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EXHIB HYPO FOR NEW PIX FACES 


‘My L. A’ Fold Nicks Stocktiolders 
For 1656; Parnell Talks Takeover 


Hollywood, Dec..11. 


Some 700 stockholders were left 
holding investments ranging from 
$102 to $10,000 Monday (10) when 
“My L. A.” suddenly shuttered at 
the Forum, ostensibly for altera- 
tions, with a Dec, 26 reopening. 
reported. Wailace Parnell, vet 
British and Australian showman, 
was talking a deal today (Tues.) to 
take over the show, raising neces- 
sary capital for revisions and re- 
opening. It’s ynderstood he wants 
to acquire a substantial share of 
the stock held by the present man- 
agement, to insure having com- 
plete control. 

Revue had been three years in 
preparation: Financial loss is in 
excess. of _ $165,000, although all 
show biz union members involved 
are covered by bonds or personal 
guarantee of Sherrill Corwin, land- 
lord of the Forum, where the revue 
opened Friday (7). Show played 
four performances, including Sun- 
day matinee. Cast, musicians, etc., 
were notified of the closing when 
they showed for the Monday eve- 
ning performance. Some 600 poten- 
tial audience were turned away. 

Just a year ago (Dec, 20, °50) 
Variety called attention to the 
shakiness of the promotion, which 
raised $173,000 through public sale 
of stock—the first time a show has 
been financed in such manner, with 
a radio pitch resembling a “blue 
sky” operation, Story also warned 

(Continued on page 63) 


De Hartog Is All at Sea 
Over His $2,500 Weekly 


‘ ’ a 

Fourposter’ Earnings 
Jan de Hartog, whose “Four- 
Poster” is playing to capacity busi- 
hess at the Ethel Barrymore, N. Y., 
has had no news of the play since 
returning to Europe two days after 
the opening. Moreover, he’s re- 
ceived no royalties and has no idea 
of whether the Playwrights Co. 

production is a hit or a flop. 
Although royalties, boxoffice 
statements and letters and cables 
have been sent to de Hartog’s for- 
warding address in Paris, none has 
reached him. In a letter sent to 
the management last week, the au- 
thor explained that he’s been 
Stranded in Holland, where he 
lives on a houseboat. One of his 
reasons for leaying New York im- 
mediately after the *Fourposter” 
opening was to move his boat from 
Holland while the weather per- 
> . a generally anchors it 

eine 

pr Be at Paris during the 
When de Hartog finally does 
receive the reports and royalty 
seen on “Fourposter” it should 
© a pleasant surprise, since he’s 
never before had such a lucrative 
engagement. The author’s plays 
are popular in Paris, but grosses 
. ere are only a fraction of. those 
©n Broadway and the royalties are 

(Continued on page 61) 
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Joe E. Lewis Drops Case 
Vs. Heckler, Assessed $12 


Philadelphia, Dec. 11. 

Joe E. Lewis, who one year ago 
brought assault and battery charges 
against a heckler in the Latin Ca- 
sino following a bloodless scuffle, 
appeared before the Grand Jury 
Friday (7) to ask that the charges 
be dropped. 

The jury dropped the charge but 
assessed the comedian $12.13 costs 
for drafting the indictment against 
Mortimer Steinberg, of Brooklyn. 
In his complaint, Lewis stated that 
Steinberg had followed him from 
city to city, always occupied a ring- 
side table and proceeded to annoy 
him. 

Lewis told the panel that the 
incident had apparently discour- 
aged the heckler, who has not 
bothered him since. 


Page, Paul-Ford 
Top 51 Sales With 
6,000,000 Apiece 


With the year drawing to a close, 
Les Paul & Mary Ford and Patti 
Page are heading toward a photo 
finish in the race for top disk sales 
honors. Both the Paul-Ford combo 
and Miss Page, via their Capitol 
and Mercury platters, respectively, 
are skedded to reach the 6,000,000 
mark in the final totals for the 
year. 

In a Capitol tabulation last 
week, the Paul-Ford platters were 
reported to have hit 5,500,000 with- 
out adding the figures of their 
Xmas release, “Jingle Bells.” It’s 
claimed, “however, that “Jingle 

(Continued on page 16) 


Injured Cedric Adams 
Keeps Going Full Tilt 
Via Bedside: ‘Remotes’ 


Minneapolis, Dec. 11. 

Technical trickery, including a 
“remote remote,” is keeping Cedric 
Adams, this town’s one-man radio 
industry, on the air while recover- 
ing from traffic injuries. 

Adams suffered sprains to both 
ankles and other injuries when the 
car in which he was traveling was 
ditched returning from an out-of- 
town p.a. He'll be homebound a 
couple more weeks, but the acci- 
dent kept him off the air and out 
of his Star-Sunday Tribune spots 
only a couple of days. 

He’s broadcasting from bed, how- 
ever, being represented in.one ses- 
sion by a loudspeaker. For his 
weekly “Dinner at the Adams’” 
show, a discussion program during 

(Continued on page 18) 
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EATAES CO-OP 
) BUILD TALENT 


Film companies this week ex- 
pressed gratification that exhibs 
are “finally” showing greater inter- 
est in promoting new acting talent, 
pointing out that the production 
companies long have been actively 
engaged in introducing new faces. 
They noted, however, that it has 
been the exhibs who have not co- 
operated fully. 

In the past, according to film 
execs, theatreowners have called 
for new faces but, on the other 
hand, have been reluctant to buy 
pix without “name” value. They 
hoped that proposals made by 
Mitchell Wolfson, Theatre Owners 
of America prexy, would be the 
start of a cooperative effort to 
build new film personalities. 

Wolfson pointed out that “stars 
are made, not born. Fr6m this 
group of young people,” he said, 
“will come our stars of tomorrow, 
and pre-selling the personality will 
increase grosses for his earlier pic- 
tures,’ thus further increasing his 
number of fans.” 

The TOA prexy noted that the 
job was one for all three branches 
of the industry, and he called on 
exhibs to do everything possible to 
cooperate with producers and dis- 
tribs. Wolfson outlined specific 
things which the exhib can do, and 
called on producers to send their 
young talent on tour as often as 
they can. 

Distrib and production outfits 
were quick to emphasize the pro- 
motion job they were doing to in- 
troduce new faces and pointed out 
that many former unknowns had 

(Continued on page 16) 


Schnoz OK Spurs 
Palladium Variety 


London, Dec. 11. 

It now appears that the Palla- 
dium, London, will have a variety 
season. Jimmy Durante’s promise 
to play four weeks at that house 
next May has provided sufficient 
impetus for the theatre to go ahead 
with other bookings. It’s also 
probable that Jack Benny and 
Betty Hutton will play the Palla- 
dium in ’52. In addition, deals are 
on the fire for Sophie Tucker and 
Billy Daniels. 

Palladium’s decision to proceed 
with plans for a vaude season fol- 
lows the return from the U. S. of 
several British date-diggers as well 
as Palladium managing director 
Val Parnell. All had been scout- 
ing acts and casing availabilities. 
Harry Foster, head of the Foster 
Agency, London, and both Lew & 
Leslie Grade spent considerable 
time in New York and Hollywood. 

The Palladium had been doubt- 
ful that sufficient names would be 
available to make up a variety 
stretch. Strategy was to line up 
an abundance of names to insure 
the policy before proceeding with 
overall plans. 




















Egyptian Dancer Who Wed Oil Heir 
Cooches Film Into Regular Release 





Forbes Field Staff Sues 


Loew’s as ‘Angels’ Extras 


Pittsburgh, Dec. 11. 

Employees Protective Assn of 
Forbes Field, where the Pirates 
play their home games in the Na- 
tional League, has filed a suit for 
$38,839 against Loew’s, Inc., claim- 
ing its 1,138 members were all 
extras and did a lot of work last 
spring during the shooting of 
“Angels in the Outfield,” for which 
they were not paid. The Metro pic 
was centered around the local 
baseball club, and the company 
spent two weeks on location, chief- 
ly at Forbes Field, in April. 

For additional work involved in 
contributing “the spirit, enthusiasm 
and flavor” of an actual baseball 
game, the Assn. asks $10 per mem- 


“the picture is being exhibited for 
profit.” 


Critics Wired For 
Wiggles, Put Pix 
On the Hot Seat 


Unknowingly theatre audiences 
may become film critics as a result 
of “wiggles” recorded by an elec- 
tromagnetic device attached to the- 
atre seats. Ability of anonymous 
critics to record their opinions 
fairly depends largely, of course, 
on the excellence of the wiring 
system. Should a short circuit de- 
velop, it’s feared that the views ex- 
pressed could damage the picture 
permanently, especially if the sit- 
ters are authorized film critics. 

Invention is the brainchild of 
Dr. Elwood Kretsinger, associate 
professor of speech at the Univer- 

(Continued on page 20) 








ber, and an additional $25 because | 


* Recent marriage of Egyptian 


belly dancer Samia Gamal to Texas 
oil heir Sheppard King and the at- 
tendant publicity have served as a 
springboard to jump the first Egyp- 
tian film into regular theatrical re- 
lease in the U. S. Previously the 
market for such product in Amer- 
ica had been limited to Syrian, 
Egyptian and kindred audiences 
familiar with the Arabic tongue. 

With Miss Gamal as its costar, 
“Little Miss Devil’ (reviewed in 
this issue) preemed at the Cinema 
48, N. Y., Friday (7) and will open 
on the Interstate and Jefferson cir- 
cuits in Texas Saturday (15). Lat- 
ter loop is affiliated with United 
Paramount Theatres. Distributor 
of the English-titled “musical fan- 
tasy” is the Oriental Film Co. of 
America. 

Also a contender in the Gamal 
sweepstakes is Albert Rashid, an- 
other distrib of Egyptian pix. His 
entry is the three-year-old “Love of 
My Life,” which he has set for an 
unveiling on an undisclosed Texas 
chain within another week. There’ll 
be no N. Y. preem, according to 
Rashid, for he has only one print 
with English titles. 

Oriental, headed by Mrs. Wadie 
N. Goryeb; Rashid’s firm and a 
third distrib, Cairo Films, are un- 
derstood to handle almost all of 
Egyptian imports in the U. S. While 


(Continued on page 15) 





Radio Moscow, Training 
Guns on ‘Annie’ Pic, Tells 
Indonesians It’s Loaded 


Washington, Dec. 11. 

Radio Moscow beamed a broad- 
cast all the way down to Indonesia 
last week to tell the Indonesians 
that Metro’s “Annie Get Your Gun” 
/is loaded with propaganda for ra- 
cial discrimination, and that Annie 
goes around killing people in the 
film. The broadcast claimed in In- 











donesian language that the Indo- 
(Continued on page 18) 
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Sullivan Beef on AGVA TVer Brings 


TVA Talent Ban on Cuffo Comm's 


Television Authority last week+ 
outlawed all commercial benefit 
shows with a resolution prohibiting 
performers from working less than 
their customary salary on any spon- 
sored show. Resolution was aimed 
at the American Guild of Variety | 
Artists benefit show which was 
beamed last Sunday (2) on NBC} 
for the AGVA welfare fund. 

On that show, Bob Hope worked 
for free and as a result, $10,000) 
went to the union’s needy. Bob 
Crosby, Eddie Bracken and Marilyn 
Maxwell. worked this program for 
scale. 

TVA action came shortly after a 
protest by N. Y. Daily News syn- 
dicated columnist Ed Sullivan, who 
emcees “Toast of the Town,” op- 
posing show on CBS. Sullivan felt 
that it was unfair competition to 
sponsors paying full salaries to per- 
formers. He protested the AGVA 
program to (zeorge Heller, TVA 
exec secretary, and Henry Dunn, 
AGVA’s national administrator. 

TVA resolution was passed over 
AGVA's opposition. It’s seen that 

(Continued on page 63) 


New-Born Babe to ‘See’ 
Brave New World When 








ALL SHOW BIZ RALLIES 


TO RADIO FREE EUROPE | 


Munich. 

Editor, VARIETY 
Had I not seen it, been part of 
of it, I wouldn’t have believed the 
zest and spirit and self-sacrifice 


that motivates this Radio Free Eu- | 


rope operation. 


Wouldn't believe that guys would | 


work willingly until one in the 
morning then start in again at five 
the same a.m....day after day. 
And these are showpeople, remem- 
ber, and whether from Budapest or 
Prague or Bucharest or Sofia or 
Warsaw showfolk dearly love to 
sleep until noon. Their enthusiasm 
is contagious and you can’t help 
getting wrapped up in it even 
though you know the characters at 
Shor’s or Louis & Armand’s would 
say: “Yeah... but what’s in it for 
you!” 

: I've never seen anything to top 
their gutsy spirit, especially when 


| you consider that these exiles who 


do the actual broadcasting are 
working with a noose halfway 
around their neck, having been 


i}condemned in absentia, and their 


| hangmen are on the Czech border 


Montgomery Hails 1952 


As a special way of saluting the 
New Year, Robert Montgomery’s 
“Lucky Strike Theatre” on NBC- 
TV will stage an hour-long docu- 
mentary program New Year's Eve 
in which a new-born baby will be 
“shown” the kind of world it is en- 
tering and what it can expect in 
its future. Montgomery, who will 
serve as narrator on the show, will 
take his cameras directly into the 
hospital to show the baby imme- 
diately after its birth and intro- 
duce its father, and then, via other 
remote pickups or film clips, will 
outline the “world we live in.” 

Program will occupy Montgom- 
ery’s usual 9:30 to 10:30 p. m. air 
time. Introducing the infant as the 
“youngest child born on the old- 
est day of the year,” he'll then 


(Continued on page 63) 


a little over 100 miles away.. or 
10 minutes as a jet flies. 

Couple of weeks ago, however, 
the Hungarian operation got on 
the air (that’s why I was sent over) 
and while things are still hectic, 
they're tapering off and I'll soon 
be in a position to send more stuff. 

Lord knows there’s plenty here. 
On the fire is some inside material 
on the Bavarian Filmkunst (the big- 
gest and best equipped studios in 
Europe lying idle), a piece on top 
grossers here (only one American 
film in the top five and that, Heav- 
en help us, an Esther William’s 
opus), the legit season here (“The 
Moon is Blue” and “The Big 
Knife” opening and “Bell, Book & 
Candle” in rehearsal), the expan- 


| sion of Radio Munich (under Amer- 


ican direction), a story on the beer- 
halls (802 could move right in here 
(Continued on page 18) 
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Richard Brooks 
writes on 
How to Make a Sexy 
Dish in Hollywood 


* * * 





an amusing byline piece in the 
46th Anniversary Number 
of 
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Lanza's Jackpot 
Hits $1,100,000 


Hollywood, Dec. 11. 

Mario Lanza, only a few years 
ago an unknown kid from South 
Philadelphia, has raked in over 
| $1,100,000 in 1951, his first year 
jin the big time in show biz. 

A voice which established him as 
|the Cinderella-man-of-the-year has 
| brought in approximately $500,000 
'in royalties from his RCA-Red Seal 
|platter sales; $250,000 from radio; 
| almost $200,000 from concert tour, 
}and it’s understood Metro pays the 
| singer $150,000 a picture this year. 

First concrete evidence that a 
|star was born came when Lanza 
| wound his concert tour early in the 
year, cracking records all over the 
country. Any remaining skepti- 
cism. over Lanza’s socko voice per- 
sonality draw was dissipated when 
his disk, “Be My Love,” sold an 
extraordinary 1,600,000 records, 
more than any single artist had 
ever sold for RCA-Red Seal. Lanza 
gets 10% of each $1.29 a wax. Pop 
singers get 5%, but Red Sealers 
draw 10%, theory being the long- 
hairs won’t sell too many. Lanza 
shattered this theory, but locking 
at their sales sheets, RCA execs 
aren’t a bit unhappy about it. 

While “Be My Love” was leading 
hit parades, Lanza continued his 
sizzling pace by hitting another 
| jackpot in the title role of Metro’s 
“Great Caruso,” a picture which set 
new b.o. marks nearly everywhere. 

Lanza recently got a statement 
from RCA exec Manie Sacks, list- 
ing his royalties for the past nine 
months as amounting to $401,000. 
Sacks said “Loveliest Night of the 
Year” is over the 830,000 mark, and 
mentioned as boffo sellers the ‘“Ca- 
ruso” album, “Because,” and “Vesti 
la Guibba.” He said he thinks 
‘Loveliest Night” will hit the mil- 
lion mark, which would give the 
singer his second gold record, a dis- 
tinction never before earned by 
any Red Seal artist. 

Lanza is the only Red Sealer 
whose disks are in jukeboxes all 
over the country. Since the RCA 
statement covers only domestic re- 
turns, it’s safe to say a conserva- 
tive estimate of his wax earnings 
for the year will be about $500,000. 

Illness forced Lanza to cancel 
out additional commitments the 
| latter part of the year, or he would 
| have topped his figure of $1,100,000. 


Mouth-Organ in UN 


By LARRY ADLER 


Tokyo, Nov: 26. 

You may think the United Na- 
tions is operating in Paris, but I’ve 
got news for you. You'll find a 
very powerful branch at the Amer- 
ican General -Hospital in Tokyo. I 
went through the wards today ex- 
pecting to give a more or less rou- 
tine performance, and ended up 
with an experience I'll never for- 
get. 


My own status this trip is unique. 
I am the guest of the British Com- 
monwealth Division, first time that 
an American entertainer has toured 
a war area under the auspices of 
the British. 

When I was ushered into the 
first ward by Miss Drew, a Red 
Cross worker, I said hello to the 
men and asked them what they 
wanted to hear. They looked 
blankly at me. 























“these men don’t understand Eng- 
lish. They’re mostly from Co- 
lombia.” 


my repartee.) Dispensing with an- 
nouncements, I played “Besame 
Mucho,” “La Paloma,” “La Cum- 


(Continued on page 20) 





“Mr. Adler,” said Miss Drew,! 


“Oh,” I replied. (I am noted for | 


Coast Court Elicits 


Of Definitions on Lili’ 





ON FRANKFURT’S B.0. 


By CPL. JESSE GROSS 
(Variety staffer in the service) 


Frankfurt, Dec. 6. 
With the additional planting of 
four American Divisions in Ger- 
imany during the latter part of 
| 1951, business in this country has 
generally taken a sharp rise. En- 
tertainment-wise, this hypo is most 


.| noticeable in the numerous cafes 


spotted throughout the country. 
These establishments, a good num- 
ber of which provide dance music 
via instrumental groups, rate as 
one of the prime sources of relaxa- 
tion for the large muster of U. 5. 
troops now stationed here. 

Other media of entertainment 
| are also profiting by the present 
|influx of American soldiers. GIs 
with more aesthetic tastes and 
|others with a knowledge of the 
\language are taking in German 
films and, when accessible, German 
legiters, while those in the long- 
hair groove attend an occasional 
concert. Also drawing clientele, 
|draped in OD garb, are the gam- 
bling casinos in such cities as Wies- 
|baden and Frankfurt. 

Though troops have been sta- 
tioned in Germany since 1945 an 
impressive number of men wearing 
4th Infantry and 2d Armoted Divi- 
|sion insignia are now in evidence 
|in the Frankfurt and Wiesbaden 
areas. These two units, incidental- 
ily, are among the four that have ar- 
| rived since mid-’51. Of the remain- 
ing two outfits, the 43rd Infantry 
Division is located around the Mun- 
ich area, while elements of the 28th 
Infantry Division are still arriving. 

Niteries with floorshow policies 
are also getting some _ soldier 
patronage, but as a whole, the 
army men show a_ preference 
for those situations that confine 
their entertainment to dansapation, 
dished out by musical combos, us- 
| ually ranging in size from three to 
ifive men. However, the lure at 
these spots is not primarily the in- 
strumentalists or the brand of mu- 
sic played, but rather the unes- 
corted femmes in attendance. 

Frankfurt’s “Times Square” 

An area in Frankfurt, covering 
j}about six blocks in length and 
three blocks in width, holds up as 
a fair barometer of the direction 
in which a large percentage of 
soldiers are targeting their folding 
money. In this sector are located 
numerous cafes, a few niteries and 
two German film houses. Drawing 
the bulk of Olive Drab trade here 
are the cafes. 

Indicative of the neat returns be- 
ing garnered by these bistro opera- 
tions is the overflow business being 
done at the Trocadero Bier-Palais, 
on weekends and frequently during 
the week. Establishment, which 
;caters primarily to a GI crowd, is 
|located in this 6 x 3 district and 
| differs somewhat from the run-of- 











| the-mill locations in that it features | 


| an offbeat wrinkle which has devel- 
|oped into a top selling point. De- 
| vice used to attract patronage is a 
network of telephones set up solely 


(Continued on page 61) 


HAZEL SCOTT SCORES 
WITH ISRAEL] CONCERT 


Tel Aviv, Dec. 11. 

Hazel Scott opened her Israeli 
tour here last Thursday (6) to a 
packed house and enthused audi- 
ence. Pianist is skedded for 10 con- 
certs here. She’s also to be received 
by the Prime Minister. 

Concert sked calls for a typical 
Scott recital, with first half com- 
prised of serious music, second 
half of pops, and program adver- 
tised as “from Bach to Boogie- 
Woogie.” Pianist’s tour will end 
Dec. 18, after which she returns 
to the U.S. 


Bemelmans-Straus Show 
_ Ludwig Bemelmans, just back 
, from Europe, is planning a legit 
musical based on his book, “The 
Blue Danube.” 

He has been huddling with Oscar 
Straus in Paris on the score. Lat- 
| ter recently composed the music 
to the controversial film, “La 
Ronde,” which is barred ‘thus far) 
from New York, but Straus music 
has been breaking through on its 
own. 
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a Bumper Crop 
Undulations 


Hollywood, Dec. 11. 

A jury of 10 women and two men 
began deliberations in Beverly Hills 
Justice Court this arternoon (Tues.) 
on a charge of lewd performance 
against Lili St. Cyr. Closing his 
arguments yesterday (Mon.) de- 
fense attorney Jerry Giesler said 
there was nothing wrong with the 
stripper’s performance at Ciro’s 
“when caught” Oct. 19. 


He declaimed, “this fine young 
woman is only trying to lift herself 
up. This is the American way. She 
has every right to do it.” 

Prior to that, there were three 
days of titillating testimony rang- 
ing from descriptions of Miss St. 
Cyr’s “Interlude Before Evening” 
act, including its casts, to such 
items as the role of rhinestones 
in shielding a_ stripper from 
prying eyes. It was bogged 
down, however, with details 
regarding the seating capacity 
at Ciro’s, stage measurements, lo- 
cation of seats, etc. The some- 


times crowded courtroom alter- 
nately snickered and slept. 
Most recurring testimony re- 


volved around whether Lili did or 
did not do a bump—and exactly 
what a bump is. There were three 
or four descriptions of it entered 
onto the records, but the most com- 
plete came from Capt. Walker 
“Tex” Hannon of the sheriff's of- 
fice, one of the arresting officers. 
Bumps and Bends 

“A bump,” he proclaimed, “is 
when the muscles are contracted 
and the lower part of the spine 
bends forward sadden - like— 
throwing the front portion of the 
private parts forward.” 

Ciro’s boss, H. D. Hover, put it 
more tersely. He obviously had 
heard the definition once given by 
Katherine Dunham—one of the 
foremost practitioners of the art— 


(Continued on page 16) 


Kalmus Explains ’45 
Settlement With Wife 
In Her Acctg. Suit 


Washington, Dec. 11. 


Dr. Herbert T. Kalmus, head of 
Technicolor, has had his troubles 
with Natalie Kalmus, he told the 
Supreme Court in a reply brief last 
week. He said that when they were 
divorced in 1921, there was a full 
division of their property; never- 
theless, in 1945, he executed a new 
agreement in which he gave her 
additional cash and property for 
recognizing the old divorce and 
surrendering any claims she might 
have. 


Kalmus says they haven’t been 
married since 1921, when they were 
divorced in Massachusetts. Mrs. 
Kalmus claims she is still his com- 
mon-law wife. She is suing for a 
full accounting and division of what 
she calls their community property 
and their partnership. Mrs. Kal- 
mus, who lost in the California 
State courts, is asking the Supreme 
Court to hear an appeal. Dr. Kal- 
mus declared in his brief that the 
matter was fully settled and that 
there was nothing for the high 
court to do. 


In the agreement made Feb. 19, 
1945, he says, Kalmtts gave her 
$36,625. Of this $11,625 repaid a 
loan, and the remaining $25,000 
was “in full and complete satisfac- 
tion and settlement of all claims, 
demands and liabilities, past, pres- 
ent and future, of the said Natalie 
M. Kalmus . . . against the said 
Herbert T. Kalmus .. . of every 
nature and description whatsover, 
except those arising out of his obli- 
gations under this agreement, and 
except alimory of $7,500 a year 
under said divorce decree.” Accord- 
ing to the alleged agreement, Mrs. 
Kalmus “acknowledges that the 
aforesaid divorce decree is valid 
and in full force and effect; and 
that she is not the common-law 
wife of Herbert T. Kalmus.” Part 
of this settlement grants her a long 
list of-personal property items from 
“the Bel Air home,” including 4 
jug of Scotch—in projection room. 

In his brief, Kalmus sets his net 
worth at “approximately $1,000,- 
000.” He said he owns less than 2% 
of the outstanding stock of Techni- 
color Corp. He gives his gross an- 
nual income at from $120,000 to 
$140,000 a year, of which he keeps 
less than $25,000 after taxes and 
alimony, 
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Johnston's Impending Global Gander 
Brings Some Chill, But Lotsa OK’s, Too 


ndustry eyebrows were lifted 
ammman this week by Eric John- 
ston’s announced intention of tak- 
ing off on a lengthy series of over- 
seas tours within 45 days of reas- 
suming the active presidency of 
the Motion Picture Assn. of Amer- 
ica. Domestic problems were felt 
by many upper-bracket execs to 
overshadow foreign ones at the 

ent. . 
Company prexies, who comprise 
the MPAA board, to which John- 
ston reports, feel, however, that 
the projected good-will trips by the 
Association’s topper are worth- 
while. Several of them, queried 
this week, said they thought it was 
a good iong-range plan for warding 
off troubles. 

One of them remarked, however: 
“I think Johnston's traveling is a 
fine long-range idea. Now I only 
wish he had some short-range 
nes.” 
re Foreign managers of MPAA 
member companies are less en- 
thusiastic about Johnston's over- 
seas trips. They feel that since the 
industry never before in its history 
has been getting as much coin out 
ef foreign markets as at present, 
the good-will touring is an un- 
necessary luxury. 

Johnston returned to the MPAA 
helm Dec. 1, after 10 months as 
Economic Stabilization Administra- 
tor. He announced, following the 
first MPAA board meet since his 
return, that he'll shove off for 
South America Jan. 15, head for 
Japan, the Philippines and Austra- 
lia in the spring and try to get to 
Europe later in the year. 

He said that he'd visit virtually 
all the South American countries 


(Continued on page 15) 


Rommel’s Widow, Son 
Advising 20th How To 


Cut ‘Fox’ for Germany 


Munich, Dec. 11. 

Ernst G. Techow, head of the 
dubbing company, Ultra Film, dis- 
closed here that Mrs. Lucie. Rom- 
mel and Manfred Rommel, widow 
and son of the late Field Marshal 
Erwin Rommel, have been em- 
ployed as technical advisors to the 
synchronization job on “Desert 
Fox,” 20th-Fox film on the 
famous Afrika Korps general. Dr. 
Karl Strolin, former mayor of Stutt- 
gart and. one of the plotters who 
tried to kill Hitler on July 20, 1944, 
has also been hired as a political 
advisor. Techow also said the pic- 
ture “will require much editing. 
This is a very delicate job,” he 
added. 

Techow’s announcement is the 
first disclosure that “Fox” is to be 
edited. Earlier, 20th-Fox reps at 
the Frankfurt head office said 
there would be only very minor 
changes. Techow further stated 
that once the dubbing is actually 
Started, the picture would be ready 
for release within four weeks. 

_ Fox” has already stirred up con- 
siderable controversy between the 
U. S. High Commission and 20th- 
Fox. The High Commission as well 
er the State Department previously 
acvised 20th-Fox against releasing 
the film in Germany because it 
might stir up “undesirable effects” 
among neo-Nazis. A congressional 
delegation of the House foreign af- 
ars committee, which toured Ger- 


(Continued on Page 18) 


Warner Clan Gathers 
For H. M®s 70th Birthday 


n . Hollywood, Dec. 11. 
1e Warner clan gathers here 








tomogrow (Wed.) to celebrate the |. 


‘Oth birthday of Harry Warner 
Nalor Albert Warner pe in from 
will York today. Also on hand 
Char be daughters Doris (Mrs. 
S ‘arles Vidor), Betty (Mrs. Milton 
anetiing), and Harry's adopted 
. © eng Lita (married to a Coast 
yw. /©o), daughter of the late Sam 
amer and Lina Basquette. 
Grandchildren also will attend 


the shindig, whi 
a family -: om ch will be strictly 








Universal President 


N. J. Blumberg 


appraises the b.o. potential of the 
picture business and concludes 


The Future Is Up to Us 


* * * : 
an interesting editorial feature 
in the forthcoming 
46th Anniversary Number 
of 


VARIETY 











Offish Biz Reports 
Bring $24,000,000 
Film Stocks Drop 


After a shaky interest in pix 
stocks that was generated mostly 
by the boxoffice boom of the past 
summer, Wall St. suddenly got the 
news last week that the upturn had 
leveled off. Selloff that resulted 
knocked down the value of shares 
of the 10 companies listed on the 
New York Stock Exchange by about 
$24,000,000 in the week ending 
yesterday (Tues.). 

The bad news came to the Street 
in the lead story in the Wall St. 
Journal Wednesday (5). The fol- 
lowing two days saw considerable 
selling, which was _ particularly 
tough in view of the fact that the 
market was generally strong. Yes- 
terday’s overall market weakness 
gave the film shares a really rough 
rap. 

Universal and Paramount were 
the principal sufferers. Universal 
dropped $2.1214, while Par was hit 
for $1.50. Next hardest hit was 
20th-Fox, off 13%. Only shares re- 
sisting the trend were Republic's, 
which held steady for the week. 

Composite list of the 10 com- 
panies was off $8.6742 for the 
week. Quick selling on the basis 
of the single news story was in the 
face of a dozen or more brokers’ 
letters during the past six months 
plugging film shares as a good buy 
on the basis of earnings and price 
vs. assets. 

Total paper loss in each com- 
pany’s shares during the week 
was: Columbia, $327,500; Loew’s, 
$5,782,500; Paramount, $3,454,500; 
RKO Pix, $1,000,000; RKO Thea- 
tres, $1,500,000; 20th-Fox, $3,817,- 
000; UPT, $2,855,000; Universal, 
$2,040,000; and WB, $3,400,000. 

Survey of 11 cities by Wall St. 

(Continued on page 16) 


Spewacks Likely to Do 
- Kate’ Pic for Korda 


Sam and Bella Spewack are un- 
derstood likely to do the script of 
the film version of “Kiss Me, Kate,” 
which Sir Alexander Korda plans 
to put into production in England 
late in 1952 or early in 1953. Spe- 
wacks did the book for the smash 
Cole Porter legit musical. 

Attorneys are now drawing up 
papers for purchase of the screen 
rights by the British producer. 
Deal reportedly calls for $50,000 
down payment, plus a percentage 
of the gross. 

Part of Korda’s interest in. the 
property stems from its success 





currently in England and other 
parts of the world. Deal to pay dol- 


lars to the writers and producers 
Lemuel Ayres and Saint Subber re- 
quires approval of the British 
Treasury. 

Pic will be shot in Technicolor. 
There’s a possibility that Alfred 
Drake will repeat the starring role 


he had in the long-run Broadway 


version. 


j 





EASTERN CRAFTS 





NON-THEATRICAL. 
TV BRING BOOST 


Eastern film craft employees, for 
the first time in years, are enjoy- 


|}ing an unprecedented period of 


peak employment. Craft unions in 
the east have noted that almost 
100% of their members are em- 
ployed in various phases of film 
making. Employment record is re- 
ported to have almost doubled in 
the last two years. Groups in- 
volved in the boom include camera- 
men, film editors, studio mechanics, 
makeup artists and hair stylists. 

Producers, actors, directors and 
assistant directors also are enjoy- 


| ing increased employment, ?t the | 


| craft workers. 


percentage isn’t as high as with the | 
This is particularly 
true of actors, who far outnumber 
the other film employees and can 
obtain union membership more 
easily. is 

Eastern film-making prosperity 
is attributed to the tremendous in- 
crease in the production of video 
and non-theatrical films. Latter 
group includes advertising spots, 
industrial, educational and training 
films. 

Approximately 150 commercial 
film companies are _ reportedly 
operating in the east. Competition | 
is keen and the established pro- 
ducers have taken more than a 
passing notice of the many indie 


(Continued on page 54) 


UA Looks Certain 
For In-Black 51 


On the basis of continued hefty 
billings over recent weeks, United 
Artists now looks certain to wind 
up the current year in the black. 
Company reps earlier had offered 
a more conservative estimate, figur- 
ing the distrib had a 50-50 chance 
of showing a profit for 1951. 


In addition to the immediate 
switch in direct UA ownership, out- 
of-the-red figures for the year may 
serve to loosen the 4,000 shares 
now held in treasury. These are 
in addition to the 4,000 each held 
by Mary Pickford and Charles 
Chaplin and the 8,000 now in es- 
crow but which will pass to prexy 
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Hell Breaks Loose 


Board of directors of the 
Motion Picture Assn. of 
America few weeks ago made 
an exception for Warner 
Bros. to use the word “Hell” 
in a title, which is contradic- 
tory to the industry’s Produc- 
tion Code. Exception was 
made at request of the Marine 
Corps. 

At the same time it granted 
Robert L. Lippert an excep- 
tion, with no special urging, 
of the title “Hellgate Prison.” 


Joint Ad Drive 
Set for Revamp 
In Policy Snag 


Joint newspaper advertising cam- 
paign which was taken up last 
week by the Motion Picture Assn, 
of America’s ad committee now ap- 
pears headed for either major re- 
shaping or a scuttiing by some 
company presidents. They're fear- 
ful that insertions in the dailies 
which point up some pix, as had 
been planned, would lead to too 
much hassling over which outfit’s 
product gets the big play and at 
what time. 

Idea. was for the companies, col- 
lectively, to run a full-page ad in 
dailies across the country at the 
rate of one about every two 
months. Originally all papers were 
to be included, but subsequently 
it was decided to use only the 
dailies with a circulation of 100,000 
or over. Expense commensurately 
was shaved, from the original esti- 


(Continued on page 61) 











Wm. Fox Seriously Il 


William Fox, founder and for- 
mer prexy of the Fox Film Corp., 
is seriously ailing at New York’s 
Doctors’ Hospital. 

Film pioneer, now 73, is not per- 
mitted to receive telephone calls, 
and only visitors allowed are his 








(Continued on page 15) 


immediate family. 





Current buying is concentrated 
on purchases for Christmas and all 
key cities are reflecting the down 
beat this stanza. Many exhibitors 
claim that Xmas shopping is earlier 
than usual. This coupled with the 
fact that most people have less 
coin to spend obviously is putting 
a real crimp into boxoifice takings. 

“Quo Vadis” (M-G) is champ 
again for third week in a row but 
off from recent sessions partly be- 
cause 100% holdover. “Fixed 
Bayonets” (20th) is pushing up to 
second position with some 11 play- 
datege War opus encountered some 
mild and just okay weeks. 

“Two Tickets To Broadway” 
(RKO) is climbing from fourth slot 
to third while “American in Paris” 
(M-G) is dipping to fourth spot. 
“Detective Story” (Par) again is 
fifth, same as last session. 

Sixth money is going to “Silver 


Veil” (RKO) will wind up seventh 
while “Submarine Command” (Par) 
is showing enough to take eighth. 


out the Big Nine list. 
Runner-up pix are “The River” 


Tide” (U) in that order. 

Most promising of new crop of 
pictures appears to be “I'll See 
You in My Dreams” (WB), which 
started out well at N. Y. Music 
Hall, as that theatre’s Xmas pic. 





“Wild Biue Yonder” (Rep), with a 


National Boxoffice Survey 


No Yuletide Spirit at Wickets; ‘Quo Vadis’ First, 
‘Bayonets’ 2d, ‘Tickets’ 3d, ‘Paris’ 4th 


City,” also from Paramount. “Blue | 


“Lavender Hill Mob” (U) rounds) 


(UA), “Starlift” (WB) and Le eg 


few additional okay playdates, 
looks to do better when seasonal 
downbeat is out of way. 

“Man in Saddle” (Col), also new, 
ranges from slow to good. “Lady 
Pays Off” (U) is nice in Washing- 
ton and okay in Denver. “Too 
Young To Kiss” (M-G) ranges from 
fair to poor. “Ft. Defiance” (UA), 
good in Seattle and nice in Philly, 
is slow in L.A. Also new. “Light 
Touch” (M-G) looms light in Prov- 
idence and mild in Portland, Ore. 
“I'll Never Forget You” (20th) is 
on disappointing side so far. 

“Callaway Went Thataway” 
(M-G), pleasing in Washington, is 
very disappointing in three other 
keys covered by Variety. “Lost 


Detroit. “Christmas Carol” (UA) 
apparently is out too early to cash 
in on the Yuletide season. 

“Little Egypt” (U) is okay in 
Frisco. “Oliver Twist” (UA) is do-| 
| ing all right in K.C. “Capt. Fabian” 
(Rep) shapes fair in Boston. 

“The Racket” (RKO), which | 
opens at N. Y. Paramount this | 
'week, is brisk in Cleveland and | 
_good in Frisco. “Honeychile” (Rep) 
is good in Louisville. 

“Strange Door” (U) is nice in 
|N. Y. and good in Frisco. “Drums 
'in Deep South” (RKO) looms fair- 

ish in Lv'ille. “Girl on Bridge” 
1 (20th) fis rated small in Pitt. 
| (Complete Boxoffice Reports on 








Continent” (Lip) is rated fair in 


Stewart, Grant, Brando, Peck, Ladd 
In Indie Package Dickers With UA 


Deal by which James Stewart, 
Cary Grant, Marlon’ Brando, 
Gregory Peck and Alan Ladd each 
would make one indie pic per year 
for release by United Artists re- 
portedly is being negotiated by 
UA president Arthur B. Krim and 
his pard, Robert Benjamin, both of 
whom are now on the Coast. 


Instead of collecting the usual 
salary for their services, the five 
performers would be given a part 
ownership of the films in which 
they appear. Arrangement would 
give them a continuing payoff fol- 
lowing the films’ initial release via 
television and residual values. 

Prior to their hop west last Fri- 
day (7), Krim and Benjamin dis- 
cussed the deal with Lew Wasser- 
man, president of Music Corp. of 


America. The five stars are MCA 
clients. 
Wasserman denies Louis B. 


Mayer would be involved in the 
setup. 

While the specific plan hasn’t 
been officially disclosed, it’s ap- 
parent the distrib and MCA intend 
to set up package deals which 
would be attractive to banks and 
other investors. With Grant al- 
ready lined up for a film, with his 
payment deferred via the partici- 
pation arrangement, it’s figured 


(Continued on page 16) 


Balaban Picks Up Options 
On 40,000 Par Common, 
Ditto UPT at 8006 Saving 


Barney Balaban, president of 
Paramount, has exercised options 
to purchase 40,000 shares of the 
corporation’s common stock at 
$12.50 per share, plus the same 
number of certificates of interest 
in United Paramount Theatres at 
the same price. 

Par shares currently are selling 
at about $26 and UPT trading has 
been running at about $19 per 
share. Thus the prexy picked up 


(Continued on page 15) 
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Why 


Did McDonald Pay Finnegan? 


That’s a Confusing 506 Question 


Question bothering film execs as 
an aftermath to last week’s tale of 
James P. Finnegan’s $50,000 rain- 
bow is*why Zenith prexy Eugene 
F. McDonald actually paid the for- 
mer St. Louis tax collector that 
sum. 


Film men who've dealt with Mc- 
Donald have a healthy respect for 
his acumen and they don’t think 
he was as naive as he says in hand- 
ing Finnegan the 50G for help in 
getting pictures for Zenith’s Phone- 
vision test early this year. They 
likewise don’t -feel that he was 
babe-in-the-woods enough to be- 
lieve that the coincidence of his 
getting pix shortly thereafter re- 
sulted from his payoff of Finnegan. 

On the other hand, pic execs also 
refuse to believe that a trader of 
McDonald’s acknowledged savvy 
had paid Finnegan for nothing. 
That leaves as the $50,000 question 
what did the Zenith prexy pay the 
former White House favorite for? 

One thing they’re sure of: it was 
not for getting the pix for the 
Chicago pay-as-you-see video test. 
VARIETY reported more than a year 
ago—and it was borne out in sworn 
testimony during the past week— 
that the majors were spurred into 
changing their minds by the Dept. 
of Justice, after first nixing the 
Phonevision request for films. 

H. Graham Morison, head of the 
antitrust division, last week cor- 
roborated other testimony that he 
had sent the companies a letter and 

(Continued on page 21) 





Reader’s Digest’s M’Evoy 
Urges ‘Screening’ Our 
Pix for the Asiatics 


Hollywood, Dec. 11. 

Extreme caution in selecting pix 
for export to the Far East is em- 
phasized by J. P. McEvoy, roving 
editor of Reader’s Digest, just back 
from a three-month trip to For- 
mosa, Japan, Korea, Hongkong and 
other far Pacific localities. He 
said many pix now going to that 
area should be policed out since 
they present the American scene 
in unfavorable light. Though only 
a small portion of films are in- 
volved they tend to negate pres- 
ent American propaganda cam- 
paigns against Communism. 
‘Europeans are more aware that 
our films do not depict basic con- 
ditions, customs and life, but Asi- 
atics accept only what we or our 
enemies tell or show them. 

Any picture giving an adverse 
American slant gets widespread 
Smee A in the Communist press. 
Te sugested pix which are border- 
line and have an explanatory fore- 
word stating it’s “not a true pic- 
ture” of America. 

McEvoy said no Government in- 
terference is needed to *achieve 
proper selectivity since the indus- 
try could set own regulations simi- 
lar to the production .ode. Studio 
heads should study conditions 
themselves via trips to Asiatic 
countries. He said the film indus- 
try is a great force in our favor 
throughout the world, doing an 
outstanding job of spreading the 
American way of life worldwide. 


Dubbed Mex Remake 
Due on ‘Maedchen’ 


American audiences, who 20 
years ago saw an English-subtitled 
version of the German-made 
“Maedchen In Uniform,” may 
shortly see a dubbed version of a 
Mexican remake of the story. Pro- 
ducer Rodolfo Lowenthal is cur- 
rently in New York talking release 
deals for the pic. 

Film was made in Spanish, and 
Lowenthal must clear with Azteca 
Films, which owns U. S. distrib 
rights to the Spanish-language ver- 
sion, prior to proceeding with the 
dubbing. English title is being 
changed to.“Girls Without Love” 
to differentiate it from the original 
German pic and to avoid its being 
mistaken for a war film. 

Irasema, Italian actress, who 
stars in the film, last week won 
the Mexican industry's top award 
for her performance in her second 
pic there, “Stolen Paradise.” She 
is under contract to Lowenthal, 
who returns to Mexico City at the 
end of this week after seven 
months in the U. S. and Europe. 








- 
gore 


| McGrath Denies Finnegan 


Washington, Dec. 11. 

Attorney-General J. Howard 
McGrath, testifying before 
special House Committee probing 
tax graft, said today (Tues.) that 
| James P. Finnegan had never ap- 
proached the Dept. of Justice re- 
garding films for Zenith’s Chicago 
test of its Phonevision pay-as-you- 
see TV system. Finnegan, former 
St. Louis tax collector, got $50,000 
|from Zenith, reportedly for help 
|in getting the majors to kick in 
| with pix. 
| “Why these companies feel they 
have to hire influence peddlers 
when the welcome mat is out and 
our door is open is more than I 
can see,” McGrath stated. “But 
some of them do and we get the 
blame.” 


No Brotherly Love 
At Par; Sells 7 Pix 
To Brandt, N.Y. 


Paramount and Brandt Theatres, 
N. Y., are going steady, emphasiz- 
ing that the film company and the 
Paramount Theatre, N. Y., really 
have parted following their legal 
divorce. Par pic company is now 
consistently selling away from the 
Par, which is operated by United 
Paramount Theatres. 

That Par is leaning heavily to 
Brandt for its N. Y. showcasing is 
reflected in deals which provide 
for seven films to play Brandt’s 
Mayfair and Globe, tieing up both 
first runs probably to near March. 

“Detective Story,” now in a sixth 
week at the Mayfair, and still hold- 
ing up strong, is tentatively set 
to be followed by “When Worlds 
Collide,” George Pal’s newest 
science-fiction pic, and “Sailor Be- 
ware,” Martin-Lewis comedy. 

Par’s “My Favorite Spy,’ Bob 
Hope-Hedy Lamarr __ costarrer, 
opens at the Globe Christmas Day. 
Listed on the tentative sked to 
follow are “Silver City,” “Sub- 
marine Command,” “Hong Kong” 
and “Flaming Feather.” 


RKO Snares Jap Film 
For Subtitled Release 


RKO is making a rare move for 
a major distrib in taking on a 
subtitled pic for U. S. release. Pic 
is “Rashomon,” the Japanese entry 
which won the grand prize at the 
recent Venice Film Festival. Deal 
is also unusual in that this is be- 
lieved to be the first Jap film 
ever given large-scale distribution 
in the U. S. 4 

RKO’s only previous try with a 
subtitled foreign-made was the 
Maurice Chevalier pic, “Man About 
Town,” produced in France. It was 
released in 1948. Columbia and 
other companies have at various 
times set up departments to track 
down lingualers for art audiences, 
but there have been few, if any, 
released by them. 

Deal with RKO, which is about 
to be signed, was handled by 
James A. Mulvey, president of 
Samuel Goldwyn Productions, as 
a favor to Goldwyn’s Jap distribu- 
tion agency. Latter, Daiei Films, 
produced and released “Rashomon” 
in Japan. U. S. preem will inaugu- 
rate the reopening of the refur- 
bished Little Carnegie, N. Y. 
Christmas Day. 














Chi Theatre Closings 
Reach High of 132 


Chicago, Dec. 11. 
With the closing of the Davis and 
Buckingham Theatres last week by 
Essaness circuit, Chicago area the- 
atre closings now total 132, Es- 
saness has shuttered four theatres 
in the last year and dropped one. 
With the closing of so many 
houses in the exchange areas, 
boothmen are taking winter “vaca- 
tions” to spread the work among 
dismissed ops and apprentices. 
Vacations are without pay, for two 
weeks, 
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Allied Stotes Association's Head Men 
Abram F. Myers_ 
extensively details why he thinks 
Intra-Industry Cooperatio 


n 
Can Only Come Through 
Arbitration 
” wo a 


an interesting editorial feature 
in the 


46th, Anniversary Number 
of 
ARI 
OUT SOON 











WB Bows to RKO, 
Duals ‘Streetcar 


Warners’ “A Streetcar Named 
Desire” will be part of a double bill 
when the film plays the RKO cir- 
cuit in the N. Y. metropolitan area 
starting Dec. 30. Supplementary 
pic will be Monogram’s “Disk Jock- 
ey.” 

Tandem date caused some lifted 
eyebrows since Warners reportedly 
had been pitching the film for sale 
to RKO as a single. WB based the 
one-feature spiel on treatment ac- 
corded recently to 20th-Fox’s 
“David and Bgethsheba,” which was 
played by RKO as a single attrac- 
tion at $1 top although RKO execs 
had been reluctant to accept “Bath- 
sheba” on 20th’s terms because of 
the circuit’s long-time double fea- 
ture policy. 

Warner sales execs weren’t as in- 
sistent and RKO quickly lined up 
with Monogram filmi. Dual policy 
will prevail when “Streetcar” hits 
other circuits in the New York area 
at a later date. RKO admits that 
“Bathsheba” did okay b.o. on the 
single basis, but feels that it could 

ave done better if it had been 
coupled with another attraction. 

Selection of “Disk Jockey” as the 
“Streetcar” support also caused 
some surprise, since, it’s felt, each 
motion pic appeals to completely 
different audiences. “Streetcar,” 
will get the big advertising play 
with the space percentage perhaps 
as high as 90 to 10. 


UNGER, DAVIS SPLIT 
ON N.Y. THEATRE TIE 


Partnership of Oliver A. Unger 
with Richard Davis in the new Fine 
Arts, New York art house, has 
severed almost before it got 
started. Unger, national sales di- 
rector of Snader Productions, last 
week resigned as treasurer of the 
Fine Arts and withdrew his finan- 
cial investment. 

It is understood that violent dis- 
agreement over policy led to Un- 
ger’s exit. Davis is making his 
debut in show biz with the Fine 
Arts. Unger is an industry vet, 
having been in the art film field 
for many years. 

Davis offered Unger a partner- 
ship after taking a shine to him 
when Unger came in to sell him 
pix. Unger is understood to have 
put up about $20,000 of a total of 
about $60,000 which he was to pay 
over a period of years for a half- 
interest in the theatre. 


Blames Weak Pix For 


New Hampshire Closing 


Concord, N. H., Dec. 11. 

Neither the increase of ozoners 
in‘ the area nor television but a 
decline in the drawing power of 
“B” pictures is blamed for folding 
of the 43-year-old Star Theatre 
here. Manager Albert Stretton 
noted that the public continiies to 
patronize houses getting top prod- 
uct first-run. 

The Star was operated by the 
Maine-New Hampshire Theatres 
Co., which also owns the Capitol 
here. The Capitol and Concord are 
now the only year-round theatres 
left in the city besides a third 
running in the Penacook section. 


N. Y. to Europe 
Kem Bennett 
Ruth Clayton 
Florence Desmond 
Richard Goldstone 
Robert L. Joseph 
George London 
Kenneth McEldowney 
Raymond Rouleau 
Ann Shelton 
Robert Taylor 
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Gould Gets U.S. Rights 
To de Cordova Prizer. 


American importer Walter Gould 
has acquired U, S. rights to “In the 
Palm of Your Hand,” Mexican-made 
film which last week won the best- 


| performer award from the Mexican 


industry for its star, Arturo de 
Cordova. Gould, former foreign 
manager of United Artists, may 


prepare an English-dubbed version 
of the film. It was produced by 
Philip Mier and Oscar Brooks. 

Award to de Cordova was part 
of Mexico’s “Cinema Week” activi- 
ties. Prize for best femme per- 
formance of the year went to Ira- 
sema, Italian actress, for her role 
in “Stolen Paradise.” 


20th Uncertain 
On When It Can 
Show Eidophor 


Despite the ambitious plans for 
a 73-theatre circuit of big-screen 
television houses announced on the 
Coast last week by National Thea- 
tres prez Charles P. Skouras, 20th- 
Fox, NT’s parent company, is still 
uncertain on when it will be able 
to demonstrate its Eidophor sys- 
tem of color theatre TV. Since it’s 
expected the NT houses wiil con- 
centrate on Eidophor exclusively, 
the date when the theatre chain 
will be able to spring its circuit is 
also up in the air. 

Skouras said this week that the 
Eidophor equipment has not yet 
been brought over from the U. of 
Zurich, Switzerland, where it’s be- 
ing developed jointly by univer- 
sity and 20th engineers. He said 
20th hopes to demonstrate the sys- 
tem sometime in early January. 
Company, he added, may decide to 
stage the demonstration at some 
site other than the Broadway 
Roxy, where it was originally re- 
ported the showing would be held. 
Industrial models, the 20th exec 
declared, are in their final stages 
of design now. 

NT prexy Skouras, reiterating 
the ‘tontention long held by him 
and his brother, 20th prez Spyros 
Skouras, that theatre TV could 
provide a lucrative new business 
for exhibitors, outlined detailed 
plans for the circuit it’s planned 
to set up on the Coast. In addition 
to perfection of the Eidophor, of 
course, the company also must ob- 
tain permission from the National 
Production Authority to manufac- 
ture the equipment in this country. 








Dec. 22 Deadline on NPA 
Materials Applications 


Washington, Dec. 11. 

Manufacturers of motion picture 
and photographic equipment should 
return their applications for con- 
trolled materials during the second 
quarter of 1952 by Dec. 22, it has 
just been announced by Nathan D. 
Golden, director of the motion pic- 
ture-photographic products division 
of National Production Authority. 
The applications were put into the 
mail over the past weekend. 

Golden emphasized that failure 
to submit applications would re- 
sult in delays in obtaining allot- 
ments of controlled materials. 





Europe to N. Y. 
Dawn Addams 
Ludwig Bemelmans 
S. P. Eagle 
Roger Furse 
Hayes Goetz 
Paul Gregory 
Brigitte Horney 
Glynis Johns - 
Burt Lancaster 
Peter Lawford 
Canada Lee 
Arthur Lesser 
Bela Lugosi 
Alicia Markova 
Patricia Morison 
Bill Roach 
George Skouras 
Raymond Gram Swing 
Ray Ventura 








George Weltner 


Film Men Not Up-to-Minute on TV 
Day ety Mets, Bihar 


—+ Some of the film trade’s experts 


on television are complaining that 
joint-industry meetings on TV are 
being attended by non-hepsters 
who require time-consuming back- 


grounding on the medium before 
any decisions can be considered at 
the conclaves. 

Beef is that too often the meet- 
ings are devoted to conversation 
whereas at this time, in view of 
the pressing importance of TV, 
reps of the various companies and 
trade associations should be con- 
stantly aware of day-to-day develop- 
ments. In that way they immediate- 
ly could get down to policy-mak- 
ing. 

All film companies and exhib 
outfits have personnel equipped 
with sufficient knowledge of TV. 
However, in some cases where the 
experts are unable to attend meet- 
ings, alternates insufficiently back- 
grounded sit in. 

Comments on what were felt in 
some quarters as needless delays 
were heard following a joint indus- 
try conclave at the Motion Picture 
Assn. of America’s N. Y. offices last 
Friday (7). Although this was at- 
tended mainly by the industry’s 
veteran TV observers, some par- 
ticipants felt too much of the meet 
was given to repetitious talk. 


In any event, reps of the various 
outfits in attendance considered an 
appeal from the National Produc- 
tion Authority’s order banning 
color TV from theatres, as well 
as home telecasting. It was de- 
cided to refer the matter to a 
joint committee which will con- 
sider the legalistics involved. 


Also taken up at length was the 
unified industry’s presentation to 
the Federal Communications Com- 
mission on special TV channels, 
set for Feb. 25. This was discussed 
in broad terms with James L. Fly, 
MPAA counsel, acting as chairman. 


Yank Who Went Tahiti 
Slated for Goldsen Pic 


Hollywood, Dec. 11. 


Mickey Goldsen, music publish- 
er, acquired screen rights to the 
life story of Eddie Lund, American 
pianist, who went to Tahiti 20 years 
ago and has since made a career 
for himself as a nitery pianist dur- 
ing the week and a church organist 
on Sundays. 

Goldsen will put together a pack- 
age deal for a musical film, includ- 
ing Tahitian tunes written by 
Lund, whose activities form a part 
of the James Michener book, “Re- 
turn to Paradise.” 





L. A. to N. Y. 


Judith Anderson 
Irvin Atkins 
Binnie Barnes 
Anne Bauchens 
Herbert Berghof 
Audrey Christie 
Kirk Douglas 
Richard Goldstone 
Milton Grossman 
John Guedel 

Kim Hunter 

Sol Hurok 

Gene Kelly 

Frank King 
Herman King 

Art Linkletter 
Kenneth MacKenna 
Harry Maizlish f 
Tyrone Power 
Natalie Shafer 
George T. Shupert 
Walter Slezak 
John Sutherland 
Robert Taylor 
Loretta Young 


N. Y. to L. A, 


Fred Allen 

Sid Blumenstock 
Irving Brecher 
Gloria DeHaven 
Jack Dunning 
Myron Eichler 
Mel Ferrer 
William Holden 
Abe Lastfogel 
Jerry D. Lewis 
Brenda Marshall 
William Perlberg 
Lawrence Phillips 
Jerry Pickman 
Max Richard 
George Seaton 
Al Shenberg 

Ezra Stone 

Major Albert Warner 
Max Weinberg 
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Big Ballot Volume Slows Voting Count 


In RKO Theatres Stockholders Fight 





Countiag of ballots in the RKO + 


eatres proxy fight yesterday 
phere: took on all the aspects of 
a marathon. Tally began last 
Thursday (6) morning with the 
proxies in alphabetical order, and 
up to Monday (10) night had pro- 
ceeded only to the “C’s.” 

As a result, the stockholders 
meeting that began on Thursday 
was once more recessed yesterday 
to allow the count to continue. New 
convening date was set for next 
Tuesday (18), by which time it is 
hoped the tabulation will be com- 
pleted. 

Slowness of the count is said not 
to be caused by any disagreement 
over validity of proxies, since all 
disputed ones are put aside. Rath- 
er, it is a mere matter of physical 
tallying and checking of the bal- 
lots for signatures and to make 
sure the stockholders are qualified. 

Likewise slowing things is sheer 
volume. While there are only 
about 15,000 stockholders in all, 
there are about 25,000 proxies. 
Some people are said to have voted 
as many as eight times. That’s 
perfectly legal, but only the proxy 
with the latest date counts, so 
every one must be checked to make 
gure there’s not a later ballot. 

Official election inspectors, plus 
three “watchers” for each of the 
two competing slates, have been 
working in Dover, Del., three shiits 
daily—from about 9 a. m. to 1 
p. m, 2 p. m.. to 6 p. m. and 7 
p. m. to about 11:30 p. m. They 
also worked two shifts Saturday 
and Sunday in their effort to speed 
up the count. 

In their hands is determination 


(Continued on page 15) 


Wouk to Discuss 
‘Caine’ With Navy 
At January Meet 


Herman Wouk, author of “The 
Caine Mutiny,” expects to discuss 
the film treatment of his bestsell- 
ing novel with Navy officials some 
time in January. Now in New 
York to attend rehearsals of ““Mod- 
ern Primitive,” his new play which 
Oito Preminger will present. and 
direct, Wouk reported that Stanley 
Roberts, his film collaborator, is 


now readying a final screen ver- 
810n. 


Wouk said that so far the Navy 
had made no specific recommenda- 
tions and, contrary to reports, had 
never suggested that he change the 
leading character to a reserve of- 





ficer, In the film treatment the 
be scorn remains a regular Navy 
icer. ‘ 


Author believes that the Navy 
might have some reservations on 
the title, since there has never 
been a mutiny in the U. S. Navy. 
Even on_ this matter, however, 
there hasn't been an official com- 
munique from the Navy Depart- 
ment. Question of the ¢itle and 
Other details will be discussed 

(Continued on page 15) 


Little Opposition To 
Reelected RKO Pix Ba. 


First annual meeting of RKO 
Pictures stockholders last week in 
Dover, Del., produced only a mean- 
ingless amount of opposition to the 
Management-nominated slate of di- 
rectors up for reelection. Total of 

3°o of the outstanding shares were 
represented at the session, with 
negative votes showing up on only 
4 scattered few proxies, 


a anticipated, the meeting was 
Th direct opposite of the RKO 
heatres conclave in the same city 
. which management and a stock- 
e ders group were at odds on elec- 
‘on of board members (see sepa- 
Tate story), 
P Reelected by the film outfit for 
hother year’s term was the five- 
man directorate comprising How- 
“he Hughes, Noah Dietrich, Ned 
- Depinet, J. Miller Waiker and 
rancis J. O'Hara, Jr. 





Sues WB, Wald for 250G, 


Charging Piracy of Story 
Los Angeles, Dec. 11. 

Franklin Coen, writer, filed a 
$250,000 piracy suit against Warner 
Bros. and Jerry Wald, involving 
the picture, “Storm Warning,” co- 
starri’ Ginger Rogers and Steve 
Cochran. 

Plaintiff declares his story was 
rejected by Warners about five 
years ago and later appeared on 
the sereen as “Warning.” 


D. of J. Concerned 
Over Jay Emanuel 
Bid to RKO Board 


Dept. of Justice has expressed it- 
self as “concerned” over nomina- 
tion of Jay Emanuel for a post on 
the RKO Theatres board. Basis of 
the Washington concern is that the 
Philly theatre owner and publisher 
is also on the board of Trans-Lux. 
Latter has houses in some of the 
same areas as RKO. 

Justice Dept.’s feelings in the 
matter were expressed in a letter 
last week from Philip Marcus, of 
the anti-trust staff, to Isidore J. 
Kresel, counsel for the David J. 
Greene committee of dissident 
stockholders, which is trying to un- 
seat what it claims are Howard 
Hughes appointees to the board. 
Emanud@ is a Greene candidate. 

Despite the D. of J. “‘concern,” 
it has taken no public action re- 
garding Emanuel’s nomination, nor 
is any indicated. The Marcus opin- 


(Continued on page 20) 








Seaton Back to Coast 


George Seaton, in New York for 
the past week, planes out tomorrow 
(Thur.). He was preceded back to 
the Coast on Sunday (9) by his 
producing partner, William Perl- 
berg. 

Pair were east for sneaks of 
“Anything Gan Happen” and 
“Aaron Slick from Punkin Crick,” 
which they just completed for Par- 
amount, and for huddles with Par 
h.o. execs on those and on “Some- 
body Loves Me,” which is now be- 
ing scored. 





A BID FOR SPO 


TLIGHT 





‘PROGRESS’ PUSH 
AY EXHIB ORGS 


Allied States Assn. and Theatre 
Owners of America appear well 
underway with their most spirited 
and sustained bids for industry at- 
tention in years. They’re out to 
impress exhibs with the idea of 
unity and progress via organiza- 
tion membership. 

This is pointed up by the fact 
that virtually every field meeting 
of theatreowners is attended by 
toppers of either Allied or TOA or 
both, delivering addresses designed 
for the entire industry’s ears and 
not only the immediate audience. 

Every meeting of an Allied unit 
hears a talk by board chairman 
Abram F. Myers or president True- 
man Rembusch, or both. TOA’s 
national headquarters is repped by 
prexy Mitchell Wolfson, exec di- 
rector Gael Sullivan, exec commit- 
tee chairman S. H. Fabian or coun- 
sel Herman Levy at the local ses- 
sions. 

Although there has been no end 
to the rivalry between the two out- 
fits, actually they’re both pursuing 
the same objectives although there 
are differences on details. 

Want Arbitration 

Both claim to want an all-indus- 

try system of arbitration. Fabian 





| 


trying to set up such a system in| 
meetings with distribs from which 
TOA would be excluded. He ac- 
cused Allied of a non-cooperative 
attitude which could kill all 
chances for arbitration. Myers im- 


(Continued on page 20) 





23 Producers Require 


Freeman, Roach See Upped Quality, 
No ‘B’ Pix in Industry Future; TV 
Forecast as New Cradle of Talent 








Plenty Handling, So 20th 
Adds Brown as M.E.| 


Hollywood, Dec. 11. 
Plethora of producers at 20th | 


Fox was principally responsible | advertising and exploitation budg- 


for appointment this week of| 
D&vid Brown as managing editor 
of the story department. There 
are now 23 producers on the lot, 
and presenting potential story ma- 
terial to them and discussing it re- 
quires plenty of manpower. 
Brown’s post is a new one. He'll 
work under story editor Julian 
Johnson. Activities of James B. 
Fisher and Coles Trapnell as asso- 
ciate story eds are not affected. 
Brown, who recently resigned 


from Cosmopolitan mag, was for- 
merly managing editor of Liberty. 
He was also a newspaper exec and 
literary scout. 





OUT SOON! 


It’s a Long Day 

How far can science-fiction 
go? 
Twentieth - Fox recently 
made “The Day the Earth 
Stood Still.” Now Columbia 
is going a step farther. It 
registered with the Motion 
Picture Assn. of America title 
bureau last week “The Day 
the Earth Turned Backward.” 





Hollywood, Dec. 11. 
Formula pictures are on their 
way out of the major film lots. 
This prediction comes from two 


} 


authogitative sources — Y. Frank 
Freeman, chief executive of Para- 
mount Studios, and Hal Roach, 


veteran of 40 years in show busi- 
ness, currently producing televi- 
sion films on his own lot. 
Freeman pronounced the death 
‘knell of the low-cost B production 
jas guest speaker at the Panhandle 
Dinner of the Screen Publicists 








20th Stretching 
Budgets for ‘Top 
Product Chiefly 


Hollywood, Dec. 11. 


Top executives of 20th-Fox 


opened a week of conferences here 
last week asserted that Allied was | yesterday to map production, ad- 
for 
Trend of the conclaves is 
toward higher budgets, more elab- | 
orate productions and increased ex- 
ploitation efforts. Prominent in the 
huddles are Spyros Skouras, prexy; 
Al Lichtman, chief of sales and dis- 
tribution, and Charles Einfeld, v.p. 
in charge of advertising-publicity, | 
in from N, Y. to confer with Darryl | 
F. Zanuck and Joseph M. Schenck. | 
“Our aim,” Zanuck declared, “is 
to film subjects which will prove a | 
lure to millions of theatre patrons | S@me 
who desire the motion picture, and 


vertising and _ sales 
1952. 


policies 


no other source, as their medium 
of entertainment.” He added that 


ets would be increased and pointed 
(Continued on page 20) 


Weltner Back From 0.0. 





mount International 


turned to New York, Monday (10), 


|Guild. He predicted fewer the- 
| atres in the future and fewer but 
better pictures, with the film in- 
dustry better off than it is today. 

In support of production for 
;mass entertainment, Freeman re- 

ferred to such pictures as “Going 
My Way,” with a gross of $10,500,- 
000, “Bells of St. Mary’s,”’ with $11,- 
500,000, and “Samson and Delilah” 
| with probable woridwide returns 
| of $17,500,000, and declared that 
“Quo Vadis” would go far beyond 
|that. As other samples of mass 
} entertainment he mentioned “An 
American in Paris,” “Great Ca- 
ruso” and the Martin-Lewis films 
released by Paramount. 

Hollywood and TY Co-op 

Hal Roach, in an interview, pre- 
dicted that motion pictures and 
television are destined to comple- 
ment each other, with the major 
studios dropping B pictures in fa- 
vor of telepix programs, and 75° 
of the future film stars coming 
from the TV field. 

Vaudeville, he said, once served 
as a stepping stone for many legit 
stars, and TV will function in the 
way for motion pictures. 
Motion picture studios, he de- 
| clared, are learning that B product 


(Continued on page 18) 


| $2.40 Roadshow Top 


On ‘Hoffmann,’ ‘River’ 








George Weltner, prez of ‘Para Resisted in Hinterlands 


Two pix playing on a roadshow 


on the Queen Elizabeth after a six- policy at $2.40 top have been ex- 


week continental survey. 


James E. Perkins, chairman and _' price 


‘periencing difficulty getting that 
in the hinterlands. Thev 


managing director of Par’s opera- are “Tales of Hoffmann,” British- 
tions in Britain, Northern Ireland, made Sir Alexander Korda_pro- 
Eire, Gibraltar and Malta, accom- | duction, which is being distributed 


panied Weltner on the Elizabeth | by Lopert, 


and “The River,” 


to make a periodic homeoffice re-/ Ken McEldowney’s production for 


port. 
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United Artists release. 

Exhibs who have played the pix 
,and advance men working on them 
| have been recommending to home- 
‘offices that policy be changed to 
‘grind at $1.25 or $1.50 top. They 

feel that resistance to the bigger 
price is too great and better b.o. 
could be had by cutting the tap 
and making the films more easily 
available by continuous runs. 

While $2.40 seats have been very 

slow to sell, the $1.80 sections are 
reported going pretty well. In 
/most situations, patrons have a 
| choice of $1.20, $1.80 and $2.40 tix 
and tend to the middle bracket. 

Grosses on the road for both 

,“Hoffmann” and “River” have 
been disappointing in some en- 
gagements as compared with suc- 
cessful runs in New York. Main 
Stem public is said to be much less 
price-conscious. 


Selznick in RKO 
Release for ‘Gypsy’ 


David O. Selznick has concluded 
a deal with RKO Pictures for the 
release of “Gypsy Blood,” Techni- 
color film starring Jennifer Jones. 
RKO has received the United 
States, Canadian and Latin Amer- 
ican rights. 

Film was made in England and 
written and produced by Michael 
, Powell and Emeric Pressburger in 
collaboration with Selznick. It is 
the second of two pictures cooper- 
‘atively produced by Alexander 
| Korda’s London Films and Selznick 
Enterprises, the first being “The 
| Third Man.” 
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Death of a Salesman 


Fred March stars in fine 
adap of stage hit. Needs 
strong selling because of som- 
ber theme, but reviews, word- 
of-mouth should build it. 


Columbia release of Sianley . Kramer 
es (George Glass, associate). Stars 

redric March; features Miidred Dun- 
nock, Kevin McCarthy, Cameron Mitchell, 
Howard Smith, Royal Beal, Don Keefer, 
Jesse White, Claire Carleton, David Al- 
pert. Directed by Laslo Benedek. Screen- 
play, Stanley Roberts, based on play by 
Arthur Miller; camera, Frank F. Planer; 
editor, William Lyon; music, Alex North; 
musical director, Morris Stoloff. Pre- 
viewed in N. Y., Dec. 5, ‘51, Running 
time, 115 Mins. 
Willy Loman 








Fredric March 


Linda Loman......... Mildred Dunnock 
| eS ee a eee Kevin McCarthy 
BAG ox is tin. 0 He o0 whine Cameron Mitchell 
CRAPIOS. «066 cde cccegas. os Howard Smita 
BEE a's Fe. btleubabededtes teas Royal Beal 
WOPRGLG | 60 cb ogscvcviccnccess Don Keefer 
GROOES ois ci dndvdbidess se Jesse White 
De . wD. nko ocaare ps Claire Carieton 


Howard Wagner........ 
Miss Forsythe.......... 
Letta 


David Alpert 
Elizabeth Fraser 
Patricia Walker 





The vise-like grip with which 
“Death of a Sales.aan” heid Broad- 
way theatregoers for almost two 
years continues undiminished in 
Stanley Kramer's production of the 
film version. Arthur Miller’s 
. Pulitzer Prize-winner has _ been 
closely followed in the screen 
adaptation and the result is a fine 


film with sock word-of-mouth. 
values. Because of its tragic over- 
tones, “Salesman” will require 


strong selling, but the reviews and 
word-of-mouth should be big fac- 
tors in building it at the boxoffice. 
It is a must-see. 


With Fredric March starred as 
Willy Loman, in one of the great 
fim performances of the year, 
“Salesman” is now even morse shat- 
tering in its emotional impact. The 
only discernible differences  be- 
tween the stage and picture ver- 
sions are those governed by pro- 
duction conditions, thpugh the 
transition was certainly made sim- 
pler because of certain basic film 
ee used in the legit orig- 
nal. 


“Salesman” is not for’ the 
squeamish, nor the escapists. It 
represents life’s frustrations, the 
doom that the author suggests is 
stalking the average man _ while 
awaiting the time when all his 
illusions will come crashing down 
about him. In this case it is the 
story of Willy Loman, a salesman 
whose life-long sense of values is 
governed by his desire not only to 
be liked, but to be well-liked. 


Being well-liked is Willy’s best 
yardstick for bigness; but in his 
case he only talked big. A good 
week for Willy in his New England 
‘territory brought him $100 a week; 
only there aren’t any more good 
weeks. He is 63—at the end of the 
trail. The biggest tragedy of 
. Willy’s life lies in the fact that he 
had also talked big to his two sons, 
and they, too, had been ensnared 
within the web of Willy’s false 
sense of values. 

“Salesman” starkly reveals how 
Willy’s disillusionments catch up 
with him, his sons, his wife Linda; 
of how, after 34 years selling for 
the same house, he is finally fired, 
thus bringing about his complete 
mental collapse. During the period 
when his mental processes are 
breaking down, the film images 
Willy’s memories of the past 20 
years in illustrating how his de- 
sire for importance somehow be- 
came enmeshed in his confused 
dreams. 

They are memories of Willy’s 
hale-hearty spirit, his love of fam- 
ily and, above all, the great pride 
in the athletic prowess of his son 
Biff. But always eluding Willy 
were the things that made people 
really important, and his break- 
down and ultimate death are un- 
sparing of audience sensitivities. 

March, in the part created on the 
New York stage by Lee Cobb, gives 
perhaps the greatest performance 
of his career. It is a particularly 
notable portrayal because at no 
time during the unreeling does it 
seem incredulous for March to 
play a character so disparate from 

is former romantic roles. It is 
a physically and mentally exhaust- 
ing part that demands his presence 
in almost every scene, and he has 
set the pace for an excellent cast 
of supporting players. 

Mildred Dunnock, in her original 
Broadway part, is superb as Willy's 
wife Linda. Kevin McCarthy, as 
Biff, is a film newcomer who en- 
trenches himself strongly in the 
role performed on Broadway by 
Arthur Kennedy. Cameron Mitchell 
is an engaging “Happy” Loman, 
the other brother, which he played 
on Broadway. 

Other outstanding performances 
are by Howard Smith, as Willy’s 
friend Charley; Royal Beal, as Wil- 
ly’s brother Ben, who constantly 
returns to haunt Willy’s memory, 
and Don Keefer, as Charley’s son 
Bernard. Smith and Keefer also 
were in the Broadway show. 

Laslo Benedek has done a nifty 

oh of directing, especially in the 
dissolves” bridging reality and 


fantasy, where never a moment of 
movement is lost. It is a particular- 
ly adroit camera job, too, during 
these flashbacks, with the attendant 
mood changes achieved via imag- 
inative lighting and camera tech- 
niques. - 

Running almost two hours, 
“Salesman” could be speeded in 
the early moments, and Charley’s 
speech at Willy’s grave should be 
cut, since it is extraneous. Other- 
wise, “Salesman” is a memorable 
if exhausting film exper... 

n. 





Ill See You in My 
Dreams 
(SONGS) 





Nostalgic tunefilm of Gus 
Kahn’s life and lyrics. Doris 
D2y, Danny Thomas and profit- 
able b.o. prospects generally. 





Hollywood, Dec. 4. 


Warner Bros. release of Louis F. Edel- 
mz production. Stars Doris Day, Danny 
shcmas, Frank Lovejoy, Patrice Wymore; 
feaiures James Gleason, Mary ickes, 
vulie Oshins, Jim Backus, Minna Gombeil. 
Directed by Michael Curtiz. Written by 
Melville Shavelson, Jack Rose; camera, 
Ted !.cCord; editor, Owen Marks; musi- 
cal direction, Ray MHeindorf; musical 
numbers staged and directed by LeRoy 


wrinz. Tradeshown Dec. 4, °51. Running 
‘ime, 109 MINS. : 

Crace LeBoy Kahn....... . Doris Day 
Gus- Kah... ..5. .scesta.s Danny Thomas 
Walter Donaldson....... Frank Lovejoy 
Gloria Knight ...¢..... Patrice Wymore 
rred Townsend......+++-- James Gleason 
Anna .. snap adh 0 aesae See Mary Wickes 
dohnny Martim......cseeeess Julie Oshins 


Sam HarriB...ccccccceseoesn¢ Jim Backus 


Mrs. LOW... cccecvseses Minna Gombell 
Mr, LeBOW.....-ccccccce. Harey: Antrim 
Florenz Ziegfeld ......... William Forrest 
Pert Van Alstyne......... Dick Simmons 
rene ©) ....ccccscvescesiss Bunny Lewbel 
DOVER Gd. cc cnctdcccccsess Robert Lyden 
Irene (3)... cccccccscceceses Mimi Gibson 
Donald (4)... .cccecceccsecce: Christy Olson 





The life and hit lyrics of the late 
Gus Kahn provide a nostalgic back- 
ground for this semi-biog on a fig- 
ure who was one of the music busi- 
ncss’ top tunesmiths. Story is told 
with feeling, twanging at the heart 
as well as the ear as it entertains. 
Its marketable factors are good, 
promising profitable returns gen- 
eraily. 

Intra-trade there may be some 
lified eyebrows over the way 
Kahn’s life comes out on the 
screen, but the conventional pat- 
tern is designed to appeal to the 
regular run of ticket buyers un- 
familiar with the personal phases 
of the tunesmith’s life and who 
know of him only through his 
catalog of some 800 published 
works. 

Kahn died in 1941 and the Mel- 
ville Shavelson-Jack Rose screen- 
play spans that period in his life 
between 1908, when he first met 
Grace LeBoy in Chicago and they 
did “I Wish I Had a Girl” together, 
up to 1939, when he was honored 
by fellow tunesmiths at a testimo- 
nial dinner in the Beverly-Wilshire 
Hotel. It’s a life of marital and 
material ups and downs, sparked 
by the good emotional feel between 
Gus and Grace Kahn as projected 
by Danny Thomas and Doris Day, 
respectively, and whipped up un- 
der the directorial hand of Michael 
Curtiz. 

Kahn song partners who get the 
biggest play in the tunes chosen for 
film use are Waiter Donaldson and 
Isham Jones, but also mentioned are 
Egbert Van Alstyne, Will Rossiter, 
Ernie Erdman, Billy Meyers and El- 
mer Schoebel. Miss Day, Thomas 
and Patrice Wymore do excellent 
vocal chores on the songs that fall 
to them. Other than the title num- 
ber and “I Wish,” such Kahn lyrics 
are heard as ‘‘Memories,” “Pretty 
Baby,” “The One I Love Belongs 
to Somebody Else,” ‘“Nobody’s 
Sweetheart,” “My Buddy,” “Toot 
Toot Tootsie,” “It Had to Be You,” 
“Yes, Sir, That’s My _ Baby,” 
“Swingin’ Down the Lane,” Caro- 
lina in the Morning,” “Love Me or 
Leave Me,” “Making Whoopee,” 
“No, No, Nora,” “Your Eyes Have 
Told Me So,” “Ukelele Lady.” 

A song montage highlights points 
in the Kahn career, from his suc- 
eessful Chicago beginning, the 
jump to New York and putting 
words to Donaldson music for Zieg- 
feld, the stock crash of 1929 and 
the apparent loss of his ability to 
create word magic after parting 
from Grace Kahn when her drive 
to make him successful became too 
much, the struggling days in Holly- 
wood that only brightened when 
Grace came back into his life, 
climaxing with the 1939 honor. 
Script lays considerable stress on 
Grace LeBoy Kahn’s part in his 
career. 

Thomas is. making another bid 
for general acceptance by the film 
public and this venture may turn 
the trick for him. The Kahn char- 
acter is one that gives him a chance 
to sock over that warmth and heart 
that is even a part of his nitery and 
video clowning. Miss Day is like- 
ab'e as Mrs. Kahn, supplies a good 
marquee name and a vocal lift to 
her songs. 

Frank Lovejoy performs the 
Donaldson character with smooth 





skill. Miss Wymore is an entirely 
fictional character in the setup, be- 


The Galloping Major _ 


“The poring Major,” Brit- 
ish im ich opens at the 
Trans-Lux 60th St. Theatre, 
N. Y., Saturday (15), was re- 
viewed from London in the 
May 16, 1951 issue of VARIETY. 
Myro. observed that Monja 
Danischewsky and Henry Cor- 
nelius have made a modest pic- 
ture which abounds in laugh- 
provoking situations, being 
packed with delightful direc- 
torial touches,” : 
Myro. opined ‘that “Major” 
may not reach the same class 
as “Tight Little Island,” an 
earlier Danischewsky-Cornel- 
ius production, “but should 
click nicely despite the absence 
of marquee names.” Plot re- 
lates the adventures of a re- 
tired major in organizing a 
syndicate to buy a racehorse. 
Souvaine Selective Pictures is 
distributing in the U.S: 








ing shown as the Ziegfeld star who 
introduced “Love Me Or Leave 
Me” and “Carolina in the’ Morn- 
ing,” and also made an abortive 
romance pitch at Kahn. She pleases. 
James Gleason, as publisher Fred 
Townsend; Mary Wickes, family 
cook; Julie Oshins, Jim Backus, as 
Sam Harris; Minna Gombell and 
Harry Antrim, the parents of 
Grace; and_ several uncredited 
players, including Trudy Marshall, 
give the picture excellent backing. 
The Louis F. Edelman produc- 
tion supervision is calculated for 
audience appeal and these aims are 
expertly carried out by the tech- 
nical assists from Ted McCord’s 
camera, Ray Reindorf’s musical 
direction and the staging and di- 
rection of musical numbers by Le- 
Roy Prinz. Brog. 


I°ll Never Forget You 
(COLOR) 





Weak remake of “Berkeley 
Square” with Tyrone Power, 
Ann Blyth. 





20th-Fox release of Sol C. Siegel pro- 
duction. Stars Tyrone Power, Ann Blyth, 
Michael Rennie; features Dennis Price, 
Beatrice Campbell, Kathleen Byron, Ray- 
mond Huntley, Irene Browne: Directed 
by Roy Baker. Screenplay, Ranald Mac- 
Dougall, from play by John L. Balderston; 
camera (Technicolor), Georges Perinal; 
editor, Alan Osbiston: music, William Al- 


wyn. At Roxy, N. Y.. Dec. 7, ’51. Run- 
ning time, 69 MINS. 

Peter Standish...........- Tyrone Power 
SEU. > p 0 ceed 6% 660 E4600 Ann _ Blyth 
Poraytt ......scccccciise. Michael Rennie 


Tom Pettigrew.........---- Dennis Price 
Kate Pettigrew Beatrice Campbell 
Duchess of Devonshire Kathleen Byron 
Mr. Throstle ..Raymond Huntley 
Lady Anne Pettigrew..... Irene Browne 





The charm and sensitivity in- 
herent in the 1933 Jesse L. Lasky 
production of “Berkeley Square” 
are notably absent in 20th-Fox’s 
remake, now captioned “I’ll Never 
Forget You.” Tyrone Power is 
playing the part originally done by 
Leslie Howard, and Ann Blyth has 
the Heather Angel role, but they 
are unable to contribute much to 
relieve the film’s involvements, nor 
the b.o. 

“Never Forget,” partially Tech- 
nicolored, is the story, in its mod- 
ern form, of a 20th century scien- 
tist who tires of his existence in 
an up-and-atom modern day and 
becomes transplanted, as his own 
ancestor, back to an 18th century 
England. His scientific background 
serves him in good stead as he is 
able to predict with absolute cer- 
tainty the results of science’s 
pursuit of the future. 

But instead of getting the 18th 
century equivalent of the Nobel 
Prize for discovering, in advance, 


Thomas A. Edison, Robert Fulton | P 


and maybe 20th Century-Fox, he is 
held to be no more than an elec- 
tronic lunatic who ought to be put 
away before he discovers televi- 
sion. He realizes that he is better 
off wearing herring-bone tweeds 
instead of lacey cuffs, but, alas, 
the young, scientist has fallen in 
love, tragically, with Miss Blyth. 
He achieves happiness only when 
he discovers her counterpart in his 
return to the 20th century. 

All of this is done heavy-hand- 
edly, and none of the original hu- 
mor emerges. The Leslie Howard 
version will be recalled as the 
story of an American who suc- 
cumbs to 18th century charm and 
so transports himself there to 
startle the British gentry with his 
amazing predictions. 

Power gives a monotonous per- 
formance that isn’t aided any by 
an unmanageable script. Miss 
Blyth holds her own, while the, 
presence of Michael Rennie points- 
up the science-fiction trend that 
seems to have influenced 20th-Fox. 
It is Rennie who plays the robot- 
manipulating man - from - another- 
planet in 20th’s “The Day the 
Earth Stood Still,” only this time 
~ is a modern-day British scien- 
tist. 

The Technicolor trappings — in 
what seems like over-exposed film 


‘|addition to Rennie. 





stoch—are applicable to the 18th 





century unfolding, while the mod- 


ern story is told in black-and-white. 
Made in Engiand, the pic, outside 
of the two principals, an ex- 
clusively British cast, namely Den- 
nis Price, Raymond Huntley, Ire 

Browne and Beatrice Cam , in 
The on 
by Roy Baker has kept the per- 
formances on a ene-note ievei, and 
the production supervision is not 
in keeping with 20th’s usual Hol- 
lyw performance. n. 


The Girl on the Bridge 





Subject too downbeat for gen- 
eral trade; for lower-bracket 
bookings. 





Hollywood, Dec. 5. 


20th-Fox release of Hugo Haas produc- 
tion. Stars Hugo Haas, Beverly Michaels, 
Robert Dane; features Tony Jochim, 
Johnny Close, Darr Smith. Directed by 


Haas. Original story-screenplay, Hugo 
Haas, Arnold Phillips: camera, Paul 
Ivano; music, Harold Byrns. Tradeshown 


Dec. 5, 51. Running time, 76 MINS. 
Dawes 22 re ccecetesceseeedss sees Hugo as 
CR ano 06 0.0000006620006 Beverly Michaels 
BIRED. o o vty cv cdeecbeddessve obert Dane 
Mr. Cooper .cccsccccccccese: Tony Joc 
BEST - n.c0steccevaccegacsee< Johnny Close 
CoORCtMOR .. occ ccccerovcapec- Darr Smith 





Story of the older man who mar- 
ries the unwed mother to give her 
and her child protection unfolds 
dramatically in this Hugo Haas in- 
die. Subject matter, however, al- 
though treated sympathetically, 
isn’t calculated to intrigue the gen- 
eral spectator, and film will find 
the going rough. 

Haas produced, co-authored, di- 
rected and starred in film, which 
earries a fatalistic note. As an 
aging European who operates a 
small jewelry shop near a bridge 
in a California city, he talks a girl 
he meets on the bridge out of sui- 
cide and she comes to his estab- 
lishment next day to thank him. 
With her is her six-month-old 
baby, whom he cottons to immedi- 
ately. The girl is unmarried, he 
learns, and when she has no one 
with whom to leave the infant 
while she works, the jeweler begs 
to care for the child. 


Ultimately, she moves in as his 
housekeeper, they’re married and 
the father of the child makes an 
appearance. Latter’s cousin tries 
to blackmail the jeweler, and Haas 
kills him in self-defense. Story 
ends with Haas himself committing 
suicide from the same bridge on 
which he had saved his wife-to-be 
from committing the same. 

Certain emotional impact is 
achieved at times, but technique 
is too Continental for any but the 
most serious audience. Haas, who 
also turned out “Pickup” for Co- 
lumbia release earlier as another 
one-man show, handled his quad- 
ruple assignment with care, and 
again uses Beverly Michaels as his 
costar. Miss Michaels delivers ca- 
pably, Robert Dane is briefly effec- 
tive as the father of her child, and 
Tony Jochim also is in dramatic- 
ally as Haas’ friend, who knows 
the secret of his killing the black- 
mailer. Technical credits are 
standard. Whit. 





Superman and the 
Mole Men 


Comic strip hero in first full 
lengther slanted for juve trade. 








Lippert release of Barney A. Sarecky 
production. Stars George Reeves, Phyllis 
Coates; features Jeff Corey, Walter Reed, 
J. Farrell MacDonald, Hal K. Dawson. 
Directed by Lee Sholem. Screenplay, 
Richard Fielding; camera. Clark Ramsey; 


editor, Al Joseph; special effects, Ray 
Mercer. At New York, N. Y., starting 
Dec. 4, ’51. Running time, 67 MINS. 

SL 6 059084404 easGRRRRREM George Reeves 
Gs 5:4 64240.0000600640R9 4 Phyllis Coates 
EMO Benson... cceccscdiccee: Jeff Corey 
Bn SREEOOD «0 0.00 ene 020080 Walter Reed 
op Shannon....... J. Farrell MacDonald 
EE <3 5 View e eb ba ee hae Stanley Andrews 
Dee COMB. + cecscvecssess ney Walker 
. sae ane es Hal K. Dawson 
Hospital Superinterident . Frank Reicher 
ne ¢sasemietegwaow Beverly Wa burn 
DT, «063 2) ccdmawdemena need tephen Carr 
Doc Saunders........seee-. Paul Burns 
Mre. Bengom...ccocsccccce: Margia Dean 
SOG MOAGER. «.. .ccccedocccs Byron Foulger 
Esther Pomfrey.............Irene Martin 
MED ~ cditocecote eeeeeess+ JOHN Phillips 
+00 066060 0nbhnnebsenas Phil Warren 
SPP rire John Baer 
RD 6 a 60 hseheuesees Adrienne Marden 
Creatures: Billy Curtis, Jack Banbury, 


Jerry Marvin, Tony Baris. 





Juve idol makes okay impres- 
sion in full-length pic bow. Al- 
though limited in his first 
screen adventure to some routine 
superhuman” stunts, Superman 
should please his fans.and build a 
following for inevitable sequels. 
He’s sock moppet bait. 

“Superman and the Mole Men” 
deals with a visit to earth of sev- 
eral creatures who inhabit the 
subterranean strata six miles be- 
low. They had come up through 
the shaft of “the world’s deepest 
oil well” for an o.o. of the top- 
soil’s civilization. Their visit 
throws the town, somewhere in the 
midwest, into an uproar, turning 
reasonable people into an unthink- 
ing, violent mob. Superman, who 
had come to the town in the guise 
of reporter Clark Kent to do a 
story on the deep well, uses his 
unusual prowess to quell the mob 


and appease the mole men, who 





> ge Fe alter lead te ae 

Pie is a subtle plea for tolerance, 
and although it’s embodied in a 
fantastic tale, it we its 
across. The mob is painted 
its ugly aspects and the odd crit- 
ters turn out to be harmless, like- 
able cha They show what they 


think of the town’s quick-shoot- 
ing. lynch-h inhabitants by 
retreati into oil shaft and 


blowing it up, thus sealing - 
bilities of any future teh ot 
visits. 

In his efforts to bring peace and 
understanding to the community, 
Superman flies through the air, 
deflects bullets with his massive 
chest and stands in the way of a 
ray gun. George Reeves doubles as 
Superman and the mild, bespec- 
tacled reporter, Kent. He’s effec- 
tive in both roles. Phyllis Coates 
is a pleasant vis-a-vis, and Jeff 
Corey projects plenty of intoler- 
ance as the mobleader. Other cast 
members assist adequately in les- 
ser parts. 

Lee Sholem’s direction keeps 
the Richard Fielding script mov- 
ing at a clicko pace. Clark Ram- 
sey’s lens work is okay, as is Ray 
Mercer’s special effects. Gros. 


Desert of Lest Men 





Standard -western but not up 
to par in “Rocky” Lane series. 





Republic release of Harry Keller pro- 
duction. Stars Allan “Rocky” Lane. Di- 
rected by Harry Keller. Screenplay, M. 
Coates Webster; camera, John MacBur- 
nie; editor, Harold Minter; music, Stanley 
Wilson. Tradeshown in.N. Y., Dec. 7, ’51. 
Running time, 54 MINS. 


Allan Pm Lane. Allan “Rocky” Lane 
Skeeter Davis Irving Bacon 


ee ee 


Nan Webster............ Mary Ellen Kay 
RAGE SEMOOE. < 00 00d pe0eseqecs y Barcroft 
Dr. Jim Hayfies......-.si+::- Ross Elliott 
Carl Landers. . icsiee 6a blies .... Cliff Clark 
Frank.........+....-Boyd “Red” Morgan 
Dr. Stephens.................Leo Cleary 
Bill Hackett......... Kenneth MacDonald 
IVOIRE. 0 «00.0000be44u8 +em- Steve Pendleton 





Allan “Rocky” Lane again is the 
limb of the law in his latest oats 
opera, though western thriller does 
not enhance his career. The for- 
mula is too pat, plot becoming en- 
tangled: too many times. 

The familiar plot ef the missing 
money and Lane’s attempt to 
wrangle his way into a gang of 
outlaws to trap the ringleader is 
done statically. Lane portrays a 
typical western law enforcement 
agent who cleans up the band of 
murderous robbers. Lone comely 
femme is Mary Ellen Kay, daugh- 
ter of the much-involved medico. 
Irving Bacon, who has done bet- 
ter in other roles, seems out of 
place as the sheriff. Cliff Clark is 
excellent as the outlaw chief who 
actually works undercover as an 
honest citizen. Ross Elliott makes 
an okay younger physician. 

John MacBurnie has done a 
bangup camera job while Harold 
Minter’s editing is on a par. Harry 
Keller’s direction is fine consider- 
ing story material provided by M. 
Coates Webster. Wear. 


Little Miss Devil 
(Songs) 
(EGYPTIAN) 


Oriental Film Co. release of Farid El 
Atrache production. Stars Samia Gamal, 
Farid El Atrache. Directed by Mohammed 
Ragaky. Screenplay, Barakat, from story 
by Abou Saud Abiari; camera, Julio De 
Luca, Amberto Lanzano, Ahmed Adley; 
songs, Farid El Atrache, Ahmed Ramy, 
Mahmoun Shanawy, Joseph  Badrous. 





Tradeshown N. Y., Dec. 6, ’51. Running 
time, 95 MINS. 

pO POPES Pe Sr Farid El Atrache 
Kahramana and Semsema..Samia Gamal 
Ls a oil 5d one ee Cae 5460 ed Lola Sedky 
Asfour’s comedian friend Ismail Yassine 
Ff | rear eae Abed Salam Nabilsy 
Aleya’s father. ........... Estephen Rosty 
Man of Destiny.......... Zaky Abraham 

Christa Ballet 





(In Arabic; English Titles) 

Chief selling int that the 
Egyptian-made “Little Miss Devil” 
has to its credit is that it stars 
Samia Gamal, the dancer who re- 
cently wed Texas oil heir Sheppard 
King. For those interested in a 
closer view of her physical assets 
the dance alone is worth the — 
of admission. Otherwise, the film’s 
commercial possibilities in the U.S. 
are limited solely to audiences fa- 
miliar with Arabic. 

Best b.o. results with this im- 

rt likely will be had by display- 
ng life-size blowups of Miss Ga- 
mal’s figure at the lobby entrance 
along with catchphrases and press 
clippings recalling her marriage to 
King. !t’s a film that obviously 
lends itself to exploitation, espe- 
cially for houses specializing in 
freak film fare. 

Story is a musical fantasy with 
Abbott-Costello overtones. A sing- 
er (Farid El Atrache) has a fancy 
for a dancer (Lola Sedky) but she 
scorns his attentions in favor of 
the wealthier Abed Salam Nabilsy. 
In a fit of despondency, Miss Ga- 
mal appears before him.as a spirit 
out of a lamp. She essays a dua 
role—that of a djinn’s daughter as 
well as a dancer. Needless to say 
she eventually causes him to lose 
interest in Miss Sedky. : 

From a production standpoint 
the picture isn’t too bad though 

(Continued on page 18) 
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Miracle’ High Court Appeal Seen 
Clarifying N.Y.’s ‘Vague Censor Law 


Constitutionality of a number of + 


jssues surrounding the N. Y. State 

rd of Regents’ ban on the 
Poitan-made film, “The Miracle, 
are expected to be clarified now 
that American distributor Joseph 
Burstyn has received a greenlight 
for an appeal to the U.S. Supreme 
Court. Legal step was authorized 
in Albany last week by Chief 
Judge John T. Loughran of the 
Court of Appeals. 

Regents revoked the license of 
“The Miracle” on the grounds that 
the picture was “sacrilegious.” Its 
decision was upheld by the Appel- 
late Division of the Supreme 
Court and finally by the Court of 
Appeals in a 5 to 2 decision. Sharp 
dissent of the State’s highest tri- 
bunal prompted Burstyn to take 
the case to the U. S. Supreme 
Court. 

In appealing to the Washington 
tribunal, Burstyn legalite Ephraim 
S. London declared in New York 
this week that he would challenge 
New York’s censorship statute as 
being so vague and indefinite that 
it violates the due process of law 
amendment to the Constitution. 
The word “sacrilege,” he said, is 
not defined in the statute. More- 
over, there’s a question of whether 
the ban on “sacrilege” violates the 
Constitutional guarantee of sepa- 
ration of churth and state. 

London also pointed out that 
there are soffe 25° different re- 
ligions and “we no longer have 
separation of church from state 
when a ban on ‘sacrilege’ is based 
upon some particular religious 
concept.” His views largely paral- 
lel the minority opinion of Judge 
Stanley H. Fuld, which stated in 
part “that one man’s heresy is an- 
other’s orthodoxy, one’s ‘sacrilege’ 
another’s consecrated belief.” 


‘<* §till another important constiu- 


tional point is the “freedom of ex- 
(Continued on page 18) 


Counter Wage Offer 
By Co. on Pub Staffers 
In District 65 Dickers 


A counter wage offer is reported 
to have been made this week by 
one of the film companies in. pact 
talks with New York pub-ad 
Staffers affiliated with District 65, 
Distributive Processing and Pro- 
fessional Workers of America. 
Companies whose members are 
associated with District 65 include 
Columbia, Warner Bros., 20th-Fox, 
Universal and United Artists. 


The nature of the offer in answer 
to the union’s 18% hike demand 
was not disclosed as both unionites 
and company execs became ex- 
tremely tight-lipped as the confabs 
reached the specifics stage. An- 
other development in the gabfests 
includes the offer of one company 
to rewrite certain clauses of the 
proposed pact. Terms submitted by 
District 65 ver which the com- 
Pany reportedly has reservations 
include a basic minimum crew, 
pension plan and union shop. 

Local 230, Sign, Pictorial and 
Display Union, AFL, which repre- 
sents the publicists at RKO Pic- 
tures, added the RKO Theatres 
unit to its roster last Wednesday 
‘5). Group voted 11-2 in a National 
Labor Relations Board election for 
Local 230, which was unopposed 
On the ballot. Local 230 also will 
be unopposed when Loew's and 
Loew’s International units vote for 


a bargaining agent ne 4 
day (19), es ne 








Runyon-Lindsay Play 
Due as WB Musical 


- Hollywood, Dec. 11. 
arners is settin lans for a 
musicalized version” of its 1938 
somedy, “A Slight Case of Mur- 
er, and is currently looking for 
a librettist to revamp the story. 
riginal play, presented on Broad- 
Do: Was scripted by the late 
amon Runyon and Howard Lind- 


Say, and the WB film starred Ed- 
ward G. Robinson. . 


Bi asinal film, produced by Sam 


“\schoff, ineluded several son 
* ’ gs, 
by arntally. which were cleffed 


K. Jerome and Jack Scholl. 


Tunes, thou 
, gh, were only inci- 
— to the story, whereas War- 


* wants to do a complete 
Musicomedy in the new version. 








Blumberg Sold 700 Shares, 
32,000 Options to Decca 


Report to the Securities & Ex- 
change Commission last week dis- 


closed that Universal prez Nate J. | 


Blumberg sold 700 shares of the 
company’s common and 32,000 op- 


tion warrants to Decca Records | 
Transaction was | 


during October. 
part of the Decca purchase which 
gave it a principal stock interest 
in U. 

SEC report didn’t reveal the 
Blumberg price, but it is under- 
stood to have been $15 per share 


for the stock and $5 for the op- 


tions. Latter permit purchase of 
stock at $10 per-share from the 
company’s treasury until 1956. 


Justice Dept. Asks 


High Ct. to Act In 
Dipson Trust Suit 


: Washington, Dec. 11. 

Supreme Court was asked by the 
Justice Department last week to 
take jurisdiction in the treble-dam- 
age antitrust suit brought by Dip- 
son Theatres, of Buffalo, and to 
find for Dipson. The action, main- 
ly against Paramount and Loew's, 
lost in both the trial court and the 
Circuit Court of Appeals. Anti- 
trust. division rarely takes a hand 
in private treble-damage suits. In 
this instance, however, it has 
stepped in because it claims the 
lower court decisions were con- 
trary to the, law as laid down by 
the Supreme Court in Paramount, 
et al.—the Big Five antitrust case. 
It says many pending treble-dam- 
age cases are affected. 

In the Big Five case, said the 
Justice Dept., there was “a blanket 
condemnation of joint theatre own- 
ership as between exhibitor defend- 
ants (two of which were Loew’s 
and Paramount). The court in ef- 
fect held that illegality was not de- 
pendent upon evidence showing, in 
particular instances, defendants’ 
motives in entering upon joint 
ownership, the manner in which 
they operated their jointly owned 
outlets, or the effect of joint own- 
ership in bringing about discrimi- 
nation by the defendants in the 
distribution end of their business.” 

Brief continues that “in direct 
conflict. with this decision, the court 
below, in the present triple-dam- 
age action, held that maintenance 
of a joint theatre venture was iegal 
in the absence of a showing that a 
joint owner had ‘conspired to do 
jointly’ precisely what joint owner- 
ship impelled them to do—each 
give preference in the distribution 
of its films to the jointly owned 
theatres.” 

Therefore, says the Government 
brief, the Supreme Court should 
take ‘jurisdiction and clarify its rul- 
ing as they affect this and other 
pending treble-damage suits. 


PIC EDITORS IN TALKS 
WITH NEWSREEL COS. 


Motion picture film editors in the 
east, affiliated with the Interna- 
tional Alliance of Theatrical Stage 
Employees, are in the midst of 
contract talks with the five news- 
reel companies — Warner-Pathe, 
Universai, Paramount, Movietone 
and News of the Week. Current 
pact expires Dec. 31. 

Union is seeking a two-year pact 
with wage reopening privilege at 
the end of one-year period, wage 
increases, and a tightening of se- 
curity clauses. 

In election held Wednesday (5), 
the union reelected prexy Fre 
Ahrens, secretary Robert Dworsky. 
treasurer Lawrence Sherman and 
business agent Charles Wolfe. Fred 
Jacobs was named v.p. 











Up Cleve. Theatre Pay 
Cleveland, Dec. 11. 
Contracts inked last week by 
AFL motion picture geome and 
stagehands unions will hike their 
wages from $6 to $10 a week in 
four local theatre chains—Loew’s, 
RKO, Warner Bros. and two Schef- 


tel-Burger houses. 
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Record Bally Coin 
For U Pix in 52 


Hollywood, Dec. 11. 
Hypoed promotion campaign set 
by Universal for 1952 includes the 
sending of more personalities on 
tour and the increased use of video 
for local plugs. Company Sxecs 
now in a studio huddle were told 


that the company will embark on 
the greatest promotional effort in 
its history and that the effort will 
be backed by an increased adver- 
tising budget. 

Plans for the enlarged promo- 
hoopla were outlined by 
David A. Lipton, pub-ad chief, at 
the second day’s session of the 
conclave. Promotion chief also an- 
nounced increase in national maga- 
zine, trade paper and Sunday 
newspaper advertising, saturation 
preems backed by personal ap- 
pearances, and extension of promo- 
tional aid to smaller situations. 

Universal has skedded 12 fea- 
tures, six in Technicolor, for re- 
lease during the first four months 
of 1952. Announcement was made 
by Alfred E. Daff, global sales top- 
per, and Charles J. Feldman, do- 
mestic sales chief, at the opening 
day’s session yesterday (Mon.). 


Sales execs’ statement noted that 
company had. made progress during 
the year, and new films on the re- 
lease schedule were seen as fur- 
thering this progress. Opening gab- 
fests centered on sales and distrib 
problems. 


‘Country’ Due for U.S. 
Jan. 23 Among Flock Of 
New Picture Imports 


“Cry, the Beloved .Country” 
will have its U. S. preem at the 
Bijou, N. Y., Jan. 23. It will play 
on a_ two-a-day, reserved-seat 


policy. 

Lopert Films is handling Ameri- 
can distribution of the pic, which 
was’ produced in South Africa by 
Zoltan Korda under the banner of 
British-producer Sir 
Alexander Korda. Film is based 
on the bestselling novel by Alan 
Paton, who gets associate produc:r 
credit. 


Canada Lee is 
Charles Carson, Sidney Poitier 
and Joyce Carey featured. “Cry” 
will fcllow reissue of “Henry V” 
(Rank-UA), which opens at the 
Bijou for Christmas. House is 
now closed following its long run 
of “Tales of Hoffmann.” 


Meantime, a flock of other im- 
ports are due for preems within 
the next few weeks. Snader Pro- 
ductions has “Angel With a Trum- 
pet,” Korda production, moving 
into the 68th St. Playhouse, N. Y., 
Dec. 20; its “Wonder Boy,” with 
Bobby Henrey, opening Dec. 25 at 
the 55th St. Playhouse, N. Y., and 
the same distrib’s David Niven 
starrer, “Bonnie Prince Charlie,” 
bowing at the Kenmore, Boston, 
Dec. 25, with the N. Y. preem to 
follow Jan. 15 at the Trans-Lux 
60th St. Theatre. = 

Brandon Films’ French-made 
“Passion for Life’ debuts at the 
Cinema 58, N. Y., Dec. 20. Among 
other incoming art pix are “The 
White Hell of Pitz Palu” and an 
Italian-made version of Victor 
Hugo’s “Les Miserables.” Both 
films have English dialog and are 
being distributed by Lux Film. 
Classic Pictures has acquired US. 
distribution rights to Marcel Pag- 
nol’s “Le Rosier de Madame Hus- 
son.” It will be released in 
America as “The Prize.” 





starred, with 


Lippert, Mutual Would Fill Distrib Voi 
Caused by Film Classics, EL Fadeout 





Local H-63 Wins Hikes 
Up to $9.50 at Par H.0. 


Homeoffice employees union Lo- 
| cal H-63, International Alliance of 
| Theatrical Stage Employees, this 
|} week concluded a new pact for 





> 
a A 





white collarites of Paramount Pic- 
tures. Sixteen-month accord calls 
for a $3:50 to.$9.50 wage hike, a 
union shop, use of American Arbi- 
tration Assn. in all disputes, and 
automatic increases based on cost- 
of-living index. Reason for 16- 
month period was to have pact ex- 
pire at the same time as the one 
already signed with Paramount In- 
ternational. 

H-63 today (12) opens negotia- 
tions for office workers at RKO 
Pictures. 


W-T-Sun Editor 
Defends Rap Ys. 
Amus. in Gl Sluff 


Number of free tickets for serv- 
icemen to picture theatres, radio 
and television shows, and sports 
events has increased considerably 
since the publication last week in 
the N. Y. World-Telegram & Sun 
of a series of articles berating the 
amusement industry for its neglect 
of visiting GIs, according to Lee 
B. Wood, the paper’s exec editor. 

Wood's statement was made in 
| reply to an indignant letter sent to 
| the newspaper by the Independent 
Theatre Owners of America. Let- 
| ter, addressed to publisher Roy 
| Howard, condemned stories which 
| appeared on Dec. 3 and 4 as “un- 
| fair,” “insulting” and “absolutely 
incorrect.” 

Articles, written by Carol Tay- 
|lor and Allan Keller, charged that 
film theatres, particularly in the 
| Broadway sector, along with other | 
|elements of the amusement indus- | 
try, give servicemen a “shabby 
welcome” and “do not think the 
members of the Armed Forces rate 
any ticket privileges for being in- 
ternational cops.” 

Theatreowners unit, in the let- 
ter signed by Max A. Cohen, exec. 
vp., charges the World-Telly with 
misrepresentation and points out 
that “the Broadway theatres of this | 
assn. are presently giving out free | 
passes ta servicemen through the | 
Inter-Service Ticket Committee at 








——— 





the rate of 2,500 per week, which 
has been funnelling them to the 


| 


Army, Navy, Air Force, Marines | 
and Coast Guard. Arrangements, | 
completely satisfactory to the 





Armed Forces, were made by Harry 
Brandt, president of the assn., with | 
Lt. Gen. Crittenberger and Lt. Col. 
Kendall.” 

Cohen's letter terms the news- | 
paper’s articles as “insulting in 


(Continued on page 20) | 


KIEPURA-EGGERTH ASK | 
346 ON FILM BREACH 


Cinopera, Inc., failed to carry out | 
provisions of a 1947 agreement 
calling for it to make.two pictures | 
in Rome, singer Jan Kiepura and | 
his actress-wife, Marta Eggerth, | 
charge in a $34,000 suit filed in| 
N. Y. Supreme Court. Besides | 
Cinopera, Columbia Pictures Inter- 
national Corp. is also a defendant. 

Gist of the Kiepuras’ complaint 
is that Cinopera allegedly short- 
changed them on their living ex- 
penses in Rome and reneged on a | 
$5,000 advance for the second film. 








“Eternal Lady,” to be made in 
Rome that year. 

Agreement called for them to 
get 12% of the film’s revenue, the 
Kiepuras claim, plus 29,692,000 
lire for expenses while in Rome. 
An option arrangement, it’s said, 
was to hand the duo $5,000 at the 
start of the second pic, plus an- 
other $5,000 60 days later. Suit 
admits that 8,000,000 lire was paid 
for expenses, but contends that the 
balance, equivalent to $29,000, is 
still due. Moreover, the second 
$5,000 allegedly was never paid, 





Holtzoff denied 


Under a deal assertedly entered | Vivien Leigh 
into in April, 1947, the couple were | and Cleopatra” and Shakespeare’s 
to star in an English-language film, | 


Vacuum created in the industry’s , 
distribution system by the expira- 
tion of Film Classics and Eagle 
Lion during the past couple years 
will soon be filled, if two current 
distrib operations follow through 
as planned. Aiming to fill the gap 
as quicky as possible are Robert 
L. Lippert and the new Mutual 
Productions Corp. set up by Hal 
E. Chester, Moe Kerman and Jack 
Dietz. 

Lippert is also likely to give 
some lively competition to United 
Artists, if his plans jell. And both 
Lippert and Mutual should be 
fighting for the same playing time 
that Monogram is now grabbing. 

Lippert may also well snare indie 
product that might otherwise go 
to UA, or even to Monogram’s big- 
ger-budgeted sister, Allied Artists. 
Mutual will undoubtedly grab off 
some indie producers who might 
go to Mono or AA, since both 
Chester and Dietz are alumni of 
that lot. 

While Mutual is frankly making 
no pretense to the UA level, that’s 
not true of Lippert. In his recent 
decision to give up his own pro- 
duction of minor-budgeters: is a 
resolve to have made, for his own 
distribution, pix capable of earn- 
ing “A” playing time. 

It was with that in mind that he 
recently made his deai with Carl 
Foreman, former partner in the 
Stanley Kramer unit. He’s seeking 
a group of other young, talented 
producers, or preferably producer- 
writer-director combinations, to 
turn out for his distribution setup 
a dozen or more pix a year. 
300G Lippert Budgets 

There will be a budgetary ceil- 
ing of $300,000, but that’s no stymie 
to top playing time with the type 
of production Lippert has in mind. 
It merely takes the emphasis off 
star values and puts it on story 

(Continued on page 18) 


Appeals Ct. Upholds 
Denial to Disney Of 
Bunin ‘Alice’ Curb 


Walt Disney’s battle to secure an 
injunction against distribution of 
Souvaine Selective Pictures’ ‘Alice 
in Wonderland” hit another set- 
back last week when the U. S. Cir- 
cuit Court of Appeals upheld the 
lower court's refusal to grant a re- 
straining order. Disney’s conten- 
tion that his version of “Alice” had 
acquired a “secondary meaning” 
was disregarded by the three-judge 
appeal tribunal, which ruled there 
was nothing in the record to jus- 
tify such a finding. 

In moving for an injunction last 
July to restrain the release of Sou- 
vaine’s Lou Bunin production of 
“Alice,” Disney claimed simulta- 
neous exhibition of two pictures 
with identical titles would lead to 
confusion in the public’s mind. At 
that time Federal Judge Alexander 
the application 
with the observation that “anyone 
has a legal right to make a picture 
based upon the Lewis Carroll 
book.” 

Whether the Disney organization 
will take the case to the U. S. Su- 
preme Court*is uncertain inasmuch 
as prexy Roy Disney is in Europe. 
Reportedly, a decision one way or 
another won't be made until his 
return Friday (14). Meantime, 
trade observers feel the matter is 
now a moot one since Souvaine’s 
“Alice” has already played out 
what situations it could get. 


‘Cleo’ (’46) Reissue Keyed 
To Oliviers’ B’way Legit 
Taking advantage of the pub- 

licity engendered by the forth- 

coming Broadway legit engage- 
ment of Sir Laurence Olivier and 
in Shaw’s “Caesar 











“Antony and _ Cleopatra,” the 
Trans-Lux theatre interests have 
booked the film version of the for- 
mer at the 72d St. Trans-Lux, 
N. Y., starting Friday (14). 

Film, British-made Gabriel Pas- 
cal production, was released in 
August, 1946, by United Artists 





and starred Miss Leigh and Claude 
Rains. Original production in 
Technicolor reportedly cost $6,- 
| 000,000 to make. Pic is now the 
property of Favorite Films. 
Oliviers, presented by Gilbert 
Miller in association with Olivier, 
}open at the Ziegfeld Dec. 19. 
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Fare Fails to Bolster L.A; 


‘Bayonets’ Trim $31,000, Lady Pays’ 
Thin 196, ‘Vadis’ Sockeroo 406, 2d 


Los Angeles, Dec. 11. 

First-run biz remains very spotty 
this round, with Xmas shopping in 
full swing and newcomers mostly 
mild. Best of five new bills is 
“Fixed Bayonets,” which is shap- 
ing neat $31,000 in four theatres. 
Combo of “Lady Pays Off” and 
“Cave of Outlaws” is thin $19,000 
in two houses, while “Raging Tide 
looms dull $16,000 in three spots. 

“Submarine Command” is only 
light $15,000 in two sites while “Ft. 
Defiance” looks dull $9,000 or less 
in three. 

“Quo Vadis” dominates the hold- 
overs by a wide margin. It will 
be socko $40,000 or near in second 
round, two locations.’ Biz is build- 
ing slightly in the small Four Star, 
topping first week with nearly 
$14,000. Other holdovers con- 
tinue to slip. 

Estimates for This Week 

Los Angeles, Chinese, Uptown, 
Loyola (FWC) (2,097; 2,048; 1,719; 
1,248; 70-$1.10)—"Fixed Bayonets 


(20th) and “Girl on Bridge” (20th). 
Neat $31,000. Last week, “F Bl 
Girl” (Lip) and “Longhorn 


(Mono), $24,700. 

Hollywood, Downtown, Wiltern 
(WB) (2,756; 1,757; 2,344; 70-$1.10) 
—‘Raging Tide” (U). Dull $16,000. 
Last week, “Bright Victory” (UV), 
only $15,000. 

Loew’s State, Egyptian (UA) (2,- 

404: 1,538; 80-$1.50) — “American 
in Paris’ (M-G) (5th wk-4 days). 
y $13,000. Last week, big 
22.000. 
° Hillstreet, Pantages (RKO) (2,- 
752: 2,812; 70-$1) — “Lady Pays 
Off” (U) and “Cave of Outlaws 
(U). Thin $19,000. Last week, 
“Blue Veil” (RKO) and “Whip 
Hand” (RKO) (3d wk), $15,300. 

Los Angeles, Hollywood Para- 
mounts (F&M) (3,398; 1,430; 60)— 
“Submarine Command” (Par) 
and “Skipalong Rosenbloom” (UA) 
(L.A. Par only). Light $15,000. 
Last week, “Worlds Collide” (Par) 
and “Cage of tzoid” (U) (2d wk), 
(at L.A. Par), $6,300. Hollywood 
Par, “Place in Sun” (Par) (4th wk), 
$3.700. 

Hawaii (1,106; 60-85)—‘‘Worlds 
Collide” (Par) (3d wk). Mild $3,000. 
Last week, $4,700. 

Ritz, Vogue, Globe (FWC) (1,- 

70; 885; 782; 70-$1.10)—“Fort De- 
fiance” (UA) and “Obsessed” (UA). 
Only $9,000 or less. Last week, 
Ritz and Vogue, “Golden Girl” 
(20th) and “St. Benny the Dip 
(UA) (m.o.), $4,300. 

United Artists, Four Star (UA) 
(2.100; 900; 90-$2.40)—“‘Quo Vadis 
(M-G) (2d wk). Socko $40,000 or 
near. Last psa N amass $46,000 
(record $34,000 a ‘ 

Fine Arts (FWC) (677; $1.20- 
$2.40) — “River” (8th wk) (UA). 
Slow $2,300. Last week, $2,600. 

Beverly Hills (WB) (1,612; 80- 


$1.50) — “Streetcar” (WB) (12th 
wk) Neat $5,500. Last week, 
$5.700. 


Wilshire (FWC) (2,296; 80-$1.50) 
— “Detective Story” (Par) (7th 
wk). Oke $5,300. Last week, 
$6,500. 


Pitt Spotty; ‘Bayonets’ 
Hep $7,000, ‘Well’ NSG 
106, ‘Vadis’ $24,000, 3d 


Pittsburgh, Dec. 11. 

“Quo Vadis” continues to set 
downtown pace here and still rid- 
ing high in its third week at the 
Penn. “Fixed Bayonets” looms 
fine at the Harris but “Girl on 
Bridge” at Fulton shapes slow. 

Estimates for This Week 

Fulton (Shea) (1,700; 50-85)— 

“Girl on Bridge” (20th). Not miuch 
more than $4,500, slow. Last week, 
“Flight to Mars” (Mono) and 
“Highwayman” (Mono), $4,500 in 
6 days. 
* Harris (Harris) (2,200; 50-85)— 
“Fixed Bayonets” (20th). War stuff 
apparently still has a following. 
Fine $7,000. Last week, “Thunder 
on Hill” (U), $6,000. 

Penn (Loew’s) (3,300; 65-$1.25)— 
“Quo Vadis” (M-G) (3d wk). Still 
in big money at around $24,000. 
Last week, socko $32,500. May 
stick until “Texas Carnival” (M-G) 
comes in Xmas Day. 

Stanley (WB) (3,800; 50-85)— 
“The Well” (UA). Good campaign 
and fine notices but they’re not 
buying. Slow $10,000. Last week, 
“Detective Story” (Par), $13,500. 

Warner (WB) (2,000; 50-85)— 
“Blue Veil” (RKO) (3d wk). Latest 
h.o. limited to 4 days with rousing 
$4,500 likely. Last week, $8,500. 





- 
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Broadway Grosses 


Estimated Total Gross 





This Week ........$512,200 
(Based on 19 theatres) 
Last Year . .$423,000 


(Based on 19 theatres) 


2 Tickets Tasty 
$11,000 in Indpls. 


Indianapolis, Dec. 11. 
Christmas buying plus a steady 
down pour Saturday, is sloughing 
biz at most first-runs here this 
stanza. But “Two Tickets To Broad- 
way,” at the Indiana, shapes nice 
to lead town. “Calloway Went 
Thataway,’ at Loew’s, and “Sub- 
marine Command,” at Circle, are 
slow. “Harlem Globetrotters” is 
getting a nice play at Lyric: 
Estimates for This Week 
Circle (Cockrill-Dolle) (2,800; 50- 
70)—“Submarine Command” (Par) 
and “Corky Hasoline Alley” (Col). 
Tepid $7,500. Last week, “Blue 
Veil” (RKO) and “Tahiti Honey” 
(Indie), dandy $11,000. 





Indiana (C-D) (3,200; 50-70)— 
“Two Tickets Broadway” (RKO) 
and “Her First Romance” ({(Col). 


Nifty $11,000. Last week, “Detec- 
tive Story” (Par), mild $9,500. 
Loew’s (Loew’s) (2,427; 50-70)— 
“Calloway Went Thataway” (M-G) 
and “Unknown Man” (M-G). So-so 
$8,000. Last week, “Man In Sad- 


dle” (Col) and “Family Secret” 
(M-G), $9,000. 

Lyric (C-D) (1,600; 50-70)— 
“Harlem Globetrotters” (Col) and 


“Son of Dr. Jackyl” (Col). Stout 
$6,000. Last week, ‘‘Honeychile” 
(Rep) with Blackstone onstage, fair 
$8,500 at 50-85c scale. 


Bad Weather, Pre-Xmas 
Bop K.C.; ‘Christy’ Drab 
746, ‘Calloway’ Dim 9G 


Kansas City, Dec. 11. 

Shopping season, sloppy weather 
and jumbled schedules are giving 
light takings this week. Best total 
likely will go to “Callaway Went 
Thataway,” and “Red Badge of 
Courage” at Midland, but it will 
be lightweight. ‘Millionaire for 
Christy” at four Fox Midwest first- 
runs goes only five days*with drab 
biz likely. After more than a week 
of mild weather, snow swirled in 
on weekend to add to transport 
difficulties. 

Estimates for This Week 

Kimo (Dickinson) (504; 75-99) — 
“Oliver Twist’ (UA) (5th wk). 
Holding satisfactorily at $1,800. 
Last week, fine $2,000. 

Midland (Loew’s) (3,500; 50-69)— 
“Callaway Went Thataway” (M-G) 
and “Red Badge Courage” (M-G). 
Dull $9,000. Last week, “Light 
Touch” (M-G) and “Unknown Man” 
(M-G), $10,000. 

Missouri (RKO) (2,650; 50-75)— 
“Blue Veil” (RKO) and “China 
Corsair” (Col) (2d wk-4 days) split 
with “Little Giant” (U) and “Time 


(Continued on page 20) 
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‘On Loose’ So-So $9,000, 
Toronto; ‘Face’ 15!4G 
Toronto, Dec. 11. 
new product failing to 
t-run biz ranges only 
ust satisfactory, with 
doing nicely despite 


Wi 
score, 
from fair to 
holdovers 
offish trend. 

Estimates for This Week 

Crest, Downtown, Glendale, 
Mayfair, Scarboro, State (Taylor) 
(863; 1,059; 955; 470; 698; 694; 35- 
60) — “Magic Face” (Col) and 
“Highwayman” (Mono). Oke $15,- 
500. Last week, “Cave Outlaws” 
(U) and “As You Were” (Indie), 
$15,000. 

Eglinton, Shea’s (FP) (1,080 
2,386; 40-80)—‘“Never Forget You” 
(20th). Fair $11,000. Last week, 
“Detective Story” (Par) (4th wk), 

,000 


Hyland (Rank) (1,500 50-70)— 
“Lavender Hill Mob” (U) (5th, wk). 
Solid $5,500. Last week, $6,500. 
Imperial (FP) (3,373; 50-80)— 
“Two Tickets Broadway” (RKO) | 


(2d wk). Good $12,000. Last 
week, $18,500. 

Loew’s (Loew) (2,743; 55-90)—- 
“American in Paris” (M-G) (5th 
wk). Still good at $8,000. Last 
week, $9,000. 

Nortown, University (FP) (959; 


1,558; 40-80)—“On Loose” (RKO). 
So-so $9,000. Last week, “Blue 
Veil” (RKO) (4th wk), $10,000. 

Odeon (Rank) (2,390; 50-90)—- 
“Fixed Bayonets” (20th) (2d wk). | 
Tapering to $8,000. Last week, 
Okay $11,500. 

Gudea (Loew) (2,743; $1-$1.25) 


|—Josephine Baker and her unit 


onstage plus “Reunion in Reno” 
(U). Disappointing $16,000. Last 
week, “Red Badge Courage” (M-G), 
$5,500. 

Victoria (FP) (1,140; 40-75)— 
“Girl from Marshes” (Indie) (2d 
wk). Good $7,000. Last week, 
$7,500. 


Racket’ Loud 176 
‘in Offish Cleve. 


Cleveland, Dec. 11. 
Main stands are generally dip- 
ping this round. ut Stillman’s 
“Quo Vadis” is going powerfully in 
third week. “When Worlds Collide” 
looms good at State. ‘Racket’ is 
shaping up extra good at Palace. 
Estimates for This Week 
Allen (Warner) (3,000; 55-80)— 





“Tanks Are Coming’’ (WB). Oke 
$11,000. Last week, “Close to 
Heart” (WB), same, 

Hipp (Scheftel-Burger) (3,700; 
55-80)—“‘Cave of Outlaws” (U). 
Ordinary $9,000 in 6 days. | Last 


week, “Raging Tide” (U), $11,000. 

Lower Mall (Community) (585; 
55-80)—“‘Wooden Horse” (Indie). 
So-so $2,500. Last week, “Tales of 
Hoffmann” (Indie) (4th wk), lean 
$2,500. , 

Ohio {Loew’s) (1,244; 55-80)— 
“Too Young to Kiss” (M-G) (m.o.). 
Poor $6,000. Last week, ‘Lady 
From Texas” (U) and “Reunion in 
Reno” (U), weak $4,200. 

Palace (RKO) (3,300; 55-80)— 
“Racket” (RKO). Brisk $17,000. 
Last week, “Two Tickets Broad- 
way” (RKO) (2d wk), nice $8,400. 

State (Loew’s) (3,450; 55-80)— 
“When Worlds Collide” (Par). No 
skyrockets but good at $13,000. 
Last week, “Too Young to Kiss” 
(M-G), $9,500. 

Stillman (Loew’s) (2,700; 90- 

(M-G) (3d 


$1.50)—“Quo Vadis” 
wk). Sock $21,000 after $29,000 
(S&B) (500; 55-80) — 


last week. 
Tower 

“Lady and Bandit” (Col.) Okay 

$2,500. Last week, “Anne of In- 





dies” (20th) (m.o.) (2d wk), $3,000. 





Cincinnati, Dec. 11. 

Downtown biz is fairly steady 
this session in the face of Yuletide 
shopping. “Man in Saddle,” live- 
liest of four new bills, is doing 
brisk trade at the Palace and nudg- 
ing “American in Paris,” in third 
week at Albee, for top take. “Lady 
Pays Off” in the Capitol, “Son of 


marine Command” in Keith’s are 
bunched at moderate pace. Ali 
major houses are reducing Monday 
and Thursday night prices after 9 
p.m. to matinee scale when depart- 
ment stores have late shopping 
hours. 
Estimates for This Week 

Albee (RKO) (3,100; 55-75)— 
“American in Paris” (M-G) (3d wk). 
Satisfactory $10,000 pace after 
solid $14,000 second round. 

Capitol (Mid-States) (2,000: 55- 
75)—"‘Lady Pays Off” (U). Modest 








Cincy Steady; ‘Saddle’ Okay $9,500, 
‘Command Fair 7G, ‘Lady Pays’ Same 


$7,000. Last week, “Let’s Make It 
Legal” (20th), same. 

Grand (RKO) (1,400; 55-75)— 
“Son of Dr. Jekyll” (Col) and 
“Criminal Lawyer” (Col). Moderate 
$7,000. Last week, “When Worlds 
Collide” (Par) (m.o.), two days, and 
“Highly” Dangerous” (Lip) and 
“Magic Carpet” (Col) (reissues), 


Keith’s (Mid-States) ((1,542: 55- 
75)—“‘Submarine Command” (Par). 
Fairish $7,000. Last week, “Silver 
City” (Par), ditto. 

Lyric (RKO) (1,400; 55-75)— 
“Starlift” (WB) (m.o.). Oke $4,500. 
Last week, “Corsican Bros.” (Indie) 
and “Man Iron Mask” (Indie) (re- 


Dr. Jekyll” at the Grand and “Sub- | $6,000 


Bayonets’ Okay $17,500 in Slow Hub: 
Fabian’ Fair 15466, ‘Mob’ Fine 25¢ 





Key City Grosses 


Estimated Total Gross 
This Week ...... $2,066,200 
(Based on 23 cities, 201 the- 
atres, chiefly first runs, inctud- 


ing N. Y.) 
‘Total Gross Same Week 
Last Year ....... $2,024,000 


(Based on 25 cities, and 204 
theatres.) 


‘Silver -Vande 
Bright 186, Mpls. 


Minneapolis, Dec. 11. 

Mild weather, which brought 
pre-Christmas shoppers into the 
Loop in droves, is spelling mild- 
ness at boxoffice currently. Car- 
men Cavallaro band topping stage- 
show at Radio City with “Silver 
City” is pacing the field with 
bright session. Two durable hold- 
overs, “American in Paris’ and 
“Streetcar,” continued to gather 
coin but at.a slower clip. “Lady 
Pays Off” at Lyric is doing as well 
as any newcomer but only mild 
stanza looms. 


Estimates for This Week 

Century (Par) (1,600; 50-76)— 
“Mr. Imperium” (M-G). Making 
its pitch to matinee shoppers. Dull 
$3,000. Last week, “Detective 
Story” (Par) (3d wk), satisfactory 
$4,500. 

Gopher (Berger) (1,000; 50-76)— 
“Thunder on Hill” (U). So-so $4,- 
500. Last week, “Across . Wide 
Missouri” (M-G) (3d wk), $4,800. 

Lyric (Par) (1,000; 50-76)— 
“Lady Pays Off” (U) and “Disc 
Jockey” (Mono). Mild $4,000. Last 
week, “Highwayman” (Mono) and 
“Crazy Over Horses” (Mono), $4,- 
500. 

Radio City (Par) (4,000; 55-85)— 
“Silver City” (Par). Teamed with 
stageshow topped by Carmen 
Cavallaro orch, De Marco Sisters. 
Good $18,000. Last week, “Too 
Young to Kiss” (M-G), $9,500. 

RKO-Orpheum (RKO) (2,800; 
50-76)—“Starlift’” (WB). Mild $8, 
500. Last week, “Two Tickets 
Broadway” (RKO), $9,000. 

RKO-Pan (RKO) (1,600; 76- 
$1.20)—“Streetcar” (WB) (5th wk). 
Still pulling at good $5,000. Last 





week, $7,000. 

State (Par) (2,300; 50-76)—‘“Man 
With Cloak” (M-G). Fair $7,000. 
Last week, “Tanks Coming” (WB), 
$7,000. 

World (Mann) (400; 65-$1)— 
“American in Paris” (M-G) (4th 


wk). Fine $5,500. Last week, $6,- 
500. 


‘Behave’ Brisk $13,000, 
Port.; ‘Touch’ Light 46 


Portlond, Ore., Dec. 11. 

All first-runs have new product 
this week except the Guild, but 
none is showing much. “Behave 
Yourself” shapes good in two spots. 
“Submarine Command” is rated 
fine at Paramount. 

Estimates for This Week 

Broadway (Parker) (1,890; 65-90) 
—‘Raging Tide’ (U) and “Reunion 
In Reno” (U). Okay $7,000 or over. 
Last week, “Little Egypt’ (U) and 
ws Badge Courage” (M-G), $10,- 


Guild (Parker) (400; 65-90)— 
“The Red Shoes” (Indie) (3d wk), 
return date at pop prices. Snappy 
$1,500. Last week, $2200. 

Mayfair (Parker) (1,500; 65-90)— 
“Tobacco Road” (Indie) and “Grapes 
of Wrath” (Indie) (reissues) (3 
days). So-so $2,000. Last week, 
“Lady From Texas” (U) and “Sea 
Hornet” (Rep), $5,000. 

Oriental (Evergreen) (2,000; 65- 
90)—"‘Behave Yourself’ (RKO) and 
“Happy Go Lovely” (RKO), day- 
date with Orpheum. Good $5,000 
or near. Last week, ‘‘Golden Girl” 
(20th) and “Darling, How Could 
You” (Par), $4,500. 

Orpheum (Evergreen) (1,750; 65- 
90)—“‘Behave Yourself (RKO) and 
“Happy Go Lovely” (RKO), also 
Oriental... Good $8,000 gr close. 
Last week, “Crosswinds” (Par) and 
“Yes Sir, Mr. Bones” (Lip), $6,400. 

Paramount (Evergreen) (3,400; 
65-90)—“‘Submarine Command” 
(Par) and “Interrupted Journey” 
(Indie). Fine $9,000 or near. Last 
week, “Golden Girl” (20th) and 
Py How Could You” (Par), 





issues) split with “Riviera” (20th) | $8,000 


and “Frogman” (20th), $4,000. 

Palace (RKO) (2.600; 55-75)— 
“Man in Saddle” (Col). All right 
$9.500. Last week, “Starlift” (WB), 
$10,000. 


United Artists (Parker) (890; 65- 
90)—“‘Light Touch” (M-G). Mild 
$4,000 or less. Last week, “Ameri- 
can In Paris” (M-G) (3d wk), with 
advanced prices, $7,000. 





Boston, Dec. 11. 
Hub major 
to feel 
slump with grosses 
ward trend. “Fixed Bayonets” at 
Met, aided by plenty of bally, 
shapes top coin-getter. “Captain 
Fabian” at Paramount and Fenway 
is only fair. “Big Night” at the 
Boston is in same stride. “Blue 
Veil” in third stanza at Memorial is 
holding fairly well. “Lavender Hill 
Mob” in sixth week at Exeter is 
still okay. 
Estimates for This Week 
Astor (B&Q) (1,200: 74-$1.20) — 
“Streetcar” (WB) (7th wk). Off to 
about $5,500 following okay $6,800 
last week. 


Beacon Hill (Beacon. Hill, Ine.) 
(760; $1.20) — “The River” (UA) 
(11th wk). Bows out this stanza 
with oke $5,800. Last week, good 
$6,400. 

Boston (RKO) (3,000; 40-85) — 
“Big Night’ (UA) and “Hotel 
Sahara” (UA). Hypoed by personals 
by John Barrymore, Jr., opening 
day. Fair $12,000, Last week, ‘The 
Racket” (RKO) and “Bride of 
Gorilla” (Indie) (2d wk), $11,000. 

Exeter (Indie) (1,300; 55-80) — 
“Lavender Hill Mob” (U) (6th wk), 
Holding near $5,000. Last week, 
$5,200. 

Fenway (NET) (1,373; 40-85) — 
“Capt. Fabian” (Rep) and ‘Sea 

ornet” (Rep). Fair $4,500. Last 
week, “Submarine Command” (Par) 
and “Darling, How Could You” 
(Par), $4,800. ® 

Memorial (RKO) (3,000; 40-85)— 
“Blue Veil” (RKO) and ‘“Magie 
Carpet” (Col) (3d wk). Good $14,- 
000. Last week, $18,500. 

Metropolitan (NET) (4,367; 40- 
85)—“‘Fixed Bayonets” (20th) and 
“Bush Whackers” (Indie). Leading 
town with barely okay $17,500. Last 
week, “Worlds Collide” (Par) and 
“Yellow Fin” (Mono), $14,000. 

Orpheum (Loew) (3,000; 40-85)— 
“Too Young To Kiss” (M-G)and 
“Never Trust Gambler’ (Col). 
Opened Saturday (8). Last week, 
“The Mob” (Col) and “Criminal 
Lawyer” (Col), nice $15,500. 

Paramount (NET) (1,700; 40-85) 
—‘‘Capt. Fabian” (Rep) and “Sea 
Hornet” (Rep). Fairish $11,000, 
Last week, “Submarine Command” 
(Par) and “Darling How Could 
You” (Par), $12,500. 

State (Loew) (3,500; 40-85) — 
“Too Young To Kiss” (M-G) and 
“Never Trust Gambler” (Col), 
Opened Saturday (8). Last week, 
“The Mob” (Col) and “Criminal 
Lawyer” (Col), $9,500. 


Prov. Pace Still Lags; 
oT bf be 
Tide’ Sluggish $8,000, 
7 b] ‘a? ? 
Anne’ 746, ‘Silver’ 66 
Providence, Dec. 11. 

Pace continues sluggish here- 
abouts, with pre-Xmas_ blamed. 
Topping the slow week is State’s 
“Light Touch.” Others doing com- 
paratively better are “Anne of In- 
dies” at RKO Albee and “Raging 
Tide” at Majestic. 

Estimates for This Week 

Albee (RKO) (2,200; 44-65)— 
“Anne of Indies” (20th) and “Par- 
don My French” (UA). Fair $7,500. 
Last week, “Blue Veil” (RKO) and 
“Whip Hand” (RKO) (2d wk), nice 
$8,400. : 

Majestic (Fay) (2,200; 44-65)— 
“Raging Tide” (U) and “Iron Man” 
(U). Fairish $8,000. Last week, 
“Golden Girl” (20th) and “Lisbon 
Story” (Indie), oke $8,500. 

Metropolitan (Snider) (3,100; 44- 
65)—“On the Loose” (RKO) and 
“Power Dive” (RKO) (reissue). 
Slow $4,500. Last week, “Two 
Tickets Broadway” (RKO) an 





“Crazy Over Horses” (Mono) (2 
wk), $5,000. 

Stave (Loew) (3,200; 44-65)— 
“The. Light Touch” (M-G) and 
“Skid Row” (20th). Fairly good 
$10,000. Last week, “No Highway 
in Sky” (20th) and “Love Nest” 


(20th), $11,500 in 5 days. 

Strand (Silverman) (2,200; 44-65) 
—‘Darling, How Could You” (Par) 
and “Obsessed” (UA). Opened 
Monday (10). Last week, “Silver 
City” (Par) and “Christmas Carol” 
(UA), dull $6,000. . 


Heller’s 25c Div 


Walter E. Heller & Co., Chicago 
factoring outfit active in partially 
financing independent productions 
in an arrangement with United 
Artists, has declared its regular 
25c. quarterly dividend plus an ex- 
tra 10c. payment, payable Jan. 2 
to stockholders of record on Dec. 
20. 

Outfit also voted a 20% common 
stock divvy, payable Jan. 10 to 








|holders of record on Dec. 21. 
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Yuletide Buying Sloughs Chi Albeit 
Bayonets’ Bright 206; ‘Gorilla’ Big 
186, ‘Starlift Stage Okay at 38¢ 


Chica ay Des. i). 

old bugaboo mas shop- 
re putting a dent in business 
ere, with outlook as usual - not 
right for the mext couple of 
weeks. However, several new bills 
are bolstering the overall total 
with the best, “Fixed Bayonets at 
the Woods. It is doing bright $20,- 
000. “Bride of Gorilla” at Rialto, 
which usually runs burlesque, 
looks socko $18,000. Starlift plus 
Paul Gray, Sammy Davis and Don 
Cherry heading stageshow shapes 
okay $38,000 at Chicago. Man 
With Cloak” and “Unknown Man 
js only lean $13,000 at United 

ists. 
a the holdovers, “Streetcar 
Named Desire” in fifth week at 
Grand still is staunch. Also doing 
well is “The River,” moved over 
from Selwyn to Ziegfeld where it 
is doing better on continuous poli- 
cy than two-a-day. “American in 
Paris” at State-Lake is off sharp- 
ly but still showing nice profit. 
‘Tanks Are Coming” and “Slaugh- 
ter Trail” at Roosevelt in second 
stanza looks solid. 

Estimates for This Week 

Chicago (B&K) (3,900; 55-98)— 
“Starlift” (WB) with vaude headed 
by Paul Gray, Sammy Davis and 
Don Cherry. Oke at $38,000. Last 
week, “The Mob” (Col) with Tony 
Bennett, DeMarco Sisters and Jan 
Murray (2d wk), $30,000. 

Grand (RKO). (1,200; 98-$1.20)— 
“Streetcar” (WB) (5th wk). Very 
Staunch at $13,000. Last week, 

17,000. 

v soal (Indie) (3,400; 55-98)— 
“Too Young to Kiss” (M-G) (2d wk) 
with Guy Mitchell and April 
Stevens onstage. Mild $28,000. Last 
week, $38,000. 

Rialto (Indie) (1,500; 98-$1.25)— 
—‘Bride of Gorilla” (Indie). 
Sock $18,000. Last week, usual 
burlesque policy. 

Roosevelt (B&K) (1,500; 55-98)— 
“Tanks Are Coming” (WB) and 
“Slaughter Trail’? (RKO) (2d wk). 
Solid $16,000. Last week, $23,000. 

State-Lake (B&K) (2,700; 98- 
$1.25)—“‘American in Paris” (M-G) 
(4th wk). Trim $15,000 shaping. 
Last week, $26;000. 

United Artists (B&K) (1,700; 55- 
-98)—“‘Man With Cloak” (M-G) and 
“Unknown Man” (M-G). Below 
average with $13,000. Last week, 
“Come Fill Cup” (WB) and “Hotel 
Sahara” (UA) (2d wk), $11,000. 

Woods (Essaness) (1,087; 98)— 
“Fixed Bayonets” (20th). Neat 
$20,000. Last week, “Annie of In- 
dies” (20th) (2d wk), $12,000. 

World (Inflie) (587; 80)—‘“Hills 
of Ireland” (Indie) (5th wk). Okay 
$3,000. Last week, $3,400. 

Ziegfeld (Lopert) (434; $1.25- 
2.40)—“The River” (UA) (2d wk). 
oing extremely well at $4,000. 
ast week, $5,700, 


Xmas Buying Bops Balto 
But ‘Bayonets’ Okay 736; 
Kiss’ Slow With $7,000 


Baltimore, Dec. 11. 
Holiday shopping is nicking cur- 
rent figures all along the.downtown 
firstrun sector here. Some okay 
activity is being registered by 
Fixed Bayonets” at the New and 
Too Young To Kiss,” at Century. 
But “Tanks Are Coming” is dull at 
Stanley. Rest of list is way down. 
Estimates for This Week 
Century (Loew’s-UA) (3,000; 20- 
°\—“Too Young To Kiss” (M-G). 
Fairish $7,000. Last week, “Fort 
Defiance” (UA), $5,400. 
Hippodrome (Rappaport) (2,240; 
20-70’—“Flight To Mars” (Col) and 
The Highwayman” (Col). Starts to- 
morrow (Wed.) after week of 
Tagic Face” (Col) got slow $5,900. 
ane ith’s (Schanberger) (2,460; 20- 
Ly Detective Story” (Par) (4th 
= Started fourth round today 
Her ' with swell $6,000 for third 





op layfair _ Hicks) (980; 20-70)— 
. ‘rst Legion” (U). Begins tomor- 
t... Wed.) following “Lady From 
*Xas" (U) got okay $5,000. 
age (Mechanic) (1,800; 20-70)— 
cu 4, Bayonets” (20th). Leadin 
urrent parade with fairish $7, 


Or near. Last week. “ * 
(20th) (24 wk), ane Girl 


Stanley (WB) (3,280; 25-75)— 

96 ants ‘Ca ee (WB). Drab 

Heart” (wR) $5:900. » “Close To 

__Town (Rappaport) (1,500; 35-65) 
,_urney Into Light” (UA). 

BI ‘omorrow (Wed.). Last week, 
Girl” (Lip), okay $5,300. 


A 





| “Fort Defiance” (UA). 





nar 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax: Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come, 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 

S 


‘Bayonets’ Sharp 
$18,000, Philly 


Philadelphia, Dec. 11. 
Army ceremonies at preem 
kicked off “Fixed Bayonets” to 
city’s biggest total here this round. 
Playing at the Fox, it shapes for 
sharp session. “Harlem Globe- 
trotters” looms snappy at Earle. 
Comparatively best showings are 
being made by “Raging Tide,” 
strong at Midtown, and “Ft. Defi- 
ance,” nice at Stanton. “Lavender 
Hill Mob” continues stout in third 
round at bandbox World. 
Estimates for This Week 

Aldine (WB) (1,303; 50-99)— 
“Christmas Carol” (UA). Mild 
$5,000. Last week, “Rhubarb” 
(Par) (2d wk), $6,000. 

Boyd (WB) (2,360; 50-99)—“Close 
to Heart” (WB) (2d wk). Off to 
$8,000. Last week, dull $12,000. 


Earle (WB) (2,700; 50-99)—“Har- 
lem Globetrotters” (Col). Rated 
snappy $15,000. Last week, “Hard, 
Fast, Beautiful” (RKO) plus Tiny 
Bradshaw orch, Five Keys, Eddie 
Haywood Trio onstage, slim 
$14,000. 

Fox (20th; (2,250) 50-99) —“Fixed 
Bayonets” (20th). Sharp $18,000. 
Last week, “Make It Legal” (20th), 
$12.000. 

Goldman (Goldman) (1,200; 50- 
99)—“‘Ten Tall Men” (Col) (3d wk). 
Neat $10,000. Last week, $13,000. 

Mastbaum (WB) (4,360; 50-99)— 
“Submarine Command” (Par). NG 
$13,000 or less. Last week, “Blue 
Veil” (RKO) (5th wk), $8,000. 

Midtown (Goldman) (1,000; 50- 
99)—“‘Raging Tide” (U). Strong 
$9,000. Last week, “Strange Door” 
(U) (2d wk), $6,000. 

Randolph (Goldman) (2,500; 50- 
99)—“‘American in Paris” (M-G) 
(5th wk). Still big at $10,000. Last 
week, $15,000. 

Stanley (WB) (2,900; 50-99)— 
“Too Young to Kiss” (M-G) (2d 





wk). Thin ,000 or near. Last 
week, $12,000. 
Sianton (WB) (1,473; 50-99)— 


Nice $9,000. 
Last week, “Silver City (Par), same. 

Trans-Lux (T-L) (500; 85- $1.20) 
—“Detective Story” (Par) (4th wk). 
Fine $7,500. Last week, $8,500. ~ 

World (G&S) (500; 50-99) — 
“Lavender Hill Mob” (U) (3d wk). 
Strong $4,500 or better. Last week, 
$5,000. 


‘ ? 
Command’ Lofty $11,000 
a rf ’ 

In L’ville, ‘Outlaws’ 96 
Louisville, Dec. 11._ 
Biz at downtown film houses is 

spotty albeit the general pace is 
slow. Rialto with “Submarine Com- 
mand” and “Disc Jockey” is show- 
ing up best. 

Estimates for This Week 





Kentucky (Switow) (1,100; 54-75) | 


— “Honeychile” (Rep) and “Sea 
Hornet” (Rep). Good $3,500. Last 
week, “Behave Yourself” (RKO), 
same. : 

Mary Anderson (People s) (1,200; 
54-75) — “Lost Continent” (Lip). 
Modest $6,500. Last week, “Star- 
lift” (WB) (2d wk), $5,500. 

Rialto (Fourth Avenue) (3,000; 
54-75) — “Submarine Command 
(Par) and “Disc Jockey” (Mono). 
Nice $11,000. Last week, “Golden 
Girl” (20th) and “Bowery Boys 
Mono), $7,000. 

, State SLoew’s) (3,000; 45-65) 


“Cave Of Outlaws” (U) and “Magic | 


Last | bor, Webber. 


Carpet” (Col). Mild $9,000. 
week, “Too Young To Kiss (M-G) 
and “Bannerline” (M-G), excellent 


“Drums In | South” 
a ig Fg ton week, “Dar 
Fai ,000. ’ a 
ling, RB, Could You” (Par) and 
“Longhorn” (Mono), ditto. 


JOSIE LIFTS ‘SILVER’ 


Buffalo, Dec. 11. 

Josephine Baker and her unit 
onstage is boosting “Silver City” 
to trim total this session at the 
Paramount. “Fixed Bayonets” is 
mild at the Buffalo while “Cross- 
winds” is just okay at the Center. 
Most other 
| dottom. 

Estimates for This Week 

Buffalo (Loews) (3,500; 40-70) — 
“Fixed Bayonets” (20th) and “Un- 
known Man” (M-G). Mild $12,000. 
Last week, “Across Wide Missouri” 
(M-G) and “Red Badge Courage” 
(M-G), $16,500. 

Paramount (Par) (3,000; 40-70)— 
“Silver City” (Par) and Josephine 
Baker heading stageshow. 
$22,000. Last week, 
Command” (Par) and 
Gorilla” (Indie), $12,000. 

Center (Par) (2,100: 40-70) — 
“Crosswinds” (Par) and “Appoint- 
ment With Crime”. (Indie). Okay 
$10,000 or less. Last week, “Close 
To Heart” (WB), same. 

Lafayette (Basil) (3,000; 40-70)— 
“The Well” (UA) and “Mister 
Drake’s Duck” (UA). Mild $9,000 
or near. Last week, “FBI Girl” 
(Lip) and “Unknown World” (Rep), 
$8,500. 


“Submarine 


Century (20th Cent.) (3,000: 40- 
70)\—“‘On the Loose” (RKO) and 
| “Drums Deep South” (RKO). Mod- 
}est $8,500. Last week, “The 
| Racket” (RKO) and “Honeychile” 
(Rep), $10,000. 


Racket’ Fancy 
$16,000, Frisco 


San Francisco, Dec. 11. 








stormy days is clipping first-run 
film biz here. Usual pre-Xmas dip 
also has set in. Despite this, “The 
Racket” looms good at the Golden 


Gate while “Little Egypt” is okay | 


at Orpheum. “Fixed Bayonets” 
shapes mild at the Fox. “Quo 


TO HEP $22,000, BUFF 


pix are dragging 


Trim | 


“Bride of | 


Record cold along with several | 


There are plenty of new bills on 





them are spelling strong business 
for the first-run houses. Most film 
| theatres midtown are just marking 
time awaiting the arrival of the 
| year-end holidays, realizing that 
} there always is a pre-Xmas lull 


| around this time of the year. Many | 


new pictures had the additional 
jhandicap of having to contend 
|; with unseasonably warm weather 
|(Thursday broke the Dec. 6 high 


til last Sunday (9) night. 

As usual for this period prior 
to Christmas, interest has swung 
over to the Music Hall where the 
Xmas stageshow is now in its first 
week. This annual affair, paired 
this year with “I'll See You in My 
Dreams,”~is the outstanding new- 
comer, with a good $135,000 initial 
session. 

Next strongest showing is being 
|made by “Quo Vadis,” which is 
| heading for a great $60,000 at the 
Capitol in its fifth stanza and 


in fifth. 


“Strange Door” shapes as best 
straight-film newcomer with fine 
$20,000 at the Criterion. “Tanks 
Are Coming” is fairly good at 
$18,000 at the Warner. “Callaway 
Went Thataway,” which got several 
nice reviews, is getting no place 
with $13,000 or less at the State. 

“T'll Never Forget You,” which 
also was treated kindly by a num- 
ber of the crix, looks only light 
$60,000 or under at the Roxy. Pic 
is aided by a stageshow headed by 
|Carol Bruce and Jose Melis Trio. 
| “Crosswinds” is creating little stir 
| at the Globe with a slow $10,000 in 





first week. Pic gets only the single 


| week, with “Capt. Fabian” 


planting Dec. 13. 


sup- 


| “Detective Story” continues to 


Vadis” is big in third Warfield | VeTcome seasonal downbeat, fin- 


stanza. 
Estimates for This Week 


Golden Gate (RKO) (2,850; 60-85) 
'—“The Racket” (RKO). Good 





ishing its fifth round at the May- 
fair with a rousing $26,000, not far 
from the fourth week. “Two 
Tickets to Broadway,” with Patti 
Page, Jack E. Leonard and Buddy 


| $16,000. Last week, “Two Tickets | Morrow band, wound up its third 


| Broadway” (RKO) (2d wk), $11,000. 


Fox (FWC) (4,651; 60-95)—“Fixed 
| Bayonets” (20th) and “Make It Le- 
| gal” (20th). Mild $16,000. Last 

week, “Flight To Mars’ (Mono) 
and “The Highwayman’ (Mono), 
$14,000. 


Warfield (Loew’s) (2,656; 60-85)— 
“Quo Vadis” (M-G) (3d wk). Big 
$32,000. Last week, $38,000. 

Paramount (Par) (2,646; 60-85)— 
“Silver City” (Par) and “Darling, 
How Could You” (Par). Fair 
$12,000. Last week, “Worlds Col- 
lide” (Par) and “Elephant Stam- 
pede” (Mono) (2d wk), $10,000. 

St. Francis (Par) (1,400; 60-85)— 
“Detective Story ” (Par) (4th wk). 
Fine $9,000. Last week, $12,000. 

Orpheum (No. Coast) (2,448;_55- 
85)—“Little Egypt” (U) and “Lady 
From Texas” (U). Oke $11,000. 
Last week, “The Mob” (Col) and 
“Purple Heart Diary” (Col) (2d wk), 
$7,800 in 8 days. 

United Artists (No. Coast) (1,207; 
55-85)—“‘Strange Door’ (U) and 
“Taming of Dorothy” (EL) (2d wk). 
Down to $3,500 in 3 days. Last 
week, nice $8,500. p 

Stagedoor (A-R) (370; $1.20- 
$1.40)—“‘The River” (UA) (9th wk). 
Good $4,000. Last week, $4,300. 

Clay (Rosener) (400; 65-85)— 
“Wooden Horse” (Indie) (2d wk). 
Off to $2,500. Last week, big 
$3,400. 

Larkin (Rosener) (400; 65-85)— 
“Horse” (Indie) (2d wk). Down to 
$2,300. Last week, fine $3,200. 

Vogue (S. F. Theatres) (375); $1- 
$1.20)—“La Ronde” (Indie) (3rd 
wk). Big $4,800. Last week, record 
$6,000. 


Tickets’ Tall $22,000, 
Denver; ‘Lady Pays’ 146 


Denver, Dec. 11. 
Best showing here this week is 
being made by “Two Tickets to 








| Broadway,” big in two theatres. 
| “Lady 
| fairly well in three houses. 


doing 
“Un- 
is rated trim at 


Pays Off” also is 


known World” 


Paramount. 
Estimates for This Week 
Aladdin (Fox) (1,400; 40-80)— 


“Lady Pays Off” (U) and “Girl of 
Limberlost” (Col), day-date with 
Fair $5,500. Last 
| week, “Highwayman” (Mono) and 


$14,000 ieee Welthera) (1,600; 40- 
, . | Broadway (Wo rg) (1, 
» ¢ - §4-75) —| 
Strand (FA) (1,200 (RKO) | 
autiful” (RKO). | 


80) — “Across Wide Missouri” 
(M-G) (3d wk). Good $7,000. Stays 
on. Last week, $13,000. 


Denham (Cockril') (1,750; 40-80) | 


(Continued on page 20) 


| week at the Paramount with fair 
| $50,000. 
| Bailey, Henny Youngman and Ber- 


“The Racket,” «with Pearl 


nie Mann band, opens at the Par 
flagship today (Wed.). 
Estimates for This Week 

Astor (City Inv.) (1,300; $1.25- 
$2.40)—“Quo Vadis” (M-G) (5th 
wk). Still very big with $20,000, 
albeit down some from earlier 
weeks. Fourth round was $23,000. 
Stays indef. 


Capitol (Loew’s) (4,820; 95-$1.80) 
—‘Quo Vadis” (M-G) (5th wk). 
Fifth session ending tomorrow 


(Thurs.) looks to hold remarkably 
well around $60,000, still smash, 
after $74,000 for fourth week. 

Criterion (Moss) (1,700; 50-$1.80) 
—“Strange Door” (U). Showing 
remarkable strength in first few 
days with fine $20,000 in | hae 7} 
for first week ending Friday (14). 
Holds. In ahead, “Blue Veil’ 
(RKO) {6th wk), $7,000. 

Globe (Brandt) (1,500; 50-$1.80) 
—“Crosswinds” (Par). Getting 
only $10,000 and stays only one 
week. “Capt. Fabian” (Rep) opens 
tomorrow (Thurs.). In ahead, 
“Warpath” (Par) (2d wk), $7,500. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘Lavender Hill Mob” (U) (9th 
wk). Eighth round ended Monday 
(10) was $10,200 after stout $10,000 
for seventh. Stamina of this entry 
in face of sapeenee offish trend is 
rated unusual, y 

Mayfair (Brandt) (1,736; 50-$1.80) 
—“Detective Story” (Par) (6th wk). 
Fifth round ended Monday (10) 
continued highly profitable with 
$26,000 after big $30,000 for fourth 
week. Stays. 

Palace (RKO) (1,700; $1.20-$2.40) 
—All-vaude two-a-day policy here 
headed by Judy Garland (9th wk). 
Present week started yesterday 





(Tues.). Eighth aveek ended Sun- 
|day (9) held at $41,000 with 10 
| shows as against $38,500 in seventh 
| round and nine shows. 

| Paramount (Par) (3.664; 
'$1.80)—“The Racket” (RKO? with 


Broadway this week but few of 


mercury reading for that date) un- | 





“I'l 
| plus Carol Bruce, Jose Melis Trio 
| heading stageshow. 
| light $60,000 in first week ending 


around $20,000 at the Astor, also} 





80- | 


Yuletide Shopping Sloughs Broadway 
But ‘Dreams-Xmas Show $135,000; 
Forget -Vaude Slim 606, Door’ 206 


continued strong at $10,400 after 
$11,500 for 12th week. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 90-$2.40)—“I'll See 
You in My Dreams” (M-G) plus 
Christmas sta geshow ingluding 
“The Nativity.” Initial week end- 
ing today (Wed.) looks to hit good 
$135,000, about on par with Xmas 
show a year ago despite its being 
a bit laggard on b.o. pace in first 
two days. Last week, “Too Young 
to Aiss’’ (M-G) with stageshow 
(2d wk), off to light $84,000. 

Rivoli (UAT-Par) (2,092: 90- 
$1.80)—“Fixed Bayonets” (20th) 
(4th wk). Third stanza ended 
Monday (10) slipped to $9,000 after 
okay $12,000 for second week. “De- 
—e Dawn” (20th) opens 

c. 21. 


Roxy 





(20th) - (5,886; 80-$2.20)— 
Never Forget You” (20th) 


Shapes only 


tomorrow’ (Thurs.). Holds. In 
ahead, “Golden Girl” (20th) with 
Blackburn Twins & Pam Cavan, 
Jan August topping stage bill (2d 
wk-10 days), $47,000. 

State (Loew’s) (3,450; 55-$1.80)— 
“Callaway Went Thataway” (M-G) 
(2d wk). First frame ended last 
night (Tues.) was only $13,000 or 
less. In ahead, “Across Wide Mis- 
souri” (M-G) (4th wk-8 days), mild 
$9,000 with boost from previews 
of “Callaway.” 

Warner (WB) (2.856: 85-$2)— 
“Tanks Are Coming” (WB) (2d wk). 
Initial session ended last night 
(Tues.) was good $18,000. In ahead, 


“Come Fill Cup” (WB) (2d wk), 
$15,000. 
Sutton (R&B) (561; 90-$1.50)— 


“Browning Version” (U) (7th wk). 
Sixth round ended Monday (10) 
was $6,200 after $6,000 for fifth 
week. “Tales of Hoffmann” (Indie) 
comes in on grind policy Dec. 24. 

Trans-Lux 60th St. (T-L) (453: 
90-$1.50)—“Days of Our Years” 
(Indie) (2d wk). First frame ended 
last night (Tues.) was only $2,500. 
Stays only three extra days with 
“Galloping Major” (Indie) due to 
pan Saturday (15). In ahead, 
“Laughter in Paradise” (Indie) (3d 
wk-10. days), dull $3,000. 

Trans-Lux 52nd St. (T-L) (540; 
90-$1.50) — “Man With Cloak” 
(M-G) (3d wk). First holdover 
stanza ended Monday (10) held at 
$6,000 after fine $9,400 for first 
week. 

Victoria {City Inv.) (1,060; 55- 
$1.80)—"10 Tall Men” (Col) (7th 
wk). Down to around $7,500 after 
getting okay $10,000 for sixth 
week. Stays one week more, with 
“Death of Salesman” (Col) opening 
Dec. 20. 


D.C. Improves; ‘Bayonets’ 
Loud $14,600, ‘Lady Pays’ 
Nice 9G, ‘Saddle’ 1256 


Washington, Dec. 11. 

Midtown biz is slightly above 
last week, a heart warming sign 
in pre-Christmas season. Sturdiest 
entry is “Callaway Went Thataway” 
with vaude at Loew’s Capitol, with 
“Fixed Bayonets” at Loew's Palace 
next in line. “Lady Pays Off” looks 
nice at Keith’s. “Man in Saddle” 
at Warner also is okay. 

Estimates for This Week 

Capitol (Loew's) (3,434; 44-90)— 
“Callaway Went Thataway” (M-G) 
plus vaude. Pleasant $18,500. Last 
week, “Anne of Indies” (20th) plus 
vaude, $17.000. 

Dupont (Lopert) (372; 55-85)— 
“Eroica” (Indie}. Oke $3,500. Last 
week, “History of Mr. Polly” (In- 
die), $2,900. 

Keith’s (RKO) (1,939; 44-80)— 
“Lady Pays Off” (U). Nice $9,000. 
Last week, “Blue Veil” (RKO) (2d 
wk), ditto. 

Metropolitan (Warner) (1,200; 
44-74)—“‘Magic Carpet” (Col). Sat- 
isfactory $6,500. Last week, “Capt. 





/Pearl Bailey, Henny Youngman, | Fabian” (Rep), same. 


‘Bernie Mann orch onstage. Opens | 


Palace (Loew's) (2,370; 44-74)— 


today (Wed.). Last week, “Two| “Fixed Bayonets” (20th). Lively 


stage bill 


Buddy Morrow  orch, 
| Leonard (3d wk), wound up at fair 
' $50,000 after okay $60,000 for sec- 
'ond frame. 


Park Avenue (Reade)- (583; 90- | 


$1.50) — “Clouded Yellow” (Col) 
(5th wk). Fourth stanza ended Sun- 
day (9) was $7,400 after good $8,- 
500 for third. 


“The River” (UA) (14th wk). The 
413th session ended Sunday (9) 


| Tickets To Broadway” (RKO) plus | $14,000. 
headed by Patti Page, | (20th), $10,000. 
Jack E. 
| $2.40)—“The River” (UA) (6th wk). 
| Steady $4,500, bettering last week’s 
| $4,200. Holds. 


Paris (Indie) (568; $1.20-$2.40)— | 


Last week, “Golden Girl” 


Playhouse (Lopert) (485; $1.20- 


Warner (WB) (2,174; 44-74)— 
“Man in Saddle” (Col). Good 
| $12,500. Last week, “Submarine 
| Command” (Par), nice $12,000. 
Trans-Lux (T-L) (654; 50-$1)— 
‘“Place in Sun” (Par) (9th wk). 
Steady $5,000 for second successive 
| week. Stays for balance of year. 
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business 
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French Film Biz in Chaotic State 





As Bank of France Checks on Prods. 


aris, Dec. 11. + 


icture industry conditions here 
have become chaotic. The Bank of 
France, country’s central financial 
rop, has asked all banks to report 
Pe cinema holdings and commit- 
luding their holding of 
notes from the industry. There is 
an epidemic of pictures stopping 
roduction for lack of coin: Direc- 
tor George Henri Clouzot, who had 
mde “Manon,” stopped filming 
“Pear’s Salary” for the Borderie 
Bros. after shooting about three 
reels at a cost of around $200,000. 
When and if the picture will start 
again is not clear. Meanwhile ob- 
ligations incurred are still out- 
standing for much of pic. 

Robert Dorfman, part owner of 
the distribution firm, Corona, and 
leader in the production firm of 4 
Silver Films, has exited Paris be- 
cause of a nervous breakdown. 
Heavy liabilities are reported the 
main cause of his ailment. 

Theatre Biz Still Okay 


Film theatres are doing fair 
business, even if below last year. 
But the production end is a sham- 
bles, and producers aré trying to 
get the government to step in and 
to cover everything up with a fat 
subsidy which would eventually 
have to come from U. S. help. 
This would leave so-called shady 
operators still around. 

One of the remedies suggested 
is, of course, te cut down American 
exports to France from 121 yearly 
to about 60. But this would be no 
help since the 100 pix locally pro- 
duced plus imports apart from 
Yank product, could not suffice to 
supply the cinemas. 

Local product of quality equal 
to imports is naturally preferred 
by the audiences, but there is not 
enough to go round and most of 
it is totally unsuited as boxoffice 
draw. The local press is publicizing 
figures showing the U. S. taking a 
terrific toll on French grosses 
while the French get next to no 
revenue from the States. U. S. 
product garners about 45% of the 
total gross. However, it pays not 
only heavy taxes but also is made 
indirectly to subsidize French ing 
dustry via the Fonds d’Aide. 

Critic Blasts Prod. Ministry 

More fuel was thrown on the fire 
in the film crisis when reviewer 
Jean Nery hurled a serious blast 
against the Ministry of Production, 
citing that 13 films were in produc- 
tion this month as against 23 for 
the same period last year. Also, 
that only three of these had begun 
shooting in November. At that rate, 
he charged, France would complete 
only some 50 films for 1952 or half 
the production of previous years. 
Nery urged that something be done 
immediately to lift the “ ” 
burden of taxation off the backs of 
film companies, 

Leaders of the rival CGT-FO 
and CGT unions added their voices 
to the mounting clamor. Asking tax 
rebates to the industry, Raymond Le 
searre. of the Force Ouvriere, also 
lamed the crisis in part on Com- 
or politics which, he said; for- 
sins im film producers from 
i rench studios yet permitted 
for uen-made films to enter France 
ordubbing. Speaking for the Com- 
munist-controlled CGT, Charles 
hezeau called for a-tightening of 
Mport controls and for a system 


of reciprocit i 
producers y with foreign film 


Variety’s Tent 41 Inducted 


: Dublin, Dec. 4. 

nternational Chief Barker Marc 
Wolf was given a civic welcome 
re by the Lord Mayor of Dublin, 
nator Andrew §S, Clarkin, when 








J. 
he 
Se 


(Dublin) of the Vari 
ety Club. 
en B layor Clarkin warmly wel- 
, co Variety and the good work 


it | - 
tents. accomplished with other 


Mare Wolf admini 
inistered the oath 
Bui’ Irish Chief ‘Barker Louis 
at a gre. rquyasmen and barkers 
lin’s Owded ceremony in Dub- 


, . a 


ent wt big fund-raising of the new 
. be a Pantomime Ball Jan. 
Ore leaving for Londan, Wolf 
Presented with an old Irish 


| harm than good to the film biz. 


.|from the J. Arthur Rank Organiza- 





liver 
Irish Roa ring in honor of his 


Morris’ Plan to Sell 


Astor Club Called Off 
London, Dec. 11. 
Negotiations for the sale of the 
Astor Club to Al Burnett, in as- 
sociation with Bernard Delfont, 
have been terminated by. Harry 
Morris. The last named will con- 
tinue to operate this spot in con- 
junction with his adjacent Colony 
restaurant in Berkeley Square. 


Acts booked by Morris will, in 
accordance with usual_ practice, 
double at the two places. Cur- 
rently at the two spots is Virginia 
Somers and she will be followed by 
Ruth Clayton. Others inked for 
the Colony and Astor are Doodles 
& Spider, Susan Miller and Jayne 
Manners. 


B Films Dearth 
Hits Aussie B.0. 


Sydney, Dec. 4. 


Scarcity of supporting films for 
the Aussie duals is proving a real 
headache to exhibitors. As this area 
uses double-features almost 100%, 
exhibs have been compelled to em- 
ploy very minor fare in order to get 
patrons who demand dualers. Some 
of the supporting pix are so bad 
that squawks have resulted. In 
other instances, patrons have re- 
fused to go into the theatre because 
of mild supporting pix. . 

Now Aussie exhibs aver that 
Hollywood producers this year 
forgot that this important territory 
needs a constant flow of B-class 
product to keep the 1,100-odd 
cinemas operating their dual set- 
ups. Exhibitors also say that most 
distributors Down Under have 
regraded product, bringing into the 
higher bracket pix that really 
belong to a lower grading. In other 
words, they claim, Hollywood pro- 
ducers have decreed via their dis- 
tributing outlet that their onetime 
B-features are now top features, 
hence the positive scarcity of sup- 
porting pix. 

Aussie patrons will not patronize 
cinemas playing single bills backed 
with shorts. Metro currently is 
about the only major loop, mainly 
via extra-strong product, able to 
get away with single bills in key 
houses. Hoyts and Greater Union, 
Australia’s major loop operators, 
need a hefty flow of solid “B” pix 
to win patronage. Major loop 
toppers say quite frankly today 
that the type of “B” pix they are 
compelled to use are doing more 








20TH-FOX SETS DEAL 
WITH BIG NIP CHAIN 


Tokyo, Dec. 11. 


20th-Fox, which will begin inde- 
pendent operation in Japan along 
with other U. S. majors the first of 
1952, has concluded a pact with the 
Nikkatsu chain of more than 45 
Nipponese theatres for handling its 
product here. Deal was announced 
by Edward Urgast, 20th-Fox Far 
Eastern supervisor. 

Studio’s quota permits five films 
to be exhibited during the first 
three months of 1952. Firm will 
kick off with “Rlood and Sand,” 
“Street With No Name,” “Return 
of Frank James,” “On Riviera” and 
“Ticket to Tomahawk.” 


Foreign Film Policy 
In Former Rank House 








London, Dec. 4. 
A three-year lease on the New| 
Gallery cinema in Regent Street, 
has been negotiated by Regent, 
Films (Exhibitors; Ltd.), an asso- 
ciate of Regent Film Corp., with 
the theatre to swing, into a con- 
tinental film policy Jan. 1. 
The house, which is being leased 


tion, will drop its scale to a top of 
just under $1. New policy will be 
inaugurated with Pietro Germi’s 
“La Citta Si Difende,” which was 
awarded the Venice prize for finest 
Italian film. When the theatre 
switches to its new policy, its quota 
commitment of British pix will 
drop from 30% te 10%. 





+ 


Sir Philip Warter 
(Chairmen of e 
Assoc. British Picture Corp.) 
muses on 


Video’s Increasing 
Influence on British 
Film Business 


a * *” 
one-of the many editorial features 
in the 


46th Anniversary Number 
of 


VARIETY 
OUT SOON 


New Yank Prod. Unit 
Launched in Vienna; 


4 Films Set to Roll 


Vienna, Dec. 4. 

TransGlobe Films, originally 
formed in Hollywood in 1948, 
kicked off a full scale international 
production operation with a big 
reception for press and the Aus- 
trian government at U.S.-operated 
Hotel Bristol. Prime movers of the 
Americans in the outfit are Turhan 
Bey Selahattin, Vienna-born screen 
actor who appears as a corporate 
director and unit producer; Eliza- 
beth Dickinson, former Coast agent, 
and Edgar Walden, veepee, who 
reps TransGlobe in California for 
the present. Firm also maintains 
a financial office in Basle (Switzer- | 
land). 

TransGlobe’s plans to do jointly 
produced pix in various continental 
countries, with most product made 
in two languages and in partner- 
ship with Austrian or vther local 
firms. Tieups have been inked with 
Jugoslav Films of Belgrade (State 
owned); Ercole Graziadei of Italy 
and X Productions of England. 
TransGlobe will make its perma- 
nent staff available to producers. 
Besides Bey and Miss Dickinson, 
Elizabeth Montagu, Robert Hill, 
Robert Thoeren and Karl Sokoll 
are on this staff. 

Company plans to make four pix, 
first to go before cameras early 
this month. It is “I Was Jack 
Mortimer,” from a novel by Alex- 
ander Lernet-Holenia. Stars in- 
clude Lloyd Bridges, Maria Palmer 
and Francis Lederer. 

Second project is Arrowhead 
Productions “The Girl From 
Astoli,” a screen play by Peter 
Berneis and John Reinhardt with 
the latter directing. Pic is to be 
shot at Thiersee studios in Tyrol 
and on locations in South Tyrol, 
also in two versions. Starting date 
is Feb. 1. 

Later in year, Edgar Walden is 
slated the produce Franz Werfel’s 
“House of Mourning,” with Douglas 
Sirk directing. Walden will also 
be at the helm of a William 
Dieterle project based on life of 
Richard Wagner, planned to be 
shot in Technicolor at Bayreuth 
and in Austrian locations. 


Swanson, Wilder Kudoed 
By Italian Film Crix 


Rome, Dec. 4. 


The traditional “Silver Ribbons” | 
top Italian film kudos awarded 
yearly by the Italian Critics Assn. 
were announced here at a gala) 
show in the Fiamma Theatre, at- | 
tended by stars, film and govern-| 
ment officials. Pier Angeli and Aldo 
Fabrizzi shared top acting honors 
for their work, respectively, in “To- 
morrow Is Too Late” and “First 
Communion,” while Ingrid Berg- 
man received a ribbon as best for- 
eign actress to appear in an Italian 
film, “Stromboli.” 

Special prizes for foreign films 





| 























lined up by the Bertram Mills Cir- 


| Wickbold, motor-cyclist who uses 


| “Halls of Montezuma” (20th), 
“Milano Miliardaria” (Italian), 
“Lavender Hill Mob” (Rank), 
\“Forbidden Past” (RKO), “U. S. S. 
Teakettle” (20th), “American 
Guerilla in Philippines” (20th) 


Dutch Film Production Hypoing: 
Ist Postwar Tini Pic 


in Germany 
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Mills Circus Readies 


. New Season’s Lineup 
London, Dee. 4. 
A number of new acts have been 


cus for their Silver Jubilee season 
which opens at Olympia Dec. 19. 
During the past year, Cyril Mills 
has flown more than 30,000 miles 
through Europe, America and Can- 
ada in search of talent. 


Among the acts engaged are 


a bottomless wall of death drome; 
Rudy Horn, juggler who works on 
a unicycle; Johnny’s Teddy Bears; 
12 Lippizana horses from the Span- 
ish Riding School; Vojtech Trubka, 
lion tamer; Freddie Knie and two 
high school horses; the Three 
Johns, trampoline team; Manetti 
Bros., tumblers; the 10 Asgards, 
springboard troupe; and the Flying 
Condoras. In addition, there will 
be the usual quota of animal acts 
and clowns. 


Mild Brit. Films 
Irk Scot Exhibs 


Glasgow, Dec. 4. 

Scottish exhibitors are grousing 
that biz is suffering because their 
programs are overloaded with pix 
designed to appeal to English 
audiences. They have raised the 
question with members of Parlia- 
ment. 


The Auld Lang Syne exhibs say 
that they are forced by quota to 
show an unduly large proportion 
of British films as compared with 
number of American pictures they 
use. Hollywood's idea of boxoffice 
appeal, they claim, approximates 
more closely the Scot taste than 
the productions of English film 
studios. 


For example, the British film, 
“Brief Encounter,” a big success in 
England, was not nearly as popular 
with audiences in Scotland as a 
good U. S. western or detective 
vehicle, 

The Scot exhibs will talk over 
the problem with M.P.s_ after 
Parliament reassembles Jan. 29. 


ITALIAN FIRST-RUNS 
REPORT FALL UPBEAT 


Genoa, Dec. 4. 


After a slow start, fall season 
biz on the-Italian film circuits has 
started to perk with the arrival 
of stronger product although first 
returns show no exceptional highs. 
Returns for September and Oc- 
tober, reflect a generally normal 
trend in biz. The power of some 
heavyweights such as “Samson and 
Delilah” (Par) still has to be felt. 


Top grosser for the two months 
is “This Time for Keeps” (M-G) 
with séven other Yank pix making 
the first 10 list. Second money went 
to “Toto, The Third Man” (Italian) 
followed by “Billy the Kid” (M-G), 








and “Appointment With Danger” 
(Par). Both Italian films making 
the grade are comedies. 


Midnight Horror Shows 
Prove Melbourne Click 


Melbourne, Dec. 4. 








Biz is where you find it, accord- 





presented in Italy in the past year | 


went to Billy Wilder and Gloria. 
Swanson, best director and actress. | ) 
over the pre-Yuletide span, Griffith 





‘Highway,’ ‘Lady Texas’ for GI’s 
Frankfurt, Dec. 4. 

“No Highway in Sky” (20th), 

“Red -Badge of Courage” (M-G), 


“Rich, Young, Pretty” (M-G) and_ 
“Lady from Texas” (U) are the, 


releases on the Army’s theatre cir- 
cuit in the European Command for 
week starting Dec. 9. 





Other Foreign News 
On Page 13 











ing to George Griffith, in charge | 
of Hoyts’ circuit ‘here. With the) 
boxoffice taking a heavy drubbing | 


Washington, Dec. 11. 

First postwar color films in West 
Germany were recently completed 
and soon will be released, reports 
Nathan D. Golden, director of the 
National Production Authority film 
division. Golden says this is made 
possible because the AGFA plant 
in West Germany is now producing 
negative and positive color stock. 
However, production is still small. 

In the Netherlands, Golden adds, 
a company has been established 
with an original capital of 50,000 
guilder (about $13,000) to produce 
television films. Only about 10 min- 
utes in length, they would be sold 
anywhere inethe world where TV 
is offered. Initial productions will 
be a series of puppet fairy tales. 
Golden hints that the Dutch will 
go into the production of three or 
four feature films for theatre show- 
ing each year if the industry there 
can get a reduction of the amuse- 
ment tax. 

One Netherlands feature, “The 
Dike is Mended,” has been a box- 
office success. This makes the Neth- 
erlands Motion Picture Assn. be- 
lieve there is a market to support 
such programs. The country now 
has regular production of shorts, 
documentaries and newsreels. 

In New Zealand, Golden reports, 
308 of the 391 features examined 
by censors in the first nine months 
of 1951 were Hollywood product. 
One Russian film was turned down 
cold and deletions were required in 
106 of the 390 features approved 
for admission. 

Over-emphasis on violence and 
objectionable treatment of some 
aspects of sex are still the chief 
reasons for cutting films in this 


country. For example, 213 cuts 
were made for over-prolonged 
fighting, unnecessary brutality, 


sadism, torture, too much stress 
on murder, unnecessarily terrifying 
or gruesome elements and violence 
inflicted on women by men. This 
represented 78% of ali cuts made. 
There were 26 deletions for sex 
reasons. 


LUETH LOSES BOYCOTT 
VS. HARLAN’S ‘LOVER’ 


Hamburg, Dec. 4. 

A Hamburg civil court has up- 
held a lower court decision pro- 
hibiting Erich Lueth, Socialist city 
press chief, to call for a boycott 
against “Undying Lover,” the first 
postwar film of Veit Harlan, Nazi 
Germany's No. 1 picture director. 
In rejecting Lueth’s appeal, the 
court also ordered him to pay 
$26,180 trial costs for the proceed- 
ings that lasted over a year. Suing 
Lueth for an injunction against his 
boycott scheme were Domnick film 
and Herzog Film, producer and 
distributor of the pic. 

Lueth previously stated that if 
his appeal is rejected, he would 
take the case before the Federal 
Constitutional Court, this ‘coun- 
try’s supreme judicial, body. 

Public resentment against Har- 
lan as well as Lueth’s boycott 
movement is because of Harlan’s 
Nazi past. He was twice tried by 
denazification courts on charges of 
having committed crimes against 
humanity by directing the anti- 
Semitic film “The Jew Suess.” He 
was, however, acquitted both times 
and then the boycott started. 


Mex Actors Union Sets 
Strike to Get Wages 


Mexico City, Dec. 11. 
The National Actors Union 
(ANDA) threatens the first strike 
of its kind in Mexico, a shutdown 
of the Italian Astral Musical Com- 
edy Co., which, with an imported 








‘Italian troupe and several Mexi- 


cans, has played the Teatro Iris 
here for 10 weeks. Strike threat, 
ANDA explains, is to force Astral 
to pay wages long due several Mex- 


|decided to take a chance via the | i.ans and some Italians it employs. 
use of two oldtime horror pix, Uni-| ctrizke threat was signed by Jorge 


versal’s “‘Man Made Monster” and 
“Ghost of Frankenstein,” putting 
them on the one hill and setting 
midnight shows in two houses, the 
, Lyceum and the Esquire. 

| Griffith used a smash publicity 
| campaign to draw big houses and 
‘set industry tongues wagging about 
| the terrific biz. This is completely 
unheard of in this Boston-like city, 
where midnight shows long have 
been frowned upon. 





Negrete, pic actor-radio singer, 
ANDA's secretary general. 

Italian chorines of Astral have 
asked the company to help them 
organize a co-op to play here so 
they can at least get coin enough 
for their hotel and food bills. 

Astral started off big at a new 
top scale for city of $4.04, but 
biz soon become  progressiveiy 
worse, 
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M-G-M preseats QUO VADIS sterring ROBERT TAYLOR - DEBORAH KERR + LEO GENN and 
PETER USTINOV + Color by TECHNICOLOR « Screen Play by John Lee Mahin, S. N. Behrman, Sonya 
Levien » Based on the Novel by Henryk Sienkiewicz + Directed by Mervyn LeRoy» Produced by Sam Zimbalist 
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Protectionism Fails to Help Arg 
Producers; Some Studios May Close 


Buenos Aires, Dec. o ; 

If any proof was needed 
protectionism in Argentina is self- 
defeating as far as show biz is con- 


erned, such 1 
connection th Argentina’s film 
industry. Despite all the favorable 
exhibition dates secured for them 
py the goverument rulings, and 
notwithstanding the generous loans 
advanced to the industry by the 
government-controlled banks, the 
local producers again are in finan- 
cial distress. 

This situation has reached the 
point where some studios are faced 
with legal action, taken by film 
players, due to non-payment of 
back salaries. Another studio is 
actually dickering with a big mer- 
cantile firm = the sale pth ables 

io property for use as a . 
paid aah In addition, the Film 
Producers Assn. is pressuring the 
Entertainment Board to allow 65% 
percentage for national pictures as 
a further help for them. 

San Miguel studios has served 
advance notice on all personnel of 
a possible closure, with a raw stock 
shortage blamed. This outfit has 
been in difficulties for some time, 
causing reports of merger, 

Continuing the effort to capture 
foreign markets, EFA Studios’ pic- 
ture on Argentina’s Air Force, “La 
Ultima Escuadrilla,” is to be sent 
to the Bombay film festival. The 
picture is rated 6ne of the better 
local efforts. 


Pix Authors in France | 
Launch Drive to Save 
Important Film Prods. 


Paris, Dec. 4. 


The Society of Film Authors 
here, headed by Rene Clair, has 
started a drive to give proper care 
to important films and old master- 
pieces. They* recommend govern- 
mental blockhouses built to hold 
the negatives of all productions, 


The SFA is stressing the fact that 
films have become an integral part 
of national culture and that there 
should be legal means of conserva- 
tion much like those concerning 
public monuments, paintings, books, 
etc. A law passed in 1943 did state 
that a copy of all films made should 
be left with the Bibliotech Nation- 
ale, but almost all producers hgve 
flaunted this ruling and no pictures 
have been turned into the film 
archives, 


Henri Langlois, French Film Mu- 
seum head, claims the negligence 
in proper film care is a tragedy. He 
Says that the films of pioneer film- 
maker Thomas Ince would have 
been lost if he had not been a rec- 
ognized artist in France, and been 
preserved here. Chaplin films sur- 
vived because he was his own pro- 
ducer. He further says that when 
& foreign film is bought outright 
for the U. S, like “Pepe Le Moko,” 
“Daybreak” and “Port of Shad- 
— the negatives are eventually 
ost. 

Marcel L’Herbier demands that 
the state, which spends 1,000,000,- 
000 frances annually on its subsi- 
dized theatres, could turn some of 
that towards films and create a spe- 
Cial showcase for its masterpieces. 
The special outfit could also under- 
take production of special pix that 
could not ordinarily be done com- 
mercially much as the Comedie- 
Francaise does for the theatre. 


Shows in Australia 


(Week ending, Dec. 8) 


SYDNEY 

“Moon Is Blue” 
Palace. 

“Chez Paree” (Tivoli), Empire. 

“Ice Follie” (Tivoli), Tivoli. 
Bell, Book & Candle” (William- 
son’, Royal. * 
d Daphne Laureola” (Fritton), In- 
ependent. 

ons MELBOURNE 
ait ing Lear” (Williamson), Com- 


“Peep Show” (Tivoli), Tivoli. 
orovansky Ballet (Williamson), 
‘Ss Majestys, 


Pri vient Up The Sky” (Carroll), 


ess. 
Kiwi Cone EL AIDE 
c - 
Son), Royal ert Troupe (William 
BRISBANE 


“Okl > movies 
Maion —— ” (Williamson), 











(Williamson), 


His 





a 
a 


Kurnitz to Script Pic 
For Balcon in London 


London, Dec. 11. 

Hollywood scripter Harry Kur- 
nitz has arrived here to work on a 
new film for Sir Michael Balcon 
at Ealing Studios. The story is 
“Love Lottery,” comedy of a film 
star who puts himself up for auc- 
tion in an effort to expose Holly- 
wood’s glamor methods. 

Monja Danischewsky and Alex- 
ander Mackendrick, the “Tight 
Little Island” team, will produce 
and direct. Lensing is scheduled 
to start the latter. part of 1952. 


French Rinse Pix 


For World Market 


Paris, Dec. 4. 

The increasing international au- 
dience that French producers must 
eater to if they are to amortize 
the cost of film production makes 
them realize one of the problems 
involved is making pictures that 
will be accepte by censors 
throughout the world. Which is not 
always easy because the censor- 
ship standards vary considerably 
from country to country. But 
French producers are gradually be- 
coming aware of what is acceptable 
and what won't get by. 

There seems certain to be a re- 
action in France against pictures 
depending too much on “dirt” to 
get an audience, even when sup- 
posed to be arty. There is a grow- 
ing feeling here that clean pictures 
eventually will produce the great- 
est revenue. When a producer plays 
to a few morons he is spoiling the 
market for the others, producers 
here are beginning to realize. Also 
that it likely will cut him out of 
some markets, instanced by the 
French picture, “Garcon Sauvage.” 
Supposedly arty, it was passed for 
adults in France, but banned in 
Italy. 


Apart from plain filth, censors 
have political: slants to consider. 
Also the religious angle, as witness 
the current ban of “Miracle” in 
Australia, and parts of the U. S. 
French censors are careful not to 
get involved in ridiculing the ruling 
powers. They carefully eradicate 
from scripts submitted anything 
that would make justice appear a 
joke or unduly poke fun at the 
gendarmes. But where the French 
censor is most on his guard is when 
political problems with internation- 
al implications are concerned. 


BRIT. FILM INDUSTRY 
TV TRAILERS OKAYED 


London, Dec. 4. 


After 12 months of negotiations, 
the British picture industry has 
set a deal with the British Broad- 
casting Corp.-Television for a com- 
posite trailer of current releases to 
be aired over the London-Midlands- 
Northern network, starting in 1952. 
The negotiations, initiated by the 
Better Business committee as a 
means of harnessing TV to the in- 
dustry, were finalized here when 
the BBC agreed to a trial setup of 
six programs, each running 45 min- 
utes, 

A sample trailer was made in the 
summer and was seen by all sec- 
tions of the industry before it was 
confirmed by the Better Business 
panel. It includes excerpts from 
West End pre-releases as well as 
London and provincial general re- 
leases. 

Series is entitled “Current Re- 
leases” and will have its initial air- 
ing Jan. 17. The telecasts will take 
place on alternate Thursday nights 
with an afternoon repeat during 
the intervening weeks. 











‘Vadis’ Preem in 2 London Spots 

London, Dec. 4. 
The N. Y. pattern of a dual 
preem for “Quo Vadis” is to be 
repeated here. The film is skedded 
to open Jan. 25, day-date at the 
Carlton and the Ritz. 

Because of its length, it could 
not be fitted into the program at 
the main Metro showcase, the 
Leicester Square Empire, which 
has a vaudfilm policy. The hour's 





stageshow precluded using pic 


Finland’s Crix Oscars 
To Swanson, Redgrave 
Helsinki, Dec. 4. 
“Jussi,” small statuettes known 
as the Finnish Oscars, were pre- 
sented to film winners by the Fin- 
nish Film Critics Assn. here re- 
cently. Top film was. the criminal- 
thriller, “Radio Breaks In”. from 
Suomen Filmiteollisuus (SF). As 
actor in supporting role was Nope- 
4Ampi Piiroisen Passiakin.” 
Special awards to foreign stars 
/went to Gloria Swanon (‘Sunset 
| Boulevard”) and Michael Redgrave 
| (“Browning Version’’). 








} 


W. German Pix Exports 
This Year Six Times 
Greater Than in 195 


Frankfurt, Dec. 4. 

West German film exports in 
1951 are at least six times higher 
than in 1950; industry authorities 
reported to the Bonn government. 
The report said that while foreign 
eurrency gained from 1950 exports 
was only $238,000 worth, exports 
of this year are between $1,428,000 
and $1,900,000. 

With thn@e exported pix, Pontus 
Film alone brought $190,000 worth 
| of foreign exchange into the Bonn 
treasury, while a fourth film is ex- 
| pected to gross $142,000 abroad. 
| Earlier this year, Junge Film 
Union (JFU) announced that a $200,- 
000 deal was signed for the export 
|of JFU pix to Italy, Belgium and 
| Switzerland, in addition to other 





Real Film, the country’s biggest 
production company, also has ex- 
port contracts with more than a 
score of foreign countries. 

Meanwhile, Santiago Ellenberg, 
rep of the Compania Central Cine- 
| matografica, of Uruguay, announced 
in Hamburg he has purchased four 
German pix for distribution in 
Uruguay. 

The producers suggested to the 
| government that 30% of the for- 
|eign earnings should be returned to 
them immediately after payments 
are received, to assure future pro- 
| ductions with a special eye on the 
| foreign market. The Germans are 
lespecially keen to get back in 
|circulation with their films in 
'South America which used to dis- 
tribute a number of local films 
before the war. Argentina, Brazil 
and Mexico are the primary target 
areas. 








New Scot Film Producing Co. 


Edinburgh, Dec. 4. 

A new Scot film company is be- 
ing formed, to be called Albyn 
Films, Ltd. Aim is to produce Scot- 
tish stories, the first will be Comp- 
ton Mackenzie’s “Monarch of the 
Glen.” 

Associated in the venture are 
Compton Mackenzie, Moray McLar- 
en (both authors), actor James 
Robertson Justice, Ian Pitman, J. 
R. Meyer and Antony Pellissier. 


Current London Shows 


(Figures show weeks of run) 


London, Dec. 11. 
“And So to Bed,” Strand (8). 
“Blue for Boy,” Majesty's (54). 
“C)’destine Marriage” Old Vic (1) 
“Fancy Free,” Pr. Wales (31). 
“Figure of Fun,” Aldwych (8). 
“Folies Bergere,” Hipp. (40). 
“Gay’s the Word,” Saville (43). 
“Hollow,” Ambassadors (28). 
“Kiss Me, Kate,” Coliseum (40). 
“Knight’s Madn’s,” Vic. Pal. (91). 
“Latin Quarter,” Casino (40). 
“Little Hut,” Lyric (62). 
“London Melody,” Empress (28). 
“Love 4 Colonels,” W'ndh’m (30). 
“Lyric Revue,” Globe (11). — 
“Moment of Truth,” Adelphi (3). 
“Othello,” St. James’s (7). 
“Penny Plain,” St. Mart. (24). 
“Priest in Family” W'tm’ns’r (10) 
“Rainbow Square,” Stoll. (12). 
“Relative Values,” Savoy (2). 
“Reluctant Heroes,” Wt’th (75). 
“Seagulls Sorrento,” Apollo (79). 
“South Pacific,” Drury (6). 
“To Dorothy, a Son,” Gar’i’k (55). 








“White Sheep Family,” Pic. (9). 
“Wife’s Lodger,” Comedy (21). 
“Winter's Tale,” Phoenix (24). 
“Women of Twilight,” Vaude (8). 
“Zip Goes Million,” Palace (8). 
CLOSED LAST WEEK 
“Biggest Thief,” Duchess (17). 
“Mary Had a Little,” Strand (2). 
OPENING THIS WEEK 
(Figures denote opening date) 
“Lady Godiva” New Boltons (10). 
“Day’s Mischief” Duke York (11). 
“Intent to Murder,” G (11). 
“Indian Summer,” Criterion (12). 
“Colombe,” New (13). 





foreign contracts totalling $357,000. , 





| tional Cinematographic Week, Dec. 
| 6-13, whieh the trade and the gov- 





| 


| 
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“Waters of Moon,” H’ym’k’t (54). | 
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Upper Bonn House Okays Govt. Plan 
Aimed at Decartelizing of UFA 


-— 





¥ 


Mexico’s Nat’l Cinema 
Week Hailed by Aleman 


Mexico City, Dec. 4. 


President Miguel Aleman and 
several. Mexican and Hoallywood 
film stars will participate in Na- 


ernment organized at the sugges- 
tion of “Voz,” news mag published 
by Miguel Aleman, Jr., the presi- 
dent’s son. Prizes are to go to the 
best Mexican pic, actor and ac- 
tress, producer, director and cam- 
eraman. 


Mexican films exclusively will be 
exhibited throughout Mexico on 
Dec. 6. 


Paul Green Lauds 
Nipponese Legit 


Tokyo, Dec. 11. 


Paul Green, Pulitzer prize win- 
ning American playwright, who re- 
cently wound up a mo.ith’s lecture 
visit in Japan, left this country 
with unstinted praise for the con- 
temporary Nipponese theatre, par- 
ticularly the ancient but still pop- 
ular “kabuki” dramatic form. The 
author of “In rrr pede Bosom” 
visited Japan with his wife while 
on a Rockefeller Foundation-spon- 
sored tour that will take him 
around the world. 


Green caught a lot of the cur- 
rent Tokyo stage fare during his 
visit, going to one theatre after 
another in between lecture stanzas 
at a local university. He was most 
impressed, he said, by the lavishly 
costumed and mounted “kabuki” 
drama, the classical Japanese art 
form which draws its story ma- 
terial from myths and legends of 
medieval Nippon. 


“Japan has the best acting and 
the best produced plays I have ever 
seen,” Green declared. Speaking of 
“kabuki,” the playwright said he 
was thrilled with “the choreog- 
raphy—the color—the exquisite use 
of dance, pantomime, music, and, 
above all, the tremendous virtu- 
osity and lyrical reach of the act- 
ing.” 

The American dramatist said he 
envied Japanese playwrights, in 
spite of the fact that many of 
them came to him during his stay 
and lamented that the Nipponese 
theatre lacked the virility of mod- 
ern American drama. Green said 
he felt American playwrights could 
learn much from their Japanese 
counterparts. 

Green said he intended to em- 
ploy some of the ideas he picked 
up in native theatres in fashioning 
the outdoor symphonic dramas 
which are his current forte. He 
said he definitely would make use 
of the “hanamichi,” the runway in 
a “kabuki” theatre which extends 
from the stage to the rear of the 
house, along the left side of the 
house. The most spectacular en- 
trances and exits in “kabuki” are 
made via the runway. 


U.S. TOURIST TRADE 
TO BRITAIN TOPS ’50 


London, Dec. 4. 


After a slow start, the 1951 
figures for U. S. tourist traffic to 
Britain have topped the previous 
year. Total from January to Oc- 
tober amounts to 117,702 compared 
with 116,267 during the same pe- 
riod in the previous year. The 














total for October, which amounted 
tq 8,466, represented an increase | 


of 13% over the corresponding pe- 800, 
riod in 1950. Overall proportion of | warning sold only 300 tickets. 


By GEORGE F. GAAL 


Bonn, Dec. 4. 


The West German Bundesrat 
(upper house of Bonn parliament) 
has approved government -spon- 
sored legislation aimed at the 
decartellization of UFA, Nazi Ger- 
many’s giant film monopoly. The 
Bundesrat action now opens the 
way for what’s expected to be a 
heated debate on the German UFA 
law before the Bundestag (lower 
house). This debate will be the 
decisive one since the Bundesrat 
action is only of rubber-stamp 
nature. If the Bundestag approves 
the UFA law, the way would be 
open for the Allied High Commis- 
sion to formaliy hand over the 
liquidation of the $11,900,000 com- 
bine to the Germans. 


It would also bring to an end 
the sharpening tension between the 
Allies and the Germans on this 
issue. A month ago, the Bundestag 
declared a virtual open war on the 
High Commission, for, what the 
deputies charged were Allied 
attempts to “squander” UFA pro- 
perty. The Bundestag, with the 
rarest case of complete unanimity, . 
called on the government to protest 
with the High Commission against, 
and demand the stoppage of Allied 
sales of UFA. Many deputies 
called the Allied attempts to 
auction UFA property a violation 
of the recent Washington Big 
Three agreement promising Ger- 
many sovereignty in exchange for 
her soldiers in a European army. 


Meanwhile, the Allied High Com- 
mission is maintaining its original 
stand to go ahead with the UFA 
sales pending the German UFA 
law's becoming effective. 


Offered for sale so far is Bavaria 
Filmkunst, worth $2,856,000 and 
comprising more than 50% of the 
country’s productienr capacity, and 
AFIFA, worth $833,000 and another 
20% of the production capacity. 
Bids have already been made for 
both, and the Allies hope they will 
be able to effect these sales. 


Scheduled soon for the block are 
AFIFA’s Berlin studios and other 
properties, with an aggregate value 
of about $1,900,0000. The Allies 
plan to sell this in one block and 
serious efforts are already being 
made by Berlin and west German 
producers to obtain credits for the 
lump prchase of the properties, 
The producers are backed by pro- 
minent Berlin banks as well as the 
Berlin Senate and the city govern- 
ment. The planned deal also has 
the blessing of the Allies. 

UFA, under the supreme diree- 
tion of Nazi propaganda minister 
Josef Goebbels, once was rated a 
$200,000,000 business. Some Allied 
officials fear that former top UFA 
executives will be back in businzss 
once the Germans run the UFA 
breakup. 


CHURCH WARNING ON 
FAULTY PRINT HELD OK 


Vienna, Dec. 4. 


A court in the state of Upper 
Austria recently handed down a 
verdict of considerable interest in 
the constant fight between crix, 
producers and exhibitors. Issue at 
stake was a warning not to attend 
a picture show in a small town. 

The beef against pic, “Flaming 
Mountains,” was written by critic 
Dr. Erika Haala for the Catholic 
Central Press Bureau, and rou- 
tinely posted on the church door. 
It said the film’s contents were 
okay, but warned that the print 
being exhibited was in terrible 
shape and not worth viewing. The 
local exhib (only house in town) 
went to court, saying that while an- 
other oldie shown just ahead of 
“Flaming Mountains” had drawn 
the subject of the oo 

e 





American visitors arriving by air| wanted 834 schillings ($35) dam- 


was 53%. . 


ages, Witnesses said they stayed 


Grand total of overseas tourists | away because of the warnink. Press 


to Britain in the first 10 months 
of the year reached a record figure 
of 630,000, which is 70,000 ahead 
of last year. 


German Distrib Gets DOS Pix 
Frankfurt, Dec. 4. 
Schorcht Film, one of the promi- 
nent German distributors, in an- 
nouncing 1951-52 plans, discloses 





| 


rep for the distributor also ap- 
peared and admitted the print was 
not so hot. The defense stood firm- 
ly on principles of press and criti- 
cal freedom. 

The judge dismissed the ex- 
hibitors’ complaint, saying the is- 
sue did not seem to be one of dam- 
age through false information, but 





pure critical opinion, which he was 


that the company: has taken over | not prepared to punish.~ Austrian 
distribution in Germany of pix of | press hailed the verdict as a vic- 
the David O. Selznick organization. | tory for freedom of the press. 
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DATES START CHRISTMAS AND NEW YEARS! 


= Gary COOPER! 
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VARIETY 
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Allied States Assn. board chairman Abram F. Myers, who's usually 
an astute judge of his audience, got the chill treatment in a couple of 
the Independent Exhibitors, Inc., conven- 
tion in Boston last week, according to some of those present. He failed 
to draw a chuckle. with references.to “the pure air of Boston, where a 
woman might wear her furcoat without suspicion,” and to “Diogenes 
looking for an honest Democrat.” Audience silence prompted him to 
remark that the same quips “got a big laugh last week in Indiana, but 
1 must be in a Democratic precinct today.” 


instances when he a 


See TV-er in Pitch | 
To Majors for Films 
Via Industry Survey 


Survey made for the producers 
of the “What’s Playing?” TV show, 
a report circulated among film 
execs, is seen as a pitch to win the 
cooperation of the major pic com- 





Slow RKO Ballot Count 


Continued from page 5 
Irving Trust’s rep on the board. 





of composition of the new RKO 





; dent stockholders headed by Wall 
| Streeter David J. Greene is at- 


Theatres board. Group of dissi-| They came up with the agreement 
that enabled the count to get un- 
derway at once. 

tempting to unseat the present Jockeying 

board, which is running for re- Basic to the strategy of both 
election. \ sides was unwillingness to disclose 


Comment by the Allied topper at the exhibs’ banquet similarly feH#panies on tie-ins for their releases. 


upon unsympathetic ears. Following a blood donation appeal by Capt. 
Raymond Harvey, Korean hero, Myers observed that a wounded sol- 
dier might well be comforted by the infusion of “the warm blood of 
an exhibitor,” and that a man burning up with high temperature could 
be relieved “by the ice cold blood of the distributors.” 








To the flock of film awards which customarily begin about this point 
in the season is added this year’s Holiday magazine trophy. It goes to 
“those movies and movie makers that have, in the past year, made 
outstanding and honest contributions to the role of the American movie 
as an ambassador abroad.” 

Metro’s “An American In Paris” is announced in the January issue of 
the mag as the pic “which does most to present a pleacing picture of 
Americans to the rest of the world.” - It shares award honors with “The 
Well.” made by Clarence Greene and Russell Rouse for United Artists 
release, as the “low budget picture which best and most honestly reflects 
American life and ideals to the rest of the world.” 

Holiday also gives awards to Stephen Bosustow, of United Productions, 
makers of the “Gerald McBoing-Boing” and other cartoons, and to 
Shelley Winters. 





Jerry Wald this week interpreted as further indication of Life mag’s 
“anti-Hollywood attitude” the piece on him and his partner, Norman 
Krasna, in the current issue. Picking up the industry’s familiar label 
for them, “The Whiz Kids,” mag pastes them for their proclivity to pub- 
licity releases and the fact that in more than a year they have come up 
with only two pix. They were slated to do 12 in the first 18.months at 
RKO, but have been running into trouble getting okays from studio 
topper Howard Hughes. They may be departing the lot at the end of 
the year. 

Wald said that Life researchers had spent two days with him, then 
used relatively little qf the info they had learned. 





N. Y. Times advertising promotion piece sent to potential amuse- 
ment-space buyers is built around ‘the. ads for “Tales of Hoffmann” and 
uses VARIETY-type headlines. Teaser lines on front cover of mailing 


i uct. 


} 


Program, which features Maggi 
MeNellis, shows clips from new 
pictures and is telecast over WJZ- 
TV, N. Y., on Monday, Wednesday 


and Friday at 6:45 p. m. for 15 
minutes. Demby Co., producers of 


only a small amount of their prod- 
Also, no major productions at 
all have been made available. 


Demby now is aiming to lure the 
top product via its survey report, 
which claims telecasting of the 
clip induces viewers to catch the 
entire films when playing at the- 
atres. 


Dr. Ernst Dichter, who conduct- 
ed the study for Demby, stated that 
the show “provides TV with a ve- 
hicle for a commercial sponsor who 
benefits from the glamorous asso- 


| ciation with the film industry and 


provides the motion picture indus- 
try with a dynamic channel of com- 
munications on TV.’ 


Among the films named in the 
audience analysis were “The Mob,” 


“Lost Continent,” “Young Scar- 
face,” “The Well,” “Reunion in 
Reno,” “Thunder on the Hill,” 


“The River,” “The Day the Earth 
Stood Still,” “Tarzan’s Peril,” “The 
Medium,” “The Browning Version,” 


It appears likely that the Greene 





committee will be able to elect at 
| least two directors out of the board 
|of five, and perhaps even three out 
| of six, if the size of the directorate 
|is increased by one member, as is 
| being considered. If Greene were 
| successful in winning a board ma- 


| the show, has found that the film | jority, his group could unseat prexy 


|companies are willing to supply | Sol A. Schwartz and the other offi- 


| cers. 

Thursday’s Duel 

| Last Thursday's session in Do- 
ver, Del., turned into a duel of 
Strategists. It took more than five 
hours of scrapping and an offstage 
conference before the Greene con- 


in for counting. 

Their objection — ostensibly, at 
least—was based on the fact that 
two employees of the Irving Trust 
'Co. were appointed by Schwartz 
las election tellers. They were 
|L. P. Christenson and A. E. Fuller. 
| Inasmuch as Irving has been 
trustee for Hughes’ 929,020 shares 
since court-ordered divorcement 
took place last Jan. 1 and had a 





ed the ballot-counters were not 
impartial, Dissidents wanted one 
man named by the management 
and one by the Greene committee 
to tally the proxies. 


tingent agreed to turn its proxies | 


rep, who was up for re-election, on | 
the board, Greene group contend- | 


how many proxies they had until 
the other group exposed its hand. 
That resulted from the cumulative 
|voting system called for in the 
company’s bylaws. Under this sys- 
item, any stockholders’ votes may 
|be spread among all directors or 
| bunched for one or more. Until 
‘each side finds out how many the 
other side had, it can’t do the nec- 
lessary arithmetic to determine how 
| to spread its votes. 

| This was further complicated by 
|the RKO management strategy of 
| calling for a vote on exparision of 
ithe board from five to six mem- 
| bers. Greene crowd had no way 
lof knowing whether it could afford 





'te vote approval of the enlarge- 
iment until it knew how many 
} proxies each side had. , 

| Session got under way in a tiny 
'room which legally constitutes the 
|‘‘principal offices” of RKO Thea- 
tres, a Delaware corporation. Since 
the heated contest drew more than 
25 stockholders (company has 
|about 15,000 in all), the meeting 
|had to be moved to a ciub across 
ithe street. 

Schwartz had hardly brought 
|down the opening gavel before the 
fireworks started. H. B. Spring, of 
| Ungerleider & Co. New York 
brokerage house, and _ brother-in- 
llaw of Greene, immediately sprang 


| 


piece read: “Pix Clix, Crowd Flox, Good Box, Long Run, How Done?” 

Copy inside says that “Tales of Hoffmann” settled down to long run 
“But it takes more than rave reviews 
at the opening,” Times points out, “to keep the crowds coming to your 
Piece then plugs Times’ amusement ad- 


after rave reviews from critics. 


theatre month after month.” 
vertising pull. 


“M,” “Kon Tiki” and “Saturday’s 
Hero.” 


Crowther Heads Critics 


Bosley Crowther, N. Y. Times 
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with the purpose of talking to lead- 
ing citizens and government offi- 
cials and of making some public 
speeches. Ht explained that he’d 
be in each country two or three 
days and “try to do a selling job 


for American motion pictures.” His 
assistant, Joyce O’Hara, will accom- 
pany him. Also Joaquim Rickard, 
the Association’s Latin American 
rep. 

Only two Latino ‘lands are prob- 
lems at the moment. Argentina is 
a chronic one, brought about by 
the nature of the Peroh regime, 
and Brazil is a_ potential one. 
Neither presents a case which the 
foreign managers feel can be 
solved in less than months of 
spadework, s 


Argentina has just recently re- 
opened its doors to new Hollywood 
product, but is not allowing any 
monetary remittances. Brazil has 
passed a decree requiring compa- 
nies sending in shorts and news- 
reels to export 10% as mich foot- 
age of shorts, documentaries and 
newsreels. Decree also requires one 
oul of eight weeks in Brazilian the- 
atres to be given over to domestic 
product. However, neither angle of 
the decree has been enforced. 

One top industry exec opined 
that world-touring was somewhat 
more glamorous than sitting be- 
hind a desk. He enumerated a se- 
ries of domestic problems which 
he said called for leadership. 

Generally Enthusiastic 


Prexies, however, were fairly en- 


thusiastic about having a traveling | 


| Johnston's Global Gander 


Continued from page 3 


| film critic, is the new head of the 
|N. Y. Film Critics group, moving 
up automatically from vice-chair- 
man. Leo Mishkin of N. Y. Morning 
Telegraph was elected to the post 
vacated by Crowther. 

Howard Thompson, of the Times, 
was named secretary. New mem- 
bers admitted to the group were 
James Barstow, Jr., N. Y. Herald 
Tribune, and Thompson. 
will meet Dec. 27 to ballot on best 
pix of year. 











fer the focus of his activity to New 
York, while O’Hara would remain 
in Washington to concentrate on 
special assignments, particularly 
foreign. In addition, Norman 
Kuhne has been named to the 
Washington publicity department. 
All the new appointees are former 
Government workers. 


Johnston also confirmed that the 
Motion Picture EXport Assn. will 








Egyptian Dancer 


Critics | 








start liquidating its overseas activ- 
ities following resignation of v.p. 
and general manager Irving Maas 
at the end of the year. Herbert 
Erlanger, Maas’s assistant, will con- 
tinue on to supervise the liquida- 
tion. MPEA will continue to exist 
corporately for purposes of unified 
action by American companies 
abroad under terms of the Webb- 
Pomerene Act. 








Continued from page 1 





the Egyptian industry turns out 
around 50 features annually less 
than a third of these are shipped 
to America. Rashid brings in about 
seven or eight annually while 





H’wood Pic on Samia 


Yank audiences, who are 
currently getting an intro to 
Egyptian belly-dancer Samia 
Gamal via two features dug 
out out of Cairo vaults, are 
apparently going to get a 
Hollywood version of _ the 
femme’s Cinderella yarn. She 
became a tabloid sensation a 
few weeks ago by marrying 
Sheppard King, young Texas 
oil scion. 

American Pictures, RKO 
unit, has registered the titles 
“The Texan and the Dancer,” 
“The King’s Dancer,” “Egyp- 
tian Dancer” and “Egyptian 
Incident.” 
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UA In Black 


Continued from page 3 


Arthur B. Krim and his pards upon 
the year’s profit statement. 


Treasury-held shares, according 
to trade observers, might figure in 
a deal for establishing a UA pro- 
duction unit. One report is that 
the block of 4,000 shares would go 
to Louis B. Mayer if an arrange- 
ment is worked out whereby he 
heads a film-making setup for the 
distrib. :, 

In any event, such a deal could 
not be consummated until the Krim 
alliance actually takes possession 
of its 8,000 shares, and this is not 
seen until February or March. 














Oriental’s acquisitions run around 
the same number. 
Best U. S. markets for Arabic- 


As the dispute became more | to his feet and registerea objection 
heated, it became evident that top | ‘0 the management's insistence on 
strategy was involved in the choice | holding the session some 180 miles 
of tellers. Arthur F. Driscoll, of | !om New York. Greene group had 
O’Brien, Driscoll & Raftery, spe-|Charged previously that this was 
cial counsel to the management, |™&nagement. strategy to keep indie 
charged that Greene’s effort to Stockholders from making an ap- 
name a teller was devised to delay | Pearance. Schwartz, as he repeat- 
the final deadline on acceptance of |@4ly did throughout the meeting, 
proxies. | refused to allow discussion of the 


Driscoll told newsmen he expect- | issue, shutting it off with “Your 


ed any Greene-named teller would | remarks have been noted.” 
keep challenging the validity of so|.. One of the Provisions in the cer- 
many proxies that it would delay | tificate incorporation that permits 

















the final count by several weeks. | the board to issue rights or options 
During that time it could be round- | UP to 4,000,000 shares without per- 
ing up more proxies. mission of the stockholders was a 

It was disclosed on the floor that | Principal campaign target of 
Greene had only the previous night | a Schwartz met the chal- 
| sent out the latest in the barrage | hole In oo report to the stock- 
of literature mailed to stockholders | » oo en I gy oe —- 
by. both sides in pleas for their | ™& jae & .o amen e cer- 
votes. Isidor J. Kresel, attorney | tificate to require stockholder ap- 
‘for the Greene committee, ap-|Proval of options. 
| peared to infer that, in effect, when 
during the floor argument he de- |} . 
clared: “If we had six weeks more, | 0 
you couldn’t even elect one direc- | Balaban ptions 
tor.” He thereupon asked that the | Continued from page 3 === 
deadline on proxy submissions be | 
set five days hence. Jeo —— at $800,000 less than 
Kressel Asks Deadline Suggestion Stock options emmad tid 2 
_ When Schwartz and Driscoll ob-| ¢9 99.900 loan which the topper 
jected, Kresel asked for their sug-| wade to the old Paramount parent 
gestion on a deadline. They re-| .opporation some years ago. This 
fused to name one, but said that.) \.° in the form of 234% con- 
since they had only just discovered | \ertinie notes issued to him by the 
this Greene strategy, they needed outfit 
time to consider the question. As Notes were treseid.4 
a result, the meeting was recessed | i959 with the ines mk. 
for three hours, during which they | ing for issuance of the 40,000- 
held a council of war. G?feene | 146 options for Par stock and 
men contended that was merely to) (pry certificates. Agreement also 
give them Ume a ee Her called upon Balaban to simultane- 
Dietrich.” Dietrich is Hughes | gusiy exercise the options by Dec 
chief adviser in California. | 28 of this year or not at all. 

When the session reconvened, a In the case of the newly a 
new aura of peace . prevailed. | quired UPT holdings, Balaban ha 
Greene immediately pte © | his choice of either unloading the 
two Irving Trust men as tellers | pigek of certificates or receiving 
and a deadline of 10 minutes hence | only 50% of UPT dividends with 
on submission of proxies. 4 the balance held in trust for him. 

He explained later that he had) tieg collect the trusteed divvy 
no alternative regarding the tellers payments only upon future sale of 
under Delaware law. As for the| the UPT certificates or dropping 
quick deadline, he declared — his ‘Par shares and ceasing to be a 
| was just what he wanted. He said’ par officer. These restrictions are 
| the previous night's letter to stock- | .ontained in the Par antitrust con- 
‘holders was in the nature of a 













sent decree with the Government. 












meere oo yr Brooklyn | double-reverse strategy. He old | 
heir job | (where all three distribs are locat- jt was aimed at getting as quick a! 

pong ag Ry rong ar mo that time. ed), Boston and Detroit. In these count as possible, since he expect- Rob N.Y. Artie of $2,668 

areas are a large number of Syrians | eq the RKO reaction and knew it; Two armed men robbed the 

and Egyptians. Mrs. Goryeb and | would cause the management to paris Theatre on West 58th St., 

Rashid usually arrange for special | want to immediately close the bal- New York, last week of $2,668, re- 

| screenings in nabe houses through | lotting. ported as most of the night’s re- 

| 


ambassador. One declared: “We 
need such ambassadors. If we had | 
had more of them long ago, we 
wouldn’t have gone through the 
troubles’ abroad that we did in 
1947 and 1948. I think John Mc- 
C arthy (director of the MPAA’s in- 
ternational division) has made a/| 
fine start toward putting the in- 
dustry on a decent plane of rela- 
tionship with foreign governments 
and industries, and I think Johns- 


a can make a real contribution, 
0. 





Price, Waterhouse & Co., auditors, 














Wouk-Na | 
wnieed Seen Wy 5 ‘lodges, fraternal organizations, etc.| To newsmen suspicious of the ceipts. The thugs, who were coin- 

ee | Occasionally, an exhib with an sudden silken sweetness between | pletely covered with hoods, bound 
fully, Wouk said, when he has an | Arabic-speaking clientele will book the groups following the off-scene| and gagged John Breu, assistant 
official confab with the Navy. an Egyptian feature for one or twO meeting, both sides vehemently de- manager of the house, and then 

Wouk feels that the “reserva- | nights. nied any deal had been made be- calmly walked off with the money, 
tions of the Navy are the same as| Miss Gamal, incidentally, is said yond that announced on the floor. including $900 they removed from 
my own.” He said he was careful | to be a top b.o. star throughout the They declared there was absolutely the office safe after forcing Breu 
to point out both in the book and | Arab countries. Her “Little Miss no agreement on the number of di- to open it. 
the screenplay that mutiny is un-| Devil” stars her with Lebanese rectors each would get. On the chance that the robbers 
justified. Authorized relief of a) crooner Farid El Atrache (credited It was disclosed later that while had remained in the cinema after 
commanding officer as described in | with producing the entry). Actress’ Driscoll and Kresel were engaged the holdup, the police watched all 
the story is acceptable, Wouk ex-| forte is her belly dance, which the in a spectacular duel of strategy exits as the audience filed out 
plained, if it can be justified at a'N. Y. State censor board passed and wit at the meeting, the peace after the night show. However, 
courtmartial. _with only minor deletions. These | was being arranged by a couple of , Breu was not able te make any 

Film is skedded to be made by | concerned a scene where the cam- fellows off in acorner. They were identification. : 
5 K r for Columbia re-| era moved in for a closeup of the | A. Louis Oresman, of the Greene, The Paris currently is playing 
a — j} undulating lower abdomen. cohorts, and Ben-Fieming Sessel,' “The River,” in its 14th week. 











‘ Johnston, at-a press conference 
Ollowing the board meet, con- 
— numerous changes previous- 
Y reported in MPAA operation and 
personnel. They included Ralph D. 
egg: S appointment to head the 
ew York office and George C. 


Vietheer’s to head the Washington 
branch. 


The MPAA prez said he’ll trans- 


a 
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that a bump is a “pelvic move- 
ment.” 

Hover called it a “pelvic propul- 
sion.” 

He reflected for a few seconds, 
es added meditatively: “That's 
ag 

Under prodding of defense at- 
torney Jerry Giesier, Hover finally 
agreed to give en illustration. The 
portly nitery boss, who had testi- 
fied a few minutes earlier that he 
started his showbiz career as a 
chorus boy, seemed a little 
abashed. 

With determination, however, he 
rose to his feet and placed his 
hands behind his head. From the 
forgotten lore of his youth, he 
struggled to recall the bump. It 
came out cautiously — infiuenced 
no doubt by the years he had spent 
as an attorney and away from the 
artistic influence of showbiz—and 
it looked more like he might be 
practicing a rhumba for the first 
time. 

Court’s Definition 


At this point Judge Henry H. 
Draeger leaned forward to render 
a judicial pronouncement. 

“A bump,” the court ruled, “is a 
fo:ward pelvic movement.” 


Hastily, he let it be entered on | 
the record that he was “only judg- | 


in on what took place here.” 

No otaer phase of the testimony 
caine in for as much attention. 

Deputy Ann Hunter testified that 
she had seen Lili deliver a bump 
during her performance on Oct. 19 
—the night sheriff’s deputies ar- 
rested the stripper for a “lewd and 
indecent performance.” 

“Well,” probed Giesler, “was it a4 
full bump—or just a half bump?” 

The witness hesitated, but Gies- 
ler gently persisted. 


Fractional Bumping 


“Maybe,” he asked softly, “it was 
just one-quarter—or one-eighth— 
or a sixteenth. Or maybe a 32d?” 

The witness thought it was “al- 
most a full bump,” but after some 
da scussion with Giesler agreed to 
go along with his description of it 
as a “baby bump.” 

Mrs. Hunter then testified that 
when Lili emerged from her famed 


bubble bath, her maid stood on | 


the far side of the tub and there 
was nothing between Lili and the 
audience. Both Capt. Hannon and 
Capt. Sutton, however, reported 
tvat the maid — holding a large 
towel—stood between Lili and the 
er‘rossed viewers. 

it was also established that Dep- 
uty Hunter is not regularly at- 
teched to the vce squad. She be- 
longs to the Transportation Dept. 
Whether she won the assignment 
because the sheriff's office figured 
movement was involved’ wasn’t 
brought out. 


The Naked Truth 

The big question before the court 
k_pt cropping up—whether when 
Lili got down to the bare essentials 
it was a little too bare for public 
taste. Deputy Hunter admitted that 
Lili never took off the net bra and 
panties. which are the foundation 
of her act. 

Empress Josephine also got into 
the act late in the day when Tom 
Douglas, “interior architect,” who 
wrote and staged the show, ap- 
pared as the final witness of the 
diy. 
in the show was a genuine antique 
that had been owned by Empress 
Josephine. He added the informa- 
t'on that the show had cost about 
£5,000 in “embellishments.” Pre- 
sumably he was not referring to 
Lili or her salary. 

Pee. iv Peel 

Capt. Hannon’s blow-by-blow and 
witzgle-by-wiggle account ran some 
22 minutes—about eight minutes 
loser than the act iiself. 

Appearance of columnist Flora- 
b:.! Muir in the office at Ciro’s a 
f-w moments afier the arrest was 
Coseribed to the court along wiih 
tie information that she greeted 
tie officers by saying “what do you 
silly bastards think you’re doing?” 

Capt. Sutton hastily added that 
he didn’t think the scribe meant 
anything by the salutation. He 
didn’t take offense, he said, because 
he thought “that’s just her natural 
a>proach” and he and Giesler 
agreed that “she was just being 
herself.” 

Tut Tut 

This was confirmed by Miss Muir 
when she appeared on the stand. 

Deputy District Attorney Ber- 
nard Gross then took over the 
cross-examination. 

The columnist was definite in 
her opinion that the act never ex- 


Lil's Bumper 


Continued from page 


He said the silver tub used | 











2 ——_ ~- 
ceeded the bounds of good taste. 
In answer to a direct question, she 


stated she never saw Miss St. Cyr 
expose herself. 


Then, she proved that she was 
not only a newspaperwoman but a 
wife. 


“My husband didn’t see anything 
like that either,” she reported. 
“Otherwise I wouldn’t have let him 
stay.” 

Hover’s session on the stand re- 
sulted in an elaborate blackboard 
diagram showing the location of 
‘the stage, where Hover sat, where 
the deputies sat and sundry other 
items. By the time Hover got 
through, the blackboard, with as- 
|sorted pink, red and green chalk 
marks, looked like a diagram of 
dazzling football plays. 


Location Lore 


By the time that portion of the 
testimony was finished, the jury 
had a pretty good idea of what 
tables to ask for to get the best 
| spot in the house. Giesler seemed 
|intrigued by the number of 
|““deuces” (tables for two) Hover 
|had in the room although the lat- 
| ter protested he didn’t try to crowd 
ithe spot. 


“Sure,” said Giesler, “but you’ve 
| got deuces wherever-you could get 
| them.” 


Hover agreed. He also admitted 
Giesler’s observation that Tables 
A, B and C are the best in the 
house—“unless you put somebody 
jin front of them.” The deputies 


had C, 
It’s Balletic 


Hover’s description of the dance 
was punctuated by exchanges with 
|Gross. He refused to go for the 
|prosecutor’s use of the word 
“move” to describe the action. 


“It’s an interpretive dance,” he 
protested. “This girl has had bal- 
let training.” 

In his description, Hover said 
the act got underway with an in- 
troductory “eight bars of music.” 
This was explained at some length 
‘est the jury make the mistake of 
thinking it had. anything to do with 
another, off-Sunset-Strip nitery. 
Parting of the curtains, he added, 
revealed a maid tidying up. Testi- 
mony showed very clearly that the 
maid “never got undressed.” 


Lili’s entrance was signalled by 
the drummer, and then the action 
began. After that, it was pretty 
much the same description the 
court had heard before, althouch in 
different terms. A few of the spec- 
tators dozed and for a time it ap- 
peared the same lethargy was at- 
tacking the jurors. 

Exhibits A & B 


Hover’s lengthy appearance on 
the stand established that he paid 
Lili $1,250 per week (not the much 
publicized $5,000), out of which she 
paid the maid and provided the 
arrangements and the set, earlier 
estimated to have cost $6,000. It 
sopeared to be taken for granted 
that Lili also supplied her own 
;costumes, including “People’s A 

and BY” (the lace panties and bra). 

Detailing this, Giesler, closely 
questioning Hover, discovered that 
Lili owned the set, the props, the 
walls and the doors. 

The description of the act final- 
ly reached the point where Hover 
was recounting how Lili twirled 
her toes while reclining on the 
lounge. 








T Is for Toes 


“Okay,” said Gross’ wearily, 
“enter it on the diagram on the 
blackboard. Put down T for Toes.” 

Gross also sought to make sure 
that Hover could see clearly from 
his vantage point and when the 
latter mentioned reading the name 
“Kenneth Hopkins” a hatbox, 
| asked if Hover used inoculars.” 

“I don’t need glasses for that.” 
Hover protested, taking off a pair 
of spectacles and waving them. “I 
only need them for close reading.” 





Heis'er Back to Coast 

Stuart Heisler, whe directed 
“Saturday Island” for producer 
David Rose, returned to the Coast 
Monday (10) from New York. He 
had been in N. Y. about a week ‘on 
| his way back from England and 
Jamaica, where the pic was made. 

Scripter Stephanie Nordli, who 
was on location with the crew, ac- 
companied Heisler to the Coast. 
Linda Darnell, who starred, is re- 
maining in New York for several 
/more weeks. She's recuping from 
_a severe jaundice attack suffered 
jin England, 





Justice Dept. Aid Sought 
By Eastern Pa. Allied In 
Rap at Price-Hiked Duals 


Philadelphia, Dec. 11. 

Aid of the Department of Justice 
will be sought to curb the twin 
evils of double-featuring top prod- 
uct and forced increased admission 
prices, following the stormy pro- 
test meeting of members of the 
insurgent Allied of Eastern Penn- 
sylvania group. ‘i 

More than 60 exhibs represent- 
ing 150 theatres in the area at- 
tended the meeting held in the 
Broadwood Hotel (4) and heard 
a dozen speakers assail the practice 
recentiy instituted by the Warner 
circuit in coupling high allocation 
pixs for weekend runs in the 
chain’s key nabes. 

The consensus of the meeting 
was that discrimination was being 
shown in film rentals. It was de- 
clared impossible for indie houses 
to put the same shows together 
at the asking price. Sidney E. 
Samuelson, president and business 
manager of Allied, was authorized 
by unanimous vote to carry the 
exhibs squawk to Warners’ top 
brass in New York. He was also 
ordered to probe into the whole 
business of discriminatory rentals, 
to report these findings to the D. of 
J. and to bring back a report to 
the membership on the entire situ- 
ation. 

Equally spirited was the discus- 
sion on the upped admish pictures, 
with a motion nixing this practice 
passed unanimously. Allied mem- 
bers were asked to report on all 
instances, and Samuelson is now 
sifting these complaints. Singled 
out for disapproval were 20th-Fox’s 
“David and Bathsheba”; Warners’ 
“Streetcar Named Desire” and the 
Samuel Goldwyn-RKO “I Want 
You.” 


Pix 2d Communion Bkfst. 


Second annual Communion 
breakfast for persons in the film 
industry has been set for Jan. 20 
with a 9 a.m. mass to be cele- 
brated by Francis Cardinal Spell- 
mean at St. Patrick’s Cathedral, 
ee 

preakfast will be at the grand 
ballroom of the Waldorf-Astoria 
with Rev. James Keller, M. M., 
head of the Christopher Movement, 
as principal speaker. Over 1,900 








— last year. 
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| Pix Stocks- 


Continued from page 3 
Journal correspondents reflected 
an easing of biz compared with 
high hopes instilled by good sum- 
mer grosses. Emphasis, however, 
was largely on the negative aspects, 
rather than some signs of strength 
that were turned up. 

Headline on the survey was: 
“Movie Downturn. The Boxoffice 
Pickup Tapers Off; Attendance Is 
Near Poor 1950 Level. New Eng- 
land Theatre Chain’s Business 
‘Falls Apart’; Profit Margins 
Shrink. Taxes, Living Costs 
Blamed.” 

Though a number of big circuits 
reported business better than a 
year ago, gloom was_ extracted 
from the disappointment that re- 
sulted because the sharp summer 
tilt hadn’t continued. UPT re- 
ported biz up 4% from 1950, an un- 
named chain said its grosses were 
up. 10% and a second unidentified 
circuit told the Journal it was do- 
ing “slightly” better than a year 
ago. 

Reasons for the failure to hold 
the summer line were attributed 
by various exhibs interviewed to 
usual causes: Pix not as strong 
as those of the summer, television, 
high cost of living, end of block- 
booking, higher income taxes on 
the pyblic, ete. 

Journal quoted unnamed exhibs 
in a number of cities as consider- 
ing closing their houses one or 
more days a week. These includ- 
ed two in New England and one 
in Cleveland. They were all nabes. 

Aside from Par and UPT, the 
only big loser during the two-day 
selling iast week was 20th-Fox, 
which went down three-quarters. 
Un.versal was off three-eighths and 
Republic one-quarter. Off just one- 
eighth were Columbia, Loew’s, 
RKO Pictures and RKO Theatres. 

While most of the losses were 
comparatively small, they were 














of Wall St. support. It was feared 
that they might be hurt consider- 
ably more in the event of a general 
market slide, rether than the com- 
perstive sir. >” 1 th* prevailed in 
other issues last week, 
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Amusement Stock Quotations 


For the Week ending Tuesday (11) 


Weekly 
Vol. in 
100s 
N. ¥. Stock Exchange 
ABC ree eee eeeeeeeseees 53 
CBS, Vii +.6cnrewebcikaled 70 


CBS, PE dodésachie os ON tas 54 
Col. de ei a US o's ts 28 
Decca eeeeeeeeeeeeeeeeaee 75 
Loew’s e*eeeeeeeeeeeeee 222 
rae | | 
ae 6s Sacied ado aenh okie Oe 
RKO Pictures............ 123 
RKO Theatres............233 
Republic ...... kevadavtineiiee 
i MN. odscatesavetar 6 
MORTON. . asceceececes ane 
Te, PON: TR vice vsveke ba. ae 
MY Cis Sosa e eae eewens 48 
a RO er eee 
Warner Bros......... “eae: 200 
N. ¥. Curb Exchange 
pS a pee pete “ 39 
ONO ok 5 sc ct ee mcne 30 
Over-the-Counter Securities 
CI SS iv aes ee ae Rh ag’ oR ae 
Pathe Letéucsuseuree He. 


UA Theatres. 
Walt Disney 


Weekly Weekly Tues, Net — 
High Low Close Change 
for week 
11% 11% 11% —% 
32 31% 31% “ok 
321% 31 3156 +%% 
1254 12% 12% —% 
914 9 914 — 
185% 17% 17h —1% 
2712 2514 25% —1'%4 
2434 2338 2334 = 
4 354 35% —% 
434 3% 4 — % 
4% 4\% 4“, — 
1034 10% 10% 4% 
20% 19% 19 —1% 
20% 18% 194 —% 
125% 10% 1034 =—2% 
61 5% 5% —% 
144% 4% 14% —¥% 
33% 354 354 — 
23 2214 2256 —%% 
Bid Ask 
Peo ie 3% co 
eT ae 44 +1% 
sth Sane - 6% 1% — 
Pi 2 PS 8% 9% + % 


(Quotations furnished by Dreyfus & Co.) 














+ As far as could be. ascertained, 


worrisome as irfdicators of the loss 








already become important b.o. at- 
tractions. 


Paramount appears to be the only 
production company that has an 
organized star development pro- 
gram, although the other com- 
panies have been just as active in 
calling attention to new talent. Par 
has organized what it calls its 
“Golden Circle.” Group consists 
of young talent just out of college 
or drama schools who have been 
signed for a pre-star buildup. Af- 
ter special training at the studio, 
players are spotted in bit parts 
and later, depending on _ the 
aspirant’s progress, cast in meatier 
roles. Contingent, which now 
numbers about 14, is used for 
various junkets and’ introduced 
at exhib meetings. Par also pre- 
pares a special booklet. on new 
talent which is sent to exhib or- 
ganizations and exchange centers. 


Special Bally Jobs 


In special cases, the company 
does a special job. Examples of 
this are buildups given newcomers 
Charlton Heston and Jan Sterling. 
Former has the male lead in Cecil 
B. DeMille’s “The Greatest Show 
On Earth.” Similar buildups are 
contemplated for Audrey Hep- 
burn, Belgian-born actress who re- 
ceived raves for her performance 
on Broadway in “Gigi’; and for 
Anna Maria Alberghetti, young 
classical singer. 

20th-Fox follows a pattern of 
building players in connection with 
specific pictures. Jean Peters and 
Marilyn Monroe are young per- 
formers getting buildups at 0th, 
with the latter having gotten some 
unusually strong news and maga- 
zine space lately. Also high on the 
20th list are Mitzi Gaynor and 
Anne Francis. ; 

Universal, too, is busy building 
its star roster. Piper Laurie and 
Tony Curtis have jumped to the 
forefront and are slated for U’s 
top productions. Jeff Chandler and 
Shelley Winters are examples of 
U contractees who have already 
arrived. Peggy Dow, Joyce Hold- 
en, Rocky Hudson and Julia Adams 
are youngsters who are on the way. 
Moppet star Gigi Perreau is being 
groomed with the idea of becem- 
ing another Shirley Temple. Young- 
ster is now on a nine-city tour 
after a big radio and television 
buildup in New York. U has fol- 
lowed a policy of sending its new 
faces on tour. Not only does it 
help sell Hollywood, U feels, but 
it also lessens resistance of exhibs 
to accept pix with new names. 

Metro’s roster of new names in- 
cludes Pier Angeli, who made her 
U. S. debut in “Teresa,” Denise 
Darcel, Carleton Carpenter, Debbie 
Reynolds, Leslie Caron, Fernando 
Lamas, Sally, Forrest, Betsy von 
Furstenberg, Donna _ Corcoran, 
Ralph Meeker and Nancy Davis. 

Carpenter and Miss Reynolds, 
following their performance in 
“Two Weeks With Love,” are now 
on a nationwide vaude tour. Miss 
Caron is the young ballerina dis- 
covered in Paris by Gene Kelly and 
who appears with him in “An 
American in Paris.” | 

Judy Holliday tops the list of Co-; 





cha Hypo for New Faces 


Continued from page 1 








lumbia’s new names. Actress, who 
won an Academy Award for her 
performance in “Born Yesterday,” 
will be seen again soon in “The 
Marrying Kind.” Also rated high- 
ly at Columbia are Jody Lawrance, 
Beverly Michaels, Aldo Ray, Anne 
James and Johnny Stewart. Lat- 
ter is a 15-year-old who was 
snatched from the cast of “The 
King and I,” current Broadway 
musical hit. 

RKO’s prospects include Mar- 
garet Sheridan, Elizabeth Threatt, 
Faith Domergue, Mala Powers, 
Kenneth Tobey, William Tallman, 
Keith Andes and Carla Balinda. 


UA-Indie Dickers 


Continued from page 3 















the banks likely would go along 
with financing. Same holds for the 
other four actors. 

Having lined up such stellar 
names, UA and MCA would have 


little difficulty in setting the bal-. 


ance of the package. An indie 


producer could be selected who 
would in turn handle the other as- 
signments. 


In addition to providing choice 
releases for the distrib, the deal 
also could contribute much in the 
way of prestige. UA clearly is 
bent on re-establishing itself as a 
major operation with only “A” 
product on its lineup and the 
Grant - Stewart-Brando-Peck-Ladd 
names appear a plenty strong plus 
factor in this connection. 


In view of these advantages, and 
providing a further incentive for 
the stars, UA probably would re- 
duce somewhat its regular 30% 
distribution charge for pix in- 
volved in the setup. On the per- 
formers’ end, “the arrangement 


would have to be worked out so 
that they’d be free to make one in- 
die pic annually, apart from other 
commitments. 


Krim and Benjamin are due back 
in N. Y. at the end of this week. 








Page, Paul-Ford 


Continued ,ffom page 1 oe 


Bells” has already racked up 300,- 
000 sales. Team clicked on such 
disks as “Mocking Bird: Hill,” 
“World Is Waiting for the Sun- 
rise,” “Whispering” and “Just One 
More Chance.” 


Although Mercury hasn't made 
an official tabulation of Miss Page’s 
sales, it’s é@stimated that she'll 
reach the 6,000,000 peak before the 
end of the year. Thrush has had 
nine successive clicks since she hit 
the jackpot last year with “Ten- 
nessee Waltz.” With her latest re- 
leases, “And So To Sleep Again” 
and “Detour,” headed for big re- 
turns, it’s expected she’ll reprise 
last year’s sales smash. 





It’s figured that Paul-Ford and - 


Miss Page will take in at least 


| $180,000 this year from disk sales 


alone, 
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Clips From Film Row 


Z. 





NEW YORK 


Marvin Rosen, formerly man- 
ager of Grant Lee Theatre, Pali- 
sades, N. J., named manager of 
B. S. Moss’ Lee Theatre, Fort Lee, 
N. J. He replaces William Soren- 
son who held the post temporarily 
and now returns to his old berth 


as assistant manager at Moss’ 
Criterion Theatre, N. Y. 
“Movietime U.S.A.” theme will 


be stressed at the annual dinner 
dance of the Motion Picture Book- 
ers Club of N. Y., to be held at 
Hotel Astor April 27. Co-chairmen 
of the affair are Lou Wolff, Brandt 


Theatres, and Fred Mayer, Uni- 
versal. 
James R. Grainger, Republic’s 


sales chief, due in Los Angeles 
Dec. 23 for the Christmas holiday 
after a swing through several mid- 
west and coast exchange areas. 


Howard Smidt, assistant to 
Harold Beecroft, head of Para- 
mount’s bidding department at the 
homeoffice, now a company sales- 
man in Albany. 


Abraham Isaacs, booker in N. Y. 
for Par, transferred to Charlotte 
as a salesman. 


PITTSBURGH 


Fred A. Beedle, Canonsburg ex- 
hib, reelected president of Western 
Pennsyivania Theatre Owners at 
annual convention, with Norman 
Mervis winning  vice-presidency 
and Earl Beckwith getting secre- 
tary’s post. 

WB sold its Center Theatre in 
Oakland district. 

Ike Sweeney, manager of Repub- 
lic exchange, promoted Shirley 
Lee Shapiro from bookkeeping de- 
partment to his booking staff. 


John Lambros, co-owner of the 
Capitol and Colonial Theatres in 
Farrell, named a member of the 
city’s slum clearance and urban re- 
development committee. 


C. W. Dickinson, vet in exhibi- 
tion and distribution, retired from 
show biz with the sale of his Bison 
Theatre in Brownsville to Fayette 
Amus. Co. 

Pitt and Bédford in Bedford, Pa., 
acquired under long-term lease by 
B. J. Redfoot, Windber’ exhib. 
With the transfer, Mrs. Grace 
Cromwell retires from exhibition. 


MINNEAPOLIS 


Ray B. Lehrman, former Colum- 
bia booker, heads group that pur- 
chased Northtown, neighborhood 
theatre, from S. P. Halpern asso- 
ciates. 

The indie Hopkins, suburban 
house, won from three companies, 
Universal, Columbia and United 
Artists, its long fight to obtain 28- 
day clearance, earliest availability. 
Nearby Edina is suing all compa- 
nies to get the slot. 

Joan Caulfield due here Dec. 12 
for Twin Cities personals with 
“Lady Says No.” 

Film company sales executives 
here to testify in trial of Martin 
and S. G. Lebedoff’s $500,000 anti- 
trust suit in federal court include 
Sam Shirley and Eddie Saunders, 
M-G-M; J. J. Donahue, Paramount; 
Mannie Gottleib, Universal, and 
L. E. Goldhammer, Monogram. 

Ted Mann, North Central Allied 

resident, delivered talk to St. 

aul Chamber of Commerce on 
Northwest Variety club’s heart hos- 
pital on Minnesota U.’s campus, 


Paramount branch here in fourth 
place nationally in company’s 
three-month playdate drive and 
shares in prize money. 

All Twin Cities nabe and subur- 
ban houses in 28-day slot except- 
ing one grabbed off “A Place in 
the Sun” as soon as available. 


PHILADELPHIA 


Film colony here surprised by 
sudden fold of Carman Theatre. 
The 25-year-old North Philly 
vaudfilm house was owned by 
Sam Stiefel, West Coast producer. 
New show never came in, and mu- 
sicians and stagehands unions are 
burning because no notice was 
given. 

The Lyric, Camden, now on 
weekend operation as is Warner’s 
Co'umbia in North Philly. 


*Varners’ Avon sold to Jacob 
Hoffman, not in film industry. 

“Blue Veil,” which ran six weeks 
at Mastbaum, had longest run 
since “Johnny Belinda,” which got 
six weeks at house Starting in Oc- 
tober of 1948. Incidentally, the 
house, which had week-to-week 
closing notice posted, informed em- 
ployees it definitely would not 
shutter. 


New administration of Variety | 





Club (Tent 13) relaxed rules to 
extent of taking in associate mem- 
bers from allied show business 
lines like radio, TV and the press. 

Irving Blumberg named to suc- 
ceed Major Everett Callow (who 
recently returned to U. S. Marines 
in Tokyo) as head of publicity and 
promotion for Warners in this area. 

Harry Freeman, Fox Theatre 
pressagent, out of Wills Eye Hos- 
pital, is recuping from serious op- 
eration. 


CHICAGO 


LaRabida Sanitarium doing a 
switch and throwing a dinner for 
Variety Club Dec. 17 in apprecia- 
tion of all the c6in raised for it. 
The club elects officers Dec. 15. 

Government’s case against Chi- 
cago drive-ins for alleged price- 
fixing pushed up to Jan. 2 for filing 
of briefs and oral arguments. 

Police censor Capt. Harry Ful- 
mer retired last week with Sgt. 
William White replacing him. Cen- 
sor board last month saw 94 pics, 
tagged four for adults only and re- 
jected none. 

The Rialto housing “Bride of the 
Gorilla” for three weeks and then 
reverts back to old burley policy. 

Ridge theatre reopened last 
week under Lucas Theatre Man- 
agement with Paul Evans, Jr., as 
manager. 

S. J. Gregory, head of Alliance 
Circuit, revealed that deal for the 
B&K Granada, which was te have 
been sold to the Greek Orthodox 
Church, has fallen through. 

Cine, B&K nabe, was reported 
sold to building management firm 
last week. 











Radio Moscow 


Continued from page 1 ———— 








nesians don’t like American films 
but that they adore the cellu- 
loid product of the Soviet Union: 

Broadcast was picked up by offi- 
cial U. S. Government monitors. It 
said in part: 

“A new film theatre, the Petodjo, 
was opened in Jakarta recently. 
The first picture shown was a 
Hollywood production, ‘Annie, Get 
Your Gun.’ In the film, a girl 
called Annie tries to impress men 
with a pistol. In addition, the 
first song of the film contains a 
phrase indicating that Indians are 
very wild. 

“Is this not evidence of propa- 
ganda for racial discrimination? 

“The film also shows the girl 
smiling when she kills somebody 
with her pistol. It is as if the 
film wants to show that to kill 
somebody is a pleasure, as if to 
treat other people like that is natu- 
ral. Many similar films are flood- 
ing Indonesia. However, a move- 
ment to boycott ‘American Culture’ 
is now under way among various 
groups of Indonesians. 

“Meanwhile, a number of Soviet 
films which, after surmounting vari- 
ous Obstacles laid by Indonesian 
censors, have been received by the 
Indonesians joyously. Throngs of 
people went to a theatre showing 
the film, ‘The Fall of Berlin.’ The 
Indonesians also praised the So- 
viet films, ‘The Third Blow,’ ‘Tales 
of Siberka’ and several others. 

“The Indonesian press points to 
the high artistic standard of. the 
Soviet films, their peaceful nature 
and their mission of friendship to 
people all over the world.” 

Of course, the Indonesians didn’t 
say these things themselves. The 


Russians are merely trying to make 
them believe it is so. 






Cedric Adams 


Continued from page 1 s— 


dinner, he couldn’t make it to the 
table. Show was taped anyhow, 
Adams listening in with earphones, 
and his comments going to a speak- 
er on the table. 

Odd reaction of guests was that 
they directed the conversation to 
the speaker. Meanwhile news 
broadcasts twice a day, seven days 
a week, emanate from Adams’ bed, 
with talent and other weekly shows 
handled by cut-ins. 

Accident necessitated cancelling 
three weeks of other p.a.’s through 
this territory. .icest of them will 
be picked up at later dates. Mis- 
hap, due to a glazed highway, was 
his first in seven years of barn- 
storming. 

Relay also gets Adams’ daily 
newspaper columns in before dead- 
line. He writes them in bed. Mrs. 
Adams teletvpes copv to the office. 








SIMPP to Give Support 


To Spanish Agreement 
If Import Total Raised 


Motion Picture Assn. of Amer- 
ica, in an effort to get support of 
the Society of Independent Mo- 
tion Picture Producers for the pro- 
posed new Spanish agreement, is 
attempting to get a specific alloca- 
tion of import permits for the in- 
dies. It is also trying to get simi- 
lar allocations for Republic and 
Monogram. 

If these points are won by the 
MPAA ‘from the Spanish govern- 
ment, it is likely the pact will be 
accepted. MPAA members who 
had originally balked at the agree- 
ment worked out in Spain by in- 
John G. McCarthy in Sept. have 
now professed to see its value. 


ternational department topper 
SIMPP must give its okay, 
however. It has agreed, if the 


original 40-picture import allot- 
ment for all outfits that don’t have 
their own distrib setup in Spain 
is changed, to give a specific num- 
ber of the 40 to SIMPP members. 
Rep and Mono would be smilarly 
taken care of. 

Request for.change in the form 
of the agreement was transmitted 
to Madrid by McCarthy last Fri- 
day (7) following a session of the 
Motion Picture Export’ Assn. 
board in New “YYork. Reply is now 
being awaited. 


‘Miracle’ Appeal 


Continued from page 7 jaa 
pression” issue. Court of Ap- 
peals’ majority opinion held that 
press freedom was not violated 
since films are “primarily a form 
of entertainment.” But even 
Judge Charles S. Desmond, who 
agreed with the majority in a sepa- 
rate opinion, wrote that films are 
a form of communication. 

However, before the appeal can 
be formally launched the State 
Education Department, of which 
the Board of Regents is a part, 
may oppose Judge Loughran’s per- 
missive order by filing an answer 
within 20 days. It’s unknown as 
yet as to what action the Educa- 
tion Department will take. 

Much publicized “Miracle” is 
part of a trilogy called “Ways of 
Love.” Other components com- 
prise the French-made “Jofroi” 
and ‘Day in the Country.” Latter 
two were not banned. The Robert 
Rossellini produced “Miracle,” with 
Anna Magnani starred, concerns 














a mentally unbalanced woman who 
is seduced by a man she believes 
to be St. Joseph. 





9 2 
Rommel’s Widow | 
Continued from page 3» 
many recently, also has cabled 
20th-Fox asking that the release 
be called off. However, to date 
2Qth-Fox maintains its original at- 
titude “to go ahead with the 
planned release of ‘Desert Fox.’” 








Glasgow’s Raps 
Glasgow, Dec. 11. 
Posters and banners branding 
“Desert Fox” as “Nazi propaganda” 
have been plastered in Glasgow. 
Persons behind the move are un- 
known, Film is playing at the 


Odeon. 
N. Y. Protests 

In N. Y., exhibition of “Desert 
Fox” has set off minor protests in 
a couple of spots. About 15 per- 
sons who identified themselves 
with the Washington Heights chap- 
ter of the Manhattan Jewish Con- 
ference picketed the RKO Coli- 
seum. Placards denounced the 
film as a “glorification of a Nazi 
beast.” Also picketed last week 
during the run of the film was the 
Academy of Music. Demonstration 
led to a street hassle which caused 
the arrest of three persons. 

In Queens, Mrs. Samuel Rhon- 
heimer, operator of the Mayfair 
and Drake Theatres, cancelled 
bookings of the film. ‘“She’s to be 
awarded a “certificate of honor” 
for the cancellations by the local 
chapter of the Jewish War Vet- 
erans. Earlier, the entire Warner 
chain dropped “Fox,” reportedly 
on order from Harry Warner. 

Meanwhile, a spokesman for the 
national headquarters of the JWV 
said member units of the organiza- 
tion have no authority to take 
action on their own against “Fox” 
or any other film. He added the 
JWV is “not happy” with the film 
but it is against the outfit’s policy 
gaging in such activity will be sub- 
to stage demonstrations, such as 
picketing, and local chapters en- 
iect. ta discinlinarv action. 


Aleman Hosts Pixites 


In Mexican Celebration 
Hollywood, Dec. 11, 

President Aleman is hosting a 
group of Hollywood names for a 
week in Mexico City as part of the 
celebration of the 20th anniversary 
of the first Mexican talker, “Santa,” 
directed by Antonio Moreno. 

In addition to Moreno, the Holly- 
wood group includes Groucho and 
Harpo Marx, Marta Toren, Arlene 
Dehl, Lex Barker, David Wayne, 
Don Taylor, Patricia Neal, Alexis 
Smith, Craig Stevens and Paul 
Kohner. 


SIMONELLI ELECTED 


Charles F. Simonelli, Univer- 
sal’s eastern pub-ad topper, has 
been named chatrman of the adver- 
tising and publicity directors com- 
mittee of the Motion Picture Assn. 
of America. 

Simonelli, who will serve for six 
months, succeeds S. Barret McCor- 
mick, RKO Pictures’ ad chief, who 
held the post for two successive 
terms. 








Lippert-Mutual 


Continued from page 7 


content. Experience in the past few 
years has proved this is workable 
theory. 


Mutual is striving for an initial 
slate of 24 pix. Chester, v.p. in 


| charge of production, aims to avoid 


the familiar type of “B.” There 
will be emphasis, however, on ex- 
ploitation specials. Initialer is 
“Models, Inc.,” starting Jan. 1. 


Both Lippert and Mutual have 


an advantage on UA in that they 
are offering producers complete 
financing, as well as distribution. 
Best UA can do is give film-makers 
some help in obtaining coin 
through~Walter E. Heller & Co. of 
Chicago. Mono-AA has also been 
providing financing for indie dis- 
tributing through it. 


Lippert and Mutual have set up 
nationwide exchange systems com- 
prising a combination of wholly- 
owned branches and _ franchise- 
holders. Mutual sales chief J. J. 
Felder will handle the New York 
territory himself. Among the fran- 
chise-holders are: 

Albert Dezel, Chicago and De- 
troit; Irving Levin and Charles 
Kranz, Seattle, Portland and San 
Francisco; Fred Sand, Washington 
and Charlotte; Al Swerdlov, Bos- 
ton and New Haven; Harold 
Schwartz, Dallas and Oklahoma 
City; Bernard Rubin, Cleveland; 
Bert Stearn,. Pittsburgh; . Bert 
Kulick, Albany and Buffalo, and 
Jack Salzburg, Cincinnati. 

Product wil! be handled in Cana- 
da by Harry Allen’s Cardinal 


Films and in England by David 
Coplan’s International Film 
tributors, Ltd. 


Dis- 





Radio Free Europe 


Continued from page 2 


in behalf of the downtrodden Ger- 
man glockinspielists), and a com- 
prehensive account of the Hun- 
garian operation of Radio Free Eu- 
rope. They’ll be forthcoming with- 
in a couple of weeks. 

Coronet bought a piece of mine 
and put in a hurry up call for more 
but though I cherish the kind of 
dough they pay, have simply not 
had the time to do more. The en- 
closed Compione Night Club re- 
view was made possible by an un- 
expected layover en route to Rome 
where I did some broadcasts. 

I can’t begin to tell you how 
much VARIETY means to all Amer- 
ican producers here. Used to be a 
guy picked up his copy in New 
York on Wednesday, turned first 
to Radio-TV...as in my instance 
...and then at his leisure flipped 
through the other departments. No 
more. Beginning with the first 
story on the first page every word 
is read, including the pix grosses, 
and the suspense sort of mounts so 
that by the time he reaches the 
radio-TV it’s like a dramatic cli- 
max. Unfortunately, one week I 
left my copy in a cab, and ‘hi« boys, 
after vilifying me in the several 
Slavic languages they’ve picked up 
(if you’ve never been sworn at in 
Hungarian you’ve missed one of 
the auditory sensatians of a life- 
time), turned in desperation to 
CIC to track it down. CIC may be 
fine for tracking down spies and 
international smugglers but they’ve 
no talent when it comes to finding 
a lost copy of Variety. I suspect 
there may be a black market in 
old VARIETYs here. 





David Sureck. 


Film Reviews 
Continued from page 6 


Little Miss Devil 
camerawork: and other technical 
credits are well below the Holly- 
wood standard. But nevertheless 
the photography, sound, editing, 
etc. are good enough for filmgoers 
willing to make allowances. Music 
is another matter. The uninitiated 
will find Arabic tunes as a form 
of monotonous wail devoid of 
melody. 

While reputedly one of Egypt’s 
top b.o. stars, Miss Gamal shows 
scant thespic ability. Her talent 
appears to be exclusively confined 
to a happy faculty of undulating 
her hips, abdomen and buttocks in 
an eye-arresting manner. Farid El 
Atrache, as her vis-a-vis, is a croon- 
er offering little interest to western 
audiences. Supporting players also 
fall in this category. There’s 
nothing subtle about Mohammed 
Ragaky’s direction. N. Y. State 
censor board is understood to have 
deleted one dance scene in which 
the camera came in for a closeup 
of Miss Gamal’s lower ee. 

ilb. 


The Thundering Trail 


Moderate Lash LaRue oater 
for bottom half of dualers. 














Realart release of Ron Ormond pro- 
duction. Stars Lash LaRue, Al (Fuzzy) 
St. John; features Sally Anglum, Archie 
Twitchell, Ray Bennett. Directed by Or- 
mond. Screenplay, Alexander White; 
camera, Ernest Miller; editor, Hugh Winn, 
At New York, N. Y., starting Dec. 4, ’51, 
Running time, 55 MINS, 


U. BS. Marahall .. ..cccccocedess Lash LaRue 
Fuzzy Q. JOmeS...cccccceses: Al St. John 
Betty-Jo.......ssescesess---Sally Anglim 
Tom_ Ermery.......+. «»-Archie Twitchell 
WG Wek. ccoccee eocccccecee: Ray Bennett 
Schaeffer...... encccceocecios Reed Howes 
Conway...ccses Ccccocceress: John Cason 
Clarice ..scocccccce 96es00% Clarke Stevens 
SOMES. viccncceserneseds George Cheesebere 
ONE 5064050 etees $60 668 eses« Jim Martin 
BUOOUS .o. veo 0 ceecccccenneeetn Cliff Taylor 
EE ONO «6666 600060eKoe% Bud Osborne 
Miss Smith.....sccceces: Mary Lou Webb 
BGs 5 0, 000 a depecoesescetss e Hussey 
WONCOMGOP . oon v0ocensecene cee Ray Broome 





The Lash LaRue devotees will 
have to dig deep to find anything 
rewarding in his current sagebrush 


entry, “The Thundering Trail.” 
Pic offers a maximum of action but 
the hoss-chasing and six-gunning 
mean little in this suspenseless 
outdoorer. F 


Yarn devotes its 55 minutes to 
LaRue’s attempts to bodyguard the 
newly appointed territorial gov- 
ernor from latter’s ranch to the 
capital city. It’s. a-mighty thin 
story line to necessitate all the 
gunplay and fisticuffs which oc- 
cur. LaRue is constantly being 
frustrated by the ruling trigger- 
man element but manages to out- 
wit, outslug and outshoot them in 
every sequence. 


LaRue, who plays himself, is an 
agile grappler and expert horse- 
man but is thrown by the brief 
thesping requirements. His side- 
kick, as esSayed by Al (Fuzzy) St. 
John, effers a few chuckles, while 
Ray Bennett, as the brains behind 
the outlaw gang, is properly men- 
acing. Sally Anglum prettifies the 
cactus backcrounding but has 
slight chance to do more than reg- 
ister a few facial expressions of 
sweetness, fright, gratitude and 
love, in that order. 

Production reveals modest budg- 
et, and Ron Ormond’s routine di- 
rection provides little help. Cam- 
erawork is too dim to be effec- 


tive. Gros. 





Freeman-Roach 


Continued from page 5 


has a diminishing market and only 
A pictures, of high quality, will be 
strong enough to lure customers 
away from their video sets. As a 
consequence, he said, the majors 
will make fewer but better pix, on 
the theory that quality product 
will always be profitable at the b.o. 


He pointed out that every ma- 


jor studio has an excess of talent - 


and that inevitably they will’ get 
into television to develop that tal- 
ent and keep it busy. Many a film 
star, he asserted, is under contract 
for 40 weeks a year but often 
works less than half that time. If 
the majors, he suggested, would 
turn that excess talent to telepix 
when not working in motion pic- 
tures, it would work out to the 
benefit of both. 

Roach contends that TV will be 
the answer to unemployment woes 
in show business. He said: “In 
television you need five times as 
many people as you do in motion 
pictures. Once mass production is 
really rolling in tele pix, there 
will be a real need for industry 
workers. The impact of TV is 
just beginning to be felt in that 





respect.” 
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much the same manner as it would 
be for our theatres to run a trailer 


riticizing the newspaper business 
or not thinking that members of 
the Armed Forces rate free news- 
papers.” 

In reply to this statement, Wood 
dedater: “A survey shows that 
these boys do very litile newspa- 
per reading. They’re out to see 
the town.” 


‘Not Enough Effort’ 


Wood said that the articles indi- 
cated that the pix houses were giv- 
ing out free ducats, but he pointed 
out that the general effort of the 
amusement industry wasn’t enough 
to take care of the needs of the 
servicemen passing through New 
York every day. He estimates that 
between 5,000 and 6,000 GIs visit 
the city every day. 

Newspaper’s exec editor said he’s 
not suggesting that theatres give 
up paid seats. He believes that 
there are many legit and film at- 
tractions which are not playing to 
capacity and it is these seats that 
should be reserved for the tran- 
sient military population. 


“Theatre people have been gen- 
erous,” Wood said. “They have 
not been withholding seats by de- 
sign. It has been a lack of thought- 
fulness.” 

Main object of the series, Wood 
said, was to bring about a revival 
of the USO. He declared that mili- 
tary authorities are also to blame 
for the current situation since they 
had failed to size up the problem 
adequately and have done very 
little to improve the servicemen’s 
off-duty recreation, 


Theatreowners’ letter to the 
newspaper also reviewed the film 
industry’s contributions during the 
last war. It noted that theatres of 
New York contributed 12,000,000 
free admissions and were even 
more generous than the Govern- 
ment, “which until a month ago 
required theatres to collect a tax 
on free passes or reduced admis- 
sions to servicemen.” It also noted 
that theatremen had expended 
$600,000 of their own money to 
promote the sale of Government 
bonds. 

“In view of these facts,” Cohen’s 
letter concludes, “I think you will 
agree that we have been unfairly 
criticized. I think it is about time 
the motion picture theatre indus- 
try, which has acted so important- 
ly in the bond drives, in recruiting 
efforts for the Armed Services and 
Government establishments, in col- 
lections for Army-Navy emer- 
gency relief and Red Cross and 
countless other activities tied up 
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RADIO CITY MUSIC 


Defends Pix 


Continued from page 7 
with the war effort be given credit 


since credit is long due.” 


no longer are flinging around the 
charge that TOA is in cahoots with 
the distribs. That one was put to 
rest with the many blasts which 
TOA has levelled at the film com- 
panies over sales policies. 

Many’ observers are of the opin- 
ion that while the area of mutual 


Wood emphasized that there was| welfare has considerably widened 


nothing for the World-Telegram & 
Sun to retract, but would reply to 
the theatremen’s charges in a let- 
ter “to the gentlemen who sent the 
letter.” 


KTTV’S 506 FOR SIX 





for TOA and Allied, the two have 
different interests to serve. They 
may have a similar set of problems 
but they must be handled different- 
ly because of the difference in 
membership. TOA comprises many 
of the larger cireuits around the 
country. Allied, ef course, has a 


HUNT STROMBERG PIX 4 we a of smaller exhibs on 


Hollywood, Dec. 11. 

Deal is reported near for KTTV 
to get local television rights to six 
Hunt Stromberg features made be- 
tween 1942-47 for $50,000, price 
covering seven beamings of each 
film over a two-year period. 

However, tley are not available 
until Dec. 1, 1952. 


UN Mouth-Organ 


Continued from page 2 





parsita,” which suited my audience 
fine. 


“Que quieres ustedes ahora, ami- 
gos,” I inquired. 

“Una rhumba,” replied one audi- 
tor, courteously pretending that my 
accent was comprehensible. 

Flushed with linguistic success, I 
played the “Peanut Vendor” for my 
finale. Next ward. 

“Well, fellows, what would you 
like to hear?” I asked. 

“Mr. Adler,” said Miss Drew, 
“these men are French and Bel- 
gian.” 

“Alors, mes amis,” I said, dis- 
missing the temptation to discuss 
the plume of my tante, ‘‘qu’est-ce 
que vous voudriez maintenant? Le 
jazz het, ou, peut-etre, une chose 
classique?” 

“La Vie en Rose,” replied one 
patient. I played that, also ‘“Pi- 
galle,” “Feuilles Mortes” aygd “Au- 
pres de ma Blonde.” Next ward. 

“These patients,” said Miss 
Drew, with something like an air 
RD te te “are Greek and‘ Turk- 
s Tha 

“Yassou,” I said, which began 
and ended my Greek—I know even 
less Turkish—and went into “Misir- 
lou” and some Greek folk songs I 
learned in Athens this past .sum- 
mer. I just made up Turkish music 
as I went along. Next ward. 

Noting several Negroes, I 
breathed a sigh of relief, and 
launched into “St. Louis Blues,” 
ordinarily a solid winner. The 
Negroes stared at me coldly if not 
disapprovingly. 

“You musn’t expect too much of 
a reaction to your jazz music,” said 
Miss Drew, a _ shade gleefully, 
“these men are Ethiopians.” 

I clapped a hand to my hand and, 
moaning softly, permitted Miss 
Drew to lead me away. 

In the last ward of the American 
General Hospital I actually found 
some Americans. Accompanied on 
the guitar by Frank Allison, who 
has been loaned to me by Canadian 
Signal Corps, I put on an all-re- 
quest show ranging from ‘‘Roll- 
Mop,” which I didn’t know, to 
“China Nights,” which I haven't 
learned yet. 

Next day at noon I left for Kure, 
Japan, Three days there and then 
Korea. 
me how cold it will be there. 

“You know,” said one such mo- 
rale-booster, 


to your face.” 
Isn’t that nice? 


sician and his instrument are sup- 
posed to be inseparable. 







Allied-TOA 


Continued from page 5 


mediately answered that it will be 
up to the distribs to invite TOA 


to the sessions. 


Both outfits are against competi- 


Everyone delightedly tells 


“I wouldn't be sur- 
prised if the harmonica froze right 


Oh, well, a mu- 





TOA’s Two Proposals 

Meanwhile, continuing its active 
pace, TOA came to the fore last 
week with two proposals for -in- 
dustry projects, authored by Wolf- 
son. 

He wants to encourage the devel- 

opment of new talent by producers 
and urged exhibs to take part via 
backing the newcomers with full 
promotion effort. He endorsed the 
idea of lensing trailers to intro- 
duce “new faces” and asked the- 
atremen to give the elips screening 
time. 
Secondly, Wolfson suggested the 
use of film product playing up 
Americanism. He said TOA is 
“eager to help Hollywood in its 
fight against Communism and in 
building a more solid loyalty 
among the citizens of the U. 8.” 


"D. of J. ‘Concerned’ 


\ion was apparently smoked out by 
Kresel following reports that the 
RKO Theatres’ management group 
had called Emanuel’s Trans-Lux 
post to D. of J. attention. 

Kresel was fearful that the De- 
partment might issue some sort of 
blast during the few weeks prior 
to the closing of the proxy ballot- 
ting for a new board at the stock- 
holders meeting in Dover, Del., last 
week. Greene group sought to al- 
lay such action until at least after 
the election, so that it didn’t influ- 
ence the balloting. 

Kresel made clear the Greene 
fears in a letter to the D. of J. 
and the Marcus expression of ‘‘con- 
cern” was in the reply, received a 
few days before the stockholders 
session, Whether Emanuel has been 
elected to the RKO board is being 
determined by tally of the ballots 
now in progress. 


~ Critics Wired 
Continued from page 1 


sity of Oklahoma, who calls his de- 
vice an “electromagnetic move- 
ment meter.” Original model is 
rigged up to control 12 seats. 

If one or all the seat-holders be- 
comes restless and shifts positions, 















“wiggles” are signs of temporary 
boredom, and they affect the elec- 
tromagnetic energy in the wire. 
Movements are fed te a recording 
instrument where a pen indicates 
the “wiggles” with a -wavy line. In- 
ventor notes that if only one of the 
“critics” moves while the other 11 
are held spellbound by @& dramatic 
scene, line made by the pen would 


moved because of boredom, the pen 
would jiggle violently. 


| 20th Budgets 


out the success of “David and Bath- 
sheba,” which “has already grossed 
around $6,000,000 on the domestic 
market.” Studio, he said, will set 
a new high in the use of Techni- 
color, with 65% of the 1952-53 
product filmed by that process. 
Ten high-budget films will be 
screened for the visiting executives 











take a sharp dip. However, if all |" 


(Continued from page 9) 
—“Detective Story” (Par) (3d wk). 
Good $9,000. Last week, $10,500. 

Denver (Fox) (2,525; 40-80)— 
“Two Tickets Broadway” (RKO) 
and “Christmas Carol” (UA), day- 
date with Esquire. Big $18,000. 


Last week, “Starlift’” (WB) and 
“Northwest Territory” (Mono.), 
$17,000. 


Esquire (Fox) (742; 40-80)— 
“Two Tickets Broadway” (RKO) 
and “Christmas Carol” (UA), also 
Denver. Bi ,000. Last week, 
“Starlift” ( and “Northwest 
Territory” (Mono), $3,500. 


Orpheum (RKO) (2,600; 40-80)— 
“Blue Veil” (RKO) and “Whip 
Hand” (RKO) (3d wk). Down to 
$8,000. Last week, good $14,000. 

Paramount (Fox) (2,200; 40-80)— 
“Unknown World” (Lip) and “FBI 
Girl” (Lip). Trim $10,000. Last 
week, 
(Col) and “Lady and Bandit” (Col), 


Tabor (Fox) (1,967; 40-80)— 
“Lady Pays Off” (U) and “Girl 
Limberlost” (Col), also Aladdin, 
Webber, Fairish $5,500. Last week, 
“Highw af (Mono) and “Long- 
horn” (Mono), $6,000. 


Webber (Fox) 750; 40-80)— 
“Lady Pays Off” (U) and “Girl 
Limberlost” (Col), also Aladdin, 
Tabor. Fair $3,000. Last week, 
“Highwayman” (Mono) and “‘Long- 
horn” (Mono), same. 


‘BLUE YONDER’ OKAY 
$13,000 IN DRAB DET. 


Detroit, Dec. 11. 
With 103,000 unemployed in De- 
troit as a result of changeover to 
defense production arid cutbacks 
in civilian production, biz is under- 
standably slow here. “Silver City” 
looks mild at Palms but “Wild 
Blue Yonder” is promising at 
United Artists. Of the holdovers, 
“American in Paris” shapes best 
at the Adams in third week. 
Estimates for This Week 
Fox (Fox-Detroit) (5,000; 70-95) 
—“‘“Well” (UA) (2d wk). Slow 
$17,000. Last week, $26,000. 
Michigan (United Detroit) (4,000; 
70-95)—‘“‘Ten Tall Men” (Col) and 
“Purple Heart Diary” (Col) (2d 





wk). Short $12,000. Last week, 
$18,000. 
Palms (UD) (2,900; '70-95) — 


“Silver City” (Par) and “Pardon 
My French” (UA). ° Mild $12,000. 
Last week, “Detective Story” (Par) 
and “Man With Face” (UA) (2d 
wk), $10,000. 

Madison (UD) (1,900; 70-95) — 
“Lost Continent” (Lip) and “Highly 
Dangerous” (Lip). Fair $10,000. 
Last week, “Streetcar” (WB) (5th 
wk), $7,000. 

United Artists (UA) (1,900; 70- 
95)—“Wild Blue Yonder” (Rep) 
and ‘“Honeychile’ (Rep). Okay 
$13,000. Last week, “New Mexico” 
(UA) and “Drake’s Duck” (UA), 


‘Adams (Balaban) (1,700; 75-6) — 


Dr. Kretsinger points out,* the | $8,600 


“American in Paris” (M-G) (3d 
wk). Nice $8,000. Last week, 
$12,000. 





Omaha Hits Skids But 
‘Cup’ $6,500; Pickup’ 76 


Omaha, Dec. 11. 
Film grosses slid off sharply over 
the past week, current session 
being way off from recent weeks. 
Biggest total oe! will fo to “Iron 
Man” at the rpheum. “Wild 
Blue .Yonder” still is strong on 
moveover to the Omaha after 
smash opening week. “Pickup” 
shapes fairly good at Brandeis, . 
Estimates for This Week 

Paramount (Tristates) (2,800; 16- 
70)—“‘Submarine Command” (Par) 
and “Darling, How Could You” 
(Par). Ordinary $9,500. Last week, 
“Worlds Collide” (Par) and “Yel- 
low Fin” (Mono), $10,000. 

State (Goldberg) (865; 25-75)— 
“Come Fill Cup” (WB). Nice $6,500. 
Last week, “Texas Carnival” (M-G) 


ee 


‘Blue Yonder’ NSG 96, 
‘Seattle; ‘Tanks’ $6,000 


Seattle, Dec. 11. 


ag public is 
getting very selective ‘of shews 
patronized. Hence, biz is spott 


this round, most spots being off. 
“Tanks Are Coming” looms slow at 
Liberty while “Wild Blue Yonder” 
shapes only so-so at Orpheum. In 
contrast, “Ft. Defiance” is rated 
good at Coliseum. Strongest hold- 
over is “American in Paris” in 
third week, 
Estimates for This Week 


Coliseum (Evergreen) (1,829; 65- 


As holidays 


90)—“Ft. Defiance” (UA). and 
“Obsessed” (UA). Good $9,000. 
Last week, “Mob” (Col) and 


“Criminal Lawyer” (Col) (2d wk- 
5 days), $6,700. 

Fifth Avenue (Evergreen) (2,366; 
65-90)—““Blue Veil” (RKO) and 
“Love Nest” (20th) (2d wk). Big 


“Harlem Globetrotters” - vo after nice $10,700 last week. 


berty (Hamrick) -(1,650; 65-90) 
—‘“Tanks Are Coming” (WB) and 
“South of Caliente” (Rep). Slow 
$6,000. Last week, “Mob” (Col) 
and “Lilli Marlene” (RKO), $5,300. 

Music Bex (Hamrick) (850; 65- 
90)—““Magic Face” (Col) (2d wk). 
—— to $3,000 after big $5,800 last 
week. 

Music Hall (Hamrick) (2,282: 65- 
90)—“American in Pari’ (M-G) 
(3d wk). Great $11,000 after $14,- 
200 last week. 

Orpheum (Hamrick) (2,599; 65- 
90)—“‘Wild Blue Yonder” (Rep) 
and “Street Bandits” (Rep). So-so 
$9,000 or near. Last week, “Star- 
lift” (WB), $5,300. 

Palomar (Sterling) (1,350; 40-70) 
—"Texas Carnival” (M-G) and 
“Tall Target” (M-G) (2d runs), 
Good $4,000. Last week, “Cross- 
winds” (Par) and “Pickup” (Col). 
(2d runs), $3,700. 

Paramount (Evergreen) (3,049; 
65-90) —“‘Man in Saddle” (Col) and 
“Chicago Calling’ (UA). Slow 
$10,000 in 9 days. Last week, 
“Silver City” (Par) and “Whistle 
Eaton Falls” (Col), $6,300. 


KANSAS CITY 


(Continued from page 8) 
of Lives” (U) (reissues), 3 days. 
Okay $7,000 total. Last week, 
“Blue Veil” (RKO) and “China 
Corsair” (Col), nice $10,000. 1 one 
(1,900; 





Paramount (Tri-States) 
50-69)—“‘The Prowler” (UA). Mod- 
est $7,500. Last week, “Submarine 
Command” (Par) and “Darling, 
How Could You” (Par), same. 

Uptown, Esquire, Fairway, Gra- 
nada (Fox Midwest) (2,043; 820; 
700; 1,217; 50-75)—“Millionaire for 
Christy” (20th) and “Insurance In- 
vestigator” (Rep). Drab $7,500 in 
5 days. Last week, “Let’s Make It 
Legal” (20th) $10,000 in 6 days. 

Vogue (Golden) (550; 75-85) — 
“Lavender Hill Mob” (U) (4th wk). 
Continues sturdy at $2,000. Last 
week, $2,200. 


‘Beatty’ Congo Locale 
~ Hollywood, Dec. 11. 

Commodore Productions is plan- 
ning a vidfilm series based on 
“Clyde Beatty,” adventure strip 
bankrolled on the Mutual radio 
network by Kellogg. 

Plan is fo film the series in the 
Belgian Congo. 
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delicate BY wines are among 
the world’s fine vinteges. 

Pour for your next dinner guests 
BV Riesling, Cebernet Seuvignen 
or Pinet Noir. 
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(2d wk) and “Mask of Dragon” (In- 
die), $4,500. 

Omaha (Tristates) (2,100; 16-70) 
—“Wild Blue Yonder” (Rep) 
and “Sea Hornet” (Rep) (m.o.). 
Rousing $8,500. Last week, “Hotel 
Sahara” (UA) and “Joe Palooka, 
Squared Circle” (Mono), $7,500. 

randeis (RKO) (1,500; 16-70)— 
“Pickup” (Col) and ‘Criminal Law- 
yer” (Col). Trim $7,000. Last 
week, “Blue Veil” (RKO) (2d wk), 
big $7,000. 

Orpheum (Tristates) (3,000; 16- 
70)—“Iron Man” (U) and “Reunion 
in Reno” (U), Okay $10,000. Last 
week, “Wild Blue Yonder” (Rep) 
and “Sea Hornet” (Rep), smash 
$16,000. 


Rockefeller Center 
Doris Day * Danny Thomas 
“TLL SEE YOU IN MY DREAMS” 


plus THE MUSIC HALL’S 
GREAT CHRISTMAS STAGE SHOW 


during the week. They are “With a 
Song in My Heart,” “Wait Till the 
Sun Shines, Nellie,” “Red Skies of 
Montana,” “Belles on Their Toes,” 
“Lydia Bailey,” “Viva Zapata!,” 
“Phone Call From a _ Stranger,” 
“Pride of St. Louis,” “Five Fin- 
gers” and “Return of the Texan.” 
Top-budgeters lined up for pro- 
duction in 1952 include “Les Miser- 
TOA toppers with his Washington | ables,” “Snows of Kilimanjaro,” 
fight against the 20°% admissions| “What Price Glory?,” “Stars and 
tax. There are no longer the pri-|Stripes Forever,” “The Full House,” 
vately-made comments in TOA; “Deadline—vu. S. A.,” “Tonight We 
circles that Allied is against indus-| Sing,” “Sally, Irene and Mary,” 
try progress in any form. “White Witch Doctor,” “Dream 
On the other hand, Allied officials | Boat” and “We're Not Married.” 


tive bidding. Both are down on 
the distribs for demanding such 
steep rental terms for some -pix 
that admission prices must be ad- 
vanced. 

Further, conflicts which repeet- 
edly cropped up in the past have 
been buried for some time now 
and not likely to be disinterred. 
Myers drew the respect of many 


f my rm 
a Vata tat ART eg hee nell gli seme AMORA Kaha re 


4» + + 
——-- - —_- = 


-=ww-* 
wwe. we. 

















is ganas sitar ttt 




















Sah palerianecadine nla wd Lornatvee’ 











ae ee 


RN eee Rai ier Ree BRB RLS 


ocd 


3 ea eal WAIN pa Mane 


ect le a 8 FS 


Oe ae 





atic) TE ha Sent pat ome. 


ple sip tte OS 6M 


pry 
Set EA sacl 


we 











Wednesday, December 12, 


1951 


TV-FILMS 











WEBS’ VIDPIX 





~NY’s Calendar of Vidpix 


Following is the list of sponsored television film programs néw 
peing aired in N.Y. on the four major networks’ stations, either 


locaily or on a national basis. 


Lineup is divided into two cate- 


gories—the straight vidfilm packages which are produced by indie 
packagers and contain the usual qualities of spot booking avail- 


ability, residual rights, etc., and 


those regular network programs 


in which filming is favored over live production by the stars, 


agencies or sponsors. 
VIDFILM PACKAGES 

Boston Blackie 

(Ford Dealers—WNBT) 

Fireside Theatre 

(Procter & Gamble—NBC) 

Wild Bill Hickok 

(Kellogg—WJZ-TV) 

Foreign Intrigue 

(Ballantine’s—WNBT) 

Racket Squad 

(Philip Morris—CBS) 

Lone Ranger 

(General Mills—ABC) 

Gruen Theatre 

(Gruen Watches—DuMont) 

Bigelow Theatre 

(Bigelow-Sanford—DuMont) 

Hollywood Opening Night 

(Pearson Pharmacal—CBS) 

Mystery Theatre 

(Sterling Drug—ABC) 

Dick Tracy 

(Block Drug—-WABD) 

Front Page Detective 

(Wine Growers Assn.—DuMont.) 

Short Story Theatre 

(Piccadilly Cigs—WABD) 





OTHERS 
I Love Lucy 
(Philip Morris—CBS) 
Beulah 
(Proeter & Gamble—ABC) 
Amos ’n’ Andy 
(Blatz Beer—CBS) 
Stu Erwin Show 
(General Mills—ABC) 
Gene Autry 
(Wrigley’s—CBS) 
Groucho Marx Show* 
(DeSoto-Plymouth—NBC) 
Crusade in Pacific** 
(Quality Importers—WJZ-TV) 


*Film is lensed same time radio version is taped. 
**March of Time documentary comprising film from Army, Navy 


and other sources. 














Finnegan Scandal Seen as Blow To 
Skiatron, Zenith TV Pix Ventures 


The Finnegan scandal appears to + 


have killed off completely the slim 
chance that Skiatron, Inc., had of 
getting major company films for a 
projected 90-day test in New York of 
its SubscriberVision pay-as-you-see 
tele system. Zenith’s prospects of 
obtaining additional pix for further 
experimentation with its Phone- 
vision setup likewise appear to 
have been fully stifled. 

Survey of major distribs this 
week indicated they haven't the 
slightest intent of turning over fea- 
tures to any subscription-television 
outfit for tests. And they feel that 
the Finnegan case has made it a 
certainty that the Dept. of Justice 
won't again get into the act to 
push them into providing pix, as 
it did in the case of the Phone- 
Men ig tests in Chicago early this 

ear, 

Finnegan case figures in the sub- 
scription-tele picture as a result 
of a statement by Eugene F. Mc- 
Donald, prez of Zenith, that he paid 
James P. Finnegan, former U. S. 
tax chief in St. Louis, $50,000 for 
his aid in getting films from the 
majors for the Chi experiments. 
Finnegan is now under grand jury 
investigation prior to trial in March 
on a variety of criminal charges. 

All the companies which pro- 
vided films for Phonevision have 


(Continued on page 54) 





 McDonald-Finnegan 


=a Continued from page 4 


had numerous telephone conversa- 
tions with them following a com- 
Plaint filed by former U. S. Sen- 
ator Burton K. Wheeler, special 
org for McDonald. Morison said 
— concerted denial” of films to 
enith approached pretty close to 
4 violation of the antitrust laws.” 
pe ve had his own explanation 
. e $50,000 payment. “As I get 
a Story,” he said, “Finnegan 
oe he had great influence with 
: € motion picture people. I think 
my Sold Zenith a ‘bill of goods.” I 
a think he had a damn thing 
0 = with getting the pictures.” 
wn - bill of 800ds” explanation 
oa '€ one that film men thought 
Me a naive to swallow. Embar- 
aan by the innuendos in McDon- 
os public statement on the coin, 
; . were hoping that the present 
nada ouis grand jury probe of Fin- 
oa Ns off-color activities as tax 
ctor might shed more light on 


e perf 
ron = _— expected from him 








13 Vidpic Prods. Among 
’ New SAG Pact-Signers 


Hollywood, Dec. 11. 

Twenty five film-producing com- 
panies, of which 13 are primarily 
engaged in making TV _ films, 
signed collective bargaining pacts 
with the Screen Actors Guild. 

Television producers are: Alad- 
din, B-M-D, Desilu, C.G.S., Des 
Moines Enterprises, D.N.S., Fidel- 
ity-Vogue, Raymond B. Morgan Co., 
Primrose, Screen-Television, Ed- 
mund J. Tingley, Television Prods., 
and Westminster. Theatrical film 
producers are: Allart, Aspen, 
Broadway Roadshow Attractions, 
Celebrated, Howco, Jewel, Melaby, 
Arch Oboler, Pegasus, Silver Mine, 
Story Films and* W. F. Prods. 





‘Hardwicke Set For 


Fu Manchu’ Series 


Herbert B. Swope, Jr., NBC*TV 
with the web this week for a new 


Rohmer’s “Fu Manchu” character. 
With Sir Cedic Hardwicke signed 
to star as Inspector Nayland Smith, 
Swope will roll a pilot film in N. Y. 
within the next six weeks and 
hopes to be able to turn them out 
at the rate of three per week after 
that. 

Although Swope is on staff at 
NBC, he'll be a full partner with 


with Lester Shurr, 
he owns the rights. Reason is that 
Swope brought the package with 
him when he joined NBC several 
years ago. He also owns three other 
Rohmer properties for which pro- 
duction deals are now cooking. He 
said, moreover, that NBC may de- 
cide to build a radio show around 
the “Fu” character in addition to 
the vidpic series. 

“Fu” will be the third in NBC’s 
series of films made specifically for 
TV, with “Dangerous Assignment” 
and “Texas Rangers” having al- 
ready received the greenlight. 
Swope said it was decided to put 
the series on film mainly because 
of the shortage of cream time avaii- 
abilities on the NRC video web. 

(Continued on page 54) 
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series of vidfilms based on Sax | 


the web on the series, together | 
with whom | 
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CLIENTS oPLURGE 
ON 20 PROGRAMS 


Pointing up the growing impor- 








| tance of film to television program- 


ming, a survey of the four major 
television networks’ N. Y. flagship 
stations reveals they are now airing 
20 regularly-schequled sponsored 
shows on film. Of these, 13 can be 
classified as vidfilm packages, in 
that they’re lensed by indie produc- 
ers and are available for spot book- 


ing around the country, while the | 


other seven are mainly network 
packages in which film is favored 
by the stars, agencies or sponsors 
for various reasons. 

Lineup does not include the 
feature film oldies, which are gain- 
ing an increased hold on local sta- 
tion programming, nor the packages 
comprising old two-reel comedies 
and other shorts turned out origi- 
nally for theatrical release. List 
also, in being confined to the net- 
work flagship stations, does not 
include a number of other vidfilm 
packages which may be spotted 


| locally on other stations throughout 


the country 
N. Y. 

Also underlining the growing im- 
portance of telepix production in 
the video sphere is the new empha- 
sis being placed on such programs 
by the networks themselves. NBC, 
for example, now has three major 
vidfilm series in the works, each of 
which will be offered either to a 
single national advertiser or to 
regional or local sponsors for spot 
booking. These include “Danger- 
ous Assignment,” “Texas Rangers” 
and “Fu Manchu.” Web also dis- 
tributes several other film pack- 
ages, such as “Crusader Rabbit” 
and “Public Prosecutor.” CBS is 
handling syndication of Gene 
Autry’s (Flying A _ Productions) 
“Range Rider” and other packages, 
such as “Cases of Eddie Drake.” 

While most of the vidpix now 
airing over the network flagships 

(Continued on page 54) 


Key Exhibs Appear 
Favoring Skiatron 
Share Gross Plan 


Proposal by Skiatron, Inc., that 
first-run exhibitors share in the 
gross from its pay-as-you-see tele- 
vision, is finding surprising ac- 
ceptanée with certain key exhibs. 
Proposal was advanced last week 
by Skiatron prez Arthur M. Levey 
in revealing plans for a 90-day test 
soon of his Subscriber-Vision in 
New York. 

Levey, pitching to the major 
companies for at least 50 fir'st-run 
films to be used for the test, sug- 


but are not seen in 





hibs in for a percentage of his 
gross to forestall their anticipated 
antipathy to any form of subscrfp- 
tion video. He emphasized that he 


plans to run the films for a single | 


performance only via Subscriber- 
Vision and claimed that would not 
hurt the first-run exhibs, with 
whom he wants to play the pix 
simultaneously. As for the subse- 
quents, Levey said they should 
benefit via increased word-of-mouth 
from the viewers who had seen 
the pix on their home receivers. 


While it was expected that the- 
atre ops would ridicule the plan, 
such leading exhibs as Harry 
Brandt, head of the Brandt circuit, 
N. Y., and prez of the Independent 
Theatre Owners Assn., told Va- 
RIETY that “it’s a very conceivable 
idea.” He declared the only fu- 
ture for films in the home and in 
theatres together must lie in some 
form of subscription TV, but “the 
exhibitor must be the cog in the 


wheel around whom the plan ro- | 


tates.” Asked whether he would 
like to see a film go to Subscriber- 
Vision that was playing simulta- 
neously, say, at his Broadway May- 
fair, Brandt said that would depend 
(Continued on page 54) 
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Dynamic Films is lensing a docu- 
mentary film in color, “Viva Mexi- 
co,” for American Airlines. Pic will 
be made available to tele stations 
as well as schools and clubs. 

Henry Morley is in charge of 
production for the travelog, sked- 
ded for Feb. 1 release. 


Palca’s Anglo-US. 
Video Film Setup 


London, Dec. 11. 

| New film production outfit, 
| which will turn out pix designed 
{for both British theatrical and 
| U. S. television release, has been 
formed here by Alfred Palca, 
writer-producer on Columbia's 
“Harlem Globetrotters” and former 
|radio publicity chief for 20th-Fox. 
Company is named British 
eine, Ltd., with 
w.k. British writer-producer-direc- 
| tor, associated with Palca. 

First project is a series of half- 
, hour films based on Charles Dick- 
i ens short stories, which are to be 
combined in packages of three, a la 











atrical release. Palca has worked 
out a deal with an unidentified 


to handle the films theatrically, 
with the first three going out as 
houses. They'll then be broken 
cation in the U. S., 

On the basis of the distrib pact, 
Palea claims he’s been able to 
negotiate a large bank loan, so that 
the pix will carry a top budget. 
Haynes and Palca are co-scripting, 
with Haynes directing and Palca 
producing. No deal has been set 
yet with any American TV network 
or ad agency. First three films are 
to be ready about Jan. 20 and Palca 
plans to fly them over to the U. S. 

Contemplating other _ series, 
Palea is dickering with Eric Am- 
bler to adapt some of Dickens’ 
horror and ghost stories and may 
get Terence Rattigan to script some 
of the comedies. 


JAMES MASONS’ VIDPIX 
SERIES BETWEEN PICTS 


Hollywood, Dec. 11. 
James Mason, under contract to 
20th-Fox on one pic-a-year basis, 
has studio okay to do guest shots 
/on TV, according to his manager, 
| Vivian Osborne. 
| Consequently, 








with “Five Fin- 
| gers” wrapped up, Mason is star- 


| ring with his wife, Pamela Kellino, 


and “Duel at Dawn. 
being produced by Portland Pic- 
tures, owned by Masons, 
distribution deal set as yet. 


WOR-TV Buys 26 Rep, 





package of 26 Republic features 
and 13 Don (Red) Barry westerns 
on an exclusive basis for the 
Gotham area. 





the pact inked on Monday (10). 


'tures are pix with James Gleason, 
| Mary Boland, Ernest Truex, Jane 
Wyatt, Olsen & Johnson, Phil 
Reagan and Bruce Cabot, among 
| others. 
'mid- and late °40’s. 


on Jan. 1. 


| The 





Official Films Plans Own 5-Station 
Video Web; Has 10 Pilot Pix Canned 


* Official Films plans to file for 
Dynamic’s ‘Viva Mexico’ | 
Documentary in Color 


its own five television stations 
once the freeze is lifted, OF board 
chairman Ike Levy revealed this 
week. He also disclosed that his 
firm, a new vidpix package out- 
fit, now has pilot films es 
on 10 different series and wil 
have 18 ready to scregn for agen- 
cies and _ potential clients by 
April 1 

Levy expects all the ‘major film 


| companies eventually to enter the 


telefilm production business. “Each 
of the companies,” he said, “has 
the properties and personnel. for 
TV film production and it’s only 
a question of time until they ex- 
pand into producing such films. 
time has passed when they 


can pussyfoot around about TV 


)}and they'll soon find out that they 


Tele- | 
Stanley Haynes, | 


| 
} 


| 
| 


|J. Arthur Rank’s “Trio,” for the- | ne 


must be in both industries.” 
Majors, he added, can no longer 
regard video as a stepchild. 


RELIGIOSO PIX SET 
FOR TV SYNDICATION 


Producers Representatives, Inc., 
has acquired the entire library of 
religious films from Cathedral Re- 
leasing Corp. and will distribute 
them to theatres and _ television 
stations for the first time. The- 
atrical release will be handled by 
PR prez Irving Lesser and his as- 
sociate, Seymour Poe, while TV 
is to be handled by 
Shupert, veepee of 





reorge’ T. 


| Peerless TV Productions. 


major American distribution firm | $2.000.000 


Library, estimated at more than 
includes some 40 sub- 


| jects based on stories in the Old 


| 


“The Dickens Album” for British | }g¢m or 35m stock in both black- 


into separate stanzas for TV syndi- lthev’ve been distributed 


and New Testaments, filmed on 


and-white and color. To date, 


by Ca- 


| thedral only for non-theatrical use. 


| 





| 
! 





Melvyn Douglas Pacted 
For “H’ wood Affair’ Vidpix 


United TV, Programs, indie vid- 
film distribution outfit, has signed 
an exclusive distrib contract with 
Parsonnett Studios for a new 
series of half-hour films starring 
Melvyn Douglas. Titled ‘‘Holly- 
wood Affair,” the pix wili spotlight 
Douglas as a “super-sleuth” solv- 
ing crimes in the film capital. 

Parsonnett returned recently 
from the Coasts*where he lensed 
exteriors, and interior shooting 
started last week at his N. Y. stu- 
dios. It’s expected that the series 
will be ready for syndication early 
in February, with UTP having 
inked bankrollers in a number of 
key markets to date on the basis 
of the pilot film. Rip Van Runkle, 
who scripted George Pal’s ‘Des- 
tination Moon”* (Paramount), has 
been inked to write the series. 

“Hollywood Affair’ is the first 
in several contemplated vidfilm 


| series which Parsonnett will pro- 


| 


| people for possible TV showings of 
WOR-TV made its | 
deal directly with Republic, with | 
| still in the air. 
Included in the full-length fea-| it before he leaves New 


with n° Selznick’s Video Deal 


' that the option he had granted to 


13 Red Barry Westerns. 


_of 12 of his features to television 
WOR-TV, N. Y., has bought a 


duce in the east. It also marks 


in two telepix shorts at Republic | the 11th series now being handled 
studios, “Portrait of a Murderer,” | hy UTP, according to sales chief 


Vidpix are Aaron Beckwith. 





Now in State of Flux 
David O. Selznick said this week 


Bruce Eells & Associates for sale 


“is no longer outstanding.” He in- 
dicated, however, that he is still 
negotiating with Eells and other 


the pix. 

Selznick said the whole matter is 
He hopes to settle 
York, 


‘which he said would be “in a few 


| 


Most were made in the} 


months.” It is understood he is 
weighing the TV fiscal potential 
against that of theatrical reissue. 

DOS gave Eells a 90-day option 


{with a 48-hour cancellation clause 


They'll be integrated 


| into its regular film programs. 
Other markets in which the films 


are being screened include Philly 
L. A. and Chi. 


| 


WOR will start beaming the pix | (which he has apparently now ex- 
| ercised) on the pix. 
to go to tele if Eells succeeded in 
getting the nation’s outlets to kick 
‘in with $2,000,000 for them for 


Films were 


\ four uses in two years. 


a 
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CBS’ 


SLICED-UP-MARKET PLAN 


SEEN 





~FORESTALLING RATE CUT BY WEB 


CBS Radio reportedly has elimi- 
nated the possibility of any imme- 
diate rate cut with adoption of its 
new commercial policy for adver- 
tisers. Termed the “Selective 
Facilities Plan,” the policy retains 
for the web the right to sell pro- | 
grams in all markets not purchased 
by the original sponsor. 

By opening up new avenues of 
revenue to both the network and 
affiliates, the policy will provide 
CBS, it’s hoped, with the added 
coin it might have obtained via a/| 
pitch to more advertisers, made | 
through a eut in time charges. And, 
with the previously announced op- 
position of CBS Radio prez Howard 
Meighan to a rate cut, it’s believed 
the plan will be given at least a 
lengthy tryout tq determine if it. 
can serve in lieu of a trimming in | 
rates. 

New concept, mailed to agencics 
and sponsors -Monday (10), offers | 
the usual facilities of all CBS’ 206 | 
stations to advertisers with a 
ter-hour or longer shows buying 
in on the usual 13-week cycle, but 
with two provisos: the advertiser 
must make his show avdilable to 
the entire web and, in areas where 
he doesn’t want to sponsor the pro- 
gram, he is to allow it to be so'd 
to other non-competitive advertis- 
ers but with no payment to him. 
Plan is applicable to virtually all | 
shows on the net, whether pack- | 
aged by agencies, indie outfits or | 
talent offices, such as William Mor- 
ris and Music Corp. of America. 

Chief value of the plan to both | 
the web and sponsors, it’s believed, 
is the fact that it will retain the | 
basic program structure. For ex- 
ample, if the bankroller of one | 
show decided to eliminate a cer- | 
tain number of markets, the local | 
stations so eliminated would be 
forced to fill the time with local | 
programming. That means that | 
sponsored shows playing on either | 

(Continued on page 40) | 
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Bob Trout’s NBC 
Exit; Back to CBS 


Bob Trout, one of CBS’ top news 
reporters and analysts during the 
war, is exiting NBC and returns to | 
the CBS net Jan. 1 on an exclus‘ve 
basis for both radio and television. 
While he'll have his own news pro- 
grams on both the AM and TV 
webs, it’s expected that he’ll prove 
most valuable to CBS in re-team- 
ing with Edward R. Murrow for 
coverage of next summer's politi- 
cal conventions, since he first made 
his mark on the web prewar in 
convention coverage. 

Trout’s first assignment on CBS 
Radio will be to take over a new 
five-minute news spot being opened 

up at 10 p.m. on Sundays, Fridays 
and Saturdays. New series preems 
Jan. 6, and it’s expected that Tues- 
days and Thursdays will be added 
to the schedule’ by mid-January. 
While he hasn’t been handed a defi- 
nite assignment for TV, it’s expect- 
ed that Trout will do one regular 
news show a week, either a single 
15-minute program or a strip, and 
also serve as moderator on a forum 
or panel show. 

Since leaving CBS, Trout has 
done considerable work with NBC 
and last served as moderator on 
that web’s “Who Said That?” That 
show, incidentally, was produced 
for NBC by Fred Friendly, who 
preceded Trout to CBS and is now 
coproducer with Murrow of the 
vileo web’s new “See It Now” pro- 
gram. In joining CBS again, con- 
sequently, Trout will also team up 
again with Friendly. 


B’caster a U.S. Senator 


Washington, Dec. 11. 

Appointment yesterday (Mon.) 
of Fred A. Seaton as Senator from 
Nebraska puts a broadcaster in the 
VU. S. Senate. Seaton owns radio 
stations KHAS in Hastings, Neb.; 
KGGF in Coffeyville, Kans., and 
KMAN in Manhattan, Kans. 

Seaton was appointed to serve 
until the general election in 1952 














when Nebraska voters will pick a| 


senator to fill out the term for 
which the late Kenneth Wherry 
was elected, which expires in 1954. 


Lester Gottlieb’s 


open letter to 


‘Dear Irving’ 


tells why programming for radio 
has its good points, too 
ow - a 
a humorous byline piece in the 
forthcoming 


46th Anniversary Number 
of 


VARIETY 


DUE SOON 











Jahncke Bares 
ABC's $2,500,000 
Radio Expansion 


Dallas, Dee: 11. 
ABC network will spend $2,500,- 
000 in 1952 to expand and improve 
its radio production facilities, 
largely in the ABC outlets of New 


| York, Chicago, Los Angeles and 
| San Francisco. Ernest Lee Jahncke, | script, casting and production on 


radio veepee for ABC, announced 
the planned expenditure “shows 
our faith in the continued vitality 
of radio.” 

Jahncke, here for the opening of 
new $250,000 transmitter and an- 
tennae equipment installed by 


WFAA-570, 5,000-watt AM outlet | 


of the Dallas Morning News and 
WBAP-570, the Fort Worth Star- 
Telegram, on a time-sharing sked, 
stated that “just as the local sta- 
tions have invested $250,000 to bet- 
ter serve this area, we at ABC 
will spend 10 times this amount.” 
Radio executive’s 1952 plans 
were related to 101 ad agency 
heads at a WFAA-AM, WFAA-TV 
luncheon given by the stations’ 
general manager, Martin B. Camp- 
bell, in the Baker Hotel. Web veep 
also declared that radio in Texas 
has increased its coverage 50% 
faster than any other section of the 
| U. S. since 1946, citing a current 
| 2,000,000 homes with radio to only 
| 1,500,000 five years ago. National 
| increase was from 34,000,000 to 42,- 
000,000 homes, Jahncke revealed. 


Totally in television in 1948-49, 
| JahneKe is now completely a radio 
/man who believes that the industry 
still has not figured how good ra- 
dio is. Measurement difficulty, he 
stated, is dueao the fact that radio 
is so big and is everywhere, with 
96% of U. S. homes with at least 
,one AM set and a total of 99,000,- 
'V00 radios in the nation. 


Gimbels, Viewers Beef 
Over Topheavy Coml’s 
On Philly Santa Parade 


Philadelphia, Dec. 11. 


Sponsored telecast of the Thanks- 
giving Day Santa Claus Parade 
drew a salvo of squawks here from 
viewers, who protested that the 
number of commercials was out of 
line and interfered with home en- 
_joyment of the Toyland spectacle. 
| Gimbels department store,which 
| Stages the annual parade, was dis- 

turbed over the flood of complaints 

_and is understood to have put in 
, private beef to WPTZ which han- 
dled telecast. Actually, Gimbels 
had nothing to do with sponsorship 
sold by station to Abbott's Dairies, 
as store would have preferred to 
keep Santa Claus parade strictly 
in institutional promotion class. 

Chick Kelly, WPTZ press agent, 
answered every written complaint 
;to the station. Kelly told viewers 
| that station was disappointed also 
|that parade “was not more enjoy- 
able.” Commercial regulations on 
| WPTZ, he explained, permit seven 
minutes out of each sponsored 
hour before 6 p.m. Abbotts Dairies 
picked up tab for parade for one 
hour and 45 minutes and was per- 


(Continued on page 38) 














LE A NE el AE A ee te te lil ait i le ct Ea a te 


Authors League Blasts 
Celanese, Agency In 
Defending Rice Action 


Authors League of America, in 
its first statement on playwright 





Elmer Rice’s recent charge that 
|the producers of ABC-TV’s “Cela- 
|nese Theatre” were guilty of black- 
‘listing actors, backed Rice fully this 
| week and, in so doing, unleashed 
its own blast, declaring that “in 
‘this case, the blacklisters have ex- 
icelled themselves.” 


| ALA is the first craft or talent 
j}union to take a stand on the mat- 
| ter, which saw Rice resign from 
| the Playwrights TV Theatre on 
|charges that the producers of 
“Celanese” had banned actors 
from the production of his “Coun- 
sellor-At-Law” on the grounds that 
the actors were included in Red 
Channels. Other unions have de- 
clined comment on the situation. 
Writers’ union, in a formal state- 
ment, declared it had withheld 
comment until now to await re- 
| plies by the producers, the sponsor 
land the agency. But, ALA said, 

“the only replies they have made 

have “either been evasive or have 
| begged the question.” 

Statement cited the original 
| prospectus of Stellar Enterprises, 
|a William Morris office subsid 
|which produces “Celanese,” as 
promising as much supervisiorf in 





; each show as the playwright might 
desire. That provision, ALA said, 
was in effect, therefore, contrac- 
tual. Yet the Ellington agency, 
which handles Celanese, along with 
the sponsor and Stellar, has claim- 
ed the right to nullify that “by 
refusing to employ actors chosen 
by Rice as well qualifield for the 
parts.” 

Statement noted that the agency 
had “excused” its action as having 
been dictated by “the usual stand- 
ards of good taste and freedom 
from notoriety and association with 
| scandal.” But, ALA said, “these 
terms are the weasel words of the 
self-appointed blacklisters. They 
were and are meaningless in con- 
nection with the actors chosen by 
Rice, who are well-known and 
highly-respected artists. One of 
them has recently stated under 
oath that he is not, and never has 
been, a Communist.” Statement 
continued: 

“Thus, in this case the black- 


(Continued on page 38) 


CANADA KNOCKS OFF 
ALL COM’LS FOR XMAS 


Toronto, Dec. 11. 

No commercially sponsored pro- 
grams will be aired on the trans- 
Canada or French-language net- 
work groupings on Xmas Day or 
Good Friday, according tod an- 
nouncement of Donald Manson, 
newly-appointed general manager 
of the Canadian Broadcasting 
Corp. In addition, the Dominion 
network, twin to the trans-Canada 
web, will not broadcast commer- 
cial programs on Good Friday. 

Policy will also apply not only 
to CBC-owned networks but to 
indie-owned affiliates taking CBC 
programs. Only exceptions, ac- 
cording to Manson, may be in- 
stances where sponsored programs 
are actualities of suitable public 
functions but these will be con- 
sidered only on a CBC institutional 
broadcast basis and no direct sales 
pitches are to be included in such 
broadcasts. 


Barber Takes to Longhair 
Field for Juve ‘Ferdinand’ 


Red Barber, CBS director of 
sports, will step into the longhair 
field Saturday (15), when he 
serves as narrator of the Hau- 
frecht symph version of “The Story 
of Ferdinand the Bull” with the 
N. Y. Philharmonic-Symphony at 
its Young People’s concert at Town 
Hall, N. Y. Igor Buketoff will con- 
duct. ; 

This is Barber’s second symph 
essay. Sportscaster appeared with 
the Philharmonic at Lewisohn Sta- 
dium, N. Y., in 1941, as narrator 
for Robert Russell Bennett's “Sym- 
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SOS: Sarnoff on Sound 


When RCA board chairman Brig. Gen. David Sarnoff addresses 
the N. Y. Radio Executives Club next Thursday (20), marking the 
50th anni of trans-Atlantic wireless, he’ll send forth the same three- 
dot “S” signal that Marconi tapped out on Dec. 12, 1901. Sarnoff, 


speaking at the club’s luncheon 
Morse code signal which will be 
inventor in Rome. 


at the Waldorf, will tap out the 
heard by the widow of the radio 


In 1901 the big question was whether a radio signal could span 


the 2,000 miles of the Atlantic 


and thus make inter-continental 


communication cheaper than the submerged cable which cost up to 
$2,500 a mile. Marconi built his transmitter at Poldhu, Cornwall, on 
the western tip of England. Receiving apparatus was at St. John’s 
Newfoundland. On the fateful day, Marconi sat waiting for the 
signal with telephone receiver glued to his ear, meanwhile hunting 
to find the correct wavelength. Suddenly, at 12:30 p.m., after about 
an hour of trying, he picked up the clicking from Poldhu. Iron- 
ically, Marconi, who had spent some $200,000 for the experiment, 
had less money than that when he died. 

Attending the REC lunch will be several of radio’s pioneers, 
including Louis A. Hazeltine, inventor of tive neutrodyne (which 


eliminated the squeals and howls 


in early radio sets) and Edwin H. 


Armstrong, who invented the superhetrodyne (which gains addi- 
tional receiver sensitivity and signal strength). 





CBS on a Pint-Size’ Binge, Extends 
Welcome Mat for 5-Mimute Clients 





Mannie Manheim 
discusses 
“TV’s ‘Puffing Robe’ 
Boys’’ ; 
a Pa" 
an omusing byline feature in the 
forthcoming 
46th Anniversary Number 
of 


VARIETY 


Toledo Brothers 
In Bid for WINS; 
Elliott Deal Off 


Negotiations for John and Elliott 
Roosevelt to buy WINS, Crosley 
Broadcasting Corp. station in N. Y., 
have broken down. It’s understood 
that the hoped-for funds with 
which to purchase the station failed 
to materialize. Meanwhile, the 
Donofrio Bros., executives of the 
McKay-Davis Chemical Corp., Tc- 
ledo, are negotiating for the Goth- 
am outlet. 

John Haigney, N. Y. attorney, is 
representing Thomas, T. F. and 
J. M. Donofrio, who are prexy, 
veepee and secretary, respectively, 
of McKay-Davis. The Donofrios 
said that if deal is inked and ap- 
proved by FCC, a manager would 
operate the indie for them, and 
they would continue to reside in 
Toledo. 

Unconfirmed reports are that the 
Toledoans offered between $500,000 
and $600,000 for the outlet. 

The Crosley interests have been 
trying to unload the Gotham sta- 
tion in order to concentrate on 
their TV empire in Ohio, with their 
eventual aim for a five-station link. 


Richardson Plans Ocean 
Hop for U.S. Steel’s TV 
‘Christmas Carol’ 1-Shot 


Half-hour adaptation of Charles 
Dickens’ classic, “Christmas Carol,” 
with British star Ralph Richardson 
possibly flying to the U. S. specifi- 
cally to play the Scrooge role, will 
be aired Christmas Night on NBC- 
TV. U. S. Steel is bankrolling the 
show on a special one-shot basis, 
taking over the Tuesday 9 to 9:30 
p.m. time usually filled by Procter 
& Gamble’s “Fireside Theatre.” 

Fred Coe, producer of NBC's 
“TV Playhouse,” sponsored alter- 
nate weeks by Philco and Good- 
year, will handle production reins 
on the Christmas package. Cast has 
not been set. If Richardson decides 
to fly in for the show, he'll be the 
second British thesp to come to 
the U. S. for a single video pro- 
gram. Pamela Brown was flown in 
last month to star in “Susan and 
God” on ABC-TV’s “Celanese The- 
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+ Pointing up how the radio net- 
works are scrambling for new busi- 
ness these days, CBS has made 
room on its program log for a total 
of at least eight different five-min- 
ute shows. Same web only several 
years ago tossed the Johns-Man- 
ville five-minute news strip off the 
air, which grossed $2,000,000, on 
the assumption that its insertion 
between two other shows would 
break the program continuity. 


CBS is making room for such 
pint-sized packages, for the most 
part, by trimming five minutes off 
the, usual half-hour shows, which 
in turn are aired in a new 25-min- 
ute length. (Only sustainers, of 
course, are being trimmed.) Web 
has taken the step in an effort to 
entice the smaller bankrollers, who 
might not be able to afford even 
a 15-minute show but whose entry 
on a five-minute basis can mean 
plenty of coin to CBS with a five- 
minute program. 


Show jettisonned by CBS three 
years ago was “Bill Henry and the 
News,” bankrolled in the 8:55 to 
9 p. m. strip by Johns-Manville. 
Fact that it directly preceded the 
“Lux Radio Theatre” on Monday 
reportedly -had something to do 
with its ouster, since CBS would 
take no chances of losing that lucra- 
tive show. J-M, incidentally, took 
the Henry show over to Mutual, 
where it’s still aired in that 8:55 
to 9 p.m. strip. 

CBS this week alone set three 
new five-minute programs for its 
schedule, only one of which hes 


(Continued on page 41) 


NBC ‘Minute Man’ 
Project Tees Off 


NBC has rushed through its 
“Minute Man” co-op program proj- 
ect as a service to affiliates which 
can keep present outlets content 
and win new stations in the chain’s 
expansion pitch. 

When the outlet sells a local or 
national spot advertiser a partici- 
pation in one of the new “MM” 
airers, station will pay a fixed per- 
centage of the applicable pub- 
lished national rate. Thus, if an 
affiliate sells a quarter-hour of a 
stanza, it will pay a percentage of 
its quarter-hour network rate. Per- 
centages are 20%, 25% and 40%, 
depending on the specific pro- 
gram’s production nut. Outlets can 
beam the shows cuffo if they don’t 
ink bankrollers for them. 

New “MM” shows include Kate 
Smith, which started as a co-op 
Monday (10), cross-the-board at 
12:15-12:45 p. m. Airer has room 
for six’ spots daily, can be sold in 
quarter-hour or half-hour segments, 
can be rebroadcast on a delayed 
on or trimmed to a quarter-hour 

aily. 

Others are: “Howdy Doody,” ra- 
dio version of the tele show, which 
starts Saturday (15) at 8:30-9:30 
a. m.; “Tales of the Texas Rangers,” 
with Joel McCrea, starting as a co- 
op Sunday (16) at 66:30 p. m.; 
“Dangerous Assignment,” with 
Brian Donlevy, kicking off Mon- 
day (17) at 10:30 p. m.; H. V. Kai- 
ttenborn, preeming Saturday (15) 
at 6:15 p. m.; and a cross-the-board 
Bill Stern sports show which gets 


(Continued on page 30) 
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TV Stations at 2006 Each 


O. B. Hanson, NBC’s engineering veepee, estimates that a UHF 
television station, complete with transmitter, can be built for as 
low as $200,000. Hanson broke down the various cost components 
as result of the interest manifested by broadcasters at the recent 
Boca Raton,Fla., convention, when the network put up a specially- 
constructed UHF transmitter at the resort, with result that ap- 
proximately 70 broadcasters in the smaller markets have expressed 
a “count me in” desire for a UHF channel. 

Hanson’s breakdown for a 200G station is as follows: 


< 
a 


Cost of tramamitter® 2... .cesveccccvccccccccccces a eS $75,000 
Ingtatintion> GGGUS §. iii. 5 -.. 8s cbek's - Jaccccvvvcccscees eee 25,000 
Studio construction and equipment ............e.eee+e2 50,000 
Legal and license feeS .......sessceeeessees eccceccccee Bajnue 
Miscellaneous .....+.-+- cveccecaccccsceseeces covsceeee 29,000 

Total ....«, gtinknese +4 dpthe sible 440 00 cpnsheh aces dnnaes $200,000 





Garroway s Today 


NBC-TV Show Has’ 


Annual $14,560,000 Billings Potential 


4 





Chicago, Dec. 11. + 


Dave Garroway, who takes over 
Jan. 7 as emcee of NBC-TV’s revo- 
lutionary “Today” morning display, 
could wind up in the top position 
as a video billing earner should 
the web’s ambitious plans for the 
show reach fulfillment. If and when 
the two-hour daily stanza hits ca- 
pacity biz it would earn the net- 
work $14,560,000 on a 52-week run. 

NBC’s sales plans were unveiled 
here Friday (7) by Rudd Lawrence, 
sales development topper. Based 
on a “must-buy” skein of 36 sta- 
tions, “Today” will carry a $7,000 
per quarter-hour time and talent 
price tag. , 

Kate Smith, with her daily and 
evening TV spread on NBC, and 
Arthur Godfrey, with his farflung 
CBS radio and tele ventures, are 
currently running neck and neck 
as network revenue leaders with 
their $12,000,000 yearly billings. 

Of course, before Garroway se- 
riously challenges the. above duo’s 
supremacy NBC has to do a tre- 
mendous selling job on the “break- 
fast hour” tele show. The biggest 
“if” in the picture is the extent 
of audiencgy and bankroller interest 
in the pioneering enterprise. But 
the web points to the early morning 
operations of WCPO-TV and WLW- 
TV in Cincinnati and the Ernie Ko- 
vacs strip on WPTZ in Philadelphia 


(Continued on page 40) 


Hope, Chesterfield 
Grapple on Status 


Bob Hope and Chesterfield have 
been in a hassle over resolving 
the comic’s future TV status. With 
Hope’s current rotating stanza, 
“Sound Off Time,” fading off the 
NBC-TV megacycles Dec. 30, Ches- 
terfield pitched the idea of the 
comic rotating with the Thursday 
night “Dragnet” series, with the 
mysierioso show going in three 
weeks a month and Hope taking 
the fourth. Also, Chesterfield want- 
ed Hope to do a filmed opening 
for each of the “Dragnet” episodes 
integrating a gagged-up commer- 
cial. Hope has said no dice to 
the whole proposition. 

Situation is strictly between 
Hope and Chesterfield, with whom 
the comic has a TV _ contract. 
“Sound Off” was originally created 
for Hope, who was to get an every- 
third-week exposure, with Jerry 
Lester and Fred Allen taking over 
the other two weeks. 


NBC-TV BACK AT START, 
FINDING ALLEN FORMULA 


; Now that Fred Allen is going off 
‘Sound Off Time,” Chesterfield 
having cancelled the show, NBC- 
TV programming execs are right 
back where they started—trying to 
evolve a new TV formula for the 
comic, 

This time it may be a quiz show, 
which, the web feels, would give 
Allen the sort of free play and pro- 
Jection of his stylized comedics 
similar to that enjoyed by Groucho 
Marx on his “You Bet Your Life” 
quiz program. 








Floating Policy 

Sylvester L. (Pat) Weaver, 
NBC’s tele chieftain, comment- 
ing on the Navy vs. TV, at the 
‘recent Boca Raton, Fla., con- 
vention, said:- 

“When I was a commanding 
officer in the Navy, I found 
that a suggestion had the force 
of an order. : 


“Today, as a commanding 
officer in television, I find an 
order has the force of a sug- 

estion.” 


Texaco Has Poser 
As WDTV, Pitt, 
Cuts Berle 507, 


Pittsburgh, Dec. 11. 

WDTV becomes the first TV 
station.in the country tonight (11) 
to drop the Milton Berle program, 
and whether or not the separation 
becomes permanent depends on 
Texaco. If they’re willing to let 
Uncle Miltie alternate every other 
week with the first half of the 
Frank Sinatra show and “Keep 
Posted,” it’s okay with the local 
DuMont channel. If not, then 50% 
of Sinatra and “Posted” will have 
the 8 to 9 segment on Tuesday 
evenings to themselves. 


Couple of weeks ago, WDTV an- 
nounced an alternating schedule 


(Continued on page 38) 











EGE MAY ACT 


TO aPUR Unt 


Washington, Dec. 11. 
The FCC may revise its multiple 
ownership rules to permit seven 
rather than five TV stations to be 
controlled by the same interests, 
VARIETY learned yesterday. But 


the present limit of five VHF out- 
lets is almost certain to be held. 


Commission, it is understood, is 
mulling the idea of revising its 
rules to equalize the maximum 
number of AM, FM or TV stations 
under one licensee at seven. Rules 
now in effect limit single owner- 
ship of TV stations to five and FM 
to six. There is no rule covering 
AM but the agency has not per- 
mitted more than seven standard 
stations to be under single owner- 
ship. 

Purpose of upping limit on TV 
would be to give impetus to build- 
ing of UHF stations, particularly 
by the networks. Commissioner 
George Sterling, in a speech six 
weeks ago in New York, said that 
“the sooner the networks get into 
UHF either by ownership or af- 
filiation of stations the sooner the 
market will be develeped for re- 
ceivers and converters.” 


Sterling suggested that since 
UHF and VHF stations are_to be 
intermixed in the same areas “it 
would seem that intermixture of 
ownership of stations by networks 
would insure the future of the UHF 
band.” 


“Another way that would help,” 
said Sterling, “would be for the 
Commission to amend its owner- 
ship rules, permitting networks, in 
addition to owning five TV stations, 
to acquire two or three UHF sta- 
tions widely distributed in top mar- 
ket areas as a means of developing 
the UHF band.” 


NBC and ABC each own the 
limit of -five TV stations. DuMont 
owns three and CBS has two, plus 
45% interest in a third. Approval 
of the ABC-UPT merger would 
give CBS a third o & o outlet. 


CBS has the largest number of 
AM stations of any network— 
seven, plus a 45% interest in an- 
other. NBC owns six standard out- 
lets and ABC five. NBC has six 
FM’s and CBS and ABC each five. 

Commission has had a proposal 
before it for several years to limit 
ownership of AM, FM and TV sta- 
tions to seven, six and five, respec- 
tively, but permitting broadcasters 
having few or no stations to hold 


(Continued on page 38) 





OUT SOON! 


0 STATIONS FOR WEBS? 





NBC Affiliates to Be Apprised 
Of Their New Rate Status by Jan. 1 


a 





Facts of Life 


One of the affiliates balking 
at NBC’s rate overhaul, and is 
scheduled for a 20° reduction, 
also has a TV adjunct. That 
the video impact in that mar- 
ket has left its mark on AM 
audiences, is reflected in the 
fact that the AM station now 
charges $75 per half-hour for 
tiiae. In contrast, the same 
half-hour on the TV station 
commands $650. 

NBC is using this as one of 
its strong arguments in sup- 
port of its contention that TV 
inroads must be a factor in re- 
appraising radio affiliates. Ma- 
jor. NBC weapon, too, is its 
pitching out the fact that no 
small factor in the station’s TV 
riches is its affiliation with 
NBC. 


McConnell’s ‘Let's 








Be Sane About It’ 
On Talent Costs 


NBC president Joseph H. McCon- 


* By Jan. 1, letters will go out un- 
der NBC prexy Joseph H. McCon- 
nell’s signature to all the affiliate 
stations, notifying them of their 
new rate status under the web's 
new basic economic study plan. The 
letters will inform the stations that 
the new rate pattern becomes ef- 
fective next July 1, thus giving the 
advertiser six months’ protection 
on his present contragtual commit- 
ments. 


Having thrown down the gauntlet 
at the Boca Raton, Fla., convention, 
when in the face of stiff affiliate 
opposition to the new rate formula 
prexy McConnell served notice 
that NBC was sticking by its guns 
and would not hold the plan in 
abeyance, the web moved swiftly 
last week to crystallize its action. 
While NBC-is none too happy over 
the 72 to 22 vote opposing the new 
rate formula (under which some 
reappraised stations will be sub- 
jected to 20° rate cuts), web is 
going through with the entire basic 
;}econamic study, At least one af- 
| filiate operator made an off-the- 
| record threat at Boca Raton to quit 
|NBC if the rate cut was inflicted. 
| But NBC is of the opinion that, 





|when all the returns are in and 
tabulated, there will not be a single 
| defection from the affiliate ranks. 


| On the secondary matter of sta- 


nell is no little distressed over! tions turning back morning option 


the false 


long-range contract 
with major talent. Tossing around 
of stratospheric figures, such as 
the $6,000,000 mentioned in con- 
nection with the recent Ralph Ed- 
wards deal, is leaving the impres- 
sion that the NBC corridors are 
paved with gold, says McConnell, 
and he believes the record should 
be set straight. 

The NBC prexy is inclined to 
blame overzealous pressagents for 
the talent who are anxious to hit 


the columns and otherwise show | 


their clients in a favorable light. 

It was the attendant publicity 
fanfare on Edwards that specifical- 
ly cued McConnell’s annoyance, 
Actually, the NBC prexy main- 
tains, Edwards is down for $20,000 
a week for his AM-TV services, 
and it’s a 13-week deal with op- 
tions. The $6,000,000 projection 
was apparently arrived at on the 
basis that, if Edwards were spon- 
sored over the long-range period 
of the contracts with a continuing 
pickup of options, that could be 





the show’s potential take. 
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impression being con- 
veyed to the public in the web’s 
negotiations 


| time t@ the network, NBC claims 
fey “it’s in the bag,” with upwards 
| of 60 stations already agreeing to 
i the new stipulation. 


‘Cosmo Theatre’ 
In DuMont Exit 


“Cosmopolitan Theatre,” the 
Tuesday night full-hour DuMont 
series sponsored by the combined 
drug* companies who also bankroll 
the ‘Cavalcade of Stars,” is exiting 
the network after the Christmas 
night performance, which winds up 
the initial 13-week cycle. Client is 
also giving up the time. 

Cancellation of “Cosmo Thea- 
tre,” dramatic series based on sto- 
ries from Cosmopolitan magazine, 
represents one of the major Du- 
Mont casualties of the year. Pro- 
gram has garnered some hefty 
ratings and has been one of the 
more qualitative stanzas on ghe 
web. “Cancellation is attributed 
strictly to budgetary reasons. Pro- 
gram, slotted in the 9 to 10 p.m, 
slot, represents a weekly talent- 
| production outlay of $21,000. af 


| Serutan has purchased a half- 
| hour of the time, and sought to latch 
(on to the “Life Begins at 80” TV 
| show, but it’s understood that ABC 
i\chimed in with a nix, on the 
| basis that it has a stake in the 
| Jack Barry-Danny Enright package. 
| Instead Serutan will install a talent 
| show called “Battle of the Ages.” 


RIGGIO DROPS ‘GIRLS’ 
-LATCHING ONTO ‘CAMEO’ 


“Leave It to the Girls” became 
‘another network program casualty 
‘this week when Riggio Tobacco de- 
cided to drop it in favor of NBC- 
, TV's “Cameo Theatre.” “Cameo,” 
a video version of legit’s theatre- 
'in-the-round, produced by NBC’s 
| Albert McCleery, takes over the 
| Sunday night at 10:30 spot early 
\in January. — 














Riggio decided to drop “Girls,” a . - 
Martha Rountree package, when it 3 
failed to gain enough of a rating i 


this season in competition with 
“What’s My Line?” on the rival 
CBS-TV web. Fact that both pro- 
grams have panel formats is be- 
lieved to have hurt “Girls.” Show 
drew an 8.8 on the last American 
Research Bureau files, as compared 
with the 30.3 for “Line.” 
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Cards, 


Pirates May Follow Lead Of 


Yankees in Curtailing Radio-TV 





Problem of unlimited radio and 
television broadcasts of major 
league baseball games failed to 
come up for discussion at the Na- 
tional League’s meet in N. Y. this 
week, but indications point to sev- 
eral other clubs following the lead 
of the N. Y. Yankees in curtailing 
radio coverage of their home 
games. While the question is to 
be left up to the discretion of the 
individual clubs, it’s reported that 
both the St. Louis Cardinals and 
Pittsburgh Pirates will ban broad- 
cast of their games into minor 
league territories starting next sea- 
son. 

It’s belived that TV coverage will 
be unaffected by the majors’ efforts 
to cooperate with minor league 
prexy George M. Trautman’s plea 
to protect the minors. TV, for the 
most part, is confined only to the 
home territory of the individual 
clubs and so, if TV hurts the gate, 
it will be the major teams them- 
selves that will suffer. Yankees had 
been feeding telecasts of their 
games into both Schenectady and 
New Haven but it’s now reported 
that, if contracts with the sponsor, 
Ballantine’s, don’t interfere, TV 
coverage in the future will be con- 
fined to N. Y. 

Liberty Broadcasting System, 
which has established a “game-of- 
the-day” network for feeding direct 
pickups of various games to its 
affiliates, blasted the Yankee state- 
ment of radio curtailment, mean- 
while, as being “ironic.” LBS 
pointed out that the Yanks’ own 
“Home of Champions” network, 
which feeds the Yankee games into 
21 towns, includes 12 minor league 
territories. Even if this network 
were curtailed, as the Yanks prom- 
ise, it would still undoubtedly hit 
some of the minor league towns, 
Liberty declared. “It would appear, 
then,” LBS said, “that the altruism 
of the Yankees is somewhat short- 
sighted.” 

Liberty cited the Yanks as being 
“champions” also of promotion, 
pointing out that the Yanks often 
promote excursions of fans from 
rrinor league towns to come to 


(Continued on page 40) 


18-Station Mex 
TV Web Planned 


Mexico City, Dec. 11. 

Plans for the construction of 18 
television stations in Mexico are 
being readied by Romulo O’Far- 
rill, industrial, publishing and 
broadcasting tycoon. 

Together with his son, Romulo, 
Jr., the Latino businessman owns 
XHTV, Mexico City, and XELD- 
TV, Matamoros, on the Texas bor- 
der. His interests also include 
XBX, 500 kw outlet; Novedades, 
large daily paper; the’ News, Eng- 
lish-language newspaper, and Pack- 
ard Motor Co. assembly plant and 
distribution company. 

Besides building the 18 new tele 
outlets, O’Farrill plans production 
and distribution of vidpix and kine- 
scope shows and program inter- 
change between U. S. and Mexico. 
Heading these activities will be 
Monte’ Kleban, present g.m. of 
XELD-TV, who assumes new ad- 
ministrative duties. Until recently 
he was consultant to Jesse Jones’ 
KTRH, Houston, and an exec of 
WOAI, San Antonio. 

Now under construction is O’Far- 
rill’s third vidstation, at Cortez 
Pass. Fourth station, at Tiajuana, 
will be started shortly. 


Cy Howard’s 1506 Subsid 
Coin in New CBS Deal 


Hollywood, Dec. 11. 

Cy Howard and Harry Ackerman 
have reached an agreement on a 
new CBS contract which will give 
Howard an annual radio and TV 
subsidiary rights income exceeding 
$150,000 next year.. Modification 
of the old pact yields Howard royal- 
ties over a long period, but it’s un- 
derstood the network refused to 
Surrender control of “My Friend 
Irma” and “Luigi,” both created 
by Howard. 

His radio-video income will be 
augmented by royalties from pic- 
ture and other rights. “Irma” is 
definitely set for video next year, 
Possibly “Luigi” too. 








Sportscaster - 


Marty Glickman 


discourses on 
Changing Styles on 
Sports Broadcasting 
* * * 
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in the 
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Added Com Rap On 


Coast Originations, 
‘Bugs Vex Clients 


Some bankrollers using the mi- 
crowave relay to orizinate network 
tele shows from the Coast are beef- 
ing about the cost. The advertisers 


and agencies say that on an hour- 
long show the relay nick for a 
Hollywood origination is $1,000 
more than originating the show in 
the east and feeding it west. 











technical facilities of Coast studios 
are not as good. Unless there’s 
an improvement in the engineering 





and production setup in the west, 
it’s said, many sponsors will shy 
away from moving their live airers 
to the Coast. 

The agency men have also been 
bothered by a technical problem 
in reproducing the vidfilm commer- 
cials on Coast-originating stanzas. 
The film has a tendency to phos- 
phoresce and look washed out on 
receivers in the east. Reason, ap- 
parently, is that the shading done 
on the Coast doesn’t show up prop- 
erly after winging across the coun- 
try. Telephone company engineers 
are working on the problem. In 
the meanwhile, a telephone line is 
being kept open on cross-country 
programs, with an engineer in New 
York advising the shaders on the 
Coast on the quality of the image. 


SCHWIMMER & SCOTT 
AGAIN TAKE VITAMINS 


Chicago, Dec. 11. 

Schwimmer & Scott agency, 
which was left holding the bag to 
the extent of $290,000 in unpaid 
billing with the collapse of Ameri- 
ean Vitamin Associates, is back in 
the vitamin picture. Negotiations 
were started last week between 
Jack Scott, S&S  prexy, and 
Thyavals, Inc., for the agency to 
handle the midwest billings of the 
new outfit, which has taken over 
the AVA nostrums—Thyavals, Or- 
vita and Formula 621. 


Under the setup, Scott and the 
other AVA creditors have more 
than usual interest in the success 
of the new venture. Until its cred- 
itors are paid off, AVA will receive 
a 30% name royalty on the prod- 
ucts, which will be applied against 
its obligations. Also half the new 
outfit’s net profits will go back to 
AVA, to be split up among the 
creditors. 

S&S is currently paying off its 
obligations to midwest radio-TV 
Stations it was left with when AVA 
folded in October. Agency made 
arrangements to pay off the cred- 
itors in monthly installments. 

Craig Maudsley, Seattle agency, 
is handling the Coast billings for 
the new merchandising firm. : 


Redmond Resigns CBS 


Dick Redmond, director of pro- 
ducfion operations for CBS-TV_in 
N. Y. for the last four years, is 
leaving the web to join two friends 
in a new aircraft parts manufactur- 
ing firm. 

CBS has not named his succes- 
sor, and it’s believed the post will 
be filled from among his assistants. 











= 








Ford Foundation ‘People’ 


Will Get Airing Abroad; 
To Be Offered Sponsors 


“The People Act,” new docu- 
mentary radio series to be pro- 
duced by the Ford Foundation in 
conjunction with CBS, will be re- 
broadcast by the Voice of America 
as an_integral part of the State 
Dept.’s overseas propaganda cam- 
paign, it was revealed’ Monday (9) 
by Dr. Milton S. Eisenhower. Pres- 
ident. of Penn State’ College, Dr. 
Eisenhower is head of a national 
committee established by the 
Foundation to counsel communities 
who offer problems similar to those 
presented on “People Act.” 


Radio series, designed to show 
democratic processes at work in 
grassroots communities as well as 
the large cities throughout the 
country, preems on CBS Jan. 6, 
where it will hold down the Sunday 
night 10:05 to 10:30 period. Foun- 
dation will pay for the program 
cost, about $6,000-$7,000 per show, 
with CBS donating the air time. 
Robert Saudek, director of the 
Foundation’s Radio-TV Workshop, 
said the first 13 weeks would be 
sustaining, but the show would 
then be made available for spon- 
sorship. 

Series is to be produced and 
directed by CBS staffer Irving 
Gitlin, who will utilize the actuality 
tape technique he innovated with 
last summer’s “Nation’s Night- 
mare” shows. Music has been com- 
posed by Norman Lockwood, and 
will be conducted by Alfredo An- 
tonini. Elmore McKee, creator of 
“People Act,” will work with 
Gitlin on the series. 

To date, 10 of the shows have 
been completed.” They deal with 


| such items as how suburban com- 
|muters in Arlington, Va., cooperat- 


In addition to the charge, the | 


ed to defeat a political machine 
and win new schools for their chil- 
dren, how residents in the isolated 
area of Blairsville, Ga., remade 
their community to relate it to the 
world outside, etc. 


FATES, PEYSER ANKLING 
EMERSON PEPSI SHOW 


Production team of Gil Fates and 
Arnold Peyser, who have handled 
Faye Emerson’s tele show for 
Pepsi-Cola since September, 1950, 
have resigned, effective Dec. 22. 
Fates, who has been directing the 
shows, and scripter Peyser are ex- 
iting in a hassle over contracts, 
stemming from the sponsor’s uncer- 
tainty over the status of Miss Em- 
erson’s ‘“‘Wonderful Town” show on 
CBS-TV, Saturdays at 9 p.m. 

Pepsi and the Biow agency 
haven’t decided yet whether to re- 
tain the present “Wonderful Town” 
format, and whether they will hold 
on to the time slot, which the net- 
work has been thinking of pre- 
empting. Stanza, meanwhile, has 
improved ratingwise, climbing from 
an 8.0 Nielsen when it started last 
summer to an 18.4 in the latest re- 
port. 


WCBS Faulk Show Cues 
Shift of Other Stanzas 


John Henry Faulk, Texas-born 
humorist, starts a 50-minute music 
and gab session cross-the-board on 
WCBS, key station of the CBS 
web in N. Y., starting next Mon- 
day (17). He’ll be on the air from 
5:05 to 5:55 p.m., with the station 
pitching the show to participating 
sponsors. 

Faulk’s preem will force the 
shifting of several of the station’s 
other programs, in the first realign- 
ment carried out by Sam Slate 
since his recent takeover as WCBS 
program manager. “Hits and 
Misses,” formerly aired 5:30 to 
5:55, and “Missus Goés A-Shop- 
ping,” formerly on from 4:30 to 
4:55, will be dropped: Galen 
Drake’s “Housewives Protective 
League” moves into the 4:30 to 5 
period, with a five-minute news- 
cast featuring Henry Marble tak- 
ing over from 5 to 5:05. 


Meyers in WMAQ Exit 
For Taylor Rep Berth 


Howard Meyers is slated to re- 
sign his sales manager berth at 
WMAQ, Chi NBC radio outlet, to 
take over Jan. 1 as head of the 
Chi office of the O. L. Taylor sta- 
tion rep firm. Meyers ‘succeeds 
James Thompson, who is leaving 
the Taylor outfit to join the Henry 
Christai rep outfit. 

No replacement has been set yet 
for Meyers’ NBC post. 











DiMaggio as Yankees B'caster? 


Joe DiMaggio, who announced his intentions yeste (Tues.) to 


quit active playing with the New York Yankees, may 


over the 


Yanks’ radio-TV enterprises, including daily broadcasts of the 
world champs’ games. In winding up his active career as a player, 
DiMag said he would stay with the Yanks in an undisclosed capacity, 

It’s estimated that his AM-TV masterminding for the Yanks will 
fetch DiMaggio an approximate $75,000 a year. Aside from active 
broadcasting, he would double into a goodwill ambassador role 
for the team, with speaking engagements, lecture tours, ete. It 
would also leave him free for his own radio-television shows. 

There’s been considerable conjecture as to the Yankee berth, fol- 
lowing the announcement that Dizzy Dean was exiting the New 
York scene and returning to St. Louis for the ’52 season. 


Fight Brews on Monopoly Issue As 
FCC Preps Its ABC-UPT Hearings 








Harry Bannister 


J sees censorship as 
TV’s No. 1 Headache 
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US. Rubber Snares 


NBC-TV Sun. Slot; 
Pontiac Into Tues. 


NBC-TV lost little time this 
week in latching onto new sponsors 
for the two evening time periods 
which were dropped by other banhk- 
rollers. U.°S. Rubber signed for 
the Sunday night 7 to 7:30 slot, 
being exited by  Chesterfield’s 
“Sound Off Time,” and Pontiac 
picked up the 10:45 to 11 p. m. 
Tuesday night slot, which Old Gold 
is clipping off its “Original Ama- 
teur Hour.” 

Neither of the new bankrollers 
has decided on a program. NBC 
is pitching another rotating com- 
edy show to U. S. Rubber for the 
Sunday night period, which would 
have Bob Hope alternating each 
week with Abbott & Costello. 
While Hope is under contract to 
Chesterfield, he also has a contract 
with NBC which would permit him 
to do a show for a non-competing 
sponsor. - 

Deal for U. S. Rubber marks the 
first network video presentation 
for that firm since about four years 
ago, when it bankrolled a weekly 
Friday night sports show featuring 
sportscaster Bob Stanton and Co- 
lumbia U. football coach Lou Lit- 
tle. Pontiac has been in several 
times on special one-shot deals, but 
has never had a weekly network 
display before. 


CROSLEY CINCY SHOWS 
LEAD WEB TV RATINGS 


Cincinnati, Dec. 11. 

‘Crosley Broadcasting Corp.’s 
longtime talent development abil- 
ity and knowhow are paying off, 
according to latest survey releases 
from Don Miller, head of the 
WLW television research depart- 
ment. 

Miller reports that locally-pro- 
duced shows again are gathering 
the lion’s share of the audience in 
the tri-city area of Cincinnati, 
Dayton and Columbus. Miller, 
armed with November survey fig- 
ures,- reveals that “Breakfast 
Party,” the “50 Club” and “Mid- 
western Hayride,” all produced in 
Crosley Square studios, topped 
the opposition. All three turned 
in a similar showing in October. 
In the case of “Hayride,” the lo- 
cally-produced opus competed 
against network shows and came 
out best. 

To substantiate his conclusions, 
Miller cited the three-city aver- 
ages stacked up by the three tele- 
casts. Ruth Lyons’ popular “50 
Club” led the parade of WLW 
television favorites, with 65.8% of 
the audience, 





‘ 





Washington, Dec. 11. 

With hearings on the proposed 
ABC-UPT merger .and Paramount 
anti-trust issues due to start next 
month, a fight is brewing within 
the FCC to make sure the monop- 
oly issues in the inquiry are thore- 
oughly explored. 

The first inkling of battle came 
to light last week with the strong 
dissent by Commissioner Robert 
Jones to a Commission decision 
denying a request by Fanchon & 
Marco to intervene as “a party in 
interest” in the proceedings, 
scheduled to begin Jan. 15. As 
theatre operators in Los Angeles 
and St. Louis, F & M claim the 
merger would affect their busi- 
nesses as well as other theatre 
owners. 

Aside from taking his colleagues 
to task fora “niggardly” interpre- 
tation of Commission rules regard- 
ing intervention, Jones issued a 
left-handed invitation te the Jus- 
tice Dept. to enter the proceedings. 
If the Department had requested 
intervention, he said, there is lit- 
tle question the Commission would 
grant its request. And, Jones 
pointed out, the Commission is 
“faced with a situation where the 
Department has up to this date 
neither intervened nor indicated 
that it intends to participate in 
this proceeding in any manner 
whatsoever.” 

Referring to the coming pro- 
ceedings as “one of the most sig- 
nificant cases in the history of 
broadcasting,” Jones urged his 
colleagues, before they foreclose 
F & M from the hearings, to pro- 
vide “more definite assurance” 
that the Department will cooperate 
with the Commission in supplying 
pertinent data relative to the anti- 
trust history of Paramount. 

However, the Commission, in 


(Continued on page 40) 


DuPont's Deal On 
Video ‘Cavalcade’ 


Deal is expected to be consum- 
mated this week whereby DuPont 
will buy the Saturday evening at 
7 slot on NBC-TV for a video ver- 
sion of “Cavalcade of America.” 
Sponsor’s radio “Calvacade,” heard 
Tuesday nights at 8 on NBC, will 
continue. 

TV version will be filmed. Some 
of the dramatic episodes have al- 
ready been completed and from all 
accounts have .won the unanimous 
plaudits of DuPont and BBD&O 
execs. Half-hour films cost about 
$25,000 each. 

DuPont has been anxious to get 
an early evening TV slot, because 
of the general appeal to both adult 
and youth alike of the historical 
format of the show. 


TV ‘LONESOME GUY’ 
SET FOR CBS SPREAD 


“The Continental,” television’s 
version of radio’s “Lonesome Gal,” 
is slated for a ride on the full CBS 
video web starting Jan. 22. Show, 
featuring Renzo Cesana making 
with the pash talk to femme view- 
ers, will take over the Tuesday 
and Thursday 11:15 to 11:30 p.m. 
period under sponsorship of 
Cameo Hosiery. 

Show has been aired locally for 
the last several months over 
KNBH, NBC flagship in Holly- 
wood. Coast outlet will shift to 
KNXT, the CBS affiliate, when 
the network spread begins. Pro- 
gram is packaged by Masterson, 
Reddy & Nelson, with Hirshon- 
Garfield handling the Cameo (Bur- 
lington Mills) account, 
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~ McConnell to NBC-TV Producers ; 


NBC prexy Joseph H. McConnell is cracking down on bad taste 
in TV. Text of his letter to production personnel follows: 
“T am sick and tired of receiving justified criticisms of NBC tele- 


vision programs where bad taste is concerned. 


able to me that sometimes NBC 
of other broadcasters. 


It is fully accept- 
is smeared for the bad judgment 


It is not acceptable to me that material in 


bad taste where the American family audience is concerned has in 
one way or another got by on NBC, 
“Basically final responsibility for a show as it goes out to the 


public is with the producer. 


However, quite a few people make 


up the team working with him. Program planners map out a show, 


script writers get it into shape, 


Continuity Acceptance personnel 


read a script, production staff members work with the thing in the 


studio, etc. 


Obviously with so many fingers in the pie, there are- 


various points at which material in dubious taste can be flagged. 


I don’t care one bit who flags it just so somebody does. 


buck-passing among ourselves. 


Let’s stop 


Stop worrying about whether the 
toes of some special interest are going to be stepped on. 


If some- 


thing you think you wouldn’t wantin your home or the homes of 
your relatives is going on before your eyes in studio rehearsal or 
in script, raise a question wherever you think it will be effective. 
“Any borderline material not questioned from here on in, and 
subsequently the target for public censure, will be the cause of 
considerably more than censure from your company’s management 


for the personnel responsible.” 











Milwaukee Brews Its Own TV Code; 


Damm Sounds Off to Networks 


Milwaukee, Dec. 11. 

WTMJ-TV, sole television outlet 
in this city, warned the major net- 
works bluntly this week that it is 
establishing its own code of prac- 
tices to go with the new code of 
the National Assn. of Radio-TV 
Broadcasters. Station notified the 
webs that it reserves the right to 
cancel, without the normal cancel- 
jation notice, if any program vio- 
lates the principles it has set up, 
“since such violation will be con- 
sidered an abrogation of the order 
placed for the program.” 

Station is owned by the Milwau- 
kee Journal, with Walter J. Damm 
as general manager. , Fact that it’s 
the only one now operating here is 
believed to be the underlying rea- 
son for the bluntness of its warn- 
ing to the nets since, like most 
other outlets in single-station mar- 
kets, it’s in the driver’s seat in net- 
work negotiations. Station’s note 
underscored, moreover, that as the 
sole outlet in Milwaukee, it has a 
“special responsibility” to its com- 
munity. 

Station warned that it expects all 
programs to adhere rigidly to the 
NARTB code provisions, “including 
matters pertaining to good taste, 
length of commercial copy (includ- 
ing the unwarranted display of ad- 
Vertisers’ signs and products) and 
the inclusion of hitch-hiker and 
cow-catcher announcements.” In 
addition, WTMJ-TV will accept no 
dramatic shows dealing with crime, 
horror and mystery prior to 9 p.m. 
and such programs will be accept- 
able then “only if they do not over- 
step the bounds of decency and 
decorum.” 

In line with that, the station 


(Continued on page 40) 


TVA Meet Votes 
Agent Crackdown 


Crackdown on agents in video 
Was voted by the Television Au- 
thority convention this weekend. 
Move is the first step toward TVA’s 
Sitting down with the 10%ers to 
negotiate a franchising agreement, 
a development which is expected 
in a couple of months. 

After Dec. 20 no TVA members 
Will be permitted to pay commis- 
pi on work paid for at scale fees. 

he performer’s net pay, after the 
Sgent's take, must be greater than 

ae minimum set in the TVA con- 
tract with the networks, or the dif- 
ference will have to be refunded. 

ame rule applies to casting con- 
Suliants or bookers. 
-.. of the day the rule goes into 

rect, every TVA member will 
— to have a clause inserted in 
thet ne with his agent, providing 
sstent With VA. polley they are 
null and void. aera ee 

TVA exec secretary George 


(Continued on page 38) , 





+ 





Jo Ranson 


humorously details why he is a 


Clippings Collector 
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Policing Body On 
TV Code to Have 5 
Industry Members 


Washington, Dec. 11. 

Policing body of the TV_ code 
promulgated last week by the 
board of directors of the National 
Assn. of Radio and TV Broadcast- 
ers will be the Television Code Re- 
view Board, to be composed of five 
members from the industry. Com- 
plaints of non-compliance with the 
code will be filed with TCRB 
which has authority to propose 
withdrawal of the seal (to be dis- 
played by subscribers at station 
breaks) of membership, but the 
decision to withdraw must be made 
by the TV board of NARTB which 
will sit as a hearing body on com- 
plaints. 

The Review Board will (1) 
“maiatain a continuing review of 
all TV programming, especially 
that of subscribers to the code”; 
(2) “receive, screen and clear com- 
plaints”; (3) define and interpret 
“words and phrases” in the code; 
(4) develop and maintain liaison 
with Government agencies and re- 
sponsible organizations; (5) in- 
form subscribers of complaints, 
commendations or program atti- 
tudes of agencies and organiza- 


(Continued on page 38) 





Jimmy Nelson Replaces 
Sid Stone for Texaco 


Ventriloquist Jimmy Nelson has 
been inked to take over the mid- 
dle commercial spot on Mitton 
Berle’s “Texaco Star Theatre,” 
held since the show preemed on 
NBC-TV three years ago by pitch- 
man Sid Stone. 

Nelson goes into the spot Jan. 1, 
marking the first major change in 
the show’s format since its incep- 





tion. 


AFRA TIE UNLESS. 


By BERT BRILLER 


_ Television Authority's first na- 
tional convention, meeting in New 





| York the past weekend, voted for | 
|} a TVA-AFRA wedding by July 1 if | 


| the five branches of the Associated 
|Actors & Artistes of America 
haven't merged by that time. A 
committee, with 19 reps from N. Y. 
and seven apiece from Chi and 
L.A., was elected to draft a con- 
stitution for approval by the AFRA 
and TVA memberships, after which 
the document will go to the 4A’s 
international board for a final okay. 
The merger issue, hottest item 
on the agenda, forced the conven- 
| tion into overtime, with the parley 
| going round the clock on Sunday 
! until 9 a.m. Monday (10) morning. 
|The final merger resolution was 
basically that recommended by the 
TVA board the previous week, with 
la few qualifications. It declares that 
AFRA and TVA should be permit- 
|} ted to blend on July 1 if there 
| isn’t a five-branch wedding or if a 
referendum on one-big union is not 
in progress by that time, and pro- 
viding that AFRA is not the only 
union rejecting a five-branch mer- 
ger. Resolution. was carried by 
214 to 1. 
eAt the Saturday session, which 
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ITV Code Should Reassure Public On 
Industry Aim to Reform, Sez Swezey 


Washington, Dec. 11. 

Television broadcasting indus- 
try’s grandiose gesture to ward off 
public criticism and Congressional 
legislation, by keeping an eye on 
programming, was made here last 
week with the formal ratification 
of a code of program standards ‘by 
the TV board of the National Assn, 
of Radio and TV Broadcasters. The 
document, somewhat altered from 
the original draft adopted unani- 
mously in Chicago in October at a 
meeting of 68 NARTB members, 
becomes effective March 1. 


Immediately following promulga- 
tion, the board took steps to work 














NBC-TV Rate Hike 
Put at 15 to 207;; 








| 
| 


| try and within the 


out a financial program to admin- 


| ister the code. NARTB prexy Har- 


old Fellows was instructed to come 


|up with recommendations by Jan. 5. 
| His report will provide the basis 


for setting rates of assessment to 


| stations subscribing to the stand- 


ards. 


Compliance with the code will be 
the responsibility of a National Re- 


| view Board to be composed of five 


members selected from the indus- 
NARTB fold. 


| However, any TV station, whether 
!or not a member of NARTB, will 


Decision Shortly 


| be eligible to subscribe. Subscrib- 


ers will pay an administration fee 


With the return from Florida this | to the Review Board. 
| lasted until 6 a.m. Sunday, some | week of NBC prexy Joseph H. Mc- | 


A seal to be shown on the TV 


| delegates representing the Equity,| Connell (he stayed on a week for | Screen by station subscribers will 
| Chorus Equity and American Guild | fishing following the Boca Raton | provide the means of acquainting 
|of Variety Artists viewpoints, sup-| convention), a decision is expected | the public with the broadcaster's 
|ported a _ resolution that there | momentarily on the extent of the participation in the code. There is 


|should not be a deadline on five-| TV rate hike which the network | 
| branch consolidaticu, and the pres-| will impose on advertisers. Best | 


ent trusteeship arrangement should 
| be continued indefinitely until one 
| big union can be forged. 

| This was voted down, as was an- 
|other resolution calling for a 
|further TVA convention in mid- 
| August if five-branch merger hasn't 
jelled by July 1. Intent was to 
_have no decision on an alternative 
to five-branch merger until another 
TVA convention could examine the 
possibilities in the new situation. 


Improved Bargaining Position 


An important factor in the con- 
vention’s setting the July 1 dead- 
line is the fact that the TVA con- 
tract with the nets expires Nov. 30. 
Strategy is to have AFRA-TVA con- 
solidation firm by that time, giving 
the combo greater bargaining 
strength vis-a-vis the chains. AFRA 
pacts expire Oct. 30. 

A week before the powwow TVA 
board had announced its stand fa- 
voring five-branch merger and add- 
ing that although effecting the 
broad unification was not within its 
province, it could discuss an AFRA- 
TV hitch. It declared that unless 
a deadline was established “the 
possibility of procrastination and 
delay” might continue. 

Equity and AGVA have been 
among the leading forces opposing 
the bi-lateral AFRA-TVA get-to- 
gether and likely will continue their 
fight against something less than 


and the TVA board. Of the 143 
delegates to the parley, 93 were 
elected from the membership at 


board, on which each of the five 
branches has 10 members. New 


(Continued on page 38) 




















TVA Breakdown 


Presentation by AFRA to 
TVA convention said that over 
half of TVA’s members are 
also AFRAns. Included in 
TVA’s 4,624 members in 
October were: 


2.673 AFRA members. 

2.253 Equity members. 

937 AGVA members. 

349 in Chorus Equity. 

263 AGMA members. 

Above figures include mem- 
bers who may be in several 
unions. Breakdown of TVA 
members belonging to only 
one 4A’s branch was: 

1,030 in AFRA only. 

817 in Equity only. 

310 in AGVA only. 

105 in Chorus Equity only. 

47 in AGMA only. 





full-scale merger within the 4A’s | 


large and 50 were from the TVA) 


| guess around the web is that it 
| will represent a 15% to 20% in- 
|crease over the present rate of $24,- 
465 per half-hour for 52 inter- 


cy discounts the amount is shaved 
to approximately $22,000.) 

NBC deems a rate hike justified 
at this time, in view of the addi- 
tional 2,000,000 TV sets in circula- 
tion since the last rate increase was 
announced. That one went into ef- 
fect on July 1. Initially it was 
planned to announce the new hike 
with the customary 30-day notice, 
‘so that it could be put into effect 
on Jan. 1, but final decision has 
been in abeyance because of the 
increasing alarm among advertisers 
over the mounting TV costs. 

As of now it has been customary 
to advance the rates every six 
months, but client-agency squawks 
have had the effect of cuing some 
ecutives, who have been cautioned 
in some circles to “stop pricing TV 
sober reflection among network ex- 
out of business.” 


GOODRICH ‘CELEBRITY’ 
STATUS HELD DUBIOUS 


Status of B. F. Goodrich Co.’s 
“Celebrity Time,” now aired Sun- 
day nights at 10 on the CBS-TV 
web, appears to be in doubt. De- 
spite its having been aired 
throughout the summer, which 
gave it a chance to solidify its au- 
dience, the show has not been able 
/to maintain a_ sufficient rating 
| against the competition of the Red 
Skelton show on the rival NBC 
web. 

Bankroller wants to retain the 
time slot but is on the lookout for 
a stronger program. “Celebrity,” a 
World Video package, drew a 14.0 
rating on the most recent American 
Research Bureau listings, as com- 





the Skeltom show. 


Baritone to Run WPTR 


Albany, Dec. 11. 





Broadway production of “Briga- 
doon,” baritone with Fred Waring’s 
Pennsylvanians for a time, and 
soloist over WPTR and a member 
of the Ten Eyck Hotel staff sinc 
February, 1949, assumed Mondag 
(10) the position of operating man- 
ager of the 50,000-watter. 

Scheff'’s title is executive as- 
sistant to manager George B. 
Chelius, Jr., in charge of radio. 





connected stations. (With frequen- | 


pared with the 43.2 racked up by 








| 


no requirement as to when or how 

often it is to be displayed. The 

only penalty for non-compliance 
(Continued on page 41) 


Even TV Code 
Gets Scouring 


Washington, Dec. 11. 

Although substantially as adopted 
by telecasters at Chicago in QOc- 
tober, the TV code as promulgated 
last week by the TV board of the 
National Assn. of Radio and TV 
Broadcasters contains several no- 
ticeable differences. 

Primary change is in the section 
dealing wi‘h “acceptability of pro- 
gram material.” The final code 
omits a list of words of an obscene 
or smutty nature which subscribers 
were not to permit except in cer- 
tain context. Instead, there is sub- 
stituted a provision which reads: 

“The Television Code . Review 
Board shall maintain and issue to 
subscribers, from time to time, a 
continuing list of specific words 
and phrases which should not be 
used in keeping with this subsec- 
tion. This list, however, shall not 
be considered as all-inclusive.” 

In this section on “decency and 


(Continued on page 38) 








Cavalier Cigarets Buys 
‘Panto Quiz’ for NBC-TV 


West Hooker, Inc., has sold Mike 
Stokey’s “Pantomime Quiz” to R. J, 
Reynolds (for Cavalier Cigarets) 
via William Esty agency, for the 
10:30-11 p.m. Wednesday slot on 
NBC-TV, starting Jan. 2. “Panto” 
had been on CBS-TV as summer 
replacement for “Lux Video Thea- 
tre” as a film show. New edition 
will be beamed live from the Coast. 

Al Foster, of Esty, is now in 
Hollywood wrapping up negotia- 
tions with Stuart Reynolds, who 
is repping Hooker (who left Musie 
Corp. of America three months ago 


to form his own outfit).on the Coast 
Walter Scheff, a principal in the | 


for this sale. 

Hooker is representing Reynolds 
in New York on two vidfilm prop- 
erties, “Rawhide Riley” and “Ad- 
ventures of the Scarlet Queen,” 
latter a whilom radio series. 

Incidentally, the new deal brings 
Stokey and Hooker into partners 
ship. Hooker, who also packages 
“Say It With Acting,” another pan- 
to show, was once threatened with 
a suit by Stokey. 
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‘Star, Waring Shifts Point Up Trend To 
Alternate-Week Clients as Cost Saver 


Underscoring the new trend? 


among television advertisers to 
lick mounting costs by trimming 
the length of their shows or going 
alternate weeks only, both Ronson’s 
“Star of the Family” and General 
Electric’s “Fred Waring Show” 
took such moves this week. Their 
decision follows by a week Ford's 
resolve to cut its James Melton 
show in half and Old Gold’s to 
trim the final 15 minutes off its 
“Origii.al Amateur Hour.” 

Waring show, previously aired 
Sunday ntghts from 9 to 10 on 
CBS-TYV, will be trimmed to a half- 
hour by GE. Starting Jan. 13, the 
program will be aired from 9 to 
9:30 only. (CBS has not found a 
replacement for the half-hour be- 
ing vacated.) “Star of the Family, 
the Peter Lind Hayes-Mary Healy 
show, has been aired each Sunday 
on CBS from 6:30 to 7 p.m. Start- 
ing Jan. 10, the show will move 
into the Thursday night 8 to 8:30 
period on alternate weeks, rotating 
with Carnation’s “Burns and Allen 
Show.” While the switch will give 
Ronson a chance to pick up addi- 
tional stations, it also means a con- 
siderable saving via the change- 
over from the weekly to alternate 
week setup 

Need for the further develop- 
ment of such programming meth- 
ods was pointed up at NBC’s Boca 
Raton, Fla., convention last week 
by sales and operations veepee Ed- 
ward D. Madden. Outlining the 
tremendous costs that will be con- 
fronting video advertisers by 1955, 
he cited the need both for more 
multiple sponsorship shows, such 
as NBC's “Your Show of Shows,” 
and for the alternate week display, 
in which sponsors would give their 
alternates full identification, so 
that each bankroller would have 
weekly representation, even though 
he picked up the tab for a program 
only once every two or three weeks. 

While the alternate week deal 
was confined to only three or 
four bankrollers last season, their 
number has increased greatly dur- 
ing the last few months. Philco, 
for example, dropped off every 
other week from its Sunday night 
“Playhouse” schedule on NBC, 
with Goodyear picking this up. 
Frigidaire preems the new 
“Pulitzer Prize Playhouse” series 
of hour-long dramas on ABC this 
month, alternating each Wednes- 
day night with the Celanese Corp.’s 
“Celanese Theatre.’”’ ABC also has 
Bristol-Myers alternating its ‘Mr. 
District Attorney” with Sieberling’s 
“Amazing Mr. Malone,” while CBS 
has such shows as “Live Like a 
Millionaire,” on which Grove 
Laboratories and General Mills 
rotate as sponsors each week. 


With both time and production 
tosts expected to continue mount- 


ing in the future, it’s expected that 


the new trend will become. more 
widespread, with only the top- 
spending and so-called blue-chips 
advertisers able to afford an hour 
show each week. 


CBS Radio Brass Busy 
On CAAB Meeting Treks 


Contingent of top CBS Radio 
brass, headed by prexy Howard 
Meighan, trekked to New Orleans 
Monday (10) to participate in an- 
other in the series of Columbia 
Affiliates Advisory Board meets 
lined up for the rest of this year. 
They'll meet with other CAAB reps 
in Kansas City tomorrow (Thurs.) 
before returning to the homeoffice. 

Accompanying Meighan were 
John Karol, Lou Hausman, Lester 
Gottlieb and Bill Schudt. 








Campana Expands News 


Campana this week pacted with 
CBS for the 5:55 to 6 p. m. slot 
Sundays, in which it will bankroll 
a news show with Bill Shadel as 
commentator. 

Program will be in addition to 
the Shadel show for Campana now 
occupying the Saturday morning 11 
to 11:05 period. 





Kansas City—Jim Monroe, chief 
of the news bureau, is bringing in 
Larry Finley as newsman at 
KCMO. Finley is a Kansas Citian, 
but has been at WEEK, Peoria. He 
comes to KCMO this week. He fills 
a spot left vacant by Leon Decker, 
now PR area director for the OPS. 





Colgate Inks Staff For 
Video Version of ‘North’ 


Colgate has set the staff for the 
tele version of “Mr. and Mrs. 
| North,” which the soap outfit spon- 

sors on CBS. 
| “North” will be produced by 
| John Loveton, with Nancy Cole- 
iman set as the Mrs. and Jeffrey 
Lynn being dickered for the Mr. 
role. Francis de Sales, of the AM 
ledition, will also be in the tele 
| series. Walter Hart will direct, with 
'Charles Paul handling music and 
/Sam Leve sets. Writers who have 
already done scripts are Mary Orr, 
Joe Liss and Bob Sloan. 

Colgate is also mulling “The Big 
Payoff,” Walt Framer show pro- 
duced in conjunction with Colgate 
and William Esty agency. 


$1,650,000 Educ'l 
TV Center for Chi; 








Chicago, Dec. 11. 

Preliminary plans for a $1,650,- 
000 television centre to be used as 
the home base for a Chicago educa- 
tional station were revealed last 
week by a spokesman of the com- 
mittee which is seeking final FCC 
approval on the set aside of Chan- 
nel 11 for non-commercial use. 

Speaking at the School Broad- 
cast conference, James Armsey of 


gy disclosed his school will donate 
the land for the TV studio. Accord- 
ing to tentative blueprints the 
building will cost $1,000,000 with 
an estimated $650,000 for the nec- 
essary equipment. It’s also esti- 
mated another $750,000 will be 
needed for annual operating ex- 
penses, 

As one of the 12 Chicago-area 
educational and cultural institu- 
tions making up the committee, 
Illinois Tech filed the formal ap- 
plication for the channel last May. 
Also included in the group are 
such top Windy City institutions as 
the University of Chicago, Univer- 
sity of Illinois, Roosevelt College, 
DePaul and Loyola universities, 
and the Chicago Public Schools. 

It’s expected the cooperating 
agencies will «on: .ue their joint 
activity when and if the station 
hits the air, with each institution 
having definite programming areas 
to fill. In the meantime, however, 
raising the necessary kitty will be 
the first order of business. 

With such broad backing, the 
committee feels reasonably certain 
the FCC will greenlight Channel 
11 for the educators. CBS, as a 
hedge against the possibility that 
its purchase of WBKB may get 
fouled up, has filed in opposition 
to the educational set aside of the 
channel. The committee has sub- 
sequently filed a brief in reply to 
the CBS opposition. 





Murrow’s ‘Believe’ Going 
Full Network on Jan. 5 


“This I Believe,” five-minute 
show in which CBS commentator 
Edward R. Murrow presents the 
personal philosophy of some of the 
nation’s leading personalities, will 
be expanded from a local N. Y. 
airing only to the full network, 
starting Jan. 5. 

Show will take over the Saturday 
7 to %7:05 p.m. period, thereby 
trimming five minutes off “‘Under- 
ground,” the sustaining house pack- 
age now occupying the 7 to 7:30 
p. m. period. 


Sunkist. Mulls Alternate 


With CBS-TV having sold its al- 
ternate Thursday night at 8 period 
to Ronson, the decision on whether 
Sunkist, which wanted that time, 
wil) take another open time slot 
on the web, is expected within the 
next two weeks. 

Deal had been in the works for 
Sunkist to take over the alternate 
Thursday night period to bankroll 
“Meet Corliss Archer.” 








° ? 

Dinah’s TV House Party 
Hol » Dec. 11. 

First network show to be re- 
moted from a star’s home will be 
that of Dinah Shore Christmas day 
in her regular Tuesday night air- 
ing in the Chevrolet series. Alan 
Handley will take a crew of 20 
and four cameras to the singer’s 
San Fernando Valley home, 10 
miles outside Hollywood. 

. Show will be done from her liv- 
ing room and on the grounds 





Joint Schoo! ‘Kitty | 


the Illinois Institute of Technolo- |, 


around the swimming pool and will 
have the natural backdrop of the 
mountain range. 


‘Skid Row Mission 
Syndicated Series 
Inks Major Outlets 


Chicago, Dec. 11. 

Radio has been called upon to 
sell a great many things but per- 
haps one of the most unique as- 
| signments is the use of the medium 
| by Chicago Pacific Garden Mis- 
{sion to “mérchandise’” Skid Row 
}salvations. After a successful trial 
run on WGN, the welfare organi- 
zation dedicated to the succoring of 
the down and outer, is readying a 
national syndication of its weekly 
half-hour semi documentary, ‘Un- 
shackled.” 

The Mission and Eugenia Price, 
the show’s writer, producer and 
director, plan to buy time on at 
least six major 50,000-watters 
around the country, in addition to 
WGN, as the backbone of a na- 
tional “platter” network which will 
also comprise gratis airings on* 
the church-owned stations. Union 
clearances, based on_ retroactive 
pay, are being arranged for the 26- 
week series which will be based on 
the WGN originals. 

Rather than a fund-raising proj- 
ect, the Mission regards the show 
as “institutional” advertising to re- 
mind the public of the nature of its 
work. At best it was hoped “Un- 
shackled” would be self-supporting 
and the only direct “plugs” used 
are discreet reminders that radio 
time and production cost money. 
Since its advent on WGN in Sep- 
tember, 1950, the Mission shelled 
out $29,803 for the venture which 
to date has returned about $18,000 
in contributions. 


But since the WGN show moved 
into Saturday night Class A time 
from its previous late evening spot, 
it’s been showing a “profit” and 
the entire enterprise may hit the 
black by the first of the year. 

Unlike many religious airers, 
“Unshatkled” had demonstrated. a 
strong rating pull with its drama- 
tized versions of actual case his- 
tories of Skid Row conversions. 
Major credit for this goes to Miss 
Price who describes herself cand- 
idly as a “salvaged” up and outer. 
She’s been active in radio since 
1940 and has a long list of net- 
work scripting credits, ranging 
from the soaper “Joyce Jordan, 
M.D.” to “Curtain Time” and 
“Grand Marquee.” 


However, things took a bad turn 
with some unsuccessful business 
ventures and Miss Price admits to 
“some horribly bad times” until 
her own conversion in 1949. That’s 
why with her own case in mind she 
can lend a real note of authenticity 
to the “Unshackled” scripts. And 
when she feels the need to slightly 
‘embellish the case histories into 
well-rounded radio yarns, she 
doesn’t call it “dramatie license” 
ane rather, “sanctified imagina- 
ion.” 


Show pulls between 200 and 300 


letters weekly and WGN bills it as 
one of its three top airers. 











WHOM Prexy 


Fortune Pope 


in discussing foreign language 
broadcasting, advises 
Get Yourself a Format 
ca * . 
one of the many byline pieces 
in the soon due 
46th Anniversary Number 
of 


VARIETY 

















TV Drama Calendar 


DEC, (12-22) 


Following is the lineup of hour- 
major networks during the yn ” 


dramatic shows on the four 
ys: 


Kraft TV Theatre (NBC—9 to 10 p.m.). “The Golden State,” by 
Samuel Spewack. With Dorothy Malone, Jane Rose, Pat O’Malley, 


Edgar Stehli. 


Celanese Theatre (ABC—10 to 11 p.m.). “No Time for Comedy,” 


by S. N. Behrman. 


With Jean Pierre Aumont, Sarah Churchill. 


Dec. 14 


Schlitz Playhouse of Stars (CBS—9 to 10 p.m.). 


“Exit,” by 


David Shaw. With John Payne, Colleen Gray. 


Dec. 


Philco TV Playhouse (NBC—9 
H. R. Hays. 


16 


to 10 p.m.). “Perspective,” by 


With Everett Sloane, Augusta Dabney, Whit Bissell. 


Dec. 17 


Lucky Strike Theatre (NBC—9:30 to 10:30 p.m.). 
mas Gift,” by Albert J. Guerard, 


man. 


Walter Slezak. 


Dec. 


“The Christ- 
adapted by Irving Gaynor Nie- 


With Jean Pierre Aumont, Donald Briggs, Margaret Draper. 
Studio One (CBS—10 to 11 p.m.), 
by Carlo Beuf, adapted by Worthington Miner. 


“Innocence of Pastor Muller,” 
With Maria Riva, 


18 


‘ Cosmopolitan Theatre (DuMont—9 to 10 p.m.). “Sighing Sound,” 


by Jerome Weidman, adapted by Ken Petters. 


Gordon Mills, Howard Weirum. 


Dec. 
Kraft TV Theatre (NBC—9 to 10 p.m.). 


nue,” by Gerry Morrison. 
Parks. 


*Pulitzer Prize Playhouse (ABC—10 to 11 p.m.). 
Teeth,” by Thornton Wilder, adapted by Joseph Schrank. 


With Bethel Leslie, 


19 
“Incident on Fifth Ave- 


With Joseph Sweeney, Gene Lee, Hildy 


“Skin of Our 
With 


Thomas Mitchell, Peggy Wood, Mildred Natwick, Nina Foch. 


Dec. 
Schlitz Playhouse of Stars (CBS—9 to 10 p.m.). 


21 
“Dark Fleece,” 


by Joseph Hergesheimer, adapted by David Davidson and Jerome 


Rose. 





* Premiere. 


With Helen Hayes, Anthony Quinn. 








FCC Gets Truman Okay to Shut Down 
Stations in Enemy Aircraft Attack 








Lee, Case Into Tue.-Thurs. | 
Musical Strip for CBS 


CBS Radio this week signed 
Peggy Lee and the Russ Case orch 
for the Tuesday and Thursday 7:30 
to 7:45 p.m. period. Time is being 
dropped by Campbell Soups, which 
now has “Club 15” in on a cross- 
the-board basis, but will retain the 
Monday, Wednesday and Friday 
night spots only. 

Miss Lee and Case will do an 
informal musical show, similar in 
format to “15,” in order to con- 
tinue the theme of the strip. Duo 
will also have guest siars from 
time to time. 


Defense Dept. In - 
Switch on AM-TV 
Recruit Show Ban 


Washington, Dec. 11. 

Defense Dept. cancellation of 
radio and TV programs to aid re- 
cruiting, because of Congressional 
restrictions on use of advertising 
funds, may soon be rescinded as a 
result of protests by the National 
Assn. of Radio and TV Broadcast- 
ers. 


Mrs, Anna Rosenberg, Asst. Sec- 
retary of Defense, advised NARTB 
board members Friday (7) that 
there will be no discrimination 
against broadeasting in the use of 
unexpended 1951 appropriations 
for recruitment advertising. These 
funds, she said, “may be used for 
advertising through any proper 
media, including radio and televi- 
sion, which are designed to recruit 
specialists and women.” 


Department had summarily can- 
celled contracts totaling $800,000 
for three network shows last Oc- 
tober, when Congress attached a 
rider to 1952 appropriations for the 
military prohibiting Government 
advertising in all media for recruit- 
ment. Since several Senators had 
singled out Army-sponsored radio 
shows in their attack on Govern- 
ment advertising, the Defense 
Dept. cancelled the shows, even 
though they were to be paid out 
of unexpended appropriations for 
the fiscal year ending June 30, '51. 


One of the shows cancelled was 
scheduled to begin yesterday 
(Mon.). It is a 39-week series on 
NBC with sportscaster Bill Stern. 
The others, which were already on 
the air when terminated, were 2 
26-week series on CBS starring 











(Continued on page 41) 


Washington, Dec. 11. 
President Truman yesterday 
(Mon.) delegated authority to the 
FCC to shut down radio and TV 
stations in event of attack or threat 
of attack by enemy aircraft. His 
action was authorized in legislation 
passed last session by Congress to 
control operation of electro-mag- 
netic devices which can be used 
by hostile aircraft or guided mis- 

siles for riding on U. S. targets. 


An executive order issued by the 
President “specifically: restricts the 
Commission from exercising any 
authority respecting the conient of 
station programs. It also prevents 
the agency from taking over any 
station or removing its equipment. 
The order provides that the Secre- 
tary of Defense and chairman of 
the National Security Resources 


Board must concur before the FCC 


can exercise its authority. 
In the event any station is re- 


quired to go off the air, the order ~ 


requires that “‘such station shall be 
allowed to resume operations or re- 
turn to normal operations .. . at 
the earliest possible time consistent 
with national security.” 

Order applies to any broadcast 
Station or device using radio fre- 
quencies which send out signals 
farther than five miles. 

Meanwhile, the Federal Civil De- 
fense Administration begah a six- 
daz’ conference at its staff college 
in nearby Olney, Md., to work out 
plans for a radio communications 
system for use in a national emer- 
gency. Meeting with FCDA are rep- 
resentatives from such organiza- 


tions as RCA, Bell Telephone, | 


Western Union, General Electric 
and Motorola. 


Vet-Backed FM Station 
Gets Teitelbaum Coin 


Chicago, Dec. 11. 

WMOR, Chi FM station, whose 
existence since it was launched 
by a group. of veterans has 
been marked by a series of 
management upheavals is back in 
the news again. It was disclosed 
last week that Abraham Teitel- 





baum, Chicago attorney and real . 


estate operator whose testimony 
charging an attempted income tax 
shakédown startled Washington 
circles, is now the principle stock- 
holder in the FM station. 

Teitelbaum, identified as Aa 
former Al Capone attorney, is the 
major stockholder in the company 
that took over WMOR earlier this 
year from Dario L. Toffenetti, 
restaurant operator. Toffenetti an- 
geled the vet group when they 
launched the station in 1949 and 
subsequently took over control 
when the original managers with- 
drew after a_ hassle with the 
restaurateur over news policy mat- 
ters. 
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you ll see it first thing... 


oday’ 





7-9 AM EST | 








Before you leave home in the morning... even 





before you finish your second cup of coffee... you are going 
to become an ear and eye-witness to every major 
world event—as it happened last night, as it happens now. 
This is the NBC Television program called ‘‘Today”. This is the morning 


briefing-session that will arm you with information to meet the 








day—-more fully than any citizen has ever been armed before. 


% 


but “today” is far more than this... 
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“today” 


is head-in-the-clouds 
feet-on-bedrock 
programming... 


from the network where successful pioneering 
is a habit; and it’s aimed straight 

at the 3 out of 4 families who tune each week 
to broadcasts of news and entertainment 
between 7 and 9 a.m. at least once every 
weekday. Moreover, because “Today” listens 
as well as it looks, it will fit naturally into the 


morning habit patterns of these families. 


“today” 

is news of Korea, as it comes off the tape!... 
Wire photos of Paris style showings, as they 
come off the wires... Churchill’s voice 

from London within a few hours of his speech 


.-- Actual headlines of current newspapers 


from all over the nation. 


‘toda 


SESCSCSSHSSSSHSSHSSHSSSSSHSHSSSHSSSSHSSHSHSSHSSHSHSSSCSSSHSSHSSSSEFSSSSSHSSSHSESSSSESSSSSESSSSSSSSSESSSSSSFSSSSSSSFeseeeseeeeeseseeeesesoeeeseseeeseeseeecoeeeee 


“today” — 


is every known means of communication — 
even television’s new Walkie-talkie — all used 
for the first time to feed the raw news 


into NBC’s “Studio of Tomorrow”. 


“today” 


is DAVE GARROWAY, up-dating you 
completely on world events every 
twenty minutes as he pilots the fast 


moving two-hour show. 


“to d ay” 


is the time for you to ask about the program’s 
chsh shades hicoiad which will permit 
advertisers with modest budgets to participate 
in network tv for the first time. 

We've done an exciting movie about this 
program, too. We’ll be glad to arrange 

a showing for you; but better hurry, the show 


goes on the air January 14, 1952. 


y/ 


7-9 AMEST 





NBC TELEVISION 


AMERICA’S NO. 1 NETWORK FOR ENTERTAINMENT, NEWS AND INFORMATION 
A Service of Radio Corporation of America 
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¥YCE JORDAN, M.D. KATE SMITH SHOW JGHN NESBITT’S PASSING . 
PARADE 3 
With Fran’ Carlon, Ethel Owen,| With Ted Collins wit ht 


Producer-director: Himan Brown 
Writer: David Driscoll 
15 Mins.; Mon.-thru-Fri., 3:30 p.m. 
LEVER BROS. 
ABC, from New York 

(N. W. Ayer) 

“Joyce Jordan, M.D.,” soaper 
which hit the airlanes in 1937 and 
carried the femmedee through as- 
sorted trials and tribulations until 
1948, resumed on ABC Monday 
(10). Preem indicated another long 
run for the series as it set the 
scene for Dr. Jordan’s new adven- 
tures. 

With a story line centered on a 
femme’s experiences in the medical 
profession, the program is a 
natural to pull back its old fans 
and bring in plenty of new soap 
opera addicts. Although the script- 
ing fell into a cliche groove, it 
managed to sustain action and de- 
velop interest inte what the next 
15 minute session will offer. A 
series of this sort doesn’t need 
much more to hold its popularity. 


Dialog on the opener was limited 
to some introductory patter be- 
tween Dr. Jordan, played by Fran 
Carlon, and her housekeeper Cis- 
sie, played by Ethel Owen. Both 
were entirely credible in their 
roles. Such top radio thesps as 
George Petrie, Bernard Lenrow 
and Arnold Moss are skedded for 
regular berths on future stanzas. 


Opening and, closing commer- 
cials had plenty of appeal for the 
housewife. Lever Bros. is picking 
up series’ tab for the next 52 
weeks. Gros. 


FACE AT THE WINDOW 

With Walter Abel, narrator; others 
Producer-director: Rocco Tito 
Writer: Jim Shean 

30 Mins.; Fri. (7), 9:30 p.m. 
Sustaining 

Mutual, from N. Y. 

This is the first in a series of 
four special documentary pro- 
grams being aired by Mutual in 
conjunction with the Shriners, to 

oint up the work of the Shriners 
n establishing and maintaining 17 
hospitals for crippled children in 
various parts of the country. First 
show last Friday night (7) depicted 
the origin of the charitable idea 
and how the nation’s top college 
football players give up their New 
Year’s to play in the annual East- 
West game, proceeds of which 
maintain the hosps. Other three 
shows will be aired on succeeding 
Friday nights. 

Initial program, while not com- 
paring with the more commercial 
shows of similar nature on the air, 
was nonetheless an_ interesting 
show, well scripted by Jim Shean 
and narrated by Walter Abel. Title 
was derived from the face of a 
crippled child, enviously watching 
from her window non-crippled chil- 
dren at play outside. Utilizifig the 
voices of some of the Shriners who 
actually helped set up the hospital 
program, the show told of their 

roblems in getting it started and 

ow it has since benefitted count- 
less crippled kids. 

This program, together with the 
other three in the series, serves 
naturally as a good plug for 
Mutual’s airing of the East-West 

ame from San Francisco New 

ear’s Day. But, since it is a 
charitable cause, that too is all to 
the good. Stal. 


MUSIC AND MOONDOG 
With Louis (Moondog) Jardin, Jim 

Coy, announcer 
Producer: Bud Brandt 
Writer: Earl Cobb 
15 Mins., Sun., 10:15 p.m. 
WNEW, N. Y. 

“Music and Moondog” follows 
the pattern of WNEW’s, N. Y. in- 
die, offbeat programming. It’s a 
weird mixture of music and phi- 
losophy, as played and gabbed b 
a modern day wanderer, whic 
should draw listeners because of 
its novel approach. But the nov- 
elty wears thin, even in the 15- 
minute briefie, and it’s doubtful 
if it'li nab more than a handful of 
steady listeners. 

Moondog is a street musician 
familiar to the New York’s 52d 
Street crowd. He _ spends his 
nights, squatted in a doorway 
beating out his strange original 
rhythms on a percussion instru- 
ment. His odd appearance, Bibli- 
cal dress, long hair and flowing 
beard, would make him an inter- 
esting TV guester, and he should 
be able to make some headway in 
this direction via the WNEW series. 

Initialer (9) had Moondog brief- 
ing the listener on his background 
interspersed with some pretentious 
philosophic comment and_ ear- 
arresting rhythm. His five and 
seven besot rhythms hold interest 
for a while, but the program 
needed a pace change to make it 
more listenable. The mood patter 
was no help. 

Bud Brandt’s production stressed 





the weirdness of the proceedings | 
which even included the sornd of | 
a howling dog. Gros. | 


Director: Steve White 

30 Mins.; Mon.-thru-Fri., 12:15 p.m. 
Participating 

NBC, from N. Y. ° 

As another facet of its recently- 
instituted “Minute Man” shows, 
NBC has expanded Kate Smith’s 
daytime airer, previously heard 
cross-the-board from 12:05 to 12:15 
p.m. via WNBC, N. Y., to the full 
network for the following half- 
hour segment. With Miss Smith 
gabbing with Ted Collins, spinning 
records and interviewing celebs, 
the new show is just about what 
she’s been doing on radio for years. 
As such, it should have liftle 
trouble attracting the femme 
housewives, which means, in turn, 
it should also lure participating 
bankrollers. 

With five new half-hours added 
to her previous AM schedule and 
the six hours weekly she does for 
NBC-TV, Miss Smith becomes 
undoubtedly the single performer 
with the most air time on any net- 
work. (Collins, of course, partici- 

ates in all her shows.) Since she’s 
Seen running virtually neck-and- 
neck with CBS’ Arthur Godfrey as 
the top-grossing personality in 
radio and TV, this new series 
should put her well ahead of God- 
frey’s mark. a 

Preem show on the web Monday 
(10) was supposedly set in Miss 
Smith’s living-room. She and Coi- 
lins gabbed about such inconse- 
quentials as why wives insist on 
helping their spouses buy suits, the 
new “poodle” hair-do for women, 
ete. She’s apparently going to do 
little or no singing on her own, 
probably in order to preserve her 
voice for the TV shows, but her 
selection of platters to be spun was 
good. Collins also introed his five- 
minute “What's News?” segment, 
in which he spouts on various 
stories in the news (on the preem, 
it was the Russians’ purpose in 
participating in next year’s Olym- 
pics). Stal. 





TEN MILLION WHEELS 
With Russ Reed, Stanley Gordan, 
Norma Ransom, Jess Pugh, Ar- 
thur Peterson 
Produeer-Director: John Keown 
Writer: Madeleine Peters 
30 Mins.; Sat., 6:30 p.m, 
Sustaining 
WMAQ, Chicago 
“Ten Million Wheels” is another 
well-turned WMAQ dramatic series 
targeted at “the public interest.” 
This time it’s the Chicago traffic 
problem under examination. The 
series is getting an eight-week ride; 
there’s enough for at least a year. 
Frame heard (8) was deftly 
scripted with a good many signifi- 
cant facts about Windy City traffic 
hazards quietly woven into the 
yarn. Tale took listener for a ride 
with a typical Chicago acceierator 
madman who during the course of 
the short spin violated all the rules. 
Later, for a good twist, the horse- 
power chauvinist got his just des- 
serts. Because his son had taken 
the family bus for the night he was 
forced to acept a ride with a 
stranger. The stranger turned out 
to be the “other fellow”’—the guy 
the careless driver always blames 
for the accident and near accidents. 
It was a scary ride, with the 
message effectively brought out by 
good acting and sound effects. 
Series is being narrated by Russ 
Reed, a polished craftsman, back- 
stopped on this segment by, a top- 
notch line-reading crew. Dave. 


AMERICA’S MUSIC 
With Lois Ray, Bill Snary, Henry 
“a Joseph Gallicchio and 


ore 
Director: Ralph Knowles 
30 Mins.; Sun., 2 p.m. 
Sustaining 
NBC, from Chicago 
A listenable filler item, ‘“Amer- 
ica’s Music” preemed Sunday (2) 
on NBC. Half-hour is marked by 
some pleasing talent including 
singers Lois Ray, Bill Snary and 
Joseph Gallicchio’s well-oiled musi- 
cal aggregation. The affair won’t 
make a big splash but as a pot- 
boiler it’s better than average. 
Music leaned heavy on the nos- 





talgic with commentator Henry’ 


Cooke tieing in the tunes . with 
Americans. Newcomer Lois Ray 
particularly impressed with her 
mezzo-soprano but the,fluffy songs 
didn’t bring out the full worth of 
her voice, although her “Over the 
Rainbow” was highly pleasant. 
Baritone Bill Snary also registered 
nicely, especially with “Because of 
You.” The band was featured in 
a bright “Skip to My Lou.” Dave. 


UNCLE REMUS 
With Brooks Read 
Producer-writer: Read 
Music: Ray Plagens 
15 Mins.; Mon.-thru-Fri,, 4:45 p.m. 
LBS, from Dallas 

Adventures of Brer Rabbit and 
his friends, based on characters 
created by Joel Chandler Harris, 


(Continued on page 34) 





Producer: Raymond Katz 
- Mins.; Mon.-thru-Fri., 12 noon 


wae. v, 

MGM Radio Attractions. has 
whipped up a transcribed cross-the- 
board package in “John Nesbitt’s 
Passing Parade” which represents 
something different for the midday 
housewife audience. His _ story 
telling is a decided contrast to 
audience participationers and plat- 
ter programs that clutter up the 
dial around noontime. 

In fact, Nesbitt’s raconteuring 
may be almost too different to jibe 
with the listening habits of the 
early afternoon radio public. It’s 
mature stuff that calls for concen- 
tration, and is hardly the type of 
airer that would attract a 
hausfrau’s attention while getting 
the kids’ lunch or washing dishes. 

Friday’s (7) edition, for example, 
dealt with a lost city in Cambodia, 
whose inhabitants mysteriously dis- 
appeared. Nesbitt spun the tale 
entertainingly, and reflected that 
something must have frightened 
the townspeople for them to vanish 
without a trace. This observation 
prompted him to draw an analogy 
that perhaps the atomic age may 
cause New Yorkers suddenly to 
abandon their city. 

Nesbitt, of course, is w.k. to 
listeners through his Metro short 
subjects. Moreover, he’s had a net- 
work show in the past. However, 
his tale spinning about people and 
things appears more suited to an 
evening time slot rather than in its 
present segment. Station’s practice 
of interrupting his continuity with 


spot announcements ffor soap, 
cream, etc, is done much_ too 
abruptly. Gilb. 
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“The Lost Weekend,” Charles 
Jackson’s gripping tale of a dipso- 
maniac, was given an exciting dra- 
matic reading via “Theatre Guild 
On The Air” on NBC Sunday (9). 
Story, which had been so vividly 
treated in the novel and on the 
screen, lost none of its impact in 
its airlane’s adaptation. Deft script- 
ing by Arnold Schulman and expert 
thesping by stars William Holden 
and Brenda Marshall (Mrs. Holden) 
ew to a powerful produc- 
ion. 

Using the drunk’s inner-self as 
a narrator, Schulman knit the ex- 
20 serpy of the four-day bender 
nto a compact and fascinating 
story. From the hero’s first drunk, 
launching the weekend, through 
the redemption at the finale, the 
listener was held captive by the 
dialog. Such scenes as the drunk’s 
attempt to pawn his typewriter on 
Yom Kippur and his stopover in 
Bellevue Hospital’s alcoholic ward 
were especially effective. 

Holden, in the role of the drunk, 
brought plenty of credibility and 
pathos to the role. Miss Marshall 
complemented him nicely as the 
girl friend who succeeded in 
straightening him out. Carl Frank 
Anne Jackson, Frank Readick an 
Paula Laurence were okay in their 
supporting assignments. Homer 
Fickett’s direction was firstrate. 


Tommy _ Bartlett’s “Welcome 
Travelers” morning airer on NBC 
has a eonsistent knack of coming 
up with good human. interest 
vignettes that have a high degree 
of audience appeal without going 
way overboard in the hearts and 
flowers idiom. Case in point was 
Danny Thomas’ visit to the show 
last week (5). While the comic’s 
appearance added up to hefty plug 
for his Warner pic, “I'll “See You 
In My Dreams,” which biogs Gus 
Kahn, it also added up to a warm- 
ly sincere statement of faith that 
was tailormade for the “Travelers” 
hausfrau audience. Without being 
maudlin, Thomas outlined the in- 
fluence of his religion on his show 
biz career and explained why he’s 
setting up a hospital for under- 
privileged children as his personal 
shrine to Saint Jude. It was a 
touching bit that enhanced the 
stature of the comedian and the 
show as well. 








Yuletide note was stressed by 
the Cities Service Band of Amer- 
ica in its Monday night (10) airer 
over NBC. Led‘by Paul Lavalle, 
the group. crisply handled such 
tunes as “Onward Christian Sol- 
diers,” among others. Fine vocal 
support was lent by the Green & 
White Quartet who had the South- 
ernaires, four  baliadeers from 
Dixie, as their guests. Ohne of 
radio’s pioneer quartets, the 
Southernaires joined with their 
singing hosts in a Stephen Foster 
medley and reverently harmonized 
two hymns, “The Old Rugged 
Cross” and “Holy, Holy, Holy.” 
Withal, devotees of band music 


~ From the Production Centres 


IN NEW YORK.CITY ... 


WMGM is enlarging stage of its Studio A to accommodate large 
choral groups, which will be used when M-G-M Radio Attractions 


transcribes the “M-G-M Musical Comedy Theatre” stanza for Mutual 
....Negro Actors Guild has kudosed WLIB “for opening avenues of 
opportunity for members of our group in radio”... .Stokely-Van Camp 
has bought John Conte for its five-minute a.m. strip starting on ABC 
Jan. 2....Patricia J. Hnida has joined WNJR as assistant music li- 
brarian....Max Lerner, ex-Legal Aid Society, and James A. Stabile, 
formerly with William Morris Agency and before that with the Authors 
League, have been added to the ABC legal department....Sunset ap- 
pliance stores have bought a half-hour strip in WLIB’s Nipsey Russell 
show....Dept. of Red Faces: Martin Block’s (WNEW) plugging of 
Del Monte coffee on a Maxwell House segment of “Make Believe Ball- 
room”....N. Y. Paramount Theatre will use Tony Bennett, who will be 
in its stage bill starting Dec. 25, to plug the RKO pic, “Double Dyna- 
mite,” in a transcribed spot campaign on Gotham radio stations. 


Arnold Moss has been pacted to star in a tramscribed docu- 
mentary, “Man on the Line,” produced by Ted Hudes and Bert Lind 
for American Optometrist Assn....Jack Sterling, WCBS earlybird, is 
guest auctioneer at Christmas Auction of American Legion’s Admen’s 
post on Monday (17)....Russ Hodges, the fightcaster, gave a lecture at 
Bronxville High in English and Latin....Mrs. Eunice D. McGarry, former- 
ly of Harry B. Cohen agency, has joined Doherty, Clifford & Shenfield 
as a radio timé buyer... .Philip Morris ad manager Pat Gorman moves 
over to Vicks Chemical, with Roger Green moving up into Gorman’s 
old spot....ABC auditioning Gloria Warner and Bob Carroll for spots 
on its Saturday night dance parade... Charles McCormack elected to 
board of Compton agency....H. Kenneth Murray, formerly with Armed 
Forces Radio Service in. Hollywood, out of the air force and now pro- 
motion manager for WVNJ, Newark....Lleyd Yoder and Tom McFad- 
den back to Coast after week of post-Boca Raton huddles with NBC 
brass in N. Y. 


IN HOLLYWOOD ... 


Dick Joy, who has spent 15 years with CBS, on and off, as announcer- 
newscaster, now directing news on KFAC on non-exclusive basis so he 
can continue to free lance....Ed James has checked off “Father Knows 
Best” after turning out the scripts from the first broadcast... .Joe Rines 
has been ducking jury duty in Beverly Hills for years but they finally 
nabbed him last week for the alleged indecent performance trial of Lili 
St. Cyr, nitery and burlesque stripper. This one he was all for but didn’t 
last out the prosecution’s challenge and had to read about it in the 
papers....Harry Maizlish is taking over the immense. Palladium for 
KFWB’s annual Christmas party. Must be expecting a few thousand.... 
Charlie Cantor back from Puerto Rico, a fugitive from “Duffy’s Tavern.” 
Tax deal was no bargain to him so he’s staying put in Beverly.... 
Procter & Gamble’s Bill Craig in town to look over the firm’s shows.... 
Dozens of candidates are being screened by Southern California Broad- 
casters Association for post of director being vacated first of the year 
by Bob McAndrews, who moves over to KBIG....Annoying to ABC is 
questionnaire mailed out by Evan Lovett, who calls his firm American 
Broadcasting Co. In his survey he is seeking suggestions on how to 
improve radio and television. There’s nothing network can do about it 
as case now pending in Frisco on Lovett’s right to use the net’s name, 
He registered it many years ago but never activated it, ABC contends, 


IN CHICAGO... 


With senior veep Henry T. Stanton switching to the San Francisco 
J. Walter Thompson office, George C. Reeves has been named manager 
of the Chi branch. Ward Weist was upped to veepee status at the Chi 
office....James Sweet, formerly manager of KIHO, Sioux Falls, S. 
Dak., has joined the Chi CBS Radio sales staff....Robert C. Wood is 
new midwest sales chief for Fort Industry stations....Julian Bentley 
and Harry Campbell’s WBBM-CBS coverage of the International Live 
Stock show has been dispatched to the Voice of America for overseas 
beaming....ABC delegation of brass, headed by prexy Robert Kintner, 
huddled with midwest affiliates here Friday (7)....Greta Morgan, ex- 
WIND promotion gal, assisting Danny Newman flacking “Season In the 
Sun”....Louise King and Helen Lee regular warblers on WBBM. For- 
mer staffer Elaine Rodgers now freelancing....Chi ABC veep John 
Norton elected to the board of directors of the Electric Club....Roy 
Lang, formerly with the Gardner agency, has joined Leo Burnett’s ad 
shop. .*. BMI’s Burt Squire off to New York for homeoffice huddles.... 
Kevin Sweeney, BAB veepee, in town selling radio to agencies and 
clients....Norm Palmer back with his Saturday afternoon WBBM 
record session. : 


IN WASHINGTON ... 


M. Robert Rogers, v.p. and general manager of town’s “good music” 
station, WGMS, has successfully promoted a children’s concert by the 
National Symphony with station listeners picking up the tab... .“‘Penta- 
gon-Washington,” Department of Defense TV show over the DuMont 
net, moves to a new spot, Monday, 8 p.m., effective this week.... 
Georgetown U TV forum presented a film via the local DuMont station, 
WTTG, consisting of shots of school’s cancer research program.... 
Metropolitan Network of Washington, a five-station co-op operating as 
a joint sales effort, with Joseph Brechner (WGAY) as chairman, has 
named Forjec & Co. as its national sales rep. ...WWDC-Mutual’s d.j. 
Milton Q. Ford, currently in Hollywood to perform best man chores 
at wedding of his brother, TV producer Robert Fallon to screen actress 
Marie Wilson, plans to stay on to make tape recordings of interviews 
with filmites for local consumption....Jack Laurence, ex WINX d.j., 
and former nitery performer, has joined announcing staff of WMAL- 
ABC....Sammy Kaye, due in with his orch for a free concert on the 
19th, will transcribe his ABC broadcast during his D.C. stint. ...Stage 
and screen star Ilona Massey in town to guest on Ruth Crane’s “Mod- 
ern Woman” show over WMAL-TV. 


NBC ‘Minute-Man’ 


Continved from page 22 


under way Monday (17) at 6:30-| which have been building up co-op 
6:45 p. m. setups for several years, has pre- 

Lud Simmel, manager of NBC’s| viously had only five co-op offer- 
new co-op and Minute Man depart-|ings, all in the news category. 
ment, was brought over from a| These airers, which are .being re- 
similar post at ABC on Nov. 16.;|tained, are “World News Round- 
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Simmel said that most NBC affili- 
ates, which are strong-signal sta- 
tions, expressed a desire for co-ops 
with name talent, which deter- 
mined the selection of the McCrea, 
Donlevy, Kate Smith, Kaltenborn, 
Stern and “Howdy Doody” series. 

The web, which is trying to catch 





have a tasty dish in this long-time 
NBC stanza. 


up with ABC and Mutual, both of 





up” strip at 8 a. m.; George Hicks 
strip at 1:30-1:45 p. m.; Kaltenborn 
and Richard Harkness, cross-the- 
board at 7-7:15 p. m. In non-Pure 
Oil markets; the Sunday news 
roundup at 9-9:15 a. m. and “News 
Around the World,” cross-the-board 
at 11:15 p. m. (not available on 
the Coast). * 
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eorge M. Cohan, Jr., inaugurat- 
ar . aan feature on the Kate 
Smith NBC-TV show Sons and 
Daughters of Favorite Show Peo- 
ple,” last Thursday (6), struck a 
nostalgie note, with still pictures 
and comments on the Providence, 
R. L, home in which his father 
was born, on the Four Cohans, and 
on his dad’s liking for “this kind 
of show,” before he went on stage 
for a medley of Cohan composi- 
tions. The junior Cohan, who 
bears some facial and vocal re- 
semblance to his father, although 
he is bigger and heavier, said that 
his grandfather had told him 
George “was born in the attic. 
The grandfather was “an old min- 
strel man.” ; : 
Cohan praised his father’s mul- 
tiplicity of talent and “priceless 
personality. “I don’t think he ever 
took a lesson in his life; he was 
too busy acting and writing plays 
to worry about technique.” The 
son, likeable on camera but lack- 
ing some of his father’s bounce 
and projectible personality, sang 
from the corner of his mouth, with 
the always-used straw skimmer 
and cane. 





Now that Chesterfield has de- 
cided to ditch its Sunday night 
“Sound Off Time” on NBC-TV, 
Fred Allen, who’s been struggling 
to hit a solid pace on the series, 
came up with what was probably 
his best show to date last Sunday 
night (9). He presented the clos- 
est approach yet taken by Allen’s 
scripters to his old radio comedy 
pattern, in that the comic served 
as more of a sideline observer than 
a participant in the skits. While 
the result might not have been 
video at its best, it was certainly 
the best Allen on video. It’s tobe 
hoped that NBC, which is now 
looking for another show for the 
comedian, will take it from where 
Sunday night’s show left off. 

Allen teed off with a monolog, 
ood for some chuckles, in which 
he lampooned Ed Sullivan’s dead- 
panning on the latter’s video pro- 
gram. Then, in sympathizing with 
an Italian restaurateur’s beefs 
about TV shows, he presented a 
series of skits showing what ac- 
tually should happen on TV. The 
“I Remember Father” takeoff was 
overdone, but the others, including 
the satire on shampoo commer- 
cials, were good. This led into 
Allen’s “City Billy” song, done 
with a male quartet, as a parody 
on the hillbilly numbers. Finale 
sketch, about the new gamblers’ 
licensing, was fair. : 

Show, incidentally, ran overtime 
and Allen cut into that last skit 
to parry with the unseen stage 
manager about the trimming re- 
quired. It broke the mood of the 
show, and, while it might have 
been considered a part of TV’s 
informality, even that informality 
can be carried too far. 


Eddie Cantor took his “Colgate 
Comedy Hour” troupe to the El 
Toro (Calif.) Marine Base Sunday 
night (9) for the first transconti- 
nental video show to originate 
directly from a service camp. While 
the show, aired via NBC-TV, might 
have concentrated too much on 
gags and skits slanted for his 
Marine Corps audience, there was 
plenty of entertainment in it for 
the home viewers too. Since the 
show was played on the stage of 
the base auditorium, there was 
naturally less production than 
would have been possible in a TV 
Studio and, of course, it was lighted 
like a stageshow. But Cantor and 
his production staff nonetheless got 
in sufficient values for the purpose. 

In a reprise of his one-man show 
material, for example, Cantor 

brought to life” the covers of the 
sheet music tunes featuring girls’ 
names that he introduced or hel 
popularize, such as “Dinah,” “Ida,” 
Susie,” ete. Girls, each of whom 
danced while he sang, brought the 
usual wolfcalls from the audience. 
He grooved his “Maxie, the Taxi” 
bit this time for the Marines and, 
with an okay payoff line, it came 
off well. Comic wound the show 
with more of his one-man stuff, 
doing a group of “request” tunes 
in his standard but always enter- 
taining style. 

Trio of guest acts added to the 
Show's overall quality. Norman 
Brown, a young drummer whom 
Cantor introduced as going into the 
Army himself soon, wowed with a 
lengthy solo stint on the skins and 
* clowup dance on his bass drum. 

ilsson Twins, blonde lookers, did 
okay with a special tune on why 
they hate folksongs. Tom Dandrea 
and Larry Blake drew some laughs 
With their sailor skit, but it could 


have been trimmed for better 
impact. 





CBS-TV’s “This Is Show Bust- 
ness,” just as with other of the | 
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better panel shows on the air, has 
worked itself into a position where 
the panel is now of primary im- 
portance, with the trio of guest 
acts each week only secondary. 


And with George S. Kaufman and | 


Sam Levenson as permanent panel- 
ists, along with Clifton Fadiman as 
moderator, the cracks which ‘the 
come up with each week (which 
CBS insists are ad libbed) prob- 
ably rate with the best of literate, 
adult humor now on the air. Kauf- 
man has been on the road for the 
last two weeks for the break-in 
of his new legiter, “Fancy Meet- 
ing You Again,” with Ken Murray 
subbing for him. While Murray’s 
humor is more in the nitery-video 
emcee vein, he demonstrated Sun- 
day night (9) that he “can keep up 
with the others. 

Linda Christian held down the 
femme guest spot on the panel last 
Sunday and came up with the best 
crack of the session. Answering 
French singer Charles Trenet’s 
“problem” of how to make conver- 
sation with an American girl after 
the initial “how-do-you-do,” Fadi- 
man asked Miss Christian what her 
husband, Tyrone Power, had said 
to her on their first meeting. She 
answered, “I don’t think I should 
say that on the air.” Levenson, 
while getting off his own bon mots, 
as usual served as his own best au- 
dience, laughing at each of his 
jokes. But, that’s probably part 
of his successful delivery as a good 
showman. 


Guest acts were good Sunday 
night to round out a fine stanza. 
Trenet, in his video bow, displayed 
an easy personality in singing one 
of his own tunes with combined 
French and English lyrics. Leo 
De Lyon scored with some fresh 
comédy material and impressed 
with his “dual voiced” routines. 
Acro-dancer Elisa Jayne was par 
for her course. 





Ed Wynn’s latest effort on NBC- 
TV’s “All Star Revue” Saturday 


(8) was a weak entry, suffering 
by comparison with the more in- 
formal half-hour stanza Wynn did 
when he started in video over 
CBS-TV. Chiefly this Coast-origi- 
nation lacked good material, al- 
though it offered, in addition to 
Wynn, a guest shot by Billie Burke, 
a turn by Danny Thomas, who also 
has his own show in the “All Star’ 
lineup, and Lew Parker. 

Miss Burke’s appearance, as a 
flibbertigibbet shopper in the 
Christmas rush at a department 
store, was one of the better seg- 
ments of the airer, but also needed 
more script punch. Thomas did 
his Antonio dialect characteriza- 
tion, but the struggles of a for- 
eign-born American with a tele- 
phone only provided some banal 
humor. Parker and Virginia Grey 
did another “Bickersons” sketch. 
This is a familiar standby to AM 
and TV fans—recently is was a 
standing item on DuMont's de- 
mised “Star Time,” with Frances 
Langford (unavailable now be- 
cause of her ABC-TV show from 
N. Y.) in the femme role. The 
marital woes of the bickering 
Bickersons have comic moinents, 
but the vehicle tends to be over- 
worked ar drawn out. i ta 

Modernaires quintet di |, okay 
by “Jukebox Saturday Night,” with 
nice interpolations of * carbons of 
Vaughn Monroe, Guy Lombardo 
and the Ink Spots. Young troupe 
of Marimba Merrymakers had a 
tuneful turn and the George Pren- 
tice marionettes did an amusing 
Punch and Judy stint for the kids. 





A Switch in pattern during 
the absence of a programs 
stars was seldom more force- 
fully exemplified than on Satur- 
day's (8) “Your Show of Shows” on 
NBC-TV. With Sid Caesar and 
Imogene Coca taking a well-earned, 
two-week vacation, producer-direc- 
tor Max Liebman moved into the 
situation sure-footedly to frame 
one of the best blocks in recent 
 ¥ h itch, some 

To acomplish the switch, 
very visible rearrangements were 
ordered. A_ big difference, too, 
was in the casing of special 
acts, since there was only one 
sketch. It was a revue with 
lotsa vaude, Overall, it topped 
the more recent efforts of the two- 
star tandem; they’re tops in their 
line, but the TV_ grind obviously 
consumes material at an alarming 
clip. And they're not immune to 
the condition. What was missing 
had nothing to do with the show 
proper: the air of expectancy that S 
around when the pair of C’s are 
present. 

Few performers in the medium 
have racked up such a score as tha 
made by British comedienne Flor- 
ence Desmond, guest hostess. Her’s 


(Continued on page 34) 


MISS U.S. TELEVISION FINALS 
With Buddy Regers, Ken Nordine, 
en —— orch 
ucer: Walter Schwimmer 

Director: Don Cooke 
60 Mins.; Wed., 9 p.m. 
HOLEPROOF HOSIER 
DUMONT, from Chicago 

(Weiss & Geller) 

Although more fluff than sub- 
stance, the national finals of the 
| video search for Miss U.S. Televi- 
sion of 1951 beamed frem Chieago 
via WGN-TV last week (5), came 
off as a moderately diverting hour. 
Because of the city-by-city bally- 
hoo attending the local elimina- 
tions which climaxed on the net- 
work show, the bankroller likely 
got his money’s worth on the one- 
shot hoopla.” 

The 13 finalists, vying for some 
$13,000 worth of boodle. were se- 
| lected and judged on their talent 
as well as looks. The gals were all 
attractive, both in their strapless 
gowns during their performances 
and in their bathing suits for the 
finale cheesecake walkon. 


In the main, the talent exposed was 
good by amateur standards. The ses- 
sion was pretty topheavy with chirp- 
ers. There were seven vocalists and 
two singers-instrumentalists. There 
were two pianists, a tap dancer 
and an impressionist. Phyllis May- 
gers, Miss Baltimore TV, was se- 
lected as the national winner. 


Except for the bathing suit se- 
quence, which got fouled up cam- 
erawise, the femmes were neatly 
showcased and worked against a 
variety of lush individual sets. The 
affair was capably emceed by 
Buddy Rogers. It was a difficult 
assignment considering the num- 
ber of cues and introes. Each gal 
was preceded by a film shot and 
brief commentary by Rogers: on 
the city she represented. 

Smoothly inconspicuous musical 
support was provided by Robert 
Trendler and the WGN orch. At- 
tractively mounted visual commer- 
cials were backstopped by Ken 
Nordine’s glib selling job. Dave. 





FAMOUS JURY TRIALS 
With Jim Bender, Larry Robbins, 

Truman Smith, Spencer Davis, 

James Windsor, Helen Gillette, 

Clara Cedione, Patricia Jenkins 
Producer: John L. Clark 
Director: David Lowe 
30 Mins., Wed., 9 p.m. 

Sustaining 
DUMONT, from N. Y. 

“Famous Jury Trials,” which 
preemed on TV last year after a 
15-year tenure on AM, resumed on 
DuMont after a summer layoff. 


New series carries on in the estab- 
lished groove of fictionalizing 
actual courtroom dramas. It’s 


presented with,a minimum of 
dramatic fireworks, but the 
straight-forward exposition is a 
plus which makes the stanzas okay 
viewing. 

Format brings the viewer into a 
courtroom for an on-the-spot ac- 
count of the battle between pros- 
ecutor and defense’ attorney over 
a case, usually involving murder. 
Both present their briefs to the 
home viewer, and the dramatic 
portion is brought in via flashback 
stories related by the witnesses. 
It holds interest ail the way. 


On show caught (5), the case of 
“The People vs. Frank Matts” was 
re-enacted. It was a tale of jeal- 
ousy, deceit and blackmail, with 
the defendant as well as the state’s 
witness under suspicion of murder. 
Although both the cases for the 
prosecutor and the defense seemed 
sketchy and inadequate, the pro- 
gram was brought to a reasonable 
conclusion. Direction and thesping, 
aided by good camerawork, kept 
the session well paced. 


Jim Bender and Truman Smith, 
as prosecutor and defense attorney, 
respectively, were especially effec- 
tive, and James Windsor was im- 
pressive as.the defendent. Other 
cast members made the most of 
their roles. David Loew's direction 
was firstrate. Gros. 


WEEK IN REVIEW 

With Howard Reig 

15 Mins.; Sun., 10:30 p.m. 

ROXY CLEANERS & DYERS 

WRGB-TV, Schenectady 
(Goldman, Walter & Kanna! 

— News of the week is recapped 

via live and filmed material on 

WRGB’s only Sunday night pro- 

'gram covering current develop- 

|ments. It is a competent though 





|not distinguished summary han- | 


'died by Howard Reig. Reig, who 
| apparently uses contact lenses on 
|these blocks, should strive for more 
| flexibility and facial line. 


| sional hollowness or dullness of 

, tone. 

| June Youman, in the commercial 

| part, features a smiling, persuasive 

| approach that sometimes shades to 
cloying sweetness. Filmed shots 
of the sponsor's plants are in- 
cluded. Jaco. 


He also | 
would do well to check an occa-| 


| You ASKED FOR IT 
Art Baker, others 
Producer: Darrell Ross 
Director: Allen Buckley 
Writers: Cran Chamberlen, Maury 
Cohen 
ROSEFIELD PACKING CO. 
30 Mins., Mon., 9 p.m. (EST) 
ABC-TV, from Hollywood 
(Guild, Bascom & Bonfigli) 
ABC’s first west-to-east telecast 
is a harmless little variety item 
gimmicked up with variations that 
have been inspired by several ra- 
dio shows. Original basis of the 





|} show has viewers writing in recol- | 


‘ 


|}amused and amazed them some 
| years ago. Program attempts to re- 
create these instances. All of them 
have a degree of entertainment, but 
| little to put this show into a major 
| tele achievement. : 
Art Baker is eonferencier. He’s a 
familiar phizz to film-audiences, be- 


virtually every theatre payee knows 
by sight, if not by name. He does 
okay in this department and at- 
tempts to dress up every act even 
beyond its intrinsic value. 


viewing of the Duncan Sisters, an 
important team during the vaude 
heyday. This duo can still bat out 


Only drawback is that they're be- 


cute and get away with it. 
Other items included an 
who can do and oil painting in less 
than a minute; a Navajo hoop 
dance, a ceiling walker and a film 





| had given to an institution to be 
| trained to lead the blind. Jose. 


IN THE PARK 
With Bill Sears, Paul Ritt, Mary 

Holliday 
Producer: Charles Vanda, Jr. 
Writers: Ritt, Halliday 
30 Mins.; Sun. 12 (noon) 

Sustaining 
CBS-TV, from Philadelphia 

This Philly-originated show has 
the lightness and universal appeal 
that has become traditional with 
puppet shows, Like its intellectual 
ancestor, “Kukla, Fran & Ollie,” 
it’s a moppet show, but there’s a 
lot of stuff that’s too fast for juve- 
nile minds and fit only for adult 
consumption. It’s a likeable show 
with a lot of charm. 

Bill Sears is a guy who talks to 
residents of the zoo. The animals 
are collaborating on the problem 
of buying this gent an overcoat be- 
fore the cold spell hits town. There 
are some cute ideas passed back 
and forth and some literate dialog 
is delivered. 

The puppet manipulations are 
excellent and the production is 
well done. The animal characters 
are well conceived. 

“In the Park’ ’is a fine addition 
to the Sunday afternoon spectrum 
and has enough appeal to rate 
sponsorship. Jose. 


CELEBRITY PARADE FOR CER- 

EBRAL PALSY 
TV Coordinator: Irene Adams 
Exec Producer: Charles Holden 
15 Hours; 9 p.m.-12 noon (8-9) 
Sustaining 
WJZ-TV, N. Y. 

The proverbial big heart of show- 
business was given a long workout 
over last weekend when a virtual 
“who’s who” of the entertainment 
world showed up for cuffo appear- 
ances on the United Cerebral 
Palsy video show. It was a 15-hour 
marathon, opening Saturday night 
and closing at noon on Sunday 
after some 100 guest emcees, vo- 
calists, comics, hoofers and several 
musical crews did their stints for 
charity. For viewers with a pen- 


was a king-sized dish of vaudeo. 
Show was extended one hour late 
Sunday. morning. 

As formatted, the program was 
designed to raise funds for UCP 


to make large donations by a sys- 
tem of giveaways. The largest | 
donors during each hour were) 


ranging from a year’s supply of | 


$275,000 for UCP. 





on the studio end of the phone 
line to wheedle bigger contribu- 
tions from the caller-inners. In ad- 
| dition, straight pitches were de- 

ivered by Ezio Pinza, Clifton 


chant for variety layouts, this show | 


| lections of some of the things that | 


ing one of thosg performers that | 


Highlight of this show was the | 
a song with plenty of showmanship. | 
yond the age where they can act | 


artist | 


| clip showing a dog that a donor | 





THE NAME’S THE SAME 

With Robert Q. Lewis, moderator; 
Abe Burrows, Meredith Willson, 
Joan Alexander, others; John 
Reed King, Lee Vines, an- 
nouncers 

Producers: Mark Goodson, Bill 
Todman 

Director: Jerome Schnur 

30 Mins.; Wed., 7:30 p.m. 

BENDIX, C. A. SWANSON 

ABC-TV, from N.Y. 

(Tatham-Laird) 

“The Name’s the Same” is a 

show with lots of laughs and the 


framework for even more. It has 
an extremely good hook for throw- 
‘ing star names around, via appear- 
j}ance of plain joes and janes who 
bear headliner monikers. Such a 
| setup can produce fun or fall on its 
| face; this one preemed with its 
| phizz up 

What gives “TNTS” some nifty 
TNT are four permanents in mod- 
|erator Robert Q. Lewis and panel- 
|}ists Abe Burrows, Joan Alexander 
‘and Meredith Willson. Produc- 
tion tandem Mark Goodson-Bill 
Todman did right by their format 
when they came up with this quar- 
tet. They're all hep and not ultra- 
precious. Miss Alexander, a radio- 
| TV actress, is a charmer who can 
talk. Lewis is a bit more business- 
like than per custom, and that's all 
to the good. Burrows and Willson 
| pitch contrasting speech and witti- 
cisms. A welcome relief is that 
none tries to top the other. 

Curtain-raiser (5) had nomen- 
clature counterparts of film ac- 
tresses Jane Russell and Margaret 
O'Brien, and United Mine Workers’ 
boss John L. Lewis. Having two 
screen names in succession—both 
femmes—was poor spotting. Panel 
threesome were allowed 10 queries 
each—back and forth—to ideéntify 
contestants. Each donated a check 
for $25 on a missout after reaching 
the question limit. 

The “real” Maggie O’Brien was 
presented and was herself grilled 
as to whom she would like to be— 
guessed correctly as Jimmy Du- 
rante. This and other names were 
flashed for viewers. Best round 
was on Jane Russell, drawing such 
questions as (from Willson) “are 
you famous for any outstanding 
physical characteristics?” and 
(from Burrows) “are you famous 
for more than one thing?” Lewis 
handled it wisely and got off that 








quick. 

Having question-throwers repre- 
sented as paying out the coin didn’t 
add up. For viewing purposes, 
this should come from the sponso- 
rial treasury, especially since no 
one is fooled by the largesse indi- 
cated in the other pitch. Composer- 
batonist Willson worked in a neat 
personal touch by what seemed an 
off-the-cuff remark that Miss 
O’Brien flower-girled his wedding. 
Incidentally, the ex-moppet star, 
while beginning to show her 
womanhocd, has a small voice, with 
childlike quality, and a quiet charm 
that’s very winning. 


John Reed King operated live 
for Bendix’s automatic washer; 
middle plug had company’s dryer 
on film; end commercial was for 
Swanson’s poultry. Latter alter- 
nates weekly, with Bendix paving 
the way. The obvious come-on- 
applause after King’s washer build- 
up was foolish. Such milking makes 
a fine show look like it’s in a rut 
at the start. But overall, this pro- 
gram is going places if they main- 
tain the smartness and pace 
displayed at the bow. Trau. 


SPORTS ROUNDUP 
With Rolly Johnson, Jack Hurley 
Producer: Sherman Headley ’ 





_BROWN CLOTHING CO. 
from dialers who were stimulated | WTCN-TV, Minneapolis 


Pitches for the UCP drive were|no words — 
also made direct to the dialers by | chooses topics that are timely and 
the various emcees who handled | brings 
the phone conversations with the | sports followers would be anxious 
donors. During the early hours of | to see and hear. As a result, the 
i the show, emcees John Reed King, | show has enlisted a considerable 
Jan Murray and Ed Sullivan were audience. 


15 Mins.; Fri., 10 p.m 


This is a well-presented sports 
show which follows the Friday 
night televised boxing bouts. It has 


awarded sundry merchandise gifts | Rollie Johnson, WTCN sports di- 


rector, and a guest, some promi- 


cigarets to automobiles. Bids of the | nent sports figure, discussing the 
y > were relayed into the studio televised fight that just preceded 
via direct telephone connections | and other matters of interest to 
and dialers were kept privy to the| sports fans, Johnson is telegenic 
size of the competing contribu-| and personable, with a gift of gab 
tions. It was an effective fund-| and the poise and assurance to go 
raising pitch, which raised over | with it. What’s more, he usually 


has decided opinions and minces 
expressing them. He 


in notables whom most 


For his guest at show caught 
Johnson had Jack Hurley, pilot ot 
Bob Matthews, light-heavyweight 
who was here for a Twin ‘Cities 
, bout. They talked interestingly and 


Fadiman, Tex & Jinx McCrary, | expertly of the Gavilan-Branton 


'\Ed & Pegeen Fit»gerald, Jane 
| Pickens, Maria Riva, among otiers. 


spread over the 14 lL ours via a ro- 


| Straight entertaininent was also pout's highlights, and the decision. 


(Continued on page 36) 


| fight that had just been televised, 
| discussing the scrappers’ styles, 
| Show’s only faults are the overly- 
liong commercials. Rees. 
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YCE JORDAN, M.D. KATE SMITH SHOW JOHN NESBITT’S PASSING 

Syren Fran Carlon, Ethel Owen, Ted Collins PARADE 
others » ae ted Collins With Nesbitt 


a sag rh gad Himan Brown 
riter: David Driscoll 
15 Mins.; Mon.-thru-Fri., 3:30 p.m. 
LEVER BROS. 
ABC, from New York 

(N. W. Ayer) 

“Joyce Jordan, M.D.,” soaper 
which hit the airlanes in 1937 and 
carried the femmedee through as- 
sorted trials and tribulations until 
1948, resumed on ABC Monday 
(10). Preem indicated another long 
run for the series as it set the 
scene for Dr. Jordan’s new adven- 
tures. 

With a story line centered on a 
femme’s experiences in the medical 
profession, the program 1s 4a 
natural to pull back its old fans 
and bring in plenty of new soap 
opera addicts. Although the script- 
ing fell into a cliche groove, it 
managed to sustain action and de- 
velop interest into what the next 
15 minute session will offer. A 
series of this sort doesn’t need 
much more to hold its popularity. 


Dialog on the opener was limited 
to some introductory patter be- 
tween Dr. Jordan, played by Fran 
Carlon, and her housekeeper Cis- 
sie, played by Ethel Owen. Both 
were entirely credible in their 
roles. Such top radio thesps as 
George Petrie, Bernard Lenrow 
and Arnold Moss are skedded for 
regular berths on future stanzas. 


Opening and, closing commer- 
cials had plenty of appeal for the 


housewife. Lever Bros. is picking 
up series’ tab for the next 52 
weeks. Gros. 





FACE AT THE WINDOW 

With Walter Abel, narrator; others 
Producer-director: Rocco Tito 
Writer: Jim Shean 

30 Mins.; Fri. (7), 9:30 p.m. 
Sustaining 

Mutual, from N. Y. 

This is the first in a series of 
four special documentary pro- 
grams being aired by Mutual in 
conjunction with the Shriners, to 

oint up the work of the Shriners 
fn establishing and maintaining 17 
hospitals for crippled children in 
various parts of the country. First 
show last Friday night (7) depicted 
the origin of the charitable idea 
and how the nation’s top college 
football players give up their New 
Year’s to play in the annual East- 
West game, proceeds of which 
maintain the hosps. Other three 
shows will be aired on succeeding 
Friday nights. 

Initial program, while not com- 
paring with the more commercial 
shows of similar nature on the air, 
was nonetheless an_ interesting 
show, well scripted by Jim Shean 
and narrated by Walter Abel. Title 
was derived from the face of a 
crippled child, enviously watching 
from her window non-crippled chil- 
dren at play outside. Utilizifig the 
voices of some of the Shriners who 
actually helped set up the hospital 
program, the show told of their 

roblems in getting it started and 

ow it has since benefitted count- 
less crippled kids. 

This program, together with the 
other three in the series, serves 
naturally as a good plug for 
Mutual’s airing of the East-West 

ame from San Francisco New 

ear’s Day. But, since it is a 
charitable cause, that too is all to 
the good. Stal. 


MUSIC AND MOONDOG 
With Louis (Moondog) Jardin, Jim 

Coy, announcer 
Producer: Bud Brandt 
Writer: Eari Cobb 
15 Mins., Sun., 10:15 p.m. 
WNEW, N. Y. 

“Music and Moondog” follows 
the pattern of WNEW’s, N. Y. in- 
die, offbeat programming. It’s a 
weird mixture of music and phi- 
losophy, as played and gabbed b 
a modern day wanderer, whic 
should draw listeners because of 
its novel approach. But the nov- 
elty wears thin, even in the 15- 
minute briefie, and it’s doubtful 
if it'll nab more than a handful of 
steady listeners. 

Moondog is a street musician 
familiar to the New York’s 52d 
Street crowd. He spends his 
nights, squatted in a doorway 
beating out his strange original 
rhythms on a percussion instru- 
ment. His odd appearance, Bibli- 
cal dress, long hair and flowing 
beard, would make him an inter- 
esting TV guester, and he should 
be able to make some headway in 
this direction via the WNEW series. 

Initialer (9) had Moondog brief- 
ing the listener on his background 
interspersed with some pretentious 
philosophic comment and _ ear- 
arresting rhythm. His five and 
seven besot rhythms hold interest 
for a while, but the program 
needed a pace change to make it 
more listenable. The mood patter 
was no help. 

Bud Brandt’s production stressed 
the weirdness of the proceedings 
which even included the sornd of 
a howling dog. Gros, 





Director: Steve White 

30 Mins.; Mon.-thru-Fri., 12:15 p.m. 
Participating 

NBC, from N. Y. . 

As another facet of its recently- 
instituted “Minute Man” shows, 
NBC has expanded Kate Smith’s 
daytime airer, previously heard 
cross-the-board from 12:05 to 12:15 
p.m. via WNBC, N. Y., to the full 
network for the following half- 
hour segment. With Miss Smith 
gabbing with Ted Collins, spinning 
records and interviewing celebs, 
the new show is just about what 
she’s been doing on radio for years. 
As such, it should have _ little 
trouble attracting the femme 
housewives, which means, in turn, 
it should also lure participating 
bankrollers. 

With five new half-hours added 
to her previous AM schedule and 
the six hours weekly she does for 
NBC-TV, Miss Smith becomes 
undoubtedly the single performer 
with the most air time on any net- 
work. (Collins, of course, partici- 

ates in all her shows.) Since she’s 
a running virtually neck-and- 
neck with CBS’ Arthur Godfrey as 
the top-grossing personality in 
radio and TV, this new series 
should put her well ahead of God- 
frey’s mark. 

Preem show on the web Monday 
(10) was supposedly set in Miss 
Smith’s living-room. She and Col- 
lins gabbed about such inconse- 
quentials as why wives insist on 
helping their spouses buy suits, the 
new “poodle” hair-do for women, 
ete. She’s apparently going to do 
little or no singing on her own, 
probably in order to preserve her 
voice for the TV shows, but her 
selection of platters to be spun was 
good. Collins also introed his five- 
minute “What's News?” segment, 
in which he spouts on various 
stories in the news (on the preem, 
it was the Russians’ purpose in 
participating in next year’s Olym- 
pics). Stal. 


TEN MILLION WHEELS 
With Russ Reed, Stanley Gordan, 
Norma Ransom, Jess Pugh, Ar- 
thur Peterson 
Produeer-Director: John Keown 
Writer: Madeleine Peters 
30 Mins.; Sat., 6:30 p.m, 
Sustaining 
WMAQ, Chicago 
“Ten Million Wheels” is another 
well-turned WMAQ dramatic series 
targeted at “the public interest.” 
This time it’s the Chicago traffic 
problem under examination. The 
series is getting an eight-week ride; 
there’s enough for at least a year. 
Frame heard (8) was deftly 
scripted with a good many signifi- 
cant facts about Windy City traffic 
hazards quietly woven into the 
yarn. Tale took listener for a ride 
with a typical Chicago accelerator 
madman who during the course of 
the short spin violated all the rules. 
Later, for a good twist, the horse- 
power chauvinist got his just des- 
serts. Because his son had taken 
the family bus for the night he was 
forced to acept a ride with a 
stranger. The stranger turned out 
to be the “other fellow’—the guy 
the careless driver always blames 
for the accident and near accidents. 
It was a scary ride, with the 
message effectively brought out by 
good acting and sound effects. 
Series is being narrated by Russ 
Reed, a polished craftsman, back- 
stopped on this segment by, a top- 
notch line-reading crew. Dave. 


AMERICA’S MUSIC 
With Lois Ray, Bill Snary, Henry 
— Joseph Gallicchio and 


ore 
Director: Ralph Knowles 
30 Mins.; Sun., 2 p.m. 
Sustaining 
NBC, from Chicago 
A listenable filler item, “Amer- 
ica’s Music” preemed Sunday (2) 
on NBC. Half-hour is marked by 
some pleasing talent including 
singers Lois Ray, Bill Snary and 
Joseph Gallicchio’s well-oiled musi- 
cal aggregation. The affair won’t 
make a big splash but as a pot- 
boiler it’s better than average. 
Music leaned heavy on the nos- 


talgic with commentator Henry' 


Cooke tieing in the tunes . with 
Americans. Newcomer Lois Ray 
particularly impressed with her 
mezzo-soprano but the.fluffy songs 
didn’t bring out the full worth of 
her voice, although her “Over the 
Rainbow” was highly pleasant. 
Baritone Bill Snary also registered 
nicely, especially with “Because of 
You.” The band was featured in 
a bright “Skip to My Lou.” Dave. 


UNCLE REMUS 
With Brooks Read 
Producer-writer: Read 
Music: Ray Plagens 
15 Mins.; Mon.-thru-Fri,, 4:45 p.m. 
LBS, from Dailas 

Adventures of Brer Rabbit and 
his friends, based on characters 
created by Joel Chandler Harris, 


(Continued on page 34) 





Producer: Raymond Katz 
15 Mins.; Mon.-thru-Fri., 12 noon 


Sustaining 
WMGM, N. Y. 

MGM Radio Attractions. has 
whipped up a transcribed cross-the- 
board package in “John Nesbitt’s 
Passing Parade” which represents 
something different for the midday 
housewife audience. His story 
telling is a decided contrast to 
audience participationers and plat- 
ter programs that clutter up the 
dial around noontime. 

In fact, Nesbitt’s raconteuring 
may be almost too different to jibe 
with the listening habits of the 
early afternoon radio public. It’s 
mature stuff that calls for concen- 
tration, and is hardly the type of 
airer that would attract a 
hausfrau’s attention while getting 
the kids’ lunch or washing dishes. 

Friday’s (7) edition, for example, 
dealt with a lost city in Cambodia, 
whose inhabitants mysteriously dis- 
appeared. Nesbitt spun the tale 
entertainingly, and reflected that 
something must have frightened 
the townspeople for them to vanish 
without a trace. This observation 
prompted him to draw an analogy 
that perhaps the atomic age may 
cause New Yorkers suddenly to 
abandon their city. 

Nesbitt, of course, is w.k. to 
listeners through his Metro short 
subjects. Moreover, he’s had a net- 
work show in the past. However, 
his tale spinning about people and 
things appears more suited to an 
evening time slot rather than in its 
present segment. Station’s practice 
of interrupting his continuity with 


spot announcements ffor soap, 
cream, etc. is done much_ too 
abruptly. Gilb. 
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Radio Follow-Up 
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“The Lost Weekend,” Charles 
Jackson’s gripping tale of a dipso- 
maniac, was given an exciting dra- 
matic reading via “Theatre Guild 
On The Air” on NBC Sunday (9). 
Story, which had been so vividly 
treated in the novel and on the 
screen, lost none of its impact in 
its airlane’s adaptation. Deft script- 
ing by Arnold Schulman and expert 
thesping by stars William Holden 
and Brenda Marshall (Mrs. Holden) 
os to a powerful produc- 
ion. 

Using the drunk’s inner-self as 
a narrator, Schulman knit the ex- 

eriences of the four-day bender 
nto a compact and fascinating 
story. From the hero’s first drunk, 
launching the weekend, through 
the redemption at the finale, the 
listener was held captive by the 
dialog. Such scenes as the drunk’s 
attempt to pawn his typewriter on 
Yom Kippur and his stopover in 
Bellevue Hospital’s alcoholic ward 
were especially effective. 

Holden, in the role of the drunk, 
brought plenty of credibility and 
pathos to the role. Miss Marshall 
complemented him nicely as the 
girl friend who succeeded in 
straightening him out. Carl Frank 
Anne Jackson, Frank Readick and 
Paula Laurence were okay in their 
supporting assignments. Homer 
Fickett’s direction was firstrate. 


Tommy Bartlett’s “Welcome 
Travelers” morning airer on NBC 
has a consistent knack of coming 
up with good human. interest 
vignettes that have a high degree 
of audience appeal without going 
way overboard in the hearts and 
flowers idiom. Case in point was 
Danny Thomas’ visit to the show 
last week (5). While the comic’s 
appearance added up to hefty plug 
for his Warner pic, “I'll “See You 
In My Dreams,” which biogs Gus 
Kahn, it also added up to a warm- 
ly sincere statement of faith that 
was tailormade for the “Travelers” 
hausfrau audience. Without being 
maudlin, Thomas outlined the in- 
fluence of his religion on his show 
biz career and explained why he’s 
setting up a hospital for under- 
privileged children as his personal 
shrine to Saint Jude. It was a 
touching bit that enhanced the 
stature of the comedian and the 
show as well. 








Yuletide note was stressed by 
the Cities Service Band of Amer- 
ica in its Monday night (10) airer 
over NBC. Led*‘by Paul Lavalle, 
the group. crisply handled such 
tunes as “Onward Christian Sol- 
diers,” among others. Fine vocal 
support was lent by the Green & 
White Quartet who had the South- 
ernaires, four balladeers from 
Dixie, as their guests. Ohne of 
radio’s pioneer quartets, the 
Southernaires joined with their 
singing hosts in a Stephen Foster 
medley and reverently harmonized 
two hymns, “The Old Rugged 
Cross” and “Holy, Holy, Holy.” 
Withal, devotees of band music 
have a tasty dish in this long-time 
NBC stanza. 


~ From the Production Centres 


IN NEW YORK. CITY... 


WMGM is enlarging stage of its Studio A to accommodate large 
choral groups, which will be used when M-G-M Radio Attractions 


transcribes the “M-G-M Musical Comedy Theatre” stanza for Mutual 
....Negro Actors Guild has kudosed WLIB “for opening avenues of 
opportunity for members of our group in radio”... .Stokely-Van Camp 
has bought John Conte for its five-minute a.m. strip starting on ABC 
Jan. 2....Patricia J. Hnida has joined WNJR as assistant music li- 
brarian....Max Lerner, ex-Legal Aid Society, and James A. Stabile, 
formerly with William Morris Agency and before that with the Authors 
League, have been added to the ABC legal department....Sunset ap- 
pliance stores have bought a half-hour strip in WLIB’s Nipsey Russell 
show....Dept. of Red Faces: Martin Block’s (WNEW) plugging of 
Del Monte coffee on a Maxwell House segment of “Make Believe Ball- 
room”....N. ¥Y. Paramount Theatre will use Tony Bennett, who will be 
in its stage bill starting Dec. 25, to plug the RKO pic, “Double Dyna- 
mite,” in a transcribed spot campaign on Gotham radio stations. 


Arnold Moss has been pacted to star in a transcribed docu- 
mentary, “Man on the Line,” produced by Ted Hudes and Bert Lind 
for American Optometrist Assn....Jack Sterling, WCBS earlybird, is 
guest auctioneer at Christmas Auction of American Legion’s Admen’s 
post on Monday (17)....Russ Hodges, the fightcaster, gave a lecture at 
Bronxville High in English and Latin....Mrs. Eunice D. McGarry, former- 
ly of Harry B. Cohen agency, has joined Doherty, Clifford & Shenfield 
as a radio time buyer... .Philip Morris ad manager Pat Gorman moves 
over to Vicks Chemical, with Roger Green moving up into Gorman’s 
old spot....ABC auditioning Gloria Warner and Bob Carroll for spots 
on its Saturday night dance parade... Charles McCormack elected to 
board of Compton agency....H. Kenneth Murray, formerly with Armed 
Forces Radio Service in. Hollywood, out of the air force and now pro- 
motion manager for WVNJ, Newark....Lloyd Yoder and Tom McFad- 
den back to Coast after week of post-Boca Raton huddles with NBC 
brass in N. Y, 


IN HOLLYWOOD ... 


Dick Joy, who has spent 15 years with CBS, on and off, as announcer- 
newscaster, now directing news on KFAC on non-exclusive basis so he 
can continue to free lance....Ed James has checked off “Father Knows 
Best” after turning out the scripts from the first broadcast... .Joe Rines 
has been ducking jury duty in Beverly Hills for years but they finally 
nabbed him last week for the alleged indecent performance trial of Lili 
St. Cyr, nitery and burlesque stripper. This one he was all for but didn’t 
last out the prosecution’s challenge and had to read about it in the 
papers....Harry Maizlish is taking over the immense. Palladium for 
KFWB’s annual Christmas party. Must be expecting a few thousand.... 
Charlie Cantor back from Puerto Rico, a fugitive from “Duffy’s Tavern.” 
Tax deal was no bargain to him so he’s staying put in Beverly.... 
Procter & Gamble’s Bill Craig in town to look over the firm’s shows.... 
Dozens of candidates are being screened by Southern California Broad- 
casters Association for post of director being vacated first of the year 
by Bob McAndrews, who moves over to KBIG....Annoying to ASC is 
questionnaire mailed out by Evan Lovett, who calls his firm American 
Broadcasting Co. In his survey he is seeking suggestions on how to 
improve radio and television. There’s nothing network can do about it 
as case now pending in Frisco on Lovett’s right to use the net’s name, 
He registered it many years ago but never activated it, ABC contends, 


IN CHICAGO ... 


tf With senior veep Henry T. Stanton switching to the San Francisco 
J. Walter Thompson office, George C. Reeves has been named manager 
of the Chi branch. Ward Weist was upped to veepee status at the Chi 
office....James Sweet, formerly manager of KIHO, Sioux Falls, S. 
Dak., has joined the Chi CBS Radio sales staff....Robert C. Wood is 
new midwest sales chief for Fort Industry stations..:.Julian Bentley 
and Harry Campbell’s WBBM-CBS coverage of the International Live 
Stock show has been dispatched to the Voice of America for overseas 
beaming. ...ABC delegation of brass, headed by prexy Robert Kintner, 
huddled with midwest affiliates here Friday (7)....Greta Morgan, ex- 
WIND promotion gal, assisting Danny Newman flacking “Seasen In the 
Sun”....Louise King and Helen Lee regular warblers on WBBM. For- 
mer staffer Elaine Rodgers now freelancing....Chi ABC veep John 
Norton elected to the board of directors of the Electric Club....Roy 
Lang, formerly with the Gardner agency, has joined Leo Burnett’s ad 
shop. .*.BMI’s Burt Squire off to New York for homeoffice huddles... . 
Kevin Sweeney, BAB veepee, in town selling radio to agencies and 
clients....Norm Palmer back with his Saturday afternoon WBBM 
record session. 


IN WASHINGTON .. . 


M. Robert Rogers, v.p. and general manager of town’s “good music” 
station, WGMS, has successfully promoted a children’s concert by the 
National Symphony with station listeners picking up the tab... .‘‘Penta- 
gon-Washington,” Department of Defense TV show over the DuMont 
net, moves to a new spot, Monday, 8 p.m., effective this week.... 
Georgetown U TV forum presented a film via the local DuMont station, 
WTTG, consisting of shots of school’s cancer research program.... 
Metropolitan Network of Washington, a five-station co-op operating as 
a joint sales effort, with Joseph Brechner (WGAY) as chairman, has 
named Forjec & Co. as its national sales rep. ...WWDC-Mutual’s d.j. 
Milton Q. Ford, currently in Hollywood to perform best man chores 
at wedding of his brother, TV producer Robert Fallon to screen actress 
Marie Wilson, plans to stay on to make tape recordings of interviews 
with filmites for local consumption....Jack Laurence, ex WINX 4.j. 
and former nitery performer, has joined announcing staff of WMAL- 
ABC....Sammy Kaye, due in with his orch for a free concert on the 
19th, will transcribe his ABC broadcast during his D.C. stint... .Stage 
and screen star Ilona Massey in town to guest on Ruth Crane’s “Mod- 
ern Woman” show over WMAL-TV. 


NBC ‘Minute-Man’ 


Continued from page 22 














under way Monday (17) at 6:30- 
6:45 p. m. 

Lud Simmel, manager of NBC’s 
new co-op and Minute Man depart- 
ment, was brought over from a 
similar post at ABC on Nov. 16. 
Simmel said that most NBC affili- 
ates, which are strong-signal sta- 
tions, expressed a desire for co-ops 
with name talent, which deter- 
mined the selection of the McCrea, 
Donlevy, Kate Smith, Kaltenborn, 
Stern and “Howdy Doody” series. 

The web, which is trying to catch 
up with ABC and Mutual, both of 








which have been building up co-op 
setups for several years, has pre- 
viously had only five co-op offer- 
ings, all in the news category. 
These airers, which are .being re- 
tained, are “World News Round- 
up” strip at 8 a. m.; George Hicks 
Strip at 1:30-1:45 p. m.; Kaltenborn 
and Richard Harkness, cross-the- 
board at 7-7:15 p. m. in non-Pure 
Oil markets; the Sunday news 
roundup at 9-9:15 a. m. and “News 
Around the World,” cross-the-board 
at 11:15 p. m. (not available on 
the Coast). * 
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TELEVISION REVIEWS Si: 





George M. Cohan, Jr., inaugurat- 
ing a new feature on. the Kate 
Smith NBC-TV show Sons and 
Daughters of Favorite Show Peo- 
ple,” last Thursday (6), struck a 
nostalgie note, with still pictures 
and comments on the Providence, 
R. L, home in which his father 
was born, on the Four Cohans, and 
on his dad’s liking for “this kind 
of show,” before he went on stage 
for a medley of Cohan composi- 
tions. The junior Cohan, who 
bears some facial and vocal re- 
semblance to his father, although 
he is bigger and heavier, said that 
his grandfather had told him 
George “was born in the attic. 
The grandfather was “an old min- 
strel man.” : ; 

Cohan praised his father’s mul- 
tiplicity of talent and “priceless 
personality. “I don’t think he ever 
took a lesson in his life; he was 
too busy acting and writing plays 
to worrg about technique.” The 
son, likeable on camera but lack- 
ing some of his father’s bounee 
and projectible personality, sang 
from the corner of his mouth, with 
the always-used straw skimmer 
and cane. 


Now that Chesterfield has de- 
cided to ditch its Sunday night 
“Sound Off Time” on NBC-TV, 
Fred Allen, who’s been struggling 
to hit a solid pace on the series, 
came up with what was probably 
his best show to date last Sunday 
night (9). He presented the clos- 
est approach yet taken by Allen’s 
scripters to his old radio comedy 
pattern, in that the comic served 
as more of a sideline observer than 
a participant in the skits. While 
the result might not have been 
video at its best, it was certainly 
the best Allen on video. It’s to-be 
hoped that NBC, which is now 
looking for another show for the 
comedian, will take it from where 
Sunday night’s show left off. 

Allen teed off with a monolog, 
ood for some chuckles, in which 

e lampooned Ed Sullivan’s dead- 
panning on the latter’s video pro- 
gram. Then, in sympathizing with 
an Italian restaurateur’s beefs 
about TV shows, he presented a 
series of skits showing what ac- 
tually should happen on TV. The 
“I Remember Father” takeoff was 
overdone, but the others, including 
the satire on shampoo commer- 
cials, were good. This led into 
Allen’s “City Billy” song, done 
with a male quartet, as a parody 
on the hillbilly numbers. Finale 
sketch, about the new gamblers’ 
licensing, was fair. t 

Show, incidentally, ran overtime 
and Allen cut into that last skit 
to parry with the unseen stage 
manager about the trimming re- 
quired. It broke the mood of the 
show, and, while it might have 
been considered a part of TV’s 
informality, even that informality 
can be carried too far. 


Eddie Cantor took his “Colgate 
Comedy Hour” troupe to the El 
Toro (Calif.) Marine Base Sunday 
night (9) for the first transconti- 
nental video show to originate 
directly from a service camp. While 
the show, aired via NBC-TV, might 
have concentrated too much on 
gags and skits slanted for his 
Marine Corps audience, there was 
pienty of entertainment in it for 
the home viewers too. Since the 
show was played on the stage of 
the base auditorium, there was 
naturally less production § than 
would have been possible in a TV 
studio and, of course, it was lighted 
like a stageshow. But Cantor and 
his production staff nonetheless got 
in sufficient values for the purpose. 

In a reprise of his one-man show 
material, for example, Cantor 
‘brought to life” the covers of the 
sheet music tunes featuring girls’ 
names that he introduced or helped 
popularize, such as “Dinah,” “Ida,” 
“Susie,” etc. Girls, each of whom 
danced while he sang, brought the 
usual wolfcalls from the audience. 
He grooved his “Maxie, the Taxi” 
bit this time for the Marines and, 
with an okay payoff line, it came 
off well. Comic wound the show 
with more of his one-man stuff, 
doing a group of “request” tunes 
in his standard but always enter- 
taining style. 

Trio of guest acts added to the 
show's overall quality. Norman 
Brown, a young drummer whom 
Cantor introduced as going into the 
Army himself soon, wowed with a 
lengthy solo stint on the skins and 
a followup dance on his bass drum. 
Nilsson Twins, blonde lookers, did 
Okay with a special tune on why 
they hate folksongs. Tom Dandrea 
and Larry Blake drew some laughs 
with their sailor skit, but it could 
have been trimmed for better 
impact. 





CBS-TV’s “This Is Show Bust- 
hess,” just as with other of the 


Tele Follow-Up Cniamedt | 


better panel shows on the air, has 
worked itself into a pass where 
the panel is now of primary im- 
portance, with the trio of guest 
acts each week only secondary. 
And with George S. Kaufman and 
Sam Levenson as permanent panel- 
ists, along with Clifton Fadiman as 
moderator, the cracks which -they 
come up with each week (which 
CBS insists are ad libbed) prob- 
ably rate with the best of literate, 
adult humor now on the air. Kauf- 
man has been on the road for the 
last two weeks for the break-in 
of his new legiter, “Fancy Meet- 
ing You Again,” with Ken Murray 
subbing for him. While Murray’s 
humor is more in the nitery-video 
emcee vein, he demonstrated Sun- 
day night (9) that he “can keep up 
with the others. 

Linda Christian held down the 
femme guest spot on the panel last 
Sunday and came up with the best 
crack of the session. Answering 
French singer Charles Trenet’s 
“problem” of how to make conver- 
sation with an American girl after 
the initial “how-do-you-do,” Fadi- 
man asked Miss Christian what her 
husband, Tyrone Power, had said 
to her on their first meeting. She 
answered, “I don’t think I should 
say that on the air.” Levenson, 
while getting off his own bon mots, 
as usual served as his own best au- 
dience, laughing at each of his 
jokes. But, that’s probably part 
of his successful delivery as a good 
showman. 


Guest acts were good Sunday 
night to round out a fine stanza. 
Trenet, in his video bow, displayed 
an easy personality in singing one 
of his own tunes with combined 
French and English lyrics. Leo 
De Lyon scored with some fresh 
comédy material and impressed 
with his ‘dual voiced” routines. 
Acro-dancer Elisa Jayne was par 
for her course. 





Ed Wynn’s latest effort on NBC- 
TV’s “All Star Revue” Saturday 


(8) was a weak entry, suffering 
by comparison with the more in- 
formal half-hour stanza Wynn did 
when he started in video over 
CBS-TV. Chiefly this Coast-origi- 
nation lacked good material, al- 
though it offered, in addition to 
Wynn, a guest shot by Billie Burke, 
a turn by Danny Thomas, who also 
has his own show in the “All Star” 
lineup, and Lew Parker. 


Miss Burke’s appearance, as a 
flibbertigibbet shopper in_ the 
Christmas rush at a department 
storé, was one of the better seg- 
ments of the airer, but also needed 
more script punch. Thomas did 
his Antonio dialect characteriza- 
tion, but the struggles of a for- 
eign-born American with a tele- 
phone only provided some banal 
humor. Parker and Virginia Grey 
did another “Bickersons” sketch. 
This is a familiar standby to AM 
and TV fans—recently is was a 
standing item on DuMont’s de- 
mised “Star Time,” with Frances 
Langford (unavailable now be- 
cause of her ABC-TV show from 
N. Y.) in the femme role. The 
marital woes of the bickering 
Bickersons have comic moments, 
but the vehicle tends te be over- 
worked and drawn out. as 

Modernaires quintet — ,, ok 
by “Jukebox Saturday Night, ’ with 
nice interpolations of ‘carbons of 
Vaughn Monroe, uy Lombardo 
and the Ink Spots. Young troupe 
of Marimb’a Merrymakers had a 
tuneful turn and the George Pren- 
tice marionettes did an amusing 
Punch and Judy stint for the kids. 





A Switch in pattern during 
the absence of- a programs 
stars was seldom more force- 
fully exemplified than on Satur- 
day's (8) “Your Show of Shows” on 
NBC-TV. With Sid Caesar and 
Imogene Coca taking a well-earned, 
two-week vacation, producer-direc- 
tor Max Liebman moved into the 
situation sure-footedly to frame 
one of the best blocks in recent 
weeks. 

To acomplish the switch, some 
very visible rearrangements were 
ordered. A big difference, too, 
was in the casing of special 
acts, since there was only one 
sketch. It was a_ revue with 
lotsa vaude. Overall, it topped 


MISS U.S. TELEVISION FINALS | 
With Buddy Rogers, Ken Nordine, | 
Robert Trendler orch 
Producer: Walter Schwimmer 
Director: Don Cooke 
60 Mins.; Wed., 9 p.m. 
HOLEPROOF HOSIERY 
DUMONT, from Chicago 
(Weiss & Geller) 
Although more fluff than sub- 
stance, the national finals of the | 
video search for Miss U.S. Televi- 


sion of 1951 beamed from Chicago | 
via WGN-TV last week (5), came | 


off as a moderately diverting hour. 
Because of the city-by-city bally- | 
hoo attending the local elimina- | 








|lected and judged on their talent 
| as well as looks. The gals were all 


tions which climaxed on the net- 


| work show, the bankroller likely 
| got his money’s worth on the one- 
| shot hoopla.” 


The 13 finalists, vying for some 
$13,000 worth of boodle, were se- 


attractive, both in their strapless 
gowns during their performances | 
and in their bathing suits for the 
finale cheesecake walkon. 


In the main, the talent exposed was 
good by amateur standards. The ses- 
sion was pretty topheavy with chirp- 
ers. There were seven vocalists and 
two singers-instrumentalists. There 
were two pianists, a tap dancer 
and an impressionist. Phyllis May- 
gers, Miss Baltimore TV, was se- 
lected as the national winner. 


Except for the bathing suit se- 
quence, which got fouled up cam- 
erawise, the femmes were neatly | 
showcased and worked against a| 
variety of lush individual sets. The | 
affair was capably emceed by 
Buddy Rogers. It was a difficult 
assignment considering the num- 
ber of cues and introes. Each gal 
was preceded by a film shot and 
brief commentary by Rogers. on | 
the city she represented. 


Smoothly inconspicuous musical 
support was provided by Robert 
Trendier and the WGN orch. At- 
tractively mounted visual commer- 
cials were backstopped by Ken 
Nordine’s glib selling job. Dave. 





FAMOUS JURY TRIALS 
With Jim Bender, Larry Robbins, 

Truman Smith, Spencer Davis, 

James Windsor, Helen Gillette, 

Clara Cedione, Patricia Jenkins 
Producer: John L. Clark 
Director: David Lowe 
30 Mins., Wed., 9 p.m. 

Sustaining 
DUMONT, from N. Y. 

“Famous Jury Trials,” which 
preemed on TV last year after a 
15-year tenure on AM, resumed on 
DuMont after a summer layoff. 


New series carries on in the estab- 
lished groove of _fictionalizing 
actual courtroom dramas. It’s 





presented with,.a minimum of | 
dramatic fireworks, but the | 
straight-forward exposition is a| 
plus which makes the stanzas okay 
viewing. 

Format brings the viewer into a | 
courtroom for an on-the-spot ac- 
count of the battle between pros- 
ecutor and defense’ attorney over 
a case, usually involving murder. 
Both present their briefs to the 
home viewer, and the dramatic 
portion is brought in via flashback 
stories related by the witnesses. 
It holds interest all the way. 


On show caught (5), the case of 
“The People vs. Frank Matts” was 
re-enacted. It was a tale of jeal- 
ousy, deceit and blackmail, with 
the defendant as well as the state’s 
witness under suspicion of murder. 
Although both the cases for the 
prosecutor and the defense seemed 
sketchy and inadequate, the pro- 
gram was brought to a reasonable 
conclusion. Direction and thesping, 
aided by good camerawork, kept 
the session well paced. 

Jim Bender and Truman Smith, 
as prosecutor and defense attorney, 
respectively, were especially effec- 
tive, and James Windsor was im- 
pressive as. the defendent. Other 
cast members made the most of 
their roles. David Loew’s direction 
was firstrate. Gros. 


WEEK IN REVIEW 

With Howard Reig 

15 Mins.; Sun., 10:30 p.m. 

ROXY CLEANERS & DYERS 

WRGB-TYV, Schenectady 
(Goldman, Walter & Kanna) 

— News of the week is recapped 

via live and filmed material on 





|}gram covering current develop- 
the more recent efforts of the two- | ments. 





WRGB’s only Sunday night pro- 


It is a competent though | 





star tandem; they're tops in their | not distinguished summary han- 
line, but the TV grind obviously | dled by Howard Reig. Reig, who | 
consumes material at an alarming | apparently uses contact lenses on. 
clip. And they're not immune to these blocks, should strive for more 
the condition. What was missing | flexibility and facial line. He also 
had nothing to do with the show | would do well to check an occa- 
proper: the air of expectancy that's sional hollowness or dullness of 
around when the pair of C’s are | tone. 


present. | June Youman, in the commercial | 
Few performers in the medium | part, features a smiling, persuasive 
have racked up such a score as that | approach that sometimes shades to | 


made by British comedienne Flor- | cloying sweetness. Filmed shots 
(Continued on page 34) cluded. Jaco. 


YOU ASKED FOR IT 

Art Baker, others 

Preducer: Darrell Ross 

Director: Allen Buckley 

Writers: Cran Chamberlen, Maury 
Cohen 

ROSEFIELD PACKING CO. 

30 Mins., Mon., 9 p.m. (EST) 

ABC-TV, from Hollywood 
(Guild, Bascom & Bonfigli) 
ABC's first west-to-east telecast 

is a harmless little variety item 


| gimmicked up with variations that 


have been inspired by several ra- 


dio shows. Original basis of the | 
show» has viewers writing in recol- | 


lections of some of the things that 
amused and amazed them some 
years ago. Program attempts to re- 
create these instances. All of them 
have a degree of entertainment, but 
little to put this show into a major 


| tele achievement. 


Art Baker is conferencier. He's a 
faniiliar phizz to film-audiences, be- 
ing one of those performers that 
virtually every theatre payee knows 
by sight, if not by name. He does 
okay in this department and at- 
tempts to dress up every ac? even 
beyond its intrinsic value. 

Highlight of this show was the 
viewing of the Duncan Sisters, an 
important team during the vaude 
heyday. This duc can still bat out 
a song with plenty of showmanship. 
Only drawback is that they're be- 
yond the age where they can act 
cute and get away with it. 

Other items included an artist 
who can do and oil painting in less 
than a minute; a Navajo hoop 
dance, a ceiling walker and a film 
clip showing a dog that a donor 
had given to an institution to be 
trained to lead the blind. Jose. 


IN THE PARK 
With Bill Sears, Paul Ritt, Mary 
Holliday 
Producer: Charles Vanda, Jr. 
Writers: Ritt, Halliday 
30 Mins.; Sun. 12 (noon) 
Sustaining 
CBS-TV, from Philadelphia 
This Philly-originated show has 
the lightness and universal appeal 
that has become traditional with 
puppet shows. Like its intellectual 
ancestor, “Kukla, Fran & Ollie,” 
it’s a moppet show, but there’s a 
lot of stuff that’s too fast for juve- 
nile minds and fit only for adult 
consumption. It’s a likeable show 
with a lot of charm. 
Bill Sears is a guy who talks to 


residents of the zoo. The animals | 


are collaborating on the problem 
of buying this gent an overcoat be- 
fore the cold spell hits town. There 


|}are some cute ideas passed back 
and forth and some literate dialog 


is delivered. 

The puppet manipulations are 
excellent and the production is 
well done. The animal characters 
are well conceived. 

“In the Park’ ’is a fine addition 
to the Sunday afternoon spectrum 
and has enough appeal to rate 
sponsorship. Jose. 


CELEBRITY PARADE FOR CER- 

EBRAL PALSY 
TV Coordinator: Irene Adams 
Exec Producer: Charles Holden 
15 Hours; 9 p.m.-12 noon (8-9) 
Sustaining 
WJZ-TV, N. Y. 

The proverbial big heart of show- 
business was given a long workout 
over last weekend when a virtual 
“who's who” of the entertainment 
world showed up for cuffo appear- 
ances on the United Cerebral 
Palsy video show. It was a 15-hour 
marathon, opening Saturday night 
and closing at noon on Sunday 


THE NAME’S THE SAME 
With Robert Q. Lewis, moderator; 

Abe Burrows, Meredith Willson, 

Joan Alexander, others; John 
_ Reed King, Lee Vines, an- 
| nouncers 
Producers: Bill 

Todman 
Director: Jerome Schnur 
30 Mins.; Wed., 7:30 p.m. 
| BENDIX, C. A. SWANSON 
| ABC-TV, from N.Y. 

(Tatham-Laird) 

“The Name’s the Same” is a 
show with lots of laughs and the 
framework for even more. It has 
an extremely good hook for throw- 
ing star names around, via appear- 
ance of plain joes and janes who 
bear headliner monikers. Such a 
setup can produce fun or fall on its 
face; this one preemed with its 
phizz up 

What gives “TNTS” some nifty 
TNT are four permanents in mod- 
erator Robert Q. Lewis and panel- 
{ists Abe Burrows, Joan Alexander 
‘and Meredith Willson. Produc- 
|tion tandem Mark Goodson-Bill 
| Todman did right by their format 
when they came up with this quar- 
tet. They're all hep and not ultra- 
precious. Miss Alexander, a radio- 
TV actress, is a charmer who can 
talk. Lewis is a bit more business- 
like than per custom, and that's all 
to the good, Burrows and Willson 
pitch contrasting speech and witti- 
cisms. A welcome relief is that 
none tries to top the other. 

Curtain-raiser (5) had nomen- 
clature counterparts of film ac- 
tresses Jane Russell and Margaret 
O’Brien, and United Mine Workers’ 
boss John L. Lewis. Having two 
screen names in succession—both 
femmes—was poor spotting. Panel 
threesome were allowed 10 queries 
each—back and forth—to identify 
contestants. Each donated a check 
for $25 on a missout after reaching 
the question limit. 

The “real” Maggie O’Brien was 
presented and was herself grilled 
as to whom she would like to be— 


Mark Goodson, 








| guessed correctly as Jimmy Du- 
|rante. This and other names were 
| flashed for viewers. Best round 
was on Jane Russell, drawing such 
| questions as (from Willson) “are 
| you famous for any outstanding 
physical characteristics?” and 
(from Burrows) “are you famous 
| for more than one thing?” Lewis 


| handled it wisely and got off that 
| quick. 

Having question-throwers repre- 
| sented as paying out the coin didn't 
‘add up. For viewing purposes, 
| this should come from the sponso- 
|rial treasury, especially since no 
|one is fooled by the largesse indi- 
| cated in the other pitch. Composer- 
batonist Willson worked in a neut 
personal touch by what seemed an 
off-the-cuff remark that Miss 
O'Brien flower-girled his wedding. 
Incidentally, the ex-moppet star, 
while beginning to show her 
womanhocd, has a small voice, with 
childlike quality, and a quiet charm 
that’s very winning. 

John Reed King operated live 
for Bendix’s automatic washer; 
middle plug had company’s dryer 
on film; end commercial was for 
Swanson’s poultry. Latter alter- 
nates weekly, with Bendix paving 
the way. The obvious come-on- 
applause after King’s washer build- 
up was foolish. Such milking makes 
a fine show look like it’s in a rut 
at the start. But overall, this pro- 





after some 100 guest emcees, vo- 


calists, comics, hoofers and several | tain 
musical crews did their stints for | displayed at the bow. 


charity. For viewers with a pen- 
chant for variety layouts, this show | 


gram is going places if they main- 
the smartness and _ pace 
Trau. 


was a king-sized dish of vaudeo. SPORTS ROUNDUP 


Show was extended one hour late 
Sunday. morning. 
As formatted, the program was | 


With Rolly Johnson, Jack Hurley 
Producer: Sherman Headley * 
15 Mins.; Fri., 10 p.m. 


designed to raise funds for UCP | BROWN CLOTHING CO. 


from dialers who were stimulated | 
to make large donations by a sys- | 
tem of giveaways. The largest | 
donors during each hour were) 
awarded sundry merchandise gifts | 
ranging from a year’s supply of | 
cigarets to automobiles. Bids of the | 
donor were relayed into the studio | 
via direct telephone connections | 
and dialers were kept privy to the 
size of the competing contribu- 
tions. It was an effective fund- 
raising pitch, which raised over 
$275,000 for UCP. 


Pitches for the UCP drive were | 


also made direct to the dialers by 
the various emcees who handled 
the phone conversations with the 
donors. During the early hours of 
the show, emcees John Reed King, 
Jan Murray and Ed Sullivan were 
on the studio end of the phone 
line to wheedle bigger contribu- 
tions from the caller-inners. In ad- 
dition, straight pitches were de- 


‘livered by Ezio Pinza, Clifton 
Fadiman, Tex & Jinx McCrary, 
‘Ed & Pegeen Fit*gerald, Jane 


Pickens, Maria Riva, among others. 
Straight entertaininent was also 
spread over the 14 l ours via a ro- 


(Continued on page 36) 


WTCN-TV, Minneapolis 

This is a well-presented sports 
show which follows the Friday 
night televised boxing bouts. It has 
Rollie Johnson, WTCN sports di- 
rector, and a guest, some promi- 
nent sports figure, discussing the 
televised fight that just preceded 
and other matters of interest to 
sports fans, Johnson is telegenic 


| and personable, with ‘a gift of gab 


and the poise and assurance to go 
with it. What’s more, he usually 
| has decided cpinions and minces 
no words expressing them. He 
| chooses topics that are timely and 
brings in notables whom most 
sports followers would be anxious 
to see and hear. As a result, the 
show has enlisted a considerable 
audience. 

For his guest at show caught 
Johnson had Jack Hurley, pilot ot 
Bob Matthews, light-heavyweight 
who was here for a Twin ‘Cities 
bout. They talked interestingly and 
‘expertly of the Gavilan-Branton 
| fight that had just been televised, 
discussing the scrappers’ styles, 
bout’s highlights, and the decision. 

Show’s only faults are the overly- 
liong commercials. Rees. 
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was a personal triumph in the 
mime department with a gallery 
of ‘impersonations that included 
Bette Davis, Olivia De Havilland, 
Helen Hayes, Gloria Swanson, Judy 
Holliday and Tallulah Bankhead. 
The last-named, worked out in a 
skit, was amazing. But even more 
so was her Holliday takeoff. Gal's 
not only richly-endowed technically 
but she has fine poise and axticu- 
late charm and is a blonde looker 
with taste 

Show 
with the 
show's 


in wardrobe 
elected to tee off 
Williams Quartet, 
They warmed it 
with a sizzling “After You’ve Gone” 
and wrapped it up via a “My Blue 
Heaven” special. Herb Shriner was 
held in abeyance until 10:17 (show 
starts at 9) and did six minutes of 
his Hoosier snappers. Sometimes 
he was curiously on the blue side, 
a treatment not befitting his talents. 
Of course, he’s one of the few who 
can get dway with it. 


wisely 
silly 


regulars 


The in-between was very worth 
while, topped by the socko colora- 
tura stuff of Patrice Munsel in 
Strauss’ “Artist’s Life’ waltz cen- 
tering a production rig-up. Jimmy 


Nelson and his two dummies were | 


nifty, especially in an end-up “Rag 
Mop” threeing. Singer Bill Hayes’ 
“You're Sensational’ was good but 
was hurt by overstylized 
backgrounding. Easy to take was 
Judy Johnson’s snappy 
Lawyer, Indian Chief,” encased at 
an air strip eatery. Smasho in a 
entle sort of way was magico 


Juval with multiple egg tricks pfus 
smoke-producing sans pipe, tobacco 
or match. Mata & Hari did a serio- 


Tele Followups 


Continued from page 31 


femme | 


“Doctor, | 


comic Indian fakir terp, backed by 
| familiar Oriental airs. 

Show’s closer was a production 
|period piece, spotting regular 
'ehirper Jack Russell in “Sacra- 
| mento, California.” The backing 
was choral and dance. All of it 
was neatly staged and well vocalled, 
but not too apt as an ender. In 
sum, a better than fair show while 
the two stylists were away. 


} 





CBS-TV’s “Godfrey and Friends,’ 
apparently with an eye to the po- 
tential competition from NBC-TV’s 
new 
has undergone almost a complete 
change in format since the begin- 


ning of this season. (Rating on 
the Godfrey show is still almost 
double Miss Smith’s Wednesday 
night entry.) Where the comic- 


emcee formerly spent most of his 
Wednesday night hour behind a 
desk in the studio, parading his 
cast out for their solo stints, he’s 
now participating fully in some 
loke production numbers. Last 
Wednesday night (5), for example, 
the show was staged in a nitery 
setting, with Godfrey 





| 


| 
| 
| 


? 





as emcee, | 


melody by tapping glasses filled 
with water to the correct height to 
give the desired pitch. They got 
through the number with nary a 
miss in their tapping. Chordettes, 
Janette Davis and the rest of God- 
frey’s “friends” handled their 


chores 
fashion. 


BAB TO UNVEIL ’52 


in their usual capable 





PLAN AT MEET TODAY 


Broadcast Advertising Bureau 
will unveil its 1952 plans, with 17 


new projects on the national level,|_ » ; ag 
,| expansion of 13 projects on the | rating in folksy dialect, as Uncle 


local level and addition of four 
new local projects, at a press con- 


“Kate Smith Evening Hour,” | ference this afternoon (Wed.). 
The national projects, calling-for | 


a wide variety of pitches ranging 
from direct mail to personal calls, 


and including some research 
studies, will teil radio’s story to 
national advertisers, national 


chains and associations and na- 


tional bankrollers who work on | 


the local levels (via dealer co-ops, 
etc.). Aim is to create more net- 
work biz and also to aid the local 
station via upping the use of co-op 
and spot campaigns. 

BAB’s local projects, such as re- 


and most of the action came off | tail information folders and dealer 


well 


High spot of the show was a num- | 


ber turned in by the Vagabonds, | 


a quartet of instrumental zanies, 
who came out with mops to do 
their number and then overdid it. 
They began swinging the mops 
around and two of them got 
clipped in the fun-raising, requir- 
ing medical assistance af¢er the 
show. Another bright spot was 
Godfrey's participation with the 
| Mariners, his vocal quartet, and 
the rest of the cast in a new 
novelty tune, “The Tinkle Song.” 
After the vocal chorus, Godfrey 
‘and the others plinked out the 





co-op data, are being qualitatively 
improved and quantitatively in- 
creased, in some cases by 50-100%. 
In addition, four new projects will 
be incepted by the industry pro- 
motion bureau. 





Philadelphia—Raymond J. Lloyd, 
of WIP’s engineering staff, was 
honored with an informal party 
staged by Benedict Gimbel, Jr., 
president of the station, on the 
celebration of his 25th anniversary 
at WIP. The station’s oldest en- 
gineer in point of service, Lloyd 
joined WIP, Dec. 1, 1926. 


are humorously related in this 
cross-the-board segment to Lib- 
erty’s 435 stations. 


Stories and songs are originals 
by Brooks Read, a southerner whose 
multiple talents are showcased to 
advantage in this kid-catcher that 





groups. 
Stanza caught had Read nar- 


Remus, how Brer Rabbit saved his 
bunnies from Brer Fox and Brer 
| Wolf with only a jug of molasses 
las ammunition. Enacting three 
animal parts, also, spieler dropped 
| philosophical bits, such as “Looks 


| like critters is mos’ as bad as folks, | 
| Writer: Kensinger Jones 


sometimes.” 

Yarn-spinning is easy going and 
| ear-attracting, with a lesson here 
|and there for the 


| background music and sound ef- 
| fects, Uncle Remus should garner 
a hefty moppet following. 





ADVENTURES IN SCIENCE 

With Watson Davis; Gen. George 
C. Kenney, Dr. Darrell C. Crain, 
guests 

15 Mins,; Sat., 3:15 p.m. 

Sustaining 

CBS, from Washington 
Transcribed series was back on 


the air Saturday (8) after a 10- 


up Gen. George C. Kenney, prez of 
the Arthritis & Rheumatism Foun- 
dation, and Dr. Darrell C. Crain, 
prez of the Foundation’s D. C. 
chapter, as guests. 

Although the subject was im- 
portant, and the guests of great 




































TRUCKS 


Giltie-frem Mack. 





“We've always been pleased over the fact that you chose a Mack fruck 


to carry your fabulous wardrobe of gowns, your props and sets over 


thousands of miles throughout the United States, and that you are now 
thinking of a Mack bus to carry the troupe.” 


Fonda Sole 


we 


“After two and one-half years of touring throughout the land, through 
rain, snow, up mountains, on goed and bad roads, it is J who salute 


C] 


Mack can answer your transportation problems too. 
MACK TRUCKS, 350 Fifth Avenue, New York, N. Y. 


you for producing a Mack truck that weathered every circumstance. 
The Mack never broke down; it was never late for performance; in fact, 
we had no worries. We can’t imagine how we could have toured 
without it. It was the best investment we ever made. It is 
the most heartfelt salute I could give.” 


Hildegarde now appearing 
nightly at Cotillion Room, 
Hotel Pierre, New York 


Radio Reviews 


Continued from page 30 





also has a definite appeal to family | 
| 


youngsters. | 
Abetted by organist Ray Plagens’ | 





week hiatus, with emcee Watson | 
Davis picking as his subject, “The | 
Fight Against Arthritis,” ana lining 


the year. 


running considerably below 1950, 
however. 


ago saw 57,990 sets installed. 


prominence, show was disappoint- 
ing, particularly at the start. Per. 
haps it was the questions, or the 
manner in which Davis threw them 
at his guests, or the brief replies, 
but anyway; program sounded dull 
and not too informative. Discussion 
of the prevalence of arthritis and 
rheumatism, and importance of 
cortisone, is fairly oldhat. Alloca- 
tion of funds for different types of 
aid against the disease also proved 
not too interesting. Program lacked 
fire and inspiration. Bron. 


NOTES FROM THE NEW WORLD 

With Jose Ferrer, Lynn Fontanne, 
Mrs. Eleanor Roosevelt, others; 
Walter Abel, narrator 


90 Mins.; Mon, (10), 10:30 p.m. 
Sustaining 
ABC, from St. Louis 

The United Nations Human 
Rights Day was marked on Mon- 
day (10) with a 90-minute special 
program on ABC that had a good 
deal of feeling for the principles 


|of the human rights declaration. It 


was basically a musical program, 
with the words nicely integrated 


into a tribute to the document 
which sets the goal of equal rights 
for large and small nations. for 
men and women, and equality of 
all races and creeds, 


Typical of the handling was the 
dramatic segment based on Anton 
Dvorak’s composing of his “New 
World Symphony.” It showed how 
the Czech linked the songs of the 
American Indian, the European 
peasant and the American Negro, 
all expressing sadness and hope for 
a better world, into his symphony. 
The narration by Lynn Fontanne 
and the acting was effectively tied 
with the music. In another portion, 
Jose Ferrer read the preamble to 
the Human Rights Declaration, and 
then did it to the backgrounding 


of music specially written by 
Aaron Copland. 
Program also included taped 


messages from Mrs. Eleanor Roose- 
velt and UN president Luis Padilla 
Nervo, both speaking. from Paris, 
where the UN is now in session. 
Walter Abel handled the emcee 
chores neatly. 


Music was provided by the St. 
Louis Symphony, under Vladimir 
Golschmann, with a-ehorus of 300 
voices. Latter was used effectively 
in the choral movement of Bee- 
thoven’s Ninth Symphony, with 
its “All mankind will be brothers” 
theme, from the Schiller poem. 
Musically it summed up the princi- 
ples behind the UN credo. 

Program was somewhat diffuse 
and slow-moving, but was a better- 
than-average public service show. 

Bril. 


Chi’s 1,00,000 TV Sets 


; Chicago, Dec. 11. 
Video set circulation in the 





Windy City area finally edged 
above the 1,000,000 mark, accord- 
ing to the latest Electric Assn. sur- 
vey. Sales durin 
32,108, bringing 


October totalled 


he top figure to 
1,027,738. — 


October sales set a new mark for 
Installations are still 


The same month a year 


a tiatin rN am. 
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year to reach the vast 


Jewish Market 


1. Top adult programming 
2. Strong audience impact 


Send for a copy of 


(yyuuuuvaaveccets 


New York 19 


vertisers use WEVD year after 


of Metropolitan New York 


3. Inherent listener loyalty 
4. Potential buying power 


‘WHO'S WHO ON WEVD’ 


Henry Greenfield, Man. Dir. 
WEVD 117-119 West 46th St., 
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WCCO’s popular local personalities are 
| ll rA not the fellows to stay at home and rest on 
i their laurels. These favorite sons of the 


Northwest—like Cedric Adams, George 


n. Grim, Bob DeHaven, Larry Haeg, 
RLD . Whoopee John, and the cast of Checker- 
anne, 


board Quiz—get out in person and 





win more friends (every one a listener)! 


* 
a C0 | nil PS Last year, for example, they barnstormed 
Mon- 





tan through 153 Northwest towns (typical 
a } town: Waconia, Minnesota, where 1,500 
yn. It 


stn out of a total population of 1,569 turned 
sin out to see WCCO’s farm expert Larry Haeg), 
men é 
— putting on shows, shaking hands with 


. for 
local folk... and talking about WCCO, 


y of j 
= 
; the : 
_— its programs, its sponsors and products. 
4 ew 
how ‘ 
the a It all added up to a junket of almost 


pean 









































= : , 62,000 miles . . . 230 personal appearances 

jane made throughout five big and well- 

ton, | heeled Northwest states. 

ding | And how do these campaign trips affect 

_— | listening? That’s an easy one. Any way you 

dilla check the popular vote, WCCO is the first 

son choice of listeners in its vast 118-county 

» St. coverage area.” Matter of fact, virtually 

300 one out of every two families listening in this 

Bee. tremendous territory—day or night—is 

ll tuned to WCCO!* 

io 

fuse To be sure your sales messages are 

- carried and listened to throughout the great 

: Northwest market, be sure you use a 

s WCCO personality or program. We'll be 

“the glad to suggest the right candidate to 

ord take your case to the people and win sales 

“y* for you... every time. 

‘ for *BMB Daytime 50-100% Area, 1949. 

still *# WCCO Listener Diary, Fall 1960: 6 am—12 mid, 

950, Sunday through Saturday. 

year 

—" Minneapolis—St. Paw wec0 
Represented by CBS Radio Spot Sales 
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Arthur Pearson inked to help script 


ee a —— a _ prod 
Television Chatter sg ee 


developer of one-piece translucent 
bac ind and other technical 
effects, returned from Gotham, 
contracted to sell portions of his 
local library to eastern TV... 
Desilu Prod. has stepped up sked 
to allow 10-day vacash for cast 
and crew of “I Love Lucy” ... 
William T. Crago ankies ABC Jan. 
2 to join Leonard Shane agency as 
AM-TY director . . . Jesse Gold- 
stein signed scribbling pact for 





at Gag writers Institute’s showcase 
for new comics and sketch writers 
Dec. 19 at Malin Studios. 
Ezra Stone has been signed to 
stage and tes cag hge seat eer: 
’ Ezio Pinza show on - spon- 
eer “ eae e re ae Oe -! saab |sored by RCA, in addition to his 
flagship . . . John Wray, director | chores for Danny Thomas, Martha 
of CBS’ ‘Toast of the Town,” also | Raye and Fred Allen. Stone leaves 
meses - produce ‘ wae the | for the Coast Saturday (15) for the 
ammy Kaye series for the same ow, ill block out | on 
net... Exfilm star Nils Asther | epee ie eae he leaves | program . . . Renzo Cesana leaves 


plays a foreign con man on “Ellery | with Norman Tokar standing in | this week for N. Y. to tee off net 


New York 
George R. Dunham, Jr., formerly 
CBS-TV spet sales eastern sales 
chief, named general sales ‘mana- 











Queen” Sunday (16), when the| for him while he’s away . . . Hope | TV, series, “The Continental’. . . 
whodunit switches from DuMont/ Miller plays a chorine in featured | Telepix poe pene, ee 
to ABC . . . Songwriter Bob Mer-| part on CBS’ “Big Town” next | Wound 10 in series o 


Playhouse,” at Goldwyn lot... 
| Telethesp Sammy Pierce in hospi- 
|tal for minor op. . .. Jerry Fair- 
Mackintosh. formerly radio-TY | wy? : | banks Prod. Vv. p. Raiph Catieii on 
chief for Ward Wheelock, named | ve rollywood | 14-day tour, huddling with video 
sales director for Goodson - Tod-| William Heath joins Commodore | execs. Edmund Lowe, star of 
man productions . . . David Lasley | Productions as story ed, first as-| Fairbanks’ “Front Page Detective 
named central division sales man- | signment being stories for Clyde| series, to N. Y. for personals. 

ager for the DuMont web... Ac-| Beaty telepix series rolling this Saar! 

tress Helen Donaldson doing a zany | week at General Service studios, 
society dame on Olsen and John- | Shirley Thomas producing ...NBC 
son’s stint on NBC’s “All Star} auditioned TV show starring Buddy 
Revue” Saturday (15)... Singer | Ebsen and Sam _ Hearn in comedy- 
Georgia Gibbs guesting on Garry/| variety format ... Bob Raisbeck’s 
Moore’s CBS daytime stanza to-|family comedy, “The Sprouts,” 
morrow (Thurs.) for her first ap-| firmed for 26 weeks on KTTV. 
pearance with him since they were! Frieda Inescourt plays lead 

both on radio’s “Camel Caravan”! ZaSu Pitts and Virginia Grey top- 
show five years ago... John Till-| line vidpix series to be produced 
man, WPIX’s chief announcer,| by Hal Roach, Jr., rolling Jan. 14. 
named to work concurrently as ‘hy Roach and Carroll Case wound 
station's night- manager ... Nof-| “The White Carnation,” 39th in 
man Grant, manager of NBC stag-| first “Racket Squad” series, with 
ing services in Chicago, joined the} next to go Jan. 14... Frank Wood- 


rill producing CBS’ “Perry Como} week (20). 
Show” while regular producer Lee | 
Cooley vacations . Angus D.| 


_ Chicago 

Gov. Adlai Stevenson guests on 
DuMont’s “Down You Go” Friday 
night (14). Eugenie Baird, Janet 
Blair’s “South Pacific’ understudy, 
guests next week .. . Ed Sullivan, 
“Toast of the Town” host, here 
gladhanding Lincoln and Mercury 
dealers . . . Walt Holohan desert- 
ing ABC radio sales for a tele 
cales spot with the same web... 
Gordon Sheehan has joined the 
Chi Sarra office as animation di- 


net in N. Y. as art director. . | ruff, who directed most of the | rector oe Admiral Corp. came 
“Suspense,” Tuesday night CBS/| Bigelow Theatre telepix, leaves} through with a regular 25c quar- 
show for Auto-Lite, cited for the| Y&R to resume freelancing in| terly dividend last week ... ABC- 


“excellence” of its camera work by 
Modern Photography mag, mark- 
ing what’s believed to be the first 
time a TV show has been so hon- 
ored ... Jack Kilty signed by 
WPIX to emcee a new tri-weekly 
audience participation show, “‘Call- 
ing All Women,” which is spon- 
sored by Winston Stores... 
George Lefferts and Edgar Marvin 


TV sports speiier Wayne Griffin 
feted at Rainbo Arena for his third 
anni as caller of the Wednesday 
night wrestling show from there 
via ABC. . . William E. Evans, of 
the Stanford Research Institute, 
will discuss color video at the So- 
ciety of Motion Picture and Tele- 
vision Engineers meeting Thurs- 
day (13) ... Earle Ludgin agency 


video and pix, first assignment be- 
ing “Inventory for a Golden Year,” 
public relations documentary for 
John Sutherland Productions . . .| 
Central Chevrolet picking up| 
$91,000 tab to sponsor block of 
Edward Small pix on KTTV, pay- 
ing $3,500 for each pic and time 
... KTLA veepee Klaus Landsberg 
to Cedars of Lebanon hospitals for 


have written a satire on TV pro-| minor surgery ... Last of 26 in|prepping a mail pull test for 
ducers -attitudes to scripters, for} first cycle of Amos ’n’ Andy vid-| Manor House Coffee on its Chi/| 
the tele seminar which Radio| pix series canned, an cast takes|co-op sponsorship of ABC-TV’s 
Writers Guild is running at Hotel | six-we layoff before resuming| ‘Studs’ Place” . .. Cliff Norton 
Astor tonight (Wed.) Clinic will]. . KLAC program chief C. G.| putting his ‘Public Life,” five- 
feature discussion of DuMont’s| Renier moves over as exec pro-| minute briefie, on film for spot 
“Hands of Destiny” ...Tom Camp-| ducer of Al Jarvis daytime video| selling . .. Zenith Corp. divvying 
bell appointed an account exec at} show on KLAC-TV, reeplacing Cy|up a 50c year-end shareholder 
Blair-TV, station rep firm .. .| Miller, who ankled, and Felix A.| slice... Alan Sweetow has depart- 


Roberta Quinlan guests on “This 
Is Show Business” Sunday (16) and 


Adams, Jr., joins KLAC as pro- 


ed his veepee berth at Sander 
gram director . . . Official Films 


Rodkin agency to take over as 
































on “Cavalcade of Stars” Dec. 21] exec Mike Nidorf to New York on | prexy of Television Features, pack- 
... NBC-TV’s Joe Bigelow to speak' two-week business junket .l| age shop 

——— ~ garner ae ee 
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LACK OF 
COVERAGE 


This particular coverage problem can be fixed in a jiffy with just 
a tug and a tightening of the safety pin. It’s as simple as that. 


And your advertising coverage problems in the Middle West 
can be solved just as easily by making WGN your basic buy. 
No Chicago station can match WGN’s coverage . . . no station 
reaches as many homes per week. 


Get the most for your advertising dollar: . call your WGN 
representative for top availabilities. 








Chicago 11 
A Clear Channel Station... Illinois 
Serving the Middle West on 
MBS On Your Dial 


Chicage office for Minneapolis-St. Paul, Betreit, Cincinnati and Mitwaukee 
Eastern Salet Office: 220 E. 42nd Street, New York 17, N.Y. fer New York City, Philadetphia and Besten 
_ Geo, P. Hellingbery Co. 
Advertising Solictters for All Other Cities 
Los Angeles— 411 W. Sth Street © New Yéork—5005th Avenue © Atianta— 223 Peach Street 
Chicago — 397 N. Michigan Avenue © San Francisco — 468 Montgomery Street 











Eddie Cantor’s video show, Aida) 
Broadbent set as choreographer on| 





Television 


tation of performers on the stage 
of the studio theatre. In the fore- 
portion, such names as Pearl 
Bailey, Connee Boswell, Patti Page, 
Juanita Hall, Herb Shriner, Sam 
Levenson and Jack Carter took 
over for brief turns. 

Others appearing at various 
times throughout the show were 
Victor Borge, Arlene Francis, Don 
Ameche & Francis Langford, Wal- 
iter Kiernan, Mindy Carson, Robert 
Merrill, Maurice Rocco, Georgie 
| Tapps, Doodles & Spider, Ray Ma- 
lone, Donald Richards, Sid Stone, 
Billy Williams Quartet, Yul Bryn- 
iner, Johnny Coy, Benny Fields, 
Harry Hershfield, Peggy Lee, Tony 
Bavaar, Jean Carroll, Jackie Miles, 


Ttaxentlhce 
Jan e Pickens, Dorothy 


Lew Wills, Jr. and Mel Torme. 
Also Ken Murray and his troupe, 
| Johnny Johnston, Phil Silvers, 
| Dorothy Collins, Snooky Lanson, 
Eileen Wilson, Mary McCarty, 
Buddy Rich, Morey Amsterdam, 
Barry Gray, Lewis & Van, Jimmy 
| Dorsey, Jack Leonard, Joey Adams, 
Irving Fields Trio, Phil Foster; 
Jim Fair, Xavier Cugat, Fred 
| Waring, Betty Reilly, Bill Norvas, 
| John Pratt, the “Sugar Hill Hour” 
irevue, Stump & Stumpy, Neil 
Hamilton, Nancy Craig, Gil Lamb, 
Martin Bros., Nancy Evans, Carni- 
| vales, Andy & Della Russell, Fon- 
tane Sisters, Joan Edwards, Wally 
Brown, Betty Ann Grove, Paul 
Whiteman, Earl Wrightson and 
numerous disk jockeys. Herm. 





SULTAN OF MAGIC 
With Sam Zovello 
Producer: Zovello 
15 Mins., Sun., 3:15 p.m. 
JOYVA 
WPIX, N. Y. 
(Louis E. Shechter) 
Basing his new series on the old 
adage “it’s fun to be fooled, but 
it’s more fun to know,” magico 
Sam Zovelio has come up with an 
unpretentious 15 minuter that 
should appeal to the moppet view- 
er. Dressed in the garb of an Ori- 
ental swami (a likeness of the fig- 
ure used on his sponsor’s candy 
bar), Zovello looks like he just 
stepped out of a juve storybook. 
His magical feats on the preem 
(9) were simple enough to be es- 
sayed by any young amateur and 
his explanatory remarks were easy 
to follow. Zovello, however, didn’t 
display too much camera ease and 
his overt “miiking’”’ of the studio 
aud for applause after each trick 
stilted the stanza unnecessarily. It’s 
not a permanent flaw and could be 
done away with on future stanzas. 


The Joyva commercials were 
okay. They’re in for a rr ride. 
ros. 


TOTS AND TALES 
With Marge Green 
Director: Dennis Kane 

15 Mins.; Sat., 12:30 p.m. 
WPTZ, Philadelphia 

An idea that has possibilities of 
shaping up into an a 
study of child reactions, “Tots an 
Tales” is based on the premise 
that the moppets are natural<born 
story-tellers. Group of youngsters, 
in the four to 10-year-old category, 
is asked to view a series of unre- 
lated objects, displayed one at a 
time by moderator Marge Green. 
The jump from a pair of longhorns 
(off a Texas steer) to a candle- 
holder failed to stimulate any 
flights of fancy, nor did the sprouts 
come up with any interesting in- 
coherencies. 

Station claims the children are 
not coached, but the responses 
seemed a little pat. As child study 
there was even more interest in 
the deportment of the tykes, which 
probably accounted for thé breath- 
lessness of moderator Green, a 
Philadelphia advertising exec. At 
the beginning of the session, when 
all the children gave names, one 
youngster (who has probably seen 
too many gangster films) clammed 
up completely until she was per- 
mitted to hold the puppy, awarded 
as a prize to the viewer who sug- 
gested the items used to stir the 
juve imaginations. 

Another pint-sized Bernhardt 
(aged nine) grimaced all over the 
screen and behaved as if she 
wanted to take over. Miss Green’s 
program is a sound idea, but her 
first batch of youngsters could 
have been stronger in charm, and 
a little less extrovert. An obvious 
remedy would be more careful 
screening of the young partici- 
pants. h. 


BRONCO BILL 
With Bill Mulvey 
30 Mins.; Mon.-thru-Fri., 6 p.m. 
Participating 
WRGB-TV, Schenectady 

Program for children, originated 
by. WRGB after “Cactus Jim ,was 
withdrawn, from area distribution, 
has Bill Mulvey in the role of nar- 
rator-bridger for filmed “Tales 
of the West.” The pictures are 





Continued from. page 31 


c 6. 
Sarnori, | 


old, elemental and often biurry 
ride-and-shoot-ems, but  presum- 
ably they evoke steady receptivity 
from youngsters. Mulvey’s charac. 
terization is not as deep, rounded 
and distinctive as that of “Cactus 
Jim,” nor is it as surely projected, 


He is cast as a young cowboy, 
who leans over a fence post as he 
talks through clenched lips. For 
the commercials—live and filmed 
—Mulvey moves out of focus to 
“meet” an unseen individual bring- 
ing the mail, or to get a drink of 
water. He supplements the tie-in 
narration with bits of western his- 
tory, preachment on conduct, read- 
ing of fan mail, ete. Mulvey is 
uneven alternately sure and un- 
certain. There are hints of in- 
sufficient preparation on occasion, 
hut mail indicates the kids like 
Mulvey. Jaco. 


COMMUNITY SPOTLIGHT 
With Janet Sills, guests 
30 Mins.; Tues. and Thurs., 11 a.m. 
Sustaining 
WRGB, Schenectady 

WRGB, which like WGY (also 
GE-owned) cooperates closely with 
Schenectady’s public schools, has 
allotted 30 minutes twice weekly 
for a new program conducted by 
the adult education division. Mrs, 
Janet Sills, of the system, mod- 
erates. When viewed, she discussed 
with two representatives of a local 
women’s group the question of in- 
flation, and with a Schenectady 
bank woman, the procedure in 
budgeting for a club. 


Show closed with the reading of 
announcements on affairs under 
church auspices. Pitched on a high 
level, it probably held the greatest 
interest for club women. . Telecast 
impressed as long, talky and a 
bit halting; the all-femme voices 
did not make listening easier. 

Jaco. 





Seattle—New FM station of the 
Univ. of Washington’s radio school 
set to go on air Jan. 14. New out- 
let, with call letters KUOW, was 
originally scheduled to start broad- 
casting in October from a transmit- 
ter atop the Administration build- 
ing, but U authorities nixed it be- 
cause the appearance of the trans- 
mitter was “‘unesthetic.” 
= nermen nen T 
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UP cots THE RATING on the 
fastest-rising show in Television! 


The 


FRANCES LANGFORD- 
DON AMECHE SHOW 


doubles its audience...triples its audience... 
QUADRUPLES its audience . .. in only six weeks! 
Already up to a hefty 6.7%, it’s continuing to climb 
week after week. Right now is your chance to hitch 
your product to a skyrocket...to get in on your share 
of the hottest thing in daytime television. 

Call ABC Television Sales today. 


ABC TELEVISION 





‘American Broadcasting Company a 


*Nielsen November (First Report) 
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York sent 97 delegates, with 14 
coming from Chi and 32 from the 
Coast. 

Although the TVA board had 
drawn a proposed constitution, this 
was not presented to the confab 
for clause-by-clause consideration, 
dye to the already crowded cal- 
endar. Instead, the 33-man com- 
mittee was elected, with the three 
production centres and the various 
crafts—singers, vaude acts, broad- 


casting and legit thespers, choris- | 
ters, etc.—represented. Composition | 
of the constitutional committee is | 


regarded as well balanced, with ob- 
servers commenting that they 
should produce a draft that won't 
step on too many toes. 

é Siand on SAG, SEG 

On the controversy with Screen 
Actors and Screen Extras Guilds, 
TVA declared it hopes they can be 
brought back to the 4A’s in a set- 
tlement of the TV _ jurisdictional 
dispute. It asked that a rewrit- 
ing of the two-year-old 4A’s reso- 
lution on TV jurisdiction retain 
disputed vidpix control in 4A’s 
hands, and that later another 4A’s 
meeting be called with SAG and 
SEG invited to solve the outstand- 
ing problems. 

TVA said a number of questions 
have to be answered by screen 
guilds, such as: Will TVA admin- 
ister vidpix outside L. A. and if 
not what voice will TVA and its 
members have in setting terms and 
rates? To what extent will TVA 
participate in setting such rates 
and terms? Who will bargain and 
who will pay for organizing and 
administration in vidpix field? If 
screen guilds expect jurisdiction 
for areas outside L. A., how will 
memberships in various sections 
be able to participate in the gov- 
erning bodies, etc.? 

In an appeal for an interim or- 
ganizational change before any 
merger, confab resolved that the 
present national TVA board be ex- 
panded by 10 additional members 
raiwstesenting the membership at 


large. These would include four | vising from time to time the stand-| rectors will contain findings and | 
reps from N. Y., four from L. A. and | ards regarding length of commer-|reasons for action. 
Change will have to | 


two from Chi. 
be approved by 4A’s board before 
going into effect. 

Present dues structure will be 

















Now starring on NBC‘s 
ALL STAR REVUS 
Saturday's 6-9 p.m., EST 


Met.: William Morris Agency 
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continued until the future course 
of TVA is determined. 

Following a report from its Com- 
mittée to further employment op- 
portunities for Negroes in TV, the 
convention voted that any future 
constitution covering tele should 
bar discrimination because of race, 
color or creed. 


TV Code Scouring 


Continued from page 25 


























decorum in production,” the orig- 
inal 


in the bounds of modesty.” 


| substituted for “modesty.” 


| In the section on “presentation 
lof advertising,” a sentence is in- 

serted which reads: “Since tele- 

vision is a developing medium, in- 
|volving methods and techniques 
| distinct from those of radio, it may 
| be desirable, from time to time, to 
'review and revise the presently 
| suggested practices.” 

In the section on “acceptability 
of advertisers and products,” two 
| subsections in the original code 
|dealing with advertising of 
|timately personal products” 
|ecombined inte 
| which now reads: 


| “Because all products of a per- 


|/sonal nature create special prob- 
| lems, such products, when ac- 
|cepted, should be treated with 


especial emphasis and the canons 
of good taste; however, the adver- 
tising of intimately personal 
| products which are generally re- 


garded as unsuitable conversational | 


| not acceptable.” 

| In the same section, a provision 
| banning advertising which implies 
| promises of employment is made 
| stronger. 

In the section on “time standards 
| for advertising copy,” a preface in 
| the proposed code suggesting the 

desirability of reviewing and re- 


| topics in mixed social groups are 


cials is omitted. 

A provision in the same section 
which originally “prohibited” ref- 
erence in a program to “another’s 
product or serivce” is changed to 
require that the practice ‘be con- 
demned and discouraged.” 











Texaco 


a=” continued from page 23 


for Berle beginning tonight(Tues.), 
and Texaco immediately set down 
an ultimatum. Either Channel 3 
would carry the “Star Theatre’ 
every week or not at all. DuMont 
people said they'd think it over fo 
a while. , 
Yesterday (Mon.) they made up 
their minds. Berle would take al- 
ternating Tuesdays in this one- 
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ton, Del. 


market which has highest 


country 


language required that cos-| 
tuming of all performers be “with-| 
In the | 
| final code, the word “propriety” is | 
|first half of the Berle program | 


“in- | 
are | 
one subsection | 


“eee ‘* 


station market or he wouldn't 
come in, Now the next move is up 
to Texaco. Whether they will back 
down or not on their original stand 
remains to be seen, and WDTV 
doesn’t expect to find out until 
next week. 


Not since the Berle show climbed 
to the top of the heap, has-any TV 
station in the country been so bold 
as to give it the heave-ho. After 
WDTV first announced the alter- 
nating setup in the newspapers, 
columnists got a flood of mail and 
when the greater percentage of it 
said they wouldn’t mind seeing 
|Berle every other week only—in 
fact, some insisted they wouldn’t 








lent threat to the integrity of any 


care too much if Berle were 
|dropped altogether——that gave) 
channel 3 additional courage to 


greenlight the plan. 

Once before, WDTV wanted to 
carry’ one of the special Johns 
Hopkins Reviews on a Tuesday at 
8:30 and announced that only the 


would be seen that night. Texaco 
said nothing doing 
didn’t come through even in part. 
The trade’s watching with plenty 
of interest to see whether Uncle 
Miltie’s sponsor will hold to its 
guns in such a ticklish situation, 
especially in a bulging market like 





begging to get in regardless of the 
| conditions. 








Policing Body 


|e Continued from page 25 








' 

|tions; (6) review “and monitor, if 
| necessary,” or request recordings 
lor script of certain programs in 
| question: (7) make recommenda- 
itions or prefer charges to the 
| NARTB TV board concerning ‘viola- 
tions; and (8) recommend amend- 
ments to the code. 

Subscribers against whom charges 
have been preferred will be en- 
titled to hearings, which will be 
closed. Other subscribers may be 
permitted to intervene in these 





Right of cross-examination will be 
| granted. 


| Decisions of the TV board of di- 


Requests for 
| reconsideration may bé filed with- 
jin 10 days by parties to the hear- 
| ing. Such requests may seek addi- 
| tional oral argument, reopening of 
proceedings, amendment of find- 
ings or other relief. 


Recommendations for financing 
the Review Board are to be sub- 
mitted in about three weeks by 
NARTB prexy Harold Fellows. Sta- 
tions subscribing to the code will 
be assessed a fee to support TCRB. 

Members of TCRB must be 
chosen from the industry, but 


NARTB TV directors will not be 
eligible. 









Gimbels 


mitted commercial time running 
to 12 minutes and 15 seconds. 


Ordinarily a sponsored program 
on WPTZ is broken into with a 
20-second opening and close and 
three commercials of two-minute 
length during the course of the 
hour. Most viewers have come to 
accept this format, Kelly said. 
During Santa Claus parade the ad- 
vertiser used 12 commercials of 
one minute or less and four super- 
impositions during which the name 
of the product was run into view. 

As result of squawks station will 
not petmit short commercial mes- 
Sages again on a WPTZ program. 
Advertisers, while still entitled to 
reguiar amount of commercial 
time, will be requested to use 


longer and less frequent commer- 
cials, Kelly stated. 





TVA vs. Agents 


Continued from page 25 


Heller told Variety’ that these 
steps had to be taken before sitting 
down with the agents to discuss a 
franchising agreement. The prac- 
tice of taking a percentage of fees 
from talent earning only scale pay 
has been particularly widespread, 


~he charged. While at this point 


the rule is enforceable on the art- 
ists and not on the agents, Heller 
said he’s certain that all responsi- 
ble percenters will see that the 
rule is complied with, 

A further phase of the new rule 
bars agents who also own packages 
from taking a commission from 
talent they hire. 





ithis threat is intolerable, and we 


this, where practically everybody’s | 
| 12 FM’s and 10 TV’s. 


| ized at seven AM’s and proposed 


a 


proceedings as “parties in interest.” | plied to the FCC for a permit to 


| 


| 


| 


|artists is utterly discredited and 
and Berle | 


Authors League 


Continued from page 22 


listers have excelled themselves. 
Their activities are inherently un- 
fair, irresponsible and anti-demo- 
cratic, and on that account should 
be condemned and opposed; but 
in this instance they have added 
another offense, that of deliberate- 
ly violating the provisions of an 
agreement between a writer and a 
user of his material. 

“This constitutes a real and pres- 


existing agreement between any 
writer and any lessee or purchaser 
of his material. We submit that 





ask all American writers, jointly 
and severally, to help remove it. 
We believe that it can be removed 
only if the campaign of the black- 
listers to suppress writers and 


defeated.” 





7 o&0's 


Continued from page 23 











minority interests in up to 14 AM’s, 


If maximum ownership is equal- 


limits on minority interests adopt- 
ed, it would be necessary for CBS 
to dispose of its 45% interest in 
one of its o & o stations. 





TVA Backs College 
Study of Merger 


Television Authority convention 
this past weekend unanimously en- 
dorsed a plan to have two univer- 
sities specializing in labor relations 
solve the problems of merging the 
talent unions “on a level of scien- 
tific objectivity.” 

Actors Equity and Chorus Equity 
submitted the resolution, accepting 
a joint offer made by the Univer- 
sity of California at Los Angeles 
and Cornell U., Ithaca, to make a 
study of the problems connected 
with a merger of the unions in the 
Associated Actors & Artistes of 


| America and to provide a blueprint 
| for merger and television jurisdic- 
|tion. The Equity Councils pledged 


themselves to follow through on 
this line until a merge is accom- 
plished and recommended like ac- 
tion by the TVA convention and 
other branches of the 4A’s. When 
plan was mentioned on the floor 
of the convention it got a rousing 


reception. 

E. L. Warren, dean of the Insti- 
tute of Industrial Relations of 
UCAL, and Michael Komaroff of 
his staff, together with M. P. 
Catherwood, dean of Cornell’s 


N. Y. State School of Industrial 
and Labor Relations, and L. P. 
Adams, research director of the in- 
stitution, will supervise the project. 


| Universities are undertaking the 


It’s expected that the Commis-| study as a public service. 


sion will announce the new mul-| 


In backing this approach, the 


tiple ownership rules with issuance | Equity councils noted that although 


of its final TV allocation plan in 
February or March. If maximum 
on TV stations is raised, announce- 
ment may be made sooner. 





Grace, Carson Rodgers File 
Washington, Dec. 11. 
The mother-son team of Grace 
and Carson Rodgers, who have the- 
atre interests in southern Illinois, 
Arkansas and Missouri, have ap- 


pduild a UHF station in Carbondale, 
Ill., a community of 11,000 radio 
homes. One TV channel is assigned 
to Carbondale under proposed allo- 
cations. 


| they have rejected previous spec- 


ific plans for a merger, they have 
always been on record for merger 
principle. 





St. Louis — Carl Hohengarten, 
formerly musical director at WBM, 
Chicago, has joined CBS’ St. Louis 
KMOX program and production 
staff. For the past several years 
Hohengarten was in charge of 
musical arrangements for the St. 
Louis Municipal Opera . . . John 
I. Hyatt has joined the sales staff 


of KMOX. He formerly was con- 


nected with several publishing and 
sales organizations. 














The Rodgers family have exten- 
sive business interests in Cairo, 
Ill., which include real estate, con- | 
struction, warehouses, financing, | 
wholesale confectionery, paper | 
products and theatre supplies. Mrs. | 
Rodgers and Carson Rodgers each 
gave their net worth at approxi- 
mately $500,000. 


They estimate cost of the station 
at $191,000, cost of operation the 
first year at $135,000, and revenue 
the first year at $100,000. They 
do not expect that network facili- 
ties wili be available for some time. 

The Rodgers selected Carbon- 
dale, rather than Cairo, because of 
the presence of the University of 
Southern Illinois, from which they 
plan to draw for sports and educa- 
tional programs. They also plan 
to devote considerable attention to 


PRODUCER OR 
PACKAGER 


Contact us if you are interested in 
placing an established or organized TV 
show in New York City. Particularly 
Dramatic or Children’s Show. 


® 
Write or wire Box V-187, Variety, 
154 W. 46th St., New York, N. Y. 
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Before You Make a Movie 
for Screen or TV, See 


CHARLES CURRAN 
Times Square Productions, Inc. 


145 West 45th St., New York 19 
Telephone: Circle 6-4443 











agricultural subjects. 
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behalf of more than 
on 000 gratified children 
nil adults, we extend : 


our heartfelt thanks and 
an S 38 appreciation to all 
who helped make 
the 15-hour Celebrity Parade 


for Cerebral Palsy 


0 the success it was. 








United 








Everyone! 


General George C. Marshall 


and 


JOEY ADAMS 
NEIL ADAMS and HARRY COBLE 
TREVOR ADAMS 
MEL ALLEN 
STEVE ALLEN 
DON AMECHE : 
AMERICAN BROADCASTIN: 
COMPANY 
Producers 
Directors 
Program Assistants 
Designers 
Floor Managers 
Stage Hands 
Graphic Artists 
Engineers 
Musicians 
Orchestra Leaders 
Guest Relations 
Operation and Music Clearance 
Depts. 
Wardrobe Women 
Make-up Personnel 
Porters 
Matrons 
Cameramen 
Office Personnel 
AMER. FEDERATION OF MUSI- 
CIANS, Local No. 802. , 
AMER. FEDERATION OF RADIO 
ARTISTS 
AMER. GUILD OF VARIETY ART- 


MOREY AMSTERDAM 
ANGEL 
HARRY ANGER 

(General Artists Corp.) 
JIM ATKINS 4 
PEARL BAILEY 
EILEEN BARTON 
BILL BARTY 
TONY BAVAAR 
PATTY BERG 
JIMMY BLAINE 
SHIRLEY BOOTH 
VICTOR BORGE 
CONNEE BOSWELL 
WALLY BROWN: 
BOB BUNDY 
WARD BYRON 
BILL CALLAHAN 
MAUREEN CANNON 
JEAN CARROLL. 
CARNAVALS 
JACK CARTER 
JEAN and BRUCE CARTWRIGHT 
CLEF DWELLERS 
CONOVER MODELS 
DOROTHY COLLINS 


Thanks to the Oldsmobile Dealers of New York City, 
the 1951—‘88” Oldsmobile; to the donors of 2 Ford cars; to 


Refreshments donated by Arnold Reuben and his staff, Jerry Brody of R 
Company, General Mills, Toots Shor, Gristede, Nathan Schweitzer, Inc., 
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COLUMBIA BROADCASTING 
SYSTEM 
BETTY COX 
JOHNNY COY 
BUSTER CRABBE, FUZZY and 
GROUP 
NANCY CRAIG 
BING CROSBY 
HUME CRONYN 
XAVIER CUGAT 
DON CUMMINGS 
JOHN DALY 
CHARLIE DAUBER 
DEL RIO SISTERS 
MARLENE DIETRICH 
DISC JOCKEYS OF 
NEW YORK CITY 
JOAN EDWARDS 
DUKE ELLINGTON and Group 
FAYE EMERSON 
NANCY EVANS 
ROMEO FABRIZIO 
CLIFTON FADIMAN 
JIM FAIR 
FAITH FOR A DAY QUARTET 
MAX FELLERMAN 
MARY FERRANGO 
IRVING FIELDS TRIO 
FIRE DEPT., New York City 
PFC EDDIE FISHER 
ED and PEGEEN FITZGERALD 
ANN FRANCIS 
ARLENE FRANCIS 
JERRY FRANKS 
TOMMY FURTADO 
MOE GALE 
ALVIN GEILER 
BERNIE GEORGE 
JOE GLASER 
(Associated Booking Corp.) 
TAYLOR GRANT 
BARRY GRAY 
JOHN GREENHUT 
(Music Corp. of America) 
SID GROSS and Group 
BETTY ANN GROVE 
JUANITA HALL 
JULIE HARRIS 
REX HARRISON 
VINCE and GLORIA HAYDOCK 
HELEN HAYES 
FRED HEIDER 
WALTER HERLIHY 
HARRY HERSHFIELD 
RUSS HODGES 
BOB HOPE 
CHUCK HOLDEN 
LEONARD HOLTEN 
HAL HOUGH 
I. A. T. 8. E. 
DENNIS JAMES 


JOHNNY JOHNSTON 
NAT KALCHEIM (Wm. Morris) 
JERRY KATZ 
(Music Corp. of America) 
JUNIE REEGAN 
AL KELLY 
WALTER KIERNAN 
PEGGY KING 
JOHN REED KING 
ROBERT KINTNER 
FATHER KNICKERBOCKER 


BERT LAHR 

ABBE LANE 

MINDA LANG 
FRANCES LANGFORD 
SNOOKY LANSON 
GERTRUDE LAWRENCE 
LEAGUE OF N. Y. THEATRES 
PEGGY LEE 

JACK E. LEONARD 
HAL LEROY 

NANCY LEWIS 

SAM LEVENSON 
HARRY LEVINE 

LEWIS and VAN 

ANITA LOUISE 


MAGID TRIPLETS 
JOSE MALIS TRIO 
RAY MALONE 
MARTIN BROTHERS 
CLAIRE MANN 
BOB MANNING 
LEE MARX 
MARY McCARTY 
TEX and JINX McCRARY 
BETTY McMILLAN 
ROBERT MERRILL 
JACKIE MILES 
BOB MONROE 
(General Artists Corp.) 
MRS. ARTHUR MURRAY 
JAN MURRAY 
CARMEL MYERS 
NATIONAL BROADCASTING 
COMPANY 
BARRY NELSON 
BILL NORVIS and the UPSTARTS 
ED NUGENT 
HOT LIPS PAGE 
PATTI PAGE 
BUD PALMER 
LILLI PALMER 
GEORGE PATRICK 
BERNIE PAULSON 
JANE PICKENS 
EZIO PINZA 
POLICE DEPT. New York City 
PONTIAC DEALERS 
and Chauffeurs 








JOE PRATT 
RADIO STATIONS OF s 
NEW YORK CITY 
PAT RAINEY 
NANCY REED 
BUDDY RICH 
THREE RIFFS 
MARIA RIVA 
FREDDIE ROBBINS 
MAURICE ROCCO 
TONY ROMANO 
HARRY ROMM 
(Music Corp. of America) 
DOROTHY SARNOFF 
KENNY SHARPE 
ROBERT K. SHAPIRO 
HERB SHELDON 
ROGER SHOPE 
HERB SHRINER 
SYDNEY SMITH 
HARRY SNOW 
HENRY SPIEGEL 
STAGE HANDS UNION Local No. 1 
STANTON and LUSTER 
SANDY STRONACH 
SID STONE 
STUMP and STUMPY 
SUGAR HILL REVUE 
Larry Steele 
Jimmy Tyler and Band 
Timmie Rogers 
Chocolateers 
4 Tunes 
Fontaine Brothers 
Janet Sayre 
Rose Hardaway 
Conrad Pringle 
Flick Montgomery 
12 Beige Beauts 
ED SULLIVAN 
JULIA SULLIVAN 


GEORGIE TAPPS 

JESSICA TANDY 

TELEPHONE OPERATORS 

TELEPHONE TRAFFIC UNION 
of New York 

TELEVISION AUTHORITY 

THEATRE AUTHORITY 

MEL TORME 

LEE TRACY 

T.E.S.M.A. 

UNITED CEREBRAL PALSY 

Volunteer Workers and Personnel 

FRED WARING and Choir 

PAUL WHITEMAN 

BILLY WILLIAMS QUARTET 

LOU WILLS, JR. 

EILEEN WILSON 

EARL WRIGHTSON 

BABE ZAHARIAS 


Nassau and Westchester Counties, New Jersey and Connecticut for donating 
the Shaw TV Company for $1,000 in television sets. 


estaurant Associates, Rikers Restaurants, Eddy Provision 
Waldorf-Astoria, Stahl Meyer, J. R. Kramer, Inc., Max 




















Refinery Co., Breakstone, Bor- 
blum, Brass Rail, June Dairy, Carl Attlers, George Ehlenberger and Co., American Sugar 
Sia Oompa. smtry Schlasberg, Baker Mustard Mills, Savarin Coffee, Pechter Baking Co., United Pickle Company, ae Paper 
Co., Maryland Market, Stage Door Delicatessen, Hotel Bar Butter, Gallagher’s Steak House, Leonard’s Bakery, —_— Pegg 
Gold Medal Farms, Canada Dry, Hoffman Beverages, The Essex House, Casino-on-the-Park, Rheingold Beer, Knicker er Beer. 


We hope we have thanked everybody. If any names were omitted, we are very sorry. Please forgive us. 
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denying F & M’s petition to inter- 
vene, gave the theatre firm oppor- 
tunity to make a further showing 
that its participation would aid in 
determining the issues of the pro- 
ceeding. Thus, it appeared, Jones’ 
stand for F & M had its effect on 
the other commissioners, who 


voted for denial on the ground that 
the company is not technically “a 
party in interest.” 

F & M lost no time in accepting 
the invitation to make a “further 
showing.” Within two days after 
the Commission denial, the com- 
pany, through Russell Hardy, its 
Washington counsel, -filed a com- 
prehensive brief to prove that the- 
atres have a real interest in the 
case. Approval of the merger, 
they sought to show, will give 
the approximately 1,000 theatres 
owned by United Paramount 
favored treatment for TV _ broad- 
casts from AB-PT, to the discrim- 
ination of competitive houses. 


Monopoly Already Shows 
The AB-PT merger, F & M told 


the Commission, will create the 
same conditions of monopoly in 
the TV field as occurred in the 


motion picture industry, “and it is | 


not unreasonable to suppose that 
the same results (anti-trust prose- 
cution) wall follow.” 

Already, F & M asserted, United 
Par has displayed monopoly proc- 
livity in attempting to contract for 
theatre TV exclusives of the Rose 
Bowl football games for three 
years. UPT withdrew from the 
bidding, F & M declared, “because 
the Rose Bowl authorities refused 
to make a monopoly contract.” 

F & M also pointed to prizefights 
which Paramount’s “former co- 
conspirators” have obtained for 
theatres. Only last September, 
they said, RKO “excluded home 
and general theatre reception and 
exhibition to the Robinson-Turpin 














Se5 


Eileen BARTON 


BILL GOODWIN SHOW 
— NBC-TV — 


Coral Recording Artist 
Direction: M. C. A. 


ABC-UPT Monopoly Fight 


Continued from page 24 








prizefight and confined the exhibi- 
tion to.a relatively few theatres.” 
If the merger is approved, F & 


NCAA query, the Big Ten mem- 
bers unanimously went on record 
favoring some control over grid- 
casts. Four of the 10 schools also 
approved a national teevee black- 
out. 

The Big 10 feels so strongly 
about the need for some form of 
TV restrictions that eight members 





M said, ABC will have its own the-| agreed they would backstop the 
atres “and therefore the strongest | NCAA in any court action ehellene: 
and most irresistible effort to favor | ing the legality of control. This 
them in any competition by the-| was in direct reference to the Dept. 
atres for its TV service.” In such | Of Justice’s recent hint that the 


circumstances, they added, “the | just-concluded NCAA football TV 








enjoyment by outside theatres of | “controlled experiment” might be | 
equal and non-preferential condi- | in violation of anti-trust laws. 
tions to which they are entitled by | 

law will be impossible.” 

F & M are up against tough com- | 
petition in their fight to intervene | 
in the proceedings. Arrayed Continued from page 23 
against them are two former as-|™ ig 
sistant attorney-generals in charge | as ay gp that 1 re an audi- 
of anti-trust and a former FCC | ence for early a.m. teevee. 
chairman. Herbert Bergson, who | And with “Today” being offered | 
recently left the Justice Dept. to | in quarter-hour segments to either 
practice law, has been retained to/| one or two sponsors NBC is aiming | 
assist the firm of Hogan & Hart-j|at the middle-sized bankroller as | 
son in representing UPT in the| well as the big boys. It’s pointed | 
merger case, Thurman Arnold and | out a client can get a 13-week ride | 
Paul Porter (of Arnold, ng & | for —" by sharing a 15-minute | 
Porter) are representing ara- | segment. | 
mount Pictures in that phase of| There may be some difficulty in | 
the proceedings, to determine the | lining up the hoped-for web of 36) 
eligibility of Par to hold broad-| stations. NBC sent out wires Fri- | 
cast licenses. day as the first move in rounding | 
up the outlets. Fact that only a 
relatively few stations are locally 
programming the early hours is ex- | 
| pected to aid the network in cbtain- | 
|ing clearances. Also it’s still under | 
= hath amas i Prey ens to beam + See 
N.. Y. to watch the Yanks in action. | o e show on a co-op basis as | 
On one Sunday last summer, for|an added inducement to the af- 
example, 8,000 Buffalo fans travel- | filiates. 
ed to Cleveland to witness a In its role as video trailblazer 
Yankee-Indian doubleheader and,| NBC with such ventures as the 
according to LBS, those fans other-| Saturday night “Show of Shows” 
wise would have patronized the | and the Kate Smith afternoon strip | 
Buffalo Bisons in the International | has successfully solved the “chick- 
League. Teams in a Triple-A league en or the egg” dilemma in sending 
such as the International, LBS/out expensive shows in previous 
said, must draw at least 450,000| unchartered time periods. That’s 
fans per year to break even, but| why the NBC masterminders feel 
the Bisons had only 150,000 in| confident the Garroway project, 
1951. _ | with its $26,000 weekly production 

“If the Yankees are sincere in | outlay, will eventually prove as suc- 
their objectives,” LBS declared, | cessful as some of its other enter- 
ee abolish —_ haa ope Mery weed questioned at 
oO ampions’ networks in €|the time of launching. 
minor league cities. Whether or| Incidentally, Garroway’s personal 











Garroway ] 
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: Cards, Pirates | 


Continued from page 24 


| not been clarified, it’s believed that 














Whiz Biz When 560 


not we are able to cover the N. Y. 
Yankees’ games, Liberty will broad- 
cast an American league and a 
National league game of the day 
in 1952 and succeeding years.” 


Big 10 Backs NCAA’s 
‘Controlled’ TV Fully 


Chicago, Dec. 11. 


The Western Conference (Big 10) 
will go into the annual National 
College Athletic Assn. conclave 
next month prepared to vote for a 
continuation of “controlled” sched- 
uling of college football telecasts. 
There’s also some sentiment in the 
midwest collegiate body for a full- 
scale video blackout. 

These facts were brought out at 
the Big 10 winter meeting, at- 
tended by athletic chiefs and 
faculty reps, which ended here 
Saturday (8). Replying to an 





Hits WFIL-adelphia! 


The ‘‘hard seli’’ boys know 
they have to talk loud to be 
heard in Philly’s hotly competi- 
tive market. These wise birds are 
telling each other that WFIL’s 
voice penetrates all the vast 
14-County Philadelphia Retail 
Trading Area and reaches 
far beyond. 


Two-thirds of the radio- 
equipped homes seem to have 
their dials stuck on WFIL, says 
BMB. WFIL, with 5,000 watts, 
yanks in more regular tuners 
than 50,000 watts in most of 
this $6 billion market area, 
BMB reveals. 


Trouble is, say the market- 
‘@*zise, too many people think of 
Philly radio only in terms of the 
city. They forget that half the 
sales, half the profits show up in 
147 towns outside city limits, but 
still comfortably within Philly's 
trade area—WFIL-adelphia. 


Engineers, both sales and elec- 
tronic, agree that WFIL—5,000 
watts at 560—is worth 20 times 
the power at double the frequency 
in America’s third market. 


WEL 


560 kc 


Che Philadetptia 
Nnoguirer = 





take from “Today” should it achieve 
anywhere near SRO status may 
well be astronomical. Major point 
that held up final pacting for the 
Garroway takeover of the show was 
reportedly the sliding scale stipu- 
lations W. Biggie Levin, his man- 
ager, insisted upon. It’s understood 
the emcee’s pay will go up in pro- 
portion to the degree of sponsor- 
ship. 











Damm’s Code 


Continued from page 25 =—_—_' 


noted -that frequently other dra- 
matic shows are based on psycho- 
logical themes or are experimental- 
theatre type productions “which go 
beyond the realm of acceptability.” 
WTMJ-TV will henceforth accept 
such shows “only with the under- 
standing that a synopsis of each 
program be furnished the station 
in advance, so that the station may 
review the content of the program 
prior te broadcast: and reserve the 
right to determine its accepta- 
bility.” 

Station, noting the “impact on 
the audience” of TV shows, also 
will not repeat programs within the 
period of one year. Since -each 
show is to be accepted on the 
basis of its content, public interest 
and acceptability of the sponsor, 
WTMJ-TV also reserves the right 
to review a program immediately 
“where an advertiser changes the 
format or major talent of a pro- 
gram from that originally ordered, 
or where multiple sponsorship is 
introduced, or commercials with 
another program exchanged.” 

Latter policy, it’s believed, may 
hit directly at NBC-TV, of which 
WTMJ-TV is a primary affiliate, 
since that web has pioneered in the’ 
use of multiple-sponsored and al- 
ternately-sponsored shows. 


Whiteman TV Show 


Renewed by Goodyear 
Goodyear Tire and Rubber has 
renewed the Sundays at 7 p.m., 
Paul Whiteman stanza, on ABC- 
TV on a weekly basis. Renewal 
had been in doubt due to Good- 
year’s alternate week sponsorship 
of “Television Playhouse” on 
NBC-TV Sundays at 9 p.m. Spon- 
sor had been mulling a cutback on 
the Whiteman series to alternate 
weeks, which would have given it 
a weekly exposure without having 
two shows on the same night. 








Agency is Young & Rubicam. 





e 
Inside Stuff—Radio 

CBS’ new employee-management relations committee, in an attempt 
to cement better relations among the web’s staffers and brass, decid 
recently to publish a house organ and announced a contest among al 
employees for the best name for the publication, with the winner to 
get a pair of tickets for the current Broadway click, “Guys and Dolls,” 
plus $25 worth of Columbia Records. Judges were Grace Russell and 
Bob Fuller, representing the employees, and Lou Hausman and Bob 
Kalaidjian, for management. - 

Three men selected “Inside CBS” as their choice, but Miss Russell, 
who’s secretary to CBS-TV program veepee Hubbell Robinson, Jr. 
decided she liked a suggested “Closed Circuit” tag better and talke 
her cohorts into accepting it. It was then found that two separate 
employees had suggested it, so the committee received permission: to 
award dual prizes. But then someone discovered that ABC has a house 
organ labeled “Closed Circuit,” which ruled out its use for CBS. Asa 
result, the committee reconveried, finally accepted the “Inside CBS” 
tag but, in order not to cause any hard feelings, decided it would be 
best to award three sets of prizes—for the two staffers who had sug- 
gested “Closed Circuit” and for the one who picked the winning title. 
So now the management has to lay it on the line for three pairs of 
“Guys” tix—and at brokers’ prices—plus $75 worth of records. 





Mrs. Elizabeth L. Herwig, of Philadelphia, 86-year-old blind woman 
who died Nov. 26, left two-thirds of her $2,100 estate to two Philly 
Broadcasters, according to her will filed for probate last week. 

“Mrs. Herwig directed that all she possessed be divided into three 
parts to go equally to Dr. George Palmer, who conducts the “Morning 
Cheer” radio program; the Rev. Robert Fraser, whom she described as 
“the singing blind evangelist,” and to her niece Hazel M. Carr. 

According to friends with whom Mrs. Herwig lived, she only knew 
Dr. Palmer and the Rev. Fraser through listening to them on the air. 


CBS’ Sliced-Up-Market Plan | 


Continued from page 22 = 

such sponsors, CBS has set up a 
new “standard facilities plan,” un- 
der which they need buy a network 
“of a size and composition” satis- 
factory to the web, providing it 
includes the basic group of 26 sta- 
tions. 





























side of the. commercial gap would 
suffer through loss of the “inherit- 
ed” audience. If CBS can sell the 
show in those markets where the 
original sponsor ditches it, con- 
sequently, the audience flow should 
continue unhurt. This means, too, 
that the affiliates will have a better 
chance of selling their spot an- 
nouncements. 


Boom For Co-ops 
While details of the plan have 





Columbus—Recent additions to 
the staff of WTVN, the Edward 
Lamb station here, include Jerry 
Caruso, of Bronx, N. Y., a gradu- 
sistant film director, and’ Bill fi. 
sistan m director, an - 
the program costs to two or more} ji, recently midwest representa- 
sponsors will be pro-rated accord-| tive for United Artists Film Corp. 
ing to the number of stations each | as sales rep. Latter formerly was 
has. It also probably means an in-|an announcer at WITH and 
crease in coin for indie packagers,| WMBD, Baltimore. 
since in some cases they’ll be draw- 
ing pay from two or more bank- 
rollers. Since the plan is similar to 
the co-op programming concept, it’s 
believed also that it might result 
in a resurgence of co-opping on 
CBS. 


While announcement of the plan 





BILLY NALLE 


@ PIANIST 








itself makes no exceptions to the ONE @ ORGANIST 
rule, CBS is expected to recognize MAN’S , 

the exclusive rights of certain spon- ‘ 

sors to their packages. These would FAMILY 


be the cream advertisers, such as 
Lever Bros., Procter & Gamble, 
Colgate, etc. Lever, for example, 
sponsors its “Lux Radio Theatre” 
on 170 stations, leaving 36 éthers 
available. It’s believed certain, 
though, that CBS will not try to 
force the sponsor to make the show 
available to another bankroller for 
these markets. Also excluded are 
programs in which the commercial 
is integrated. 


Web noted that certain sponsors 
“may not choose or may not be 
able to make their programs avail- 
able to other sponsors” in markets 
they do not themselves use. For 


WIBK delive 


NBC-TV 








Available Mar. 1, 1952 and Thereafter 
COURT SQ. THEATRE 


a —~ Mass. (400,000 draw) 


g time unlimited) 
Pre-Test Your Radio or TV package in 
a pre-tested audience. Also for road 
attractions, dance and musical events, 
children’s productions, band shows or 
what have you? 1,500 seats, large 
Contact: 


stage, 21 dress rooms, 3 
ELIHU GLASS, Believue Avenue 
Phone Spfd. 6-5010 
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Just think of it! With no other ad- 

vertising, Farm Crest Bakeries featured 
a key product on “Ladies Day,” WJBK- 
TV's participation show, 5 days a week 
for six weeks. Af the end of this run, 
sales of the item had increased 25%. 
Three weeks later, another spot check 
showed an even greater sales increase. 
That's sales results with « continuing 


| a 
WJBK-*"-DETROIT “= 


THE STATION WITH A MILLION FRIENDS 


National Sales Headquarters: 488 Madison Avenue, New York 22 
Elderade S-2455 
Represented Nationally by THE KATZ AGENCY, INC. 
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Inside Stuff—Television 


are beefing to the webs about some television technical 
Agency vee g tips. Evil is said to be particularly prevalent on the 


oast. 
ched palm is vexing the producers of shows because of 
is poh > = of backstage personnel that could be involved. If a 
director gives a $25 gratuity to a boom man, for example, there are 
dozens of other backstage workers to take care of. Should a precedent 
be established, it will add considerably to the production nut, the 


agencies complain. 





Mystery of whether RCA or CBS was the first to transmit a color 
television signal from coast to coast remained locked in the American 
Telephone & Telegraph files this week, although both companies 
claimed the honor. : . q 

“CBS, via a surgical demonstration by Smith, Kline & French Friday 
7) in Los Angeles, piped the color show to its N. Y. studios, where 
it was viewed by doctors and the press. Web cited that as the first 
transcontinental color program ever attempted. RCA, however, claimed 
earlier last week that it had transmitted a color show at the time it 
demonstrated its big-screen color TV several months ago, from N. Y. 
to L. A. and back to N. Y. again. i 

Partial answer to the ripley was found this week, when it Was re- 
vealed that AT&T had transmitted both RCA and CBS color signals 
from coast to coast for its own purposes, presumably to test their clarity 
and definition when compressed into the coaxial cable or microwave 
channel width. AT&T declined to open its files to provide the answer. 
CBS, meanwhile, claimed that it’s “not a question of who was first but 
of who is best” and pointed out that it had paid the full line charges 
for its test last Friday. 





Television’s impact on education was forcibly brought home to H. 
Pierson Mapes, head of Hutchins Advertising, which handles Philco 
Playhouse. His 14-year-old son at Suffern High School, Suffern, N.Y., 
reported a classroom “Nielsen” on Philco’s “Education of a Fullback,” 
where the principal asked the 751 student body how many had seen it 
that Sunday night. There were so many hands raised that he found it 
easier to poll those who had not seen the Philco show which was to 
be discussed intra-class, and 226 of the 751 were polled as not having 
seen that particular telecast. 





WCBS-TV, key station of the CBS video web in N.Y., is slated to 
begin transmitting from its new antenna site atop the Empire State 


building, N. Y., Friday (14), thereby becoming the fifth N.Y. outlet to | 


move to the tower. Station’s Margaret Arlen show, taking the air at 
11 a.m., will be the first to be broadcast from the mew location and 
Miss Arlen will salute the event by showing a group of photos which 
explain the construction of the antenna. WCBS-TV’s present antenna, 
atop the Chrysler building, is to be maintained for emergency pur- 
poses for a few months. 


N. Y. Times, running a series of institutional ads this week in va- 
rious N. Y.. daily newspapers to promote Jack Gould, its radio-TV 
editor, stresses the fact that-Gould was. the recipient last year of a 
VariETY Showmanagement award. Times ad quotes VaRIETY’s citation, 


| BY COAST RADIO EDS 


BROWNFIELD TRIBUTE 





Hollywood, Dec. 11. 


In a man-bites-dog switch, over| with the code will be withdrawal 
50 local radio editors, agency reps | of the seal. ° 


and network publicity directors at- 
tended a luncheon today (Tues.) Meral Suasion 
honoring Lloyd Brownfield, CBS Will the seal do the trick? Robert 
flack chief here, hosted by the| D. Swezey, who was chairman of 
Los Angeles Metropolitan Radio-| the Television Program Standards 
_EY- Editors. |Committee, which drew up the 
Newspapermen’s group cited | code, feels that familiarity with the 
| Brownfield, who has been with| emblem (a laurel wreath) will de- 








TV Code to Rea 


Continued from page 25 geeeemcee 





‘CBS for 11 years, as “Dean of | Velop and that moral suasion will 
|Hollywood Radio Press Agents.” | become a strong force to give it 
|Co-chairmen of luncheon’ were ! meaning. 

|Paul Price, Daily News columnist,| Does the code do anything af- 
‘and Tom Danson, of Universa! | firmative to improve programming? 





|Radio Features Syndicate. Affair | To this question, Swezey answers | 
|started when several editors de-|that “there is an affirmative obli- | 
cided to take Brownfield to lunch | sation” to do so. He points to the | 
to thank him for his help over the | provisions regarding children and | 
|years. Word got around and thing |the home (decency and decorum, | 
| snowballed to the full-fledged tes- | acceptability of program material, 
| timonial that developed. advancement of culture and educa- 
Editors are now thinking of mak- | tion). ‘, 

|ing it an annual affair for other What about commercials? Swezey 


|men prominent in Coast radio. | hopes it will discourage the prac- 
pened of crowding spots in certain 


time segments. 
CBS Pint-Size 


| That the code was prompted by 
——me Continued from page 22 = 











| public pressures, reflected in com- 
| plaints to stations, networks, the | 
Federal Communications Commis- 
sion and Congress, was no secret 











picked up a sponsor so far. These 
are Bob Trout with a news pro-/|and there was no attempt to deny 
lgram, which goes three nights | it. As Swezey put it: “The unanimi- | 
weekly from 10 to 10:05; “This Ij ty with which the nation’s telecast- | 


| Believe,” which is going into the|ers have acted in developing rules | 
Saturday at 7 p. m. spot, and Bill | for self-regulation should reassure 
|Shadell, with a news program, | all of those among the public, in 
|which goes into the Sunday after- |the government and associated with | 
j;noon at 5:55 period under Cam-| special groups, who have expressed | 
pana sponsorship. jconcern about the present character 
Other five-minute shows on CBS| and future development of this 
include a news program sponsored | powerful instrument of communi- 
|by General Foods Friday nights at | cations.” j ee 
|9:25; Cedric Adams, bankrolled by| Other professional organizations, 
| Pillsbury cross-the-board at 3:40| Swezey pointed out, have exercised 
|p. m.; the new Carl Smith hill-| self-regulation to satisfy ‘public 
billy show, bankrolled by Kellogg’s | interest” obligations and now the 
cross-the-board at 3:45 p. m.; aj|TV broadcasters have taken action 
sustaining news show Sundays at |in the same way. “The business-like 
11:30 a. m.; the Jack Stewart show, | manner in which this code has been 
sponsored by North American Van | written and adopted,” he said, and 
| Lines Sundays at 4 p. m., and the| “the sincerity of all of those who 





| 











ssure 


broadcasters to fulfill the command 
implicitly in the code’s preamble 
itself —- that they represent and 
manage a ‘family medium’.” 
Ratification of the code culminat- 
ed a six-month drive which began 
to take shape last June, when rep- 
resentatives of 65 TV stations met 
in Washington for an all-industry 
conference. This was followed by 


|the appointment of the standards 


committee, meetings of the various 
subcommittees in Washington, New 
York, Milwaukee and New Orleans, 
and adoption of a proposed code at 
a meeting Oct. 19 in Chicago. 


q Recruit Shows | 


=e Continued from page 24 =; 











Frankie Laine and a seven-week 
football series on ABC with Harry 
Wismer. 

Congressional ‘Intent’ 


Army action in cancelling the 
shows, it appeared, was based on 
an interpretation of Congressional 
“intent.” Fred Korth, deputy gen- 
eral counsel for the Defense Dept., 
told the NARTB that it was the 
Department belief that Sen. Joseph 


|C. O'Mahoney (D., Wyo.), who led 


the fight against recruitment ad- 
vertising, did not feel Government 
money should be spent for broad- 
casting. However, the Department 
earmarked recruitment § advertis- 
ing funds, including those ear- 
marked for radio and TV, for 
printed media. 

Following this revelation, 
NARTB prexy Harold E. Fellows 
protested the Department action to 
Sec. Robert A. Lovett, and protests 
were also made by broadcasters. At 
Friday’s board meeting, a telegram 
was sent to Lovett protesting the 
discriminatory phase of the ban 
and emphasizing extensive support 


which praised Gould for his constructive efforts for better TV pro-|Campana-Bill Shadell show aired | have had a hand in the job, reflects |given by radio to the military 


gramming and termed him the “forceful conscience” of the industry. 


{Saturdays at 11 a. m. 


agencies on a gratis basis. 








the determination of America’s TV | 





OR-tV, new 


youngest tv stat 
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ion is new york's 


most popular independent tv station! 


. + In fact, it pulls more audience than one of new york’s network tv stations 


in New York than 34 sponsored nighttime network shows, 


WOR-tv is getting results for 77 national SPONSOrs «+» 
at low, low cost. A minute commercial on the average sports 


and is breathing down the neck of the third ranking tv station! 


And WOR-ty is New York's Number 1 sports station 
.«» drawing more viewers than Madison Square Garden 


events on another station. 
“Trapped,” alive mystery drama on WOR-t, has more audience 


show can sell 293,700 viewers for only $1.33 per 1,000.* 


*Nov. 1951, Telepulse 


WOR-tV 


*channel 
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independent 
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\Jocks, Jukes and Disks 


By HERM SCHOENFELD 





Rosemary Clooney: “Be My 
Life’s Companion” - “Why Don’t 
You Love Me” (Columbia). “Com- 
panion” is sock material for Miss 
Clooney and this side should take 
off. It’s a bright tune with a smart 
lyric that gets rhythmic handling 
on the vocal. Georgia Gibbs for 
Mercury has another solid cut. 
Reverse is a catchy item out of the 
cider jug and Miss Clooney belts 
it with a hokey lowdown attack. 
Percy Fait orch supplies solid 
backgrounds. 

Louis Armstrong - Gordon Jen- 


kins Orch: “‘When It’s S!eepy Time | 


Down South’”-“It’s All In the 
Game” (Decca). “Sleepy Time” is 
one of the favorite standards in 
Armstrong’s book and he’s waxed 
it numerous times. This cut ranks 
among his most exciting versions, 
the vocal being in his most lyrical 
gravel-voiced style. Jenkins sup- 
plies an attractive non-jazzy back- 
ground. Armstrong is not so suc- 
cessful with “It’s All In the Game.” 


Patti Page: “The Prisoner's | 
Song” - “San Antonio Rose” (Mer- | 


cury). On this coupling of oldies, | 
Patti Page projects with standout 
impact in a straight warbling stint. 
She handles “The Prisoner's Song” 
with particular beauty and could 
Jaunch this number of a revival via 
jock and juke spins. “Rose” is | 
delivered neatly in country style, 

with Jack Rael’s orch supplying the | 
twangy background. 

Freddy Martin Orch: ‘“Heave 
Drops Her Curtain Down" - “I 





Would If -I Could” (Victor). 
“Heaven” is one of those class bal- 
lads with a fine melody and literate 


good,” Martin gives it a sensitive 
interpretation, with Merv Griffin 
vocalling in ace style. This side 





stands up under I omg spins. 
Reverse is a change-of-pace novelty 


| based on a beerstube melody with 


| a clever rowdy lyric. Martin’s orch 
choruses the tune brightly for a 
good juke bet. 





Cindy Lord: “Since You Said 
Goodbye” -“Here Is My Heart” 
(M-G-M). Cindy Lord is a promis- 
ing canary who will break through 
with the right material. “Goodbye” 
is a good tune in a waltz tempo but 
this genre may be waning. Miss 
Lord vocals in easy style, sugges- 
tive of Dinah Shore but not an 
imitation. “Heart” is a heavy 
ballad which gets a dramatic work- 


interest to stand up 





Cloud That Cried” - “Bermuda” 
(Decca). “Cloud” is stirring up 
| some noise on the basis of Johnnie 
Ray’s cut for Columbia and it’s 


| not likely that this rendition will | 


|mean much. It’s a straight carbon 


| of the Ray interpretation. Reverse | 


|is a pseudo-dramatic item which 


impresses as a cross between |; 


“Swamp Girl” and “Come On-A- 
| My House.” 


Fran Warren: Find Me’’- “Speak | 


| eat (M-G-M). “Find Me” is a 
(Continued on page 46) 


lyric that may die because it’s “too | 
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Songs With Largest Radio Audience 


Week of Nov. 30-Dec. 6 
The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 
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NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin miscnines), 
and three ways in the case of tunes (disks, coin machines, sheet music). 
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ASCAP, Tele Indie Stations Parrying 
As Early Court Arbitration Seems Lost 


Likelihood of an early settle-+ 
ment via court arbitration of the 
dispute between the American So- 
ciety of Composers, Authors and 
Publishers and the indie television 
stations, over per-program license 
contracts, has virtually disappeared 
in the last couple of weeks. The 
original schedule, which called for 
the beginning of hearings in N. » # 
Federal Court in late November, 
has given way to elaborate legal 
fencing by both sides. ; 

Next step for ASCAP attorneys 
will be to ask for an examination 
of the TV indies before the formal 
hearings open. Main target of the 
ASCAP strategy will be to estab- 
lish favored treatment towards 
Broadcast Music, Inc., by the tele- 
vision broadcasters. Stress on the 
latter point will be made in order 
to buttress ASCAP’s petition for 
an amended antitrust consent de- 
cree under which ASCAP will not 
have to provide a per-program, 
license to TV stations that have a 
blanket agreement with BMI. 

Under the antitrust decree as 
presently in force, ASCAP is re- 
quired to offer per-program 
licenses to any station not wanting 
a blanket deal. Over 50 TV indies 
are involved in the current hassle 
over the per-program rates pro- 
posed by ASCAP. With both par- 
ties failing to reach an agreement 
by direct negotiations, the TV in- 
dies asked the Federal Court to 
determine a “reasonable fee” as 
provided for in the consent decree. 

Following ASCAP’s examination 
of the TV indies before the hear- 
ings, the reverse procedure will 
probably occur. With plenty of 
complicated legal red tape still to 
be unravelled, ASCAP execs do 
not expect any decision in the case 
before late 1952, if then. The in- 
die TV stations are currently us- 
ing ASCAP music under an interim 
agreement. 


‘Quo Vadis’ Push 
In Song-Pix Tie 


In a reciprocal song-pix promo- 
tional hypo, the Big Three’s Rob- 
bins Music firm is latching on to 
the background score of the Metro 
pic, “Quo Vadis,” with a three- 
pronged push into the pop, edu- 
cational and symphonic fields. It 
will be one of the most extensive 
drives framed around a non-musi- 
cal film. 

For the pop market, a specially 
written number, “Lygia,” will be 
exploited via disks and sheet mu- 
sic. Tune has been written by 
Miklos Rosza, who did the film’s 
score, with Paul Francis Webster 
furnishing the lyric. Number is 
titled after one of the film’s char- 
acters, 

Rozsa has also written a “Quo 
Vadis Suite,” a symphonic ‘ute 
sis of the score’s theme. This work 
is being made available to longhair 
orchs throughout the country for 
regular programming. For the edu- 
cational and band field, Robbins 
has prepared another elaborately 
illustrated folio with excerpted 
highlights from the pic’s scqre ar- 
ranged for schooi use. Folio will 

Pushed in tocal schools and 
libraries in conjunction with the 
Pic's national release scheduling. 


FLANAGAN-MILLS BROS. 
GROSS 676 IN 14 DATES 


Chicago, Dec. 11. 

Ralph Flanagan’s orchestra, to- 
gether with the Mills Bros., racked 
up a big $67,000 for 14 concerts 
here in the midwest despite bad 
Weather. Tour, which started in 
Grand Rapids Nov. 1¢, wound up 
in Evansville, Ind., Nov. 29. 

High grosser of the circuit was 
the two-a-day at the by Audi- 
torium, Ft. Wayne, which grabbed 
$7,200. Group were- almost ma- 
rooned several times due to snow 
row wrae be nea weather. 

certs repeated next fall 
in September, _ te : 














E. C. Mills 


gives accent to the belief that 


‘Home’ B.O. for Tele 
Is Inevitable 
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another editorial feature in the 
upcoming 
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British Pubs Hail 
Philips Entry As 
Major Pop Diskery 


London, Dec. 11. 


The emergence of a third major 
pop disk company in this country 
under the banner of the Philips 
Co. of Holland is meeting unani- 
mous acclaim by the British pub- 
lishing industry. The new label’s 
entry into the British disk field 
was heralded last week by the an- 
nouncement that U. S. Columbia 
Records had made a deal with 
Philips for exchange and distribu- 
tion of masters for England and 
the Continent. 

Up to the time of this deal, pubs 
here have been operating in a 
situation where only two com- 
panies, British Decca and EMI 
(Electrical & Musical Industries), 
have had life-or-death control over 
their tunes. EMI, whose pact with 
U. S. Columbia expires shortly, con- 
trols both the British Columbia 
label and the HMV (His Master’s 
Voice) company, which has an ex- 
change and distribution tieup with 
RCA Victor in the U. S. 

Buildup of the Philips label 
under the well-heeled aegis of the 
mammoth parent company in Hol- 
land is seen giving British pubs 
an important new outlet for their 
songs. It will also check the near- 
monopolistic hold over the song 


(Continued on page 47) 
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Although 1951 has been the big- | 
gest year for new disk talent in| 
more than a decade, newcomers on | 
wax are still battling against the | 


odds of top-heavy name star setups 
at the major companies. 


Big coin guarantees, up to $100.- 
000 in some cases, to a select roster 
of top names at each disk company 
are forcing the wax company execs 
to give the stars the choice mate- 
rial and heaviest promotion in or- 
der to get off the financial hook 
Many of the so-called “stars” on 
wax, however, have faded badly in 
the past couple of years and have 
not been paying off on their guar- 


j}antees despite the favored treat- 





ment. 


As a result, the newcomers have | 


been taking the rap. Most of the 
major companies are now writing 
contracts with new talent that call 
for a 2'%2% royalty on the retail 
price of the disk, less 10% for re- 
turn privileges. Out of that 212%, 
the artists have to pay for their 
own recording session costs. 

With each disk costing from $750 
to $1,000 for musicians, chorus, 
bandleaders, arrangers, etc., the 
newcomers have to sell about 50,- 
000 records before they start clear- 
ing any royalties. If royalties from 
the sale of any single disk fails to 
meet the recording costs, the deficit 
is backlogged against future platter 
releases, 

Some of the newcomers have 
amassed considerable deficits cov- 
ering disks that have failed to come 
through with the minimum of 40,- 
000-50,000 sale. The disk compa- 
nies, of course, foot the bills for 
the recording sessions up to such 
time that the talent can pay off. 

The newcomers not only fail to 
buck their indebtedness to the disk 
companies, but are also handi- 
capped by assignment of lesser 
tunes and the lack of coin for pro- 
motional purposes. Only a sensa- 
tional break-through, such as 
marked the careers of Tony Ben- 
nett, Rosemary Clooney and Guy 
Mit¢hell, among a few others this 
year, can produce any coin for the 
new talent. The great majority of 
them are lucky to wind up even at 
the end of each year, so that they 
can share in the gravy one a hit 
comes along. Otherwise, the ac- 
cumulated deficits eat up the roy- 
alties on the big-sellers. 

Despite the paucity of coin in- 
volved in disk contracts, the young 
vocalists and bandleaders are still 

(Continued on page 47) 











Some SPA-ites Ask Pubs for Return 
Of Copyrights in Audit Showdown 





Veepee of Duchess Music 


Arnold Shaw 


discourses on 
From the Music Rack’s 


Loaded Lingo 
* * * 
one of the many byline pieces in the 
46th Anniversary Number 
of 
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New Kapp Policy 


To ‘Take ‘Em Alf 
Despite Rival Disks 


Following Dave Kapp’s takeover 
of the pop artists and repertory 
spot last week, RCA Victor is re 
laxing its releasing policy to give 
the diskery greater flexibility in 
covering potential hit tunes. New 
policy will be a radical switch from 
the previous operation of virtual 
accent on “exclusives,” with con- 
comitant bypassing of tunes record- 
ed initially under other labels. 

First indication of the policy 
switch is seen in Kapp’s decision to 
cover two numbers which have al- 
ready been put on the market by 
Decca. Numbers are “Snowflakes” 
and “Tell Me Why,” which Kapp 
is giving top coverage. 
flakes” has been cut by the Freddy 
Martin orch with the Fontane Sis- 
ters and Merv Griffin while “Tell 
Me Why” is being rushed via an 
Eddie Fisher slice. 

Kapp’s policy is based on the 
belief that it will pay off to cover 
all worthwhile tunes. Even though 
other diskeries may have an edge 
in getting to the retail counters 
first in some cases, it’s held that 
another good interpretation by a 
major artist can share in the sales. 
In many instances, a later version 
is able to knock off the earlier side. 
The previous policy stemmed from 


(Continued on page 47) 
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I+ Taking the first step towards a 


showdown with a small group of 
publishers who are not permitting 
SPA audit of their books for one 
reason or another, several writer- 
members of the Songwriters Pro- 
tective Assn. notified the E. H. 
Morris and Leeds music firms last 
week that they wanted their copy« 
rights back. Both Morris and 
Leeds, for different reasons, have 
been hassling with SPA over the 
audit procedure. ‘ 

Although the _ initial action 
against the pubs was taken by in- 
dividual writers, the pattern indi- 
cated that SPA execs and lawyers 
were masterminding the maneuver. 
The cleffer letters were identically 
worded, each stating that they 
wanted release of their copyrights 
because of alleged failure of the 
pub firms to comply with the audit 
provisions of the SPA contract. 

If, as likely, the pubs refuse to 
return the copyrights, the SPA 
writers will, they feel, then have 
the basis for a court action stem- 
ming from an alleged contract 
violation. At such a time, the SPA 
may enter the case as an interested 
party. 


Lee Eastman, attorney for Mor- 
ris, said “affirmative action’ has 
been taken to meet the SPA move, 
but refused to disclose what it was. 
It’s understood that Morris, 
through Eastnyan, is trying to ar- 
|rive at an amicable settlement with 
| SPA before the dispute gets out 
| of hand. Morris is not protesting 
| the audit but has barred the audi- 
tors, Ed Traubner and Dave Blau, 
from looking through his books & @ 
the grounds that the latter two 
| are too wrapped up with publish- 
|ing and writer-agenting deals. 
It’s understood that the Leeds- 
|SPA conflict stems from a disputed 
| interpretation of the SPA contract, 
| with Leeds claiming that SPA is 








“Snow- | entitled to examine its books only 


back to a certain date. Leeds was 
among the first publishers to 
permit the SPA audit until the 
difference on the audit proviso de- 


| veloped. 





5-Year Renewal 
To Starr By WB 


Warner Bros. has made a new 
five-year deal with Herman Starr, 
WB veepee in charge of the film 
company’s music combine, Music 
Publishing Holding Corp. Under 
the pact, which will run to Decem- 
ber, 1956, Starr will get $1,500 
weekly. New deal replaced a five- 
year pact which would have ex», 
pired next August. 

Current pact provides that WB 
can cancel if Starr is incapacitated 
for 16 weeks or more. 


AL RINKER-CHAS. DANT 
FORM OWN MUSIC PUB 


Hollywood, Dec. 11. 

Music publishing firm has been 
formed by Al Rinker, formerly of 
the Rhythm Boys (Bing Crosby, 
Harry Barris) and Charles “Bud” 
Dant, radio music director. Both 
being ASCAP writers, they have 
applied for membership in the 
Society as pubs. 

Firm is called Christopher Mu- 
sic Co. and both will contribute 
their own numbers in addition to 
outside compositions. First in 
their catalog is “It’s Some Spring,” 
by Norman Luboff and Dorothy 
Brown, Canadian non-pro. The £ 
will also have N. Y. representation. 


McKean New Merchandise 


Mer. for Col. Masterworks 


Gilbert S. McKean has been 
named merchandise manager of 
Columbia Records Masterworks di- 
vision, replacing Bob Kirsten who 
resigned. 

McKean was formerly vice-prexy 
of London Records and branch 











manager for Deccg. 
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> e 
Jane Froman Reactivated : Spitzer Snares Pub 
° ° } ° 
On Wax by Capitol With RETAIL SHEET BEST SELLERS|——| __Riehts to Musical | — 
‘ entry Spitzer’s Broadcast Music, 
? Pix-Legit Albums Set : Inc. affiliate, Spitzer Songs, has 
After a long wax layoff, Jane ; ‘acquired publishing rights to the 
upcoming Broadway musical, “4 
Froman, Capitol Records pactee, VARIETY Month of Sundays,” with musi b 
has been set for two of the disk- > Burt Shevelove and Albert Sela y § ee 
ery’s early 1952 album releases. Survey of retail sheet muste 2 a ce} 8 e Show, detais to. Wow Cece we 
Thrush will top the original cast sales, based on reports obtained 5 3 pi 2 ve ng cawer ork late 
oop dee fr —_ - deen from leading stores in 12 cities E 3 3 2 8 Both Shevelove and Selden are 
and Harold Lang, who are slated and showing comparative sales , a Siels g 3 contracted to BMI. 
to star im “Joey” on Broadway, rating for this and last week. s . e v § ¥ F ela = a] o = ern 
won't etch the Capitol album be- | es & = a ae 
cause of their contract commit- | = = £ 5 E giai|s & P 3 a TOP TUN =8S | Na 
ments with Columbia. ra) = OL 21 2lianltgl4iails . - 
Songstress is also skedded to re- | W k Endin } ee. ° o a = i ‘ * ~ * ot . LAST FOUR WEEKS Ri 
cord the tunes from the forthcom- | National ee Gg a 5 é z | . 212 a ‘1H ial p R FI 7 
ing 20th-Fox filmusical “With a Rating £ -|8in/e <“|o/8 2 8 eilPlo | @ Th 
Song in My Heart,” biopic of her Dec. 8 > eiagia sisie#ifis|® Big| 1 LOGGING wk 
life. Miss Froman, who'll be por-|} 4.) SiS lSlSle (sl /e1S1S8 is] Nn | IN | = 
trayed on the screen by Susan siZizisaig 7s | &. 181 
Hayward, will be heard on the pic’s||_ wk. wk. Title and Publisher zloln simlioluis = s mials | oV Stee, SURVEY , 
’ i l " | _— 
arenes hes tee Se ee 1 1 “Sim” (Algonquin).............-. 1 8 3 § 2 1 See oe ae ee oe eee 
— sosmcnry: 2 3 “Down Yonder” (Southern)...... o.3 @ 7 2.883 0 ¥2:73e 4. 2-1 | Dream On Miller 2 
3 4 “Cold, Cold Heart” (Acuff-R)..... 4 4 1 2 3 . 2 3 5 71 And So to Sleep Again Paxton 3 
42 “Because of You” (Broadcast)... 8 2 .. 4 .. 5 2 6 .. 5 2 10 55 [||| Secnuse of You ll = 
5 6 “Rudolph, Reindeer” (St. Nich.).. ° 5 2 5 Oa 10 9 6 5 2 51 Charmaine Lion 4 
6 5 “Slow Poke” (Ridgeway)....>.... 1 10 .. 2 .. 10 .. 4 10 4 8 @ 42 [|i Cold Cold Heart Acuff Rose = 
7 8 “And So to Sleep” (Paxton)...... oe ee ee oe oe 7 38 | Cry Mellow Music . 
r) § “Undecided” (Leeds)............ - O.2. zs ¢.-7 -¢€ 9 36 (|| — Pickwick j = 
; < SRB Pe. own Yonder Peer 
9 11 “Domino” (Pickwick)............ o.. CO ewe ee 27 F\ 11 Ran All the Way Home Laurel 8 
10 7 “7 Get Ideas” (Hill-R.).......... 8 8 6 1 7 - 25 If You Catch a 
ii 10 “Frosty Snowman” (Hill-R.)...... 3 . is Uttle Cold BVC F x 
i214 “Winter Wonderland” (BVC)..... 4 ny 8 ss Ss ee oe 
i * (Berlin)........ i # 7 7 Wiss = R 
13 12 White Xmas” (Berlin)........... aa | | Just One More Chance Famous 
tT a ae aa 6 ¥ ey 1 15 || Never Robbins ; 9 
“Shrimp Boats” (Disney)........ 7 7 8 9 13 || || Old Soft Shoe Shapire — 
Out in the Cold Again Santly Joy 10 
| Rudolph the Red Nosed — 
Reindeer St. Nicholas 
s || Shrimp Boats pried 10 
| f| Si Algonqui 
Jocks, Jukes and Disks | eee Alcconee . 
Continued from page 42 | wang ol the Hands one ; 11 
neat ballad that provides Fran,. . . Bettie Clooney has a good of Time Choice a 
Warren with her best chances to renee Tene All = Se poe ae Undecided ? Peis 12 
’ _| but late (King) ... Jose elis’s | || Unforgettable ourne = 
break through on wax. It s a slow sparkling pianistics flash on “In a/|]| World Is Waiting for 
tempoed tune with a solid melodic | Little Spanish Town” (Mercury). the Sunrise DBH 12 
line, and Miss Warren projects it Standout western, folk, blues, } 
with the necessary warmth. Her aga. ee ge oe i. rom 13 
“ ” ry arne ’ a y a iy” 0- = 
= : vocal of the oldie “Speak Low,” is lumbia) . . . Carl Butler, “River of PERFORMANCES 14 
au DISK * ANY TIME (Hill & Range) =~ Eddie Fisher also impressive. Love” (Capitol) ... Gene Smith, b Th Great +" 
or tHe» (Vie.) rates trade raves, earning Cash Box) | Billy Williams Quartet: “Busy|“Late Hour Boogie” (Prestige) . . y nage 
WEEK" "Disk of the Week® honors and "Operator's |Line”-“I'll Never Fail You” = Cohen Sete, “I'll Remember DISC JOCKEYS 15 
Pick" from . Diek Haymes’ (Dec.) |(M-G-M). “Busy Line” is a clever eg va dl F “en Gee BILL APPLE. KRSC, Seattle 13 
version, says Cash Box, “came out of the | piece of material which gets a fast) nq Every Hour” (Victor) . . .||{ED BARTELL, KQV, Pittburgh - 
folk field and now sounds like a straight | ride from this stylish vocal combo. Tommy Jackson, “Alabama Jubl- et rooney) hong por ons i 
o* It’s a slick arrangement and could | lee” ercury) ... Lenny ee, 5 icage 
a SEAGER, 605 SONS Se ee eee a juke spins. Reverse is{The, Cotton Walk” (Decca) . . ||| HAL BENSON, WMPS, Memphis | ae 
$e. S “” ts Anita Kerr, “When a Child Says ||] ED BONNER, KXOK, St. Louis 
en*# @ 8 okay in a more conventional ballad ” 
a His Prayer” (Decca). GENE BOUCHIER, KCOM, Sioux City 
. MILTON BRAN WISN, Milwauk 
“POTENT J NIGHT TRAIN TO MEMPHIS (Peer)—The team of Allie, Restets aaa man” | F 
/ sips” Red Foley and Roberta Lee(Dec.) hits again. WATCH FOR EDDIE CHASE, CKLW, Detroit ] 
"Potent side... should go well,* says “The Bessie Smith Story” (Co- : BOB CLAYTON, WHDH, Boston 
Cash Box, and describes the Dean Martin |lumbia). As part of this label’s ett wn dlonrny Sekt toke City | 
(Cap.) as a “folk type.number with a dy= | “Golden Era” series of reissues, IRA COOK, KECA, Los oe orem _— 
namic beat.* George Avakian, Col's jazzologist, BOB CORLEY, WOQXI, Atlante Re 
eee 8 has performed a notable job in as- REX DALE, WCKY, Cincinnati man 
sembling 48 outstanding Bessie PAUL DIXON, WCPO, Cincinneti play: 
TUNES 4 LOVIN’ MACHINE (Rockaway) Smith sides on four 12-inch long- BOB EARLE, KSO, Des Moines | stock 
TO LUSCIOUS WOMAN (Jay & Cee) — A terrific | play piatters. es. a powertul ay he ge Sige ne Hovsten = 
sampling of the best blues singer OOD, , Denver fesse 
WATCH pair A eae rn spa — “y — ot of them all and spotlights a flock JOE GIRAND, WTHT, Hartford Gos 
Wynonie Harris (King). Billboard points it | of topflight jazz men who accom-|| Hill and Range Songs, Inc. HARVEY HUDSON, WIEE, Richmond ; 
up as "Rand Bto watch." Trade reports are | panied Bessie Smith during her PAUL JENSEN, KOLN, Lincoln | 
more than favorable. decade-long waxing career. Like Beverly Hills, Cal. ART LABOE, KGFJ, Los Angeles 
the Louis Armstrong sides recently JACK LACY, WINS, New York 
o 2 @ a released by Columbia, this elabo- BOB LARSEN, WEMP, Milwaukee 
rate set is an important addition i. WCAE, Pittsbu 
to the Americana of the 1920's jazz 2 SOUNE TESA, WEARS, rgh , 
MAS YK NEVER STOP SINGIN’ (Allan-Worth) — Danny | era. Lerey Anderson's en an 
> (MAKINGS Scholl's first recording for Victor. Tune Frankie Laine: “One For My BILL LOWERY, WGST, Atlanta 
and artist are moving upward steadily. ties aie oats eine Ee JERRY MARSHALL, WNEW, New York 
Disc has makings of a winner, in this eight-sided set comprising SS iceman wane oer = 
some standards among material Y McMAST Sen 
a et ee numbers. Laine hits with his usual JAY SAcMASTER, WIMEX, Boston 
Srematt ray on such tunes as oa nee om a 
7) “Love Is Cheat,” “N MURRAY, WKAT, 
UPWARD Yr SOMEBODY'S BEEN BEATIN’ MY TIME (Hill & oney Wal and “Saameitiee Meee, MORT NUSBAUM, WHAM, Rochester 
BOUND Range)—Les Baxter and Bob Eberly (Cap.) | tain,” also scoring effectively om a DICK OUTLAW, WILM, Wilmington 
follow Eddy Arnold (Vic.) with a bid for a “ pease se o- te mane BILL RANDLE, WERE, Cleveland 
pop honors. Cash Box recommends the "fine | RUmber. Excellent backgrounds are AL ROSS, WBAL, Baltimore 
——S furnished by Paul Weston’s orch { . JOHNNY RYKEN, KLAS, Las V 
interpretation.” Bears watching. and the Norman Luboff Choir with JMILLS MUSIC, INC. RAY SCHREINER, WRNL, Richmond 
ee a Carl Fischer at the piano. 1619 Broadway New York |} ey ww5, oo ae 
: , KWWL, Water 
Platter Pointers SAMMY TAYLOR, KGON, Oregon City 
NEW a ALL OVER AGAIN (Bloch)—Folks in New Or- B JACK THAYER, WLOL, Minneapelis 
asin Street Six, a New Orleans t/o 
ORLEANS leans are buying this ditty to make it Num= combo, bounce out a snappy Dixie- PROGRAM —~ eatne eek ae Norfolk Ne 
ber One on the rhythm and blues Lists. an set for Mercury... THE LAMPLIGHTERS Spokane 
SMASH Steve Allen’s neat straightforward SEV WIDMAN, WGY, Minneapolis = 
Nicely waxed by Tony Fontane (Mer.), Tommy | piano style is showcased on a Co- SERENADE JACK WILLIAMS, WMIE, Miami » 
Edwards (MGM), Betty Clooney (King) and | lumbia bongplay 10 inch platter THE BALLAD HIT LARRY WILSON, WNOE, New Orleans 
Carmen Taylor (Mer.). ae 7 wn! hes 2 peeeen By BILL WRIGHT, WSGN, Birmingham * 
n archeta,” Jac eona 4 ° EXTER 
e«¢ *.b:a vocalling (Decca) . . » Gisele Mac- Paul Francis Webster Gen. Mgr.: HERB D —— * 
_ wy A has a ae coupling in 4 
“Le Fiacre” and “Tuh Pocket,” but 
Stesrar Yk MY ONE AND ONLY LOVE ({Sheldon)—A "sleep- | probably not commercial (Capitol) 
er" that shows possibilities, accordingto |- AE nyt aK BA £ yo ° 
early reports. Jack Haskell'’s (Coral) rep |; ‘aes de> tee A . i EN, Fg 
ottom Of the Sea” (Decca) .. . ; ° 
should soar. Cash Box considers the dise | Arthur Godfrey has a tair version ¢ America S - Fastest @ 
promising. of “Slow Poke” for Columbia .. . o § 
“Johnny Long’s orch workover of o ® 
“I Idolize My Baby's Eyes" is dis- ate® 
appointing ng)... Cros- 
BROADCAST MUSIC, INC. by’s Bobeats drive smoothly on ? 
fTH AVENUE «NEW YOR: ‘ “Savoy Blues” (Capitol) . . . Rob- & 
: ert Q. Lewis has a cute cut of 
“I'd Like to Baby You” (M-G-M) ® 
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a ~ = 
eb é : : 
. Survey of retail disk best = tla ) 2 ee 
- sellers, based on reports ob- : ~138/8 D = sj is 
tained from leading stores in S1SlS cl aialzl-alsl4le]4 
12 cities and showing com n gi2\s § 8 2 s/Si/e2i/f\e/ 
parative sales rating for this S S13] 2 Y)9 3/2) s)] 0 
and last week. ei s|§ a(siFiFisisisiais| tT 
Elel8iglelaieisieis|ele| a 
vis =} } ri 5; eloet Ty si | 
ot . : x 4 
con Week Ending = je la/eial|s)<le/2/s|4| » 
Rating 8 eS Tel ele l TIT ISi7 lS] © 
cc. erSisigigicisigisisisis| J 
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a 9 Artist, Label, Title Zliolina ia LEIE LEIS lalelealez s 
es TONY BENNETT (Columbia) 
1 1 “Cold, Cold Heart”—39449...... we ee 5 2.3 Ss 1 @ 
FRANKIE LAINE (Columbia) p :. 2. ee 
2 1 “Jealousy”—39585 ............. ee 2 6 1 5 8 7 4 62 
AMES BROS.-L. BROWN (Coral) 
3 3 “Undecided”—60566 ............ 3 6 5.9 07 (2:8 8 54 
JOHNNIE RAY (Okeh) 
4 17 “Little White Cloud”—6840...... ee oe 1 ys OE 50 
TONY BENNETT (Columbia) 
5 2 “Because of You”—39362........ 10 6 4 3 2 > © 2 = 
EDDY HOWARD (Mercury) 
@ | O SPeeTEEE 20 c.0..5..5.. 2. 6 8... 3 Dea ake 
JOHNNIE RAY (Okeh) 
9 (98S Sr, . 7. « os dewch® eno os 6 of 3 Re ng ook So Se 
a MANTOVANI (London) 
8 6 “Charmaine”’—1020 ............. 5 1 5 5, 28 
JO STAFFORD (Columbia) 
9 .. “Shrimp Boats”—39581.......... st Oi Bi ee 9 ees A =e 21 
DOLORES GRAY (Decca) 
10A 11 “Shrimp Boats”—27832.......... 1 ee a 8 on a 
TONY BENNETT (Columbia) 
10B 9 “Blue Velvet”—39555............ 4.3 10 8 19 
PEE WEE KING (Victor) 
10€ 16 “Slow Poke”—21-0489........... 10 8 10 6 2 19 
FOUR ACES (Victoria) 
11 SSR ae ts lees FeV... 7 7 ee Xi 
TONY MARTIN (Victor) 
12A 4 “Domino”—20-4323 ............. 8 9 6 ee ee ey 
DEL WOOD (Tennessee)......... 
12B 10 “Down Yonder”—775............ 10 6 4 8 16 
LES PAUL-MARY FORD (Cap) : 
13 13 “Just One More Chance”—1825.... .. .. 98 8 3 10 14 
NAT “KING” COLE (Capitol) 
14 15 “Unforgetable’—1808 .......... 8 9 4 12 
DORIS DAY (Columbia) 
15A “Domino”—39596 ............... ie A ce OE ne ac, 0 bt ed, 9% 908 11 
TONY MARTIN (Victor) * 
1I5B 5 “I Get Ideas”—20-4141A......... PY lett 1 eek tee Ce a 11 
FRANKIE LAINE (Columbia) 
16 Flamenco”—39585 ........++.. ._ so BD ae) Ge ves 10 
1 2 3 4 5 
XMAS SONGS AMERICAN IN | GUYS AND DOLLS KING AND 1 iNew Sound Volume 
F I V E T O Pp Mario Lanza PARIS Breadway Cas? Broadway Cas? Les Paul-Mary Ford 
Victor we ad Decca Decca Capitol 
ALBUMS LM-155 E-93 DA-825 DL-9008 H-286 
WDM-1649 K-93 9-203 9-260 CCF-286 
DM-1649 M-93 DLP-8036 DA-876 CCN-286 











Recorded Treasures chartered to 
manufacture records, and’ record 
players in New York. Capital 
stock is 200 shares, no par value. 


"IAYTICMOEDT 


Composer: Wiil offer 99 per cent of 
cll royalties to any person capable of 
Publishing and int my songs 
within the field of popular musie. Can 
nybedy open the doors for me? 


SAM SCHER 


¢/e Siegel, 2675 Henry Hudson Pkway. 
New York. KI 3-9050, 
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British Pubs 


Continued from page 43 ja 


market by EMI and British Decca 
since disks are as important a fac- 
tor in making hits in England as 
they are in America, 


Lombardo’s Car in Fatal 
Accident; Hearing Set 


Guy Lombardo is scheduled to 
appear in the Queens vehicle acci- 
dent court Jan. 9 as a result of 
an accident in which his car killed 


Existence of another label is also |a man and seriously injured a wom- 


expected to loosen up the British! an, The accident occurred early | 


disk field for more U. S. masters. 
Such American companies as Mer- 
cury, for instance, have been un- 
able to get distribution of their 
masters in England, except for an 


occasional standout hit by Paiti| 


Page or Vic Damone. 





Col Names Deb Ishlon 


Deborah Ishlon has stepped into 
the publicity chief’s spot at Co- 
lumbia Records, filling the vacancy 
left by Walter Murphy’s switch to 
the CBS radio division. 

Miss Ishlon was Murphy’s as- 
sistant and has been handling both 
pop and longhair publicity since 
his departure a couple of months 
ago. Elliot Horne was recently 
added as Miss Ishlon’s assistant. 


ALTERNATING WITH 





Sunday morning (9) while Lom- 
bardo was on his way to his Free- 
port, L. I, home after winding 
up at the Hotel Roosevelt, N. Y., 
where his band is playing. 

At the time of the accident, Lom- 
bardo was driving 25 mfles an hour 
with the light in his favor, accord- 
ing to the police. 


Best British Sheet Sellers 


(Week ending Nov. 21) 
London, Dec. 4. 





Longing for You..... Sterlin 
I pom Sunshine. .New Worl 
Because of You......... Dash 
Tulips and Heather.... Fields 


Loveliest Night Year. F.D.&H. 


BOO BONE So ates cecvcs. Sun 
ROGGO Fs bss ct cets Reine 
My Liberty Belle......Dash 
Beggar In Love...Cinephonic 
Allentown Jail......-. Bourne 
If You Go..... coeees Maurice 
Sweet Violets ........ Morris 
Second 12 
I Wish I Wuz... ....Maurice 
My Truly Truly Fai ._Dash 


Love’s Roundabout. Cinephonice 
Kentucky Waltz..... Southern 
Be My Love........F.D.&H. 
Enchanted Eve... .Williamson 
} eae H Cc e. . 
....Harms-Con 
pnangeee Now....New World 
At End of Day....... Chappell 
Rudolph Reindeer ...Sterling 
Black and White Rag F.D.&H. 


~e ee eeeeeeeerneee 


Bill Snyder’s Decca Pact 


Bill Snyder, bandleader-pianist 
who clicked with his “Bewitched” 
cut on London Records last year, 
has been inked to an exclusive 
Decca pact. Snyder has been work- 
ing with his band in Chicago re- 
cently. 

Decca has also inked Remo Bi- 
ondi, accordionist with the Jane 
Turzy Trio, to a separate pact and 
| has renewed Merv Shiner, folk 
| singer. 























Star Setups 


ue CONtinued from page 43 ——— 








} 
| eager for disk showcasing. 
come a key exploitation medium 
for vocal talent via disk jockey 
plugging and other promotional 
| plusses of wax releases. The new 
talent has found that it takes only 
one hit, even of moderate dimen- 
sions, to skyrocket their take for 
| personal appearances. That has 
been the experience of such names 
as the Four Aces, Johnnie Ray, 
Tommy Edwards and April Stevens, 
| who can command much more coin 
}as a result of their growing disk 
| prominence. 


| 


It’s. be- 





Such standout best-selling artists 
on wax, such as Patti Page. 
nett, Miss Clooney, Mitchell, Les 


Paul & Mary Ford, etc., are now | 


being booked in top theatre and 
nitery spots at even more substan- 
| tial prices. 








Ben- | 


French Forced 
To P.D.s Due To 
BIEM Wrangle 


Paris, Dec. 11. 

Since—the beginning of this 
month, French disk companies have 
been forced to press only public 
domain selections as a result of a 
wrangle with the BIEM (Bureau 
of Internationale Editions Mechan- 
|ique), mechanical collection agency 
for composers and authors. One of 
the key issues in the dispute was 
BIEM’s demand that French disk- 
ers pay royalties on platters 
pressed in the U. S. from French 
masters. 

The BIEM- diskers contract ex- 
|pired Nov. 30, at which time the 
| BIEM asked for a continuation of 
ithe old royalty rate. BIEM also 
| demanded that no disk be released 
without its okay. The disk indus- 
try rejected this demand on the 
{grounds that it would give the 
BIEM a virtual dictatorship over 
its operations. 





| DECCA EXECS TO N.Y. 
Decca prexy Milton R. Rackmil 
returned to the New York home- 
office yesterday (Tues.) after a 
| week-long 0.0. of midwest opera- 
| tions. 
| Company’s Coast recording chief 
Sonny Burke also arrived in N. Y. 





Kapp Policy 











i= a two-week stay. 














Lama COntinued from page 43 


the theory of “letting the other 


companies have their hits, we’ll de- 

| velop our own.” Kapp, of course, 
|plans to create special Victor hits 
/as well as covering the opposition. 
| Victor, at the same time, aims to 
| keep its releases down to manage- 
|able proportions although it’s ex- 
| pected there will be an increase 
|from the previous weekly schedule 
|of three or four pop disks. Neces- 
|sity of keeping the releases down 
|to a minimum is cued by problems 
|of selling retailers on carrying 
heavier inventories, particularly in 
| view of the multiple speed setup. 


| 


NEW BALLAD HIT! 


ALWAYS 
ALWAYS 


Percy Faith—Columbia 
June Valli, H. Winterhalter— 
RCA Victor 
Victor Young—Decca 


Hollis Music, Inc. 
666 Fifth Ave., New York 19, N. Y. 
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4 Huge 


Washington, Dec. 11. 


Final plans have been set for the | him grounded in the U. S. 


four large show biz units which | 
leave Hollywood by plane Dec. 20 | 


to entertain troops overseas dur- | 


ing the Christmas-New Year’s pe- | 
riod. 
Korea, Etc. 

Biggest party, slated for Korea 
and other parts of the Far East, 
will be composed of Molly Picon, | 
Jacob Kalich, Paul Dougias, Piper | 
Laurie, Julia Adams, Keith Andes, 
Hillary Brooke, Raymond Burr, 
Yvette Dugay, Johnny Grant, Rich- 
ard Morris, Jane Nigh, Mala Pow- 
ers, Jan Sterling, Beverly Tyler, 
Janice Thompson and a five-piece 
band. Gary Cooper was originally 
slated to be in this group, but ill- 
= 








—————— 





THIS IS A BOOK? 


Yes, it’s: “A fabulous book — 
the biography of an_ era, 
chronicling the ups and downs 
of every phase of the amuse- 
ment industry over a colorful 
50-year span.” 

—Fred Allen. 


$5 at all booksellers, or from 


HENRY HOLT & CO. 
257 Fourth Ave., N.Y. 10 

















PATRICE JAN 


HELENE and HOWARD 


Currently 


STATE, HARTFORD 


Doubling Milford C. C., Connecticut 
Dir.: M.C.A. 


GALI GALI 


Currently 


EMPIRE THEATRE 


Finsbury Park, London 
Represented By 
EDDIE ELKORT 
LEW and LESLIE GRADE, LTD. 


250 W. 57th St. 235 Regent St. 
New York London, W1 























nits Poised to Take Of — 
For GI Holiday Shows Overseas 


ness this week will probably keep 


Alaska 

The Alaska party will include 
George Dolenz, Virginia Hall, Irene 
Martin, Ray Milland, Ann Robin, 
Ava Norring, Leonid Kinskey, Jean 
Darling, Vivian Marshall, Gloria 
Foster, Harry Kahne, Akim Tami- 
roff and a five-piece band. 

Caribbean 

Going te the Caribbean area will 

be Richard Allan, Bob Hawk, Mari- 





lyn Johnson, Forrest Tucker, Joyce 
Mackenzie, Helene Stanley, Ray- | 
mond Walburn, Pat Williams, Joy 
Windsor, Beverly, Shirley & Patti | 
Taylor; Harry Brown & Harry Ty- 
ler, the Three Rios, Pat Moran and 
a five-piece band. 
Europe 

Slated for Europe are Lionel As- 
cher, Betty Butler, Carleton Car- 
penter, Carolina Cotton, Arthur 
Loew, Jr., Walter Pidgeon, Debbie 
Reynolds, Barbara Ruick, Audrey 
Totter, Robert Tucker, Keenan 
Wynn and Elsie Gould. 

Toppers Huddle 

Details of the trips were com- 
pleted in New York last weekend 
at a meeting attended by Abe Last- 
fogel, Camp Shows board chair- 
man; Lawrence Phillips, exec v.p. 
of Camp Shows; James Sauter, 
president of Camp Shows; Brig. 
Gen. Charles W. Christenberry, in 
charge of overseas entertainment 
for the Dept. of Defense, and Col. 
Joseph Goetz, of the Air Ferce, in 
charge of routing overseas enter- 
tainment. 

Goetz and his assistants arrive on 
the Coast Thursday (13) to begin 
briefing the entertainers. Gen. 
Christenberry is due in Hollywood 
next Monday (17), and will accom- 
pany the unit which flies to Korea. 

Lastfogel left for the Coast last 
week, while Sauter and Phillips 
start from New York on Thursday 
(13). After the shows’ departure, 
Lastfogel will rest at Palm Springs 
in an effort to cure a sore throat 
which he picked up in the east. 

The performers will .&e cocktail 
partied at the Beverly Wilshire 
Hotel, Beverly Hills, Dec. 18. 





Kaye-Totter Kudosed 
Washington, Dec. 11. 

Danny Kaye and Audrey Totter 
have been awarded certificates of 
merit by the armed services here 
for their work in entertaining 
troops in Korea. 

Presentation was made at a USO 
meeting held here. 


Ist Cafe H,0 Show, In Pitt, 
Washed Up After 3 Wks. 


Pittsburgh, Dec. 11. 

First water show ever presented 
in a nitery—at Balconades here— 
Sam MHoward’s “Aqua _ Frolics” 
caved in after a three-week run. 
Howard and Lou Cecela had put a 
lot of dough into construction work 
so that a tank could be installed. 
They had figured on as much as a 
winter-long run. Tanker did spo- 
radic b.o., pulling okay on week- 
ends but virtually zero during the 
week. ' 

Unit reportedly won’t be reas- 
sembled for cafes and Howard is 
calling it quits in that field. Bal- 
conades will go in for regular va- 
‘riety bookings until after first of 
year, when it’ll probably operate 
weekends only until “Jewel Box 
Revue” comes back from’ Miami in 
May for its annual summer engage- 








ment. 
















December 16—ED 


“STARLIFT" 
(Warner Bros.) 










9157 Sunset Boulevard 


NOONAN and MARSHALL 


4TH SMASH WEEK 


LOU WALTER’S LATIN QUARTER 


NEW YORK 


Featured in: 


Exclusive Management: 
MILTON DEUTSCH AGENCY 





SULLIVAN SHOW 


“FBI GIRL" 
(Lippert Prods.) 








Court Upholds Legality 


Of Ohio Anti-Slot Law 
Columbus, Dec, 11. 


Constitutionality of Ohio’s new 
anti-slot machine law was upheld 
in a test suit brought by Albert L. 
Dodson, of Urbana, according to 
Ohio Attorney General C. William 
O'Neill. 


Judge Arthur D. Tudor ruled} 


that slot machines were “‘gambling 
devices, per se,” and that the new 
law is a “reasonable exercise of 
police power and does not contra- 


vene any federal or state constitu- | 


tional guaranty of property 
rights.” 
Dodson sought to enjoin the 


Champaign County sheriff from 
seizing approximately $10,000 worth 
of slot machines, characterizing it 
as “an unlawful confiscation of 
property.” 





Benny (‘New Act’) & Stars | 


Sock ’Em in Las Vegas, 
Rack Up 116 for Kids 


Las Vegas, Dec. 1l. ° 


Jack Benny, Jane Powell, Rafael 
Mendez and Benay Venuta, with 
talent roster from current Hotel 
Flamingo floorshow, boosted Va- 
riety Club Tent 39 Heart Fund by 
$11,200 in last week’s' benefit 
staged for handicapped children. 

Sellout event at the Flamingo 
marked installation of new Tent 39 
officers, also induction of all Bark- 
ers voted into the org this year, 
Richard Owens, representing Inter: 
national Ringmaster Robert J. 
O’Donnell, administered oaths of 
office, while Ben Goffstein, Chief 
Barker Tent 39, handled welcoming 
ceremonial to incoming members. 

Jack Benny—New Act 

Two-hour show, which followed 
the impressive ceremony, found 
Benny in top form making for his 
first nitery appearance. As emcee 
and in closing slot hilarity, the 
comedian whammed the 600 guests 
with topical stories. Payoff was 
surprise visit of Benny’s costumed 
vidshow hillbillies, who twanged 
oatunes soberly. Hit of this group 
was moppet Lynette Bryant, tiny 


pig-tailed redhead in serioso chirp- |* 


ing of “You Are My Sunshine,” 
while Benny sawed on his fiddle 
and combo backed. 


Highspot occurred when Benny 
offered bids to scrape out “Love in 
Bloom” from start to finish. Some- 
one in the house held up a couple 
of century notes if he wouldn't 
play. but with $300 coming across 
to outbid, Benny battled his trade- 
mark tune to its close. 

Jane Powell Stops It 

Jane Powell roped 0.0.’s imme- 
diately with terrif personality on 
the floor, and proceeded to stop 
show cold. Sock showmanship and 
charming patter held her for many 
cheers with each song, doubling 
kudos after barrelhouse piping re- 
prise of “Royal Wedding” picture, 
“How Could You .Believe Me?” 


Rafael Mendez dazzled with his 
phenom trumpeting, aided by solid 
backgrounding of Benny Short orch 
podiumed by Chauncey Haines. 
Benay Venuta, incumbent Flamin- 
go headliner, grabbed plenty of in- 
terest with neat songware. Over- 
all pacing was kept animated by 
insertion of other Flamingo acts— 
Boy Foy, Tong Bros. and some 
Latinterps by N.T.G.’s Calendar 
Girls. Abe Schiller acted as sec- 
ond emcee and No. 1 auctioneer, 
his great gab technique raising 
plenty moola for Variety’s School 
for Handicapped Children. 

In staging the affair, Chief Bark- 
er Goffstein instituted first of win- 
ter benefits to augment the alfresco 
“Night of Stars” which has been 
presented for the past three years 
in July. With Variety Club’s In- 
ternational convention slated for 
Vegas April 28-May 1, Tent 39 is 
in hopes of having first wing of 
school ready for dedication. Will. 


Irene Ryan’s $6,000 
For.2 in Las Vegas 


Las Vegas, Dec. 11. 

Film and radio comedienne Irene 
Ryan, who embarked on a nitery 
career last May, hits the big coin 
this week, opening at the Thunder- 
bird Hotel-Thursday (13) at $3,000 
per frame for two weeks. Sie 
broke in her act at the Thunder- 
bird last spring. 

Following the local stand, Miss 
Ryan goes to Chicago for a Palmer 
House date and an audition for 
CBS-TV of a half-hour comedy lay- 
out braintrusted by Phil Moore 
and Nacio Herb Brown, 





Columbus, Dec. 11. 

A public hearing will be held 
' by the Ohio Board of Liquor Con- 
trol next February on proposed 
changes or repeal of state liquor 
regulations, which have been dif- 
ficult to enforce. 
| changes affects female imperson- 
| ators. 


Among the proposals is one re- 








| regulation at present requires one 
|foot candlepower of light in bar 
| areas. However, this has never been 
‘enforced, and liquor agents have 
ino light meters. for determination. 


A part of the present regulation 
|ferbidding entertainment consist- 
ing of persons of one sex portray- 
ing thé’other sex would be deleted, 
but the ban on lewd, improper or 
immoral entertainment would be 
retained. 

Some months ago, two of Ohio’s 
largest hotels were reported for 
| citation. This was based on appear- 
|ance of Adrian Ames at the Neth- 
|erland Plaza Hotel, Cincinnati, 
| April 7, and Countess Maria Pu- 
|laski at the Deshler-Wallick Hotel, 
| Columbus, a short time later, to 
| talk on ““My.Life As a Spy” before 
a bankers group. After gabbing for 
35 minutes, she removed hat and 
wig and was revealed as on® Martin 
Hughes. 

The cases were tentatively dock- 
eted but later squashed when the 
board said the intent of the law 
was to “limit the effect of the 
regulation to those cases where it 
was indecent, lewd or lascivious 
and not to apply to otherwise 
proper, moral, and decent enter- 
tainment in which incidentally a 
person of one sex portrayed the 
character of another.” 

Another proposed change would 
free license holders from responsi- 
bility for gambling on their prem- 
ises, provided the license holder or 
his agents did not participate. 











Board Sails Into Sally 
C n, O., Dec. 11. 
Ohio liquor rtment enforce- 
ment agents have asked that the 


‘House Shift Would Cost 
$600 Extra for Tooters, 
So B’way ‘Borscht’ Folds 


Hal Zeiger, who produced 
“Borscht Capades,” Yiddish-Ameri- 
can vaude revue, which closed last 
week after an 11l-week run at the 
Royale, N. Y., declared that the 
prospect of an added $600 weekly 
expense forced the shuttering. 

Zeiger said arrangements had 
been made for him to vacate the 
Royale and move over to the 
Broadway Theatre. When unions 
were notified of the change of 
address, Local 802 of the Ameri- 
can Federation of Musicians in- 
formed him that inasmuch as the 
Broadway was a contract house 
where four musicians are perma- 
nently assigned, Zeiger would have 
to assume the additional tootlers 
at the extra $600. Producer then 
stated it would be okay if union 
would remove four from the regu- 
| lar orch. The Local felt it couldn’t 
take that step. Zeiger reasoned 
that with the approaching - Christ- 
mas holidays and customary b.o. 
slump attendant, it would be best 
to close. 

Most musicians in the “Capades” 
orch petitioned the union to take 
steps which would keep the show 
open, but Local officials nixed ex- 
ceptions. 


San Antonio Setups 


San Antonio, Dec. 11. 

Gus Colias and Johnny Hamil- 
ton, operators of the Cork Room, 
cocktail lounge, will open a simi- 
lar spot in the Highland Hills, a 
nabe area. Helen Janotta will 
manage. 

Bob Williams is new owner- 
operator of the Tropics, local 
nitery. F. X. Nogueria has been 
named manager. ick Worth orch 
is-‘current. Eileen Scott is fea- 
tured in show. Booked for Christ- 
mas eve is the Shep Fields orch. 

Anacacho Room of St. Anthony 
Hotel and Latin Quarter of 
Menger Hotel have $10 as~* the 
cover for New Year’s eve. 

W. C. McKinney, operator of 
Shadowland, reports he will limit 
the number of patrons to 500 on 
the eve. 











One of the! 


quiring a minimum of intensity of | 
| lighting on licensed premises. The | 


Ohio Liquor Bd. Sets Public Hearing 
For Feb. on Lights, Sex Delineators 


, permit of the swank Casablanca 
Club on Route 30, near here, be 
suspended because of the perform. 
ance last week (3) of dancer Sally 
Rand. Agent in charge of the Can. 
ton liquor enforcement district said 
three of his men saw the show and 
reported it as “lewd and lascivious.” 
Miss Rand said her lawyers 
would fight the citation request, 
although - the action is aimed 
against Tully Foster, proprietor of 
the spot. Foster lost his liquor li- 
cense for 45 days last June, on 
ae of selling drinks on Sun- 
ay. 





Ralph Wonders signed Jimmy 
Wakely and Andy and Della Rus- 
sell to longterm personal manage- 
ment contracts under auspices of 
Arena Stars, Ine., of which he is 
president. 
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Swimming Pool— 
Restaurant — Cock- 
tail Lounge — 400 
Modern Kitchenette 
Apts. and Sicep- 
Ing Rooms (all with 
Tub and Shower) 
—Modern Appoint- 
mente—Overiooking 
Leake and Park, 
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enmere Avenues at Sheridan Road 
Chicago 40,: iMineis 


LOngbeach (-2100 


ROBINSON 


"RHYTHM ON A RAMPAGE’ 


Currently 
CAPITOL, WASH. 


Direction: M.C.A. 


? :DOLINOFFS 


and Raya Sisters 
“DANCING DOLL-USIONS” 
CLUB DATES 


Opening ROXY, New York 
December 21 
_ Persona! Management 
THE WILSON AGENCY 
Phil GRAE—Phil COSCIA 
1501 Broadway, N. Y. C. 


ROY DOUGLAS 


“The Double Headed Wit” 
assisted by 


VICKIE 
TAYLOR 
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LATIN QUARTER 
Boston 
.: MATTY ROSE 165 W. 4 St. 
4 7-5135 ” New York 
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JAY MARSHALL 
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Toronto 
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Leon Newinas 
































ors 


ablanca 
Pre, be 
srform. 
r Sally 
ie Can- 
ict said 
OW and 
vious.” 
awyers 
equest, 
aimed 
etor of 
juor li- 
ne, on 
n Sun- 


Jimmy 
a Rus- 
lanage- 
ices of 
| he is 


— 


—<$—<$—$<$<$<—<$— 


ICE 
EL 





* 
* 
* 
* 
* 


* 
SPECIAL 
SSIONAL 
RATES 
fan Road 
th 44-2100 


wo 














VARIETY 


VAUDEVILLE a9 





Montreal's Severe New Year's Curfew 


Would Knife Town's ‘Paris’ Rating 


By MAX NEWTON : 


Montreal, weet 3 11. pe 
ith most entertainment .spo 
jnaae reeling from the blow of 
the recently imposed 2 a.m. cur- 
few and liquor restrictions, Premier 
Duplessis stepped in with the 
clincher last Thursday (6) when he 
announced the curfew setup for 
the holiday season. On Christmas 
eve all licensed operators | must 
close at 9 p.m.; on New Year’s eve, 
at 10, and on Jan. 6,.the Feast of 
the Epiphany, at 11. 
These restrictions will put the 
skids under many of the cafes and 








clubs around town, countless musi- 
cians, entertainers, waiters, bus- 
bogs and restaurant personne! will 
be affected and Montreal's long- 
cherished rep as “a bit of Paris in 
the New World” will be liquidated. 
Millions of $ at Stake 

Montreal is a town of more than 
1,500,000 persons; it came into be- 
ing as one of the top entertainment 
centres on the continent during the 
20s when prohibition hit the U. S., 
particularly the New York area. 
From that era until today, the-pace 
has never slackened. 

Millions of dollars have heen 

(Continued on page 54) 


Larry Adler’s Dates 
For British, U.S. Troops 


Tokyo, Dec. 11. 

Harmonicaist Larry Adler, first 
American entertainer to be sent out 
by the British Commonwealth Divi- 
sion to perform for British troops, 
will appear with the Japan National 
Symphony in Tokyo Dec. 17. Con- 
cert is being sponsored by the 
Japanese paper, Yomiuri. 

Although Adler is traveling in 
Korea and Japan uader auspices of 
the BCD, he’s been giving shows 
for GIs as well..He started the Far 
Eastern entertainment trek Nov. 
25, and no date has yet been set 
for its windup. Adler is accomped 
by Canadian guitarist Frank Alli- 
son. 
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Joey Adams 
has on amusing piece 
The Great Wit Way 
in the forthcoming 


46th Anniversary, Number 
of 
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Lou Walters Sets Revue 
From London Palladium 
For New York 2-a-Day 


Lou Walters, boniface of Latin 
Quarter and Gilded Cage, N. Y., 
has made a deal with Val Parnell, 
managing director of the Moss Em- 
pire Circtit, England, and in 
charge of the Palladium, London, 
to import the revue now at latter 
theatre. Walters will play the show 
at a Shubert legit house on a two- 
a-day basis next spring. 


Revue is running at London 
house under the label of “Peep 
Show,” but title will be changed 
for U. S. showing because of Mike 
Todd’s previously titled show of 
same name. Cast includes Wiere 
Bros., who have frequently played 
the U. S.; Chuck Brown & Rita, 
Jack Jackson and Vera Lynn. 

Walters had been slated to do 
“Ziegfeld Follies” this season, but 
casting problems were an obstacle. 


Benny Fields starts at El] Rancho 
Vegas, Las Vegas, Dec. 19. Fol- 
lows with a Coast trip to look over 
“Somebody Loves Me,” Par’s film- 
biog of his wife, Blossom Seeley. 
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Cincy Gayety to Reopen 
Dec. 27 With No-Pic Peel 


Cincinnati, Dee. 11. 

Blacked out since Nov. 7 after 
10 weeks of operation, the 1,100- 
seat Gayety Theatre is set to re- 
sume grinding Dec. 27 with bur- 
lesque. 

New policy drops motion pic- 
tures and calls for four stage 
shows daily and an extra midnight 
performance Saturday. 

Poor biz and too much overhead | 
were blamed for the temporary 
shuttering. 


Ist 10-a-Wk. Fat 





1G at NY. Palace 


First full try at 10 performances 
weekly at the Palace, N. Y., re- 
sulted in a strong $41,000 for week 
ended Monday (10). System was 
inaugurated two weeks ago, but 
headliner Judy Garland had to can- 





cel out of a Thursday matinee be- 
cause of laryngitis. 

The figure represents sellouts at 
the evening shows and 
houses at the matinees. 


HOLTZ’ ‘GO-ROUND’ 
FOLDS ON COAST 


Los Angeles, Dec. 11. 
Lou Holtz folds his “Merry-Go- 
Round” vaude layout’ tonight 
(Tues.) at the 1,532-seat Belmont. 
The last of its three weeks drew 
a thin $8,500. Show represents a 
loss to Holtz of around $20,000, 
largely through expenses of refur- 
bishing the former nabe film 
house. Total gross was $36,500. 
Take never reached 60% of 
capacity. Costs were cut last week 
through an across-the-board 10% 
salary cut and the exit of Toni 
Harper from the cast. It didn’t 
help. 


strong 








John Sebastian, harmonicist, and 
interpretive dancer Dorothy Jarnac 





rehearsing routines for work as a 
two-act. 


AGVA Insurance Broker's Probing 
By N.Y. State Endangers Whole Setup 


The insurance setup of American 
Guild of Variety Artists faces the 
danger of annihilation within “the 
next few weeks, unless union execs 
and attorneys pull some rabbits out 
of their collective hats. 


Union is now awaiting results of 
an informal hearing held last week 


| by the N. Y. State Insurance Dept., 


which examined Matthew M. Ad- 
ler, broker for the AGVA insurance 
program, and queried him at an ex- 
amination-before-trial on charges 
of operating in New York State 


See Cisco Kid & il 
For N.Y. Garden Rodeo 
If Roy Rogers Refuses 





who portray the Cisco Kid and 
Pancho in the Philip Krasne film 
productions distributed through 





United Artists, may play Madison | 


Square Garden, N. Y., next 
with the World’s Championship Ro- 
deo. Deal reportedly hinges on 
whether Roy Rogers nixes an offer 
to return to the local roundup. 


fall | 


without a license, rebating com- 
missions, and receiving commis- 
sions. 

Charges were the indirect result 
of a complaint lodged by a magi- 
cian, George Nichols, who sought 
to collect on a policy as a result of 
injuries received at a club date in 
Pennsylvania several months ago. 
As a consequence of that investiga- 
tion, the state bureau uncovered 
other facets of the program which 
required further probing. More- 
over, as reported last week, the in- 
vestigation of Adler has caused the 
Insurance Company of North Amer- 
ica, carrier of the policy, to give 
AGVA a year’s notice on pulling 
out of the deal. That Philadelphia 
company, presumably because of 
embarrassment created by the criti- 
cism of the program and investiga- 


|tion of Adler, decided that it had 
Duncan Renaldo and Leo Carillo, | 


had enough. 


Pullout Complications 
The company’s pullout will leave 


AGVA in a serious fix. Aside 
from the lack of an accident in- 
surance program, union will be 
faced with the prospect of being 
|} stuck with a 15-year contract (in- 
cluding a 12-year option) it had 


‘with Adler. 


Renaldo and Carillo have been | 
signed by Arthur Morse, a Chicago | 


attorney and sports promoter, for 
a rodeo tour next season. Morse 
is currently lining up dates and was 
in New York last week to confer 
with Ned Irish, Garden’s exec 
veepee. 


A rodeo headliner has been a 
Garden poser for several years. 
There has been a declining gate 
for a couple of the cowboy stands. 
Gene Autry did a b.o. dive in his 
last Garden appearance, and two 
months ago the Lone Ranger and 
Vaughn Monroe failed to lift the 
take in their respective 12- and 14- 
day stanzas. 


Garden execs feel that a top 
name that fits into the corral setup 
and hasn't shown in New York is 
needed. Irish made several previous 
attempts to get Rogers, but nothing 
could be consummated. 





Should AGVA get a 
replacement insurance’ program, 
premiums will have to be paid 
through Adler in accordance with 
terms of the contract. Arrange- 
ment sjhas been likened to an act 
signing an exclusive deal with an 
agent. He pays commission to the 
percenter even if the performer 
gets his own dates. In the Adler 
case, however, an adverse report 
by the State Insurance Dept, may 
eliminate him from the deal. 

Union attorneys are slated to 
meet with Adler in an attempt to 
clarify the situation. 





Josie’s Columbus 1-Niter 
Columbus, Dec. 11. 
Josephine Baker and her revue 
have been booked for two evening 
performances Dec. 18 at Memorial 
Hall here. 
Ben Cowall, local promoter, is 
backing the date. 
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PANTON HOUSE 
25, Haymarket 
London, S.W. 1. 








SAYS I'VE ARRIVED 


MY SOLE REPRESENTATIVES 


Telephone: Whi/0467/2594/5/6 


MAX BYGRAVES 


Thank You Two Lovely People: JUDY GARLAND and 
SID LUFT for your confidence in me and being responsible for bringing me to America. 
Thank you Sol Schwartz for saying “that | can return to the Palace whenever I like.” 


Thank you to all my numerous friends that | have made, especially Nat Kalcheim, Abe 
Lastfogel, Dan Friendly. 


Thank you Herb Bonis, Smith and Dale, Doodles and Spider, Giselle and Francois, etc. 


And last but by no means least: 


Jock Jacobsen and Norran Payne 
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ind Union Out at Music Hall, N. Y. 
hs AGVA Named Chorus Bargainer 


American Guild of Variety Art- 
ists this week proceeded anew to 
organize Radio City Music Hall, 
N. Y. Latest attempt followed 
closely the abortive formation of 
an independent union comprising 
the theatre’s chorus performers. 





Move was defeated by American 
Guild of Variety Artists attorneys, | 
a compromise agreement being | 
reached which stipulated’ that | 
AGVA was to begin immediate or- | 


ginization, with a_ six-performer | 
committee to be present at all) 
union negotiations. Any agree- 
ment reached must be approved by 
M''sic Hall performers. } 
Following such consent, AGVA | 


ws designated as bargaining agent 
for the house. Union had beén at- 
tempting to organize the perform- 
ers for about 3 a year. Preliminary 


‘Ieee itt MCA VP. 


Johnny Dugan has been named 
a Music Corp. of America veepee. 





Dugan, with MCA for about 15 
years, is in charge of band and the- 
atre departments. 


Dugan’s elevation was made by 
MCA prex,; Lew Wasserman after 
his arrival in New York. 




















Columbia Records 


talks had taken place with the 
Hall’s management, but union was 
stymied by lack of memberships in 
the chorus. 


Chorus apparently had become 
irked at the delay in reaching an 
agreement and proceeded to organ- 
ize on its own. Their meeting was 
held at the Victoria Hotel, N. Y., 
|last week, after which they pre- 
sented demands to the Music Hall 
management that negotiations be- 
gin immediately. Management also 
was told that if it doubted the 
indie union had the majority, to 


\hold an election immediately. 


AGVA then was called in and the 
decision, after discussions with per- 
formers, management, and attor- 
neys for AGVA and the. indie 
union, was that performers be rep- 
resented by two members of. the 
ballet chorus, two from the Glee 
Club and two from the Rockettes 
in all negotiations. Union also de- 
clared that if the stipulation was 
to be valid, negotiations must be- 
gin immediately. 

MH has never been organized, 
although it has been under AGVA’s 
jurisdiction since union was 
formed. 


Gov't Hits E. St. Loo Ops 
On Relabelling of Bottles 


St. Louis, Dec. 11. 


Indictments charging J. Fred 
Koenig, owner of the Playdium, 
East St. Louis, Ill, nitery (built by 
the late Johnny Perkins), his wife, 
Grace, and Birney T. Havey, Jr., 
with conspiracy and re-use of whis- 
ky bottles were voted last week by 








KEN 


GRIFFIN 


Currently 


STEAK HOUSE 
Ottawa, Illinois 


Direction: MILO STELT 
Mutuai Entertainment Agency 
203 N. Wabash Chicago 1, Ill. 











—_—____—_—_—_—_—_—— 
FOSTER AGENCY, LONDON, 
Presents 





4 
Currently, Master of Ceremonies 


CAFE CONTINENTAL 
Britain's TOP Television Show 


American Rep. WM. MORRIS AGENCY 
TAVEL-MAROUANI AGENCY, PARIS 











a U.S. grand jury in that city. The 
true bills allege that internal rev- 
enue agents found 30 bottles bear- 
ing high-priced whisky -labels but 
containing liquor of lower proof. It 
also is alleged that a funnel was 
found in the storeroom where the 
whisky was kept. 

The indictments followed a rou- 
tine check made by the agents last 
Sept. 18. Mrs. Koenig and Havey 
are listed as co-owners of the spot. 


This is not Koenig’s first tilt 
with the law. In 1944 he was sen- 
tenced to 18 months’ imprisonment 
after pleading guilty to black mar- 
ket whisky operations, but was 
placed on three years’ probation, 
along with Albert Fein. Koenig, 
then a St. Louis tavern owner, and 
Fein are said to have helped the 
Government in gathering evidence 
against higher-ups_in a local whis- | 
ky -ring. 





Galveston’s Dual Bands 
Galveston, Dec. 11. 
A dual dance orch policy has 
been instituted at the Balinese 
Room here. First to be presented 
under the new policy are the Griff 
Williams and Chuy Reyes bands. 
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Christmas Shopping for 
Next Season 
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WHEN IN BOSTON 
It's the 


“IOTEL AVERY 


Avery & Washington Sts. 


The Home of Show Folk 











| Grant’s Riviera 


RESTAURANT AND BAR 
158 W. 44 St., New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 
* TALENT CONTEST * 

MONDAY NIGHTS 
















































Spectacular Ballroom Team 
COPLEY PLAZA | HOTEL, Boston, Dec. 12th to Jan. 1st 








Kudos Texas State Fair 
For 1-Day Mark—276,585 
Dallas, Dec. 11. 


The 276,585 persons who jam- 
packed the State Fair of Texas on 
Oct. 14 has just been established as 
the largest 24-hour attendance for 
any fair anywhere during the year, 
Last week, the International Assn. 
of Fairs & Expositions, convention- 
ing in Chicago, made it official by 
awarding a trophy to the fair in a 
presentation ceremony represented 
by fair manager James H. (Jimmy) 
Stewart. 

Total attendance at the fair was 
2,320,129. 


They Were Only Minding 
Own Business, But Mpls. | 
Radio 4 Now Cafe Act 


Minneapolis, Dec. 11. 
Couple of flukes have resulted in 
a new nitery act which has been | 
picked -up for two-week stint e.| 








Nicollet Hotel’s Minnesota Terrace 

Personnel are all WCCO staffers 
—Ramona Gerhart, organisf and 
pianist; Burt Hanson, tenor; Bob 
Bass, drummer, and Ed Viehman, 


announcer and. producer, last- 
named emceeing the unit. 
Four were recruited’ several 


months ago when Gene Wilkey, 
station head, arranged a Rotary 
Club program, The quarter clicked 
there and began to get requests for 
personals, the volume building up 
to steady touring through metro- 
politan and rural districts. Way 
the various personalities fitted in 
was one of those show biz things. 

Second accident occurred when 
script was worked up for Viehman 
to narrate stage musical medleys. 
One night scripts went astray, and 
Viehman gagged his way through 
the medleys, saying things that 
came into his head, inventing new 
stories on thé spot. 

That, in turn, was such a click 
that from then on scripts were out. 
Hildegarde and her manager, Anna 
Sosenko, in town for bookings, 
caught the act, plugged it heavily 
to Neil Messick, Nicollet manager, 
an¢ it was booked for the two-week 
stretch. 

Deal included a _ hotel room 
where quartet members can catch 
up on sleep. All carry on full 
radio duties as well, and Hanson is 
vocalist and Viehman producer of | 
early morning air session daily. 

Miss Gerhart, of WCCO musical 
staff, as part of the act plays piano- 
organ duet, by herself. Hotel 
moved Hammond organ into room 
to accommodate her. Bob Bass 
doubles as show conductor of Ter- 
Prace band, headed by Cecil Golly. 


‘Ice Follies’ Fine 846 





New Haven, Dec. 11. 

“Ice Follies” played its annual 
stand at the Arena to a 25% in- 
crease over its previous stopover 
despite four performances less. On 
nine shows. at $3.60 top, blade 
troupe played to almost 30,000 per- 
sons for an estimated $84,000 gross. 

Several acts (Betty Schalow, 
Frick & Frack among them) which 
had had earlier season sickness or 
accident absences were again on 
deck. Show drew enthusiastic 
kudos from crix. 


Saranac Lake 


By Happy Benway 
Saranac Lake, N.Y., Dec. 11. 


Glenn (& Phelps) Phillips, with 
an ace clinic, rated a weekly down- 
town pass and was upped for all 
meals with limited privileges. 

Edwin Rowland, legit production 
manager, flashing his first okay 
clinic from the results of his ob- 
servation routine. Ditto Stanley 
Nelson, legit actor. 

William Butler shot in from N.Y. 
to enjoy the Thanksgiving banquet 
at the VC hospital with his wife, 
Hattie, whose progress is a noted 
item. 

After one year of strict observa- 
tion, Paul Hein N. Y. musician, is 
skedded for surgery. 

The holidays will be highlighted | 
by a three-act musicomedy at the 
Variety Clubs-Will Rogers Hospital. 
It’s an all-patient show written, 
staged and produced by ‘‘We The 
Patients” and titled “A Serenade 
In Bed,” By Grace Davidson. Cast 
are Shirley Handler, Renato Magni, 
Walter Romanik, Don Wright, 
Jeanne Romer, Patricia Payne and 
Miss Davidson; Eddie Stott, stage 
manager and lights; Otto Hayman, 
props; produced and directed by 
Marion Powers; music by local 
Kilroy’s Wildcats. 


Write to these who are ill. 














In 9 New Haven Shows « 


; For All Branches of Theatricals 


Court Awards 5G Deposit 
To C. C. Fischer Plaintiff 


Failure of a show called’ “French 
Revue”: to see production resulted 
in Ben Weitzer winning a $5,000 
award in N. Y. Supreme Court this 
week against the International 
Theatrical. Corp; and the late Clif- 


ford C. Fischer. Justice Thomas A. 
Aurelio granted summary judg- 
ment after Weitzer’s attorney 
pointed out that the firm may go 
out ‘of business due to Fischer’s 
death. 


Weitzer had brought the action | 


against ITC and Fischer on the 
claim he had deposited $5,000 with 
the defendants for presentation of 
“French Revue.” Agreement as- 
sertedly specified that in event the 
show was not produced before Oct. 
15, 1950, he was to get his money 


back. 
Vaude, Cafe Dates 
New York 


Eartha Kitt qpening tonight 
(Wed.) at Monte Proser’s La Vie en 
Rose ... Harris & Louise the dance 
team addition to the Village Barn. 

. Search is continuing for the 
hit and run driver who recently 
caused fatal injuries to Mrs. Lee 
Weiler, wife of the comie ... Vir- 
ginia Johnson is choreographing 
the Ken Murray show and not 
Gene Bayliss, as erratumed in the 
nitery review from the Statler, 
Cleveland, in the Dec. 5 issue... 
Beldon Katelman, operator of Last 
Frontier and El Rancho Vegas 
both Las Vegas; in New York on 
a talent buying expedition. 











Chicago 
Ames Bros. set as Xmas head- 
liner at the Oriental with Elsa & 


Waldo also on bill . . . Georgie 
Kaye replaces Cliff Norton as 
comedy lead in “Shooting High” 
revue at Palmer House, with pack- 
age set to tour minimum eight 
weeks starting Jan. 10 and Las 
Vegas . and Cincinnati already 
booked .. . Sammy Walsh returns 
to performing, after being an agent 
for GAC, with his first date Dec. 
28 at the Bellerive Hotel, Kansas 
City. Comic follows at Towne 
Club, Milwaukee, in January. 


Billy Vine inked for Tic-Toc, 
Milwaukee, Jan. 18. . immy 
Nelson returns to Riverside, Reno, 
Dec. 13... Dean Carroll and Eliza- 
beth Talbot-Martin snagged for 
personal . management by Lou 
Cohan ... Danny Thomas may 
play four days or more for the 
Chez Paree, Dec. 28... Pride & 
Day and Steve Evans make up part 
of the show at Oriental, Dec. 13 
. Bill Vidas added to small unit 
department at GAC. He’s been 
with the Frank Hogan office. 


Dallas 


Sophie Tucker opens a week’s 
stint Jan. -21 at Baker Hotel’s 
Mural Room, going in after her 
engagement at the Shamrock 
Hotel, Houston . . . Betty George, 
vocalist, is booked for a Dec. 18 
teeoff in the Emerald Room of 
Houston’s Shamrock. 
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Record Talent 
‘Jobs for Cruises 


Winter cruise séason; which offi- 
cially gets under way with the 
Christmas. holidays, will have its 
biggest year since World War II, 
employing a record number of per- 
formers, according to Nat Abram- 
son, head of the WOR (N. Y.) en- 
tertainment bureau. Abramson’s 
office alone will book about 1,000 
performers on 62 ships. 


A large number of entertainers 
make the seasonal switch from the 
borscht circuit to the brine circuit, 
to get winter as well as summer 
work. The talent earns an aver- 
age of $75-100 a week, in the ma- 
jority of cases doing only one show 
weekly. Among the lines hiring 
the acts through outfits like Abram- 
son’s are Cunard, Canadian Pacific, 
Home Line, French and Hol- 
land-American. Units are com- 
posed of orchs of four-to-eight men 
and from five-to-20 performers, in- 


| cluding comics, singers, concertists, 


jugglers and dancers. Latter par- 
ticularly do well financially, since 
they also run terp classes as a 
profitable sideline. Sea-going 
troupers get the same accommoda- 
tions aS passengers. 








—— 
Eddie | 





—— 


Bert 
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EUROPEAN RELEASE 


BERKLEYS 


“FEUX ROUGES” 


Co-Starring 


DARVAS 
and 
JULIA 











NIGHT CLUB REVIEWS 








Ambassador Hotel, L. A. 
(COCOANUT GROVE) 
Los Angéles, Dec. 6. 
Yma Sumae; Blackburn Twins & 
Pam Cavan, Eddie Bergman Orch 
(12); $1.50-$2. cover. ° 


After a run of ordi entertain- 
ment that begat only inary busi- 
ness, this plush room took on a 
semblance of the old days when 
the rope was more than an orna- 
ment. Not that the room will have 
every table tenanted for the next 
three weeks, but what b.o. above 
the recent norm that is attracted 
can be credited to Yma Sumac, 
the Peruvian thrush with the four- 
octave range. That she has the 
most exciting voice to come glong 
in years must be conceded. Her 
voice is not new to this cover 
crowd, who. have heard her on 
Capitol records and caught her on 
many TV stints. 

Miss Sumac is presented with 
showmanly touches that set off her 
flights beyond the coloratura level. 
Vocal trick of rolling her voice 
in the lower register and then 
soaring to the highs with perfect 
control is stock with her; it sets 
her artistry apart from other 
stylists. 

Miss Sumac gives out with six 
numbers, saving her Andean 
“Hymn to the Sun” for the last 
encore. Two bongo beaters aug- 
ment Eddie Bergman’s band for 
the savage effect, and her husband- 
composer, Carlos Moises Vivanco, 
plays along with the guitar. It all 
seems to have an_ exhilarating 
effect on her singing. 

Blackburn Twins work well with 
their comparatively new femme 
partner, Pam Cavan. The twins 
should devote more of their. act 
to precision: hoofing and panto and 
diminish the singing and comedy 
licks. At times they’re too pre- 
cocious. ° 

Bergman’s accomp for Miss 
Sumac is highly skilled for an orch 
whose forte is playing the dance— 
the main course for this crowd. 

Helm. 





Continental, Montreal 
Montreal, Dec. 8. 
Les Compagnons de la Chanson 
(9), Leon Lachance, Johnny Di 
Mario Orch (6), Tony de la Cruz 
Trio; 85c. admission. 





Following a two-week stint at 
the St. Denis Theatre here and a 
series of one-nighters throughout 
the province, Les Compagnons 
moved into the Continental this 
week prior to their N. Y. opening 
at the Waldorf this month. 

This talented group continues to 
draw as heavily as ever with local- 
ites. Despite several new songs on 

reir list, “Jimmy Brown’s Song” 

Les Trois Cloches’) and the 

ree-part interp of “Au Clair de 

une” are still the most requested 
and diversified in an offering that 
runs a full 60 minutes. 

Garbed in the usual blue slacks 
and white shirts, Les Compagnons 
maintain their anonymity,- with 
each member of the combo doing 
intros and taking solos at some 
time or other during session. Their 
aces are still the Gallic numbers; 

nd although they have included 

nglish songs for obvious reasons, 
they sound and look better when 
working in their own language. 
Timing, mimicry and vocal dis- 
cipline are still at top level and 
songalog is varied enough to keep 
a hot pace going all the way. 

Between productions, Johnny Di 
Mario’s band supplies music for 
customer terping efforts and Leon 
Lachance does emcee chores. 

Newt. 


Clever Club, Miami 
Miami, Dec. 8. 
Grace Hartman, with Norman 
Abbott and Gabe Dell; Gomez & 
Beatrice, Eileen Todd, Clover Girls 
(6), Tony Lopez Orch; $3.50 mini- 
mum (food or beverage). 








Jack Goldman may have brought 
Grace Hartman’s act with Abbott 
& Dell into his Clover Club too 
early in the season for top results. 
Just the same, from reaction of 
the smarter attendees opening 
night, he unveiled a trio that is 
sure to hit the classrooms in the 
cafe circuit (once a few rough 
spots are ironed out) and click. 
Obviously they'll make for potent 
video guesters. As is, they add 
> to one of the best acts to have 

ayed this popular mainland spot 
n months. 

Comparison with the Kay 
Thompson idea is inevitable. Based 
on what is being shown now, the 
Hartman stint is a less mechanical 
one, not as precise or disciplined 
in the movements, but gaining 
more aud warmth via ease flexi- 
bility, allowing for ad lib stuff to 
gain attention from the less hep. 

Open with a “Hello” bit that is 
only reminder of the Thompson 
standards, then wham into comedy- 
lined routinings that garner rapidly 
building attention and _ laughs. 
Miss Hartman is all over the stage, 

i ~ ¢ ate é Yuu 





working in and out of the goings- 
on with sock display of showman- 
ship gained through her many sea- 
sons on cafe floors. Her dancing 
is tops, as e ted, and when she 
works with the talented Norman 
Abbott & Gabe Dell on bility 
raising routines, she bespe the 
potentials of the trio as something 
new for the jaded. The timing 
and delivery are there in such 
numbers as the slightly fractured 
French idea, the rivate eye 
travesty which sets the two lads 
via screwed-up sound effects and 
dialog twists; and knockabout ball- 
roomology. Had them pounding 
at finish. 

Supporting show is on the fair 
side. Eileen Todd is an eye-ap- 
pealing thrush who could use more 
work on progection and phrasing. 
Ventures the standard pops and 
current hits for offish returns. 
Luis Gomez, with a new Beatrice 
(No. 5), sets up his usual array 
of lifts and spins to varied rhythm 
backgrounds. Work was a bit 
rough at how caught, though 
smoothening will no doubt come 
once the new femme works into 
his groove. 

Line is attractive and work the 
interims with some done-before 
stagings. Tony Lopez orch is apt 
on the showbacks and keep the 
floor filled for the ee 

ary. 


Hotel Bellerive, K. C. 
(EL CASBAH) 
Kansas City, Dee. 5. 
Jimmy Savo, Art Devaney Orch 
(5); no cover, no minimum. 





Jimmy Savo, the little man who 
was there, returns to the Casbah 
after an absence of more than a 
year. The diminutive comic appar- 
ently hasn’t been forgotten, for biz 
at this deluxe room is showing 
a steady trend despite onrush of 
Christmas eens season. Savo 
brings a _ Bellerive bellringing 
switch from music and singing to 
comedy and pantomime, the brand 
for which he is famous, and takes 
well with the customers, as per 
previous stand, 

Orch leader Art Devaney tees 
the show with a nifty piano rendi- 
tion of “Malaguena,” after which 
he introduces Savo. The buffoon 
starts off with panto and his sing- 
ing of “It Might as Well Be Spring” 
in his gentle, pathetique style. His 
“Some Contagious Evening” is a 

arody giving him a framework 
or his whispering-shouting song 
satire. “If” leads into a monology, 
a confession of how a youngster 
can go off the deep end on sweets. 
“Honey” is another of his song 
takeoffs. : 


Newer entry is “Suit with the 
Zipper Fly,” an original. Then in- 
tersperses a couple of his stories 
before getting into a trio of his 
established favorites, “I’m Married 
To a Strip Tease Dancer,” “On 
the Road to Mandalay” and the 
unforgettable “River Stay Way 
from My Door.” Halfhour passes 
swiftly, customers applaud gener- 
ously, and show comes off as one 
of the more unusual and better 
entries. 

Following his fortnight here, 
Savo heads for Detroit and a series 
of Christmas shows before going 
into the Persian Room of N. Y.’s 
Hotel Plaza. Quin. 





Club Orchid, Tulsa 
Tulsa, Dec. 5. 
Gerry Perry, Benny Aranov 
Quintet, Jules Savoy, Sabia, Fran- 
ces Hite; $1 cover, Sat, $1.25. 





Fresh, original and fast-moving 
is the Orchid’s current show. It’s 
far up the ladder for a nitery in 
this size town. 


Dancers take to the Benny 
Aranov Quintet. Group sets up 
with Al Kennon, trumpet; Bunky 
Harper, electric guitar; Palmer 
Kinnon, bass; Toby Young, Jr., 
drums, with Aranov at the piano. 


Gerry Perry, blonde song and 
skit artist, ducks in and out of the 
proceedings with aplomb. A KOTV 
daytime entertainer and former 
Chi cafe chirper, she has a skill- 
ful way of highlighting with intros. 
Explains and take part in much of 
the cavorting. Some of it is her 
solo blues or bouncy rhythm; some 
p ms ep ergs combos with 

rummer and bass man who have 





from a mild good time to a wild | 
good time poking fun at hillbilly 
tunes. They’re the Daffy Dills as| 
trio and the Two Notes as duo. 


Jules Savoy is a now-till-after- 
Christmas comedian and person- 
ator who plays upon the spectators 
as a stringed instrument. He al- 
ternately, croons, booms and dec- 
livers straight the trademark tunes 
of top ‘chanters. Interspersed are 
anecdotes, tall tales, and vocal 
recitatives in the salvo groove. 

Sabia is Negress billed “Queen; 
of the Shakes,” with terpery that’s 
sock. Frances Hite is an eve- 








catchin’ acrodancer with a nifty 
repertoire. | 
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Town Casine, Buffzlo 
Kay Thompson & Wiiltonce Boo 
ms S., 
Bud k Cece Robinson, Phil Falbo, 
Sue Stout, L Lovelies (8), 
Lenny Paige, Moe Balsom’s Band 
& Tic Toc Timers $1.50 minimum 
weekdays, $2.50 weekends, 50c-80c 
admission. 





The Casino continues as_ the 
leading talent buyer and No. 1 
night spot in this neck of the 
woods. Since opening this fall, it 
has offered a roster of top names; 
they don’t come too big or too high 
for the two Harrys—Altman and 
Wallens—to gamble on. Following 
the previous lineups which have 
included Lena Horne, Les Paul, 
Yma Sumac, Billy Daniels, Carl 
Brisson, Sophie Tucker, Carmen 
Cavallaro and Victor Borge, a load 
of other nitery. and stage head- 
liners is due here between now 
and spring. 

At this time of year, a card like 
current one headed by the Thomp- 
son-Williams Bros. combo, in first 
local appearance, is a tribute to 
managerial courage. The unabated 
top-feature policy looks to pay off, 
however, and there is little notice- 
able seasonal sag at the b.o. 

With no reviewing by local 
dailies of nitery presentations, 
most of the patronage followup 
has to come via word-of-mouth. 
The Thompson-Williams turn is 
getting it. They’re smart and sea- 
soned troupers, especially in their 
ability to disregard and override 
the initial distracting tumult from 
over-enthusiastic diners. Rest of 
the crowd seemed to sense early 
the quality of the presentation and 
latched on to it closely almost 
from the bow-on. 

Thompson & Bros. is strictly 
chi-chi. As such, it figured to be 
over the heads of the run-of-the- 
mill patronage. Tt’s a tribute to 
the troupe’s showmanship that 
they walked off to a clamorous and 
enthusiastic reception at early din- 
ner show caught. Routine is an 
epitome of skillful planning and 
precise projection, with no ex- 

aneous material of histrionics in 
it. The style and material must 
be seen to be appreciated, and to 
be fully appreciated it must be 
seen more than once. It proves 
that there is still plenty of room 
for brains and talent at the ‘top in 
show biz. 

The Lindsay Lovelies are the 
house line, opening and closing as 
an attractive frame for the show. 
Sue Stout proves a _ refreshing 
acrodancer, who delivers neatly in 
the deuce spot. Phil Falbo sounds 
like a hard-working comedian, but 
his material seems under-bracket- 
ed for this runoff. Working 
against noisy ringside opposition, 
he finally won through with his 
vocal and visual rsonations. 

Bud & Cece Robinson are a pair 
of the freshest and most whole- 
some appearing young terpers 
around, The femme is a cute lit- 
tle item, while the guy, in per- 
sonality and performance, is on a 

r with most of the presently 
avored male hoofers. ‘ 

Lenny Paige, in his umpteenth 
season at the Casino, emcees in 
ingratiating style. The Tic Toc 
Timers, ental trio, spell 
Moe Balsom’s crew for coe 

urt. 


EI Rancho, Las Vegas 
Las Vegas, Dec. 5. 
Lenny Kent, Beverly Hudson 
Peggy Ryan & Ray McDonald, Ted 
Fio Rito Orch (10); no cover, no 
minimum, 








Following the trim heels and 
lush vocalistics of Lena Horne with 
similar terrif biz results is quite 
an undertaking by any but top- 
drawer talent. Current threesome 
of acts making bid upon resorters 
trade, although not in that rari- 
fied strata, nevertheless punch over 
a breezy lightweight hour filled 
with contrast. The usual _pre- 
Christmas slough is adding to the 
hazard of filling rooms roundabout 
this desert rialto, with result that 
most bonifaces are content to let 
the holiday interim headline. 

Everything in this new stanza 
rests pretty much on the stocky 
frame of jester Lenny Kent. With 
his sharpster manner, he works in 
and out as emcee, holding forth 
in a 20-minute spot to padlock 
proceedings. Brief prime contains 
skein of gags, ‘““My Favorite Town” 
tune saluting Vegas. Bows off for 
Ryan & McDonaid. 

Youthful terpers have improved 


|! considerably since previous sesh 


this hotel. Gone is Peggy Ryan’s 
forceful mugging and comedy in- 
serts. Instead, she matches com- 
edics with breezy pedalistics. Ray 
McDonald is the solid hoofer of 
the pair, but with the way act is 
set up, load seems to be shared. 
Unison work marks their hello, 
moving to parody of early vaude 
days, “Old Soft Shoe.” “Dance 
With My Baby” is warbled before 
the romp. Tops is “Juancashire 
Clog Dance,” an intcresiin* bit of 
folkways which has duo tapping 





routining by Ted Fio Rito tossed 
out the ultra-passion and suicide 
songs; leaving brighter tunes to 
essay. ‘ 

Miss Hudson is used to onstage 
loping whenever the thought 
strikes. However, sans overhead 
amplification, thrush has to lug a 
stand-mike about to the detriment 
of her projection. When she sticks 
to shouters, best reaction is forth- 
coming. Her standbys—“I Get A 
Kick Out of You,” “While You 
Danced,” “Sunnyside of the 
Street” and “Get Happy”—add up 
to best results. 

_Kent puts on neat final wrap- 
ping with succession of hep gags 
and impressions. His w.k. Texan, 
although trifle overlong, is chock- 
ful of yocks, leavened with origi- 
nal ditty, “Buddy Buddy.” Billy 
Daniels mimicry to “Old Black 
Magic” ropes hefty mitts. Familiar 
trademark—always funny—has him 
breathlessly reprising entire show 
in 90 seconds, directing gab toward 
late-comer plant ringside. 

Ted Fio Rito orch solid. 

Will. 


Mecambo, H’woed 
Hollywood, Dec. 5. 
Billy Daniels, with Benny Payne; 
Eddie Oliver Orch (7), Latin-Aires 
(5); $1.50, $2 minimum. 





, Current two - weeker should be 
just about the best in the year for 
boniface Charlie Morrison with 
the ropes going up early nightly. 
Teeoff night was the tipoff; return 
of Billy Daniels brought such a 
throng that Morrison was forced 
to discard the traditional “one- 
show-only” opening-night policy 
and put on an extra performance 
to get turnover. 


Daniels’ ebullient performance 
is made to order ,for this room. 
It’s a sock job of.saloon song show- 
manship, paced to earn peak re- 


turns... There’s no waste motion 
as the singer and accompanist 
Benny Payne smash over eight 


numbers in a half-hour stint, with 
Payne occasionally joining on the 
vocals. There’s some light-hearted 
kidding about an upcoming Lon- 
don Palladium date, but other than 
that, the session is song all the 
way. 

Pair of new tunes are introed 
by Daniels on this visit, “I Don’t 
Need That Woman” and “Love Is 
a poverpery | Thing.” Latter is the 
better of the two and could easily 
become a standard with the stylist. 
Others that .win hefty returns in- 
clude “I Get a Kick Out of You” 
and “Got You Under My Skin,” 
along with the now inevitable 
“Black Magic” and a “Blackbirds” 
reprise. 

It’s the exuberance that makes 
the greatest impact, although 
Daniels’ style puts his auditors 
into two sharply differing cate- 
gories; those who love it and those 
who are chiiled. Latter, however, 
—,* tiny minority here on the 

oast. 


Showbacking by Eddie Oliver’s ly 


musicrew is at its excellent norm 

as is its dance beat and the alter- 

nating latunes by the —— 
ap. 


Wivel, N. Y. 
Bob Lee, Michelle Dany, Stuart 
Langley, Sal -Noble Orch, Wally 
Fields; $2.50 minimum. 








The Wivel is one of the older 
off-Broadway _ niteries. Scandi- 
navian styled spot operated by 
Sven Jorgensen is based on a rea- 
sonable-priced menu with liberal 
smorgasbord spread. Fledgling en- 
tertainers get some valuable ex- 
perience within these confines. 


Current display is, as per usual, 
headed by emcee Bob Lee, who 
can improvise in rhyme on a large 
assortment of topics. He’s been 
here for more than a decade, and 
there’s many a betrothal and hen 
party that he’s immortalized. The 
customers get a great kick out of 
these efforts. 


Stuart Langley, who has served 
several hitches at this cafe, has a 
good tune selection and okay de- 
livery. He gets over fairly well. 


Another song act, Michelle Dany, 
is a pert delineator of French 
items. Miss Dany does nicely in 
spite of the fact that the smorgas- 
bord crowd didn’t dig the Gallic 
tunes at show caught. In a more 
intimate room and more appropri- 
ate setting, Miss Dany would 
register infinitely better. 

Other turn here is Beverly 
Becker (New Acts), good line of 


taps. The Sal Noble band does 
the showbackin and organist 
Wally Fields handles the lul'«. 


Jose, 


¥ 








Statler Hotel, B.C. 
ROOM) 


Dec. 
Tito Guizar, with Sen 
grr (10) and Ted Alexander & 





————w 

moe Leta? is pre bl Wash- 

on ora a 
ance. He is sufficiently well 
here, however, via records and th 
air to have sonecenes a consider- 
able following, including some of 
the swoon sisters. 

They have turned out to welcome 
the Latino baritone at the Embassy 
Room and he doesn’t disappoint 
them. Arrayed in a bright blue 
Charro suit heavily embroidered in 
silver thread, the troubadour from 
below the Rio obliges with a wide 
variety of songs, ranging from 
boogie woogie to dreamy romantic 
selections. It was obvious that 
among his distaff fans, his Span- 
ish language version of boogie 
woogie seemed almost sacrilege. 


For Guizar to get over in a room 
like the Embassy takes some little 
doing, but he makes the grade. He 
needs a little longer than the aver- 
age topnotch performer to warm up 
his audience. However, Guizar is a 
hard worker and keeps at it with 
everything in his repertoire until 
he scores and scores heavily. He 
has a full baritone, a caressing tone 
to his voice and most of his num- 
bers possess the kind of rhythm 
which has the audience keeping 
time with him. He punctuates the 
songs with such comments as “that 
was bee-oo-tiful” and “I never 
know I had so many wonderful - 
sicians tonight.” Execution of the 
songs is good throughout. 

One unusual feature of his per- 
formance is that he works from 
exactly the same position through- 
out. He places his left leg up on a 
chair, rests his guitar on it—and 
there he stays from the moment he 
begins until he bows off. The act 
would be even better, peetiowiesty 
inl view of the over-age boby-soxers 
at the ringside, if he were to walk 
over to his audience every once in 
a while. Lowe. 


Thunderbird, Las Vegas 
Las Vegas, Dec. 5. 

Kay Armen, Arren & Broderick, 

Les Dassie (2), Johnny O’Brien, 

Kathryn Duffy Dansations (7), 

Normandie Boys (3), Al Jahns 

Orch (11); no cover, no minimum, 








Special attention plus intelligent 
mounting have gone into this 
three-weeker, which marks return 
of thrush Kay Armen to these 
western sagehills. Her previous 
booking in March of this year 
brought capacity biz into the 
Navajo Room. Due to the Armen 
participation in ABC’s “Stop the 
Music,” fave airer here, crowds 
should be cascading against the vel- 
vet ropes as in previous stand. 


A marked bond exists between 
stage and audience when the 
Armen song sortie is in sessicn. 
This enables the buxom brunet to 
weave a spell that’s thoroughly 
satisfying, engagingly simple and 
tunefully sound. Brief chorus of 
“Open Your Heart” blends into 
“Gypsy in My Soul,” and Latune 
refurbished with English lyrics, “I 
Get Ideas.” An expressive caroling 
of “Too Young” gives way to solid, 
pounding “St. Louis Blues,” which 
the Jahns’ tooters back superlative- 


Her richly timbred tones caress 
“Tennessee Waltz,” with injection 
of emotion. Her racy “Come On-A 
My House” brings palm-tickling 
response. An original, “Love Me 
a Little Bit More,” is entered 
amongst setup of w.k. pops and 
standards, receiving extra share of 
mitts. 7 

Arren & Broderick amuse table- 
sitters exceedingly with turn remi- 
niscent of the old two-a-day: Ar- 
ren’s trick voice box enables her 
to zoom upward into stratospheric 
coloratura piping at close of “Kiss 
Me Again,” for cheers. Prior to 
this vocal escapade, she _ terps, 
muggs, sports some isterous 
shenanigans, while Broderick calm- 
ly digits her via the 88. He has 
his bit also, a hanky-panky “World 
is Waiting for the Sunrise,” sliced 
with trick of scraping strings. 

Les Dassie, a pair of knockabout 
comics, electrify with constant mo- 
tion. So rapidly do the lads whip 
about with slapstickery, acro-flips 
and romps, that peta ner A eyes are 
almost in constant rotation. Attired 
as gobs, duo put forth plenty 
energy in eight minutes with terrif 
razzle-dazzle opener. 

Kathryn Duffy Dansations get on 
with proceedings-after special intro 
to “Sound Off,” chanted by Johnny 
O’Brien and the Normandie Boys. 
Gadabout has gals flitting rapid 
to “Get Happy,” and easing 0 
for “Sing You Sinners.” Finale is 
“Tambourina,” a agyar fling 
amounting to one of the better 
Duffy choreos. Ballerina Christina 
Carson’s tremendous whirls win 
her plenty of palms in this thump- 
ing climax to an overall sock 
stanza... bed by ill. 
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"Latin Casine, Philly 


Philedalphis, . 8. 

Joe E. Lewis, Jet MacDonald, 
Fredericka & Tan Andy Arcari, 
Jack Curtis, Veda Moray 
Dancers (8), Joe~ Frasetto Orch 
(9); $3.50 minimum, $5 weekends. 





With his new material given a 
workout at the Copacabana, N. Y., 
Joe E. Lewis is serving it to locals 
via his annual pre-holiday run at 
Latin Casino. Let the material be 
new or old, Lewis has a special and 
highly affectionate audience here. 

Ringside at opener was tenanted 
with people who could recite some 
of the routines with the comic. For 
these fans, he could read the ads 
from the N. Y. Times and they 
would find it mildly hysterical. For 
the rest of the populace, he plays 
it broad. Such items as “Come 
On-a My Huose,” “No More Women 
for Me” and the number about the 
lady with the parakeets, are all in 
the diaphragm domain. His “Shad- 
rach” song is played straight to the 
$10 window customers; and ~his 
elfin unconcern over the state of 
his health (what health?) and his 
on-the-scene reporting of his ever- 
hopeless jousts with Barleycorn 
and Armstrong only serve to en- 
dear him to his following. 

Pest party at show caught kept 
requesting the comic to do “Sam 
You Made the Pants too Long,’ 
and Joe E. kept postponing this (to 
him) noxious number as a running 
gag. Lewis got his biggest yock 
putting on hat with earlaps and 
stating flatly he might sing “Sam,” 
but he’d “be damned if I’d listen to 
it.’ Oldie never get reprised, al- 
though he did about everything to 
shy away from it. Austin (Stone- 
wall) Mack, Lewis’ accompanist, 
again keeps his boss’ gags and dit- 
ties running in sequence. 

Although the comedian is the 
reason for it all, Dallas Gerson and 
Dave Dushoff bring him on with 
an okay production. The LaVeda 
Moray Dancers open with one of 
those barium light numbers, while 
emcee Jack Curtis sings “Me and 
My Shadow.” Curtis follows with 
a trio of songs. 

Andy Arcari, vet accordionist, 
clicks from takeoff with “Fiddle 
Faddle,” for which he gets prompt 
attention by explaining how work 
was written around three notes of 
“Three Blind Mice.” Also scores 
with Brazilian piece and 4 longhair 
medley of “Flight of Bumble Bee” 
and ballet music from “La Gio- 
conda.” 

The dance team of Fredericka 
& Tanya come on with a fast tango, 
which offers a flashy finale where- 
in man spins about while holding 
girl aloft on one hand. Stunt is 
good but is repeated for other 
routines. Attractive pair click best 
with second offering, a boy-meets- 
girl bit done to music of “Ain’t 
She Sweet.” 

In featured vocal spot is Jet Mc- 
Donald, nicely turned out and easy 
to look at. She opens with a 
stepped up “Them There Eyes,” 
but switches almost immediately to 
the slower and effectively sung 

All the Things You Are.” Gal ex- 
hibits lots of sell with “Daddy” and 
for her encores couples “Old Black 
Magic” with contrasting “Ballin’ 
the Jack.” Miss McDonald worked 
under the obvious late show disad- 
vantage of holding up the main 
event, but made a favorable im- 
pression, nevertheless. Gagh. 


~“ 





Pigalle. London 

London, Dec. 1. 
: Ian Grant’s production of 
‘Christmas Cracker,” with Irene 
Hilda, David Hughes, Peter Glover, 
Guy Massey, Maureen Clarke, Kay 
H.nderson, Patty Synott, Helen 
Gray, Moschetto Gypsy Players, 
The Girls (12); choreography, 
Madam Darmora; original songs, 
Bruce Merrill, Geoffrey Parsons, 
Lew Stone, Ian Grant; Lew Stone 
Orch, Roberto Taylor’s Orch; $2.50 
minimum, 


The Pigalle is the one place in 

ndon with pretensions in its 
floorshow. Since opening in early 
summer it has maintained a policy 
of elaborate production, and the 
initial presentation, apart from cast 
changes, continued for almost six 
months. Now it has launched its 
second show, and many of the 
deficiencies of its predecessor have 
been eliminated. 

It’s without a doubt the best 
value around town, and $2.50 min- 
imum for dinner is deliberately 
designed to give the spot the 
broadest public appeal. 

Current layout again has Irene 
Hilda as the star. Her vibrant, 
vivacious Personality dominates 
the production. Altogether, the 
chantoosie has three spots in the 
10-item bill. Her first is a Scottish 
number, “The Swing of the Kilt,” 
in which she gives a forceful rendi- 
tion of “Comin’ Through the Rye,” 
supported by David Hughes, Mau- 
reen Clarke, Kay Henderson and 
Gals dressed in kilts. In subsequent 
solo she puts over a series of 





French pops, including “Pigalle,” 


“C'est Si Bon” and her specialty 
French version of “Enjoy Your- 
self.” Finally, she does an im- 
pressive apache number with Guy 
Massey. 

a gry throughout the produc- 
tion on spectacle. Items like 
Liszt’s Second Hungarian Rhap- 
sody, which calls for the entire 
company plus a gypsy musical out- 
fit provide full scope for this policy. 
Intriguing novelty is “Silhouette in 
Blue” in which a girl does a strip 
in reverse while a can-can number 
is brightly staged and vivdciously 
terped. 

Although production may not 
compare with the best Parisian 
shows it is supposed to emulate, 
it is way above the normal London 
standard, which usually keeps to 
a single act. The Lew Stone outfit 
does a solid backgrounding job, 


| and the Roberto Taylor band prov- 


ides the rhythm music in fine style. 
Myro. 


Hotel Nicollet, Mpls. 
(Minn. Terrace) 
Minneapolis, Dec. 5. 
Al Morgan, Consolo & Melba, 
Cecil Golly Orch, (12), with Mil- 
dred Stanley; $1 cover, $2.50-$3.50 
minimums. 





A combo of lively pianisties and 
topdrawer terpsichore gives this 
tony room enjowable’ entertain- 
ment. Playing his second engage- 


ment here, Al Morgan again whams | 


table-sitters with his unique piano- 
log. The ballroom duo of Con- 
selo & Melba, annual visitors. pol- 
ish the proceedings with artistry, 
class, and charm. 

It’s a sparkling and noisy session 
as Morgan paws, slams, slaps, 
thumps and pounds the 88 and en- 
gages in gymnastics, pyrotechnics 
and didoes while massaging the 
keyboards and warbling numbers, 
mostly of ancient vintage. His per- 
formance on the ivories arouses 
astonishment and gets laughs, but, 
remarkably, his “singing,” proves 
plenty listenable, too. 

The breezy fc::y furnishes his 
own accompaniments for the most 
part. Occasionally, using the band 
or one of its sections, reels off in 
fast order such vocals as “Every- 
where You Go,” “I’ll Have to Find 
Another Sweetheart,” a medley of 
even older tunes, a group of “Jeal- 
ousy” songs, his oWn disk click, 
“Jealous Hearts,” a group of Hoagy 
Carmichael favorites, ‘‘Who’s Sor- 
ry Now,” a Little Jack Little im- 
pression, ‘Oh, How I Miss You To- 
night,” “Two Tickets to Georgia,” 
some hillbilly selections, etc. It 
may not be art, but it registers here 
terrificaliy. 

Consolo & Melba rate with best 
ballroomologists. They have plenty 
of imagination and charm, plus 
visual spark. An ingenious crea- 
tion that finds them gliding and 
spinning through a downpour of 
soap bubbles typifies the offering’s 
distinctiveness and _ originality. 
Ditto the manner in which they 
employ vocal embellishments for 
much of the choreography and the 
romantic appeal it exerts. Their 
“Turkey in the Straw” conception 
is especially outstanding. 

The Cecil Golly orch and person- 
able songstress Mildred Stanley, 
fixtures in this room, continue to 
add to the payees’ pleasure. Room 
well filled at supper show mg 

7 ees. 





Ruby Foo’s., Montreal 
(STARLIT ROOM) 
Montreal, Dec. 8. 
Marilyn Ross, Norman Wallace, 
Joska de Barbary, Len Berger, 
Fred Toldy; no cover or minimum. 





A new entry and a repeater 
make up the present Ruby Foo lay- 
out. Marilyn Ross returns with as 
lusty a group of numbers as ever 
and whams them over to an ap- 
preciative audience. Gal has plenty 
of visual appeal, with a plunging 
wardrobe that is as near as most 
Montrealer’s have come to televi- 
sion at the moment, and a set of 


pipes that carry to all corners of 


this odd-shaped room. : 
Style is breezy and refreshing 
without going overboard, but a cer- 
tain amount of restraint is needed 
to essay future engagements on 
this line. With a couple of excep- 
tions, most of her songs are too 
strident and better suited to the 


production-type offerings than to) 


an intimery such as this. Cee 
Norman Wallace, doing his first 
local stint, took a while to register 
with his special material routines 
at show caught, but a brace of gim- 
micked numbers like “Can't Give 
You hey ge but Love,” as a 
Frenchman ght sing it in pho- 
netic English, and “Nothing Better 
than Love” set him up solidly with 
payees. His knowledge of French 
as exhibited in his opener about 
Paris and Trenet’s “Boom” further 
the appreciation. A composer and 
ianist in his own right. Wallace 
backs himself neatly at the Stein- 
way and includes a song he wrote 
for Piaf—“A Waltz”—that drew 


okay palming. Newt. 


| Davis sock routine, which might | 


Chez Chi 
Chicago, Dec. 7 


Joey Bishop, Fran Warren, 
Manor & Mignon, Johnny Martin, 
Chez Adorables (8), Cee Davidson 
Orch (8); $3.50 minimum, $1 
cover. 

While sometimes, and not too 
often, a comic changes his material, 
it’s very rare that he switches his 
entire style. Joey Bishop is a new 
jester; he’s discarded every vestige 
of his old act, which relied greatly 
on his wan look and abject man- 
nerisms. The slight lad ‘now has 
a breezy, punchy routine, with the 
newer pace finding favor in the 








ringside set. 
Bishop recounts the family ills | 
aud has some very funny banter | 


about television. He’s cut his Bette | 





| be kept to original length, and! 
| follows with a softshoe terp and | 
a Jack Cole swiftie. The one long | 
piece of business, his closer, is/| 
hilarious, as he dons blackface and 
uses busboy as a. straightman.| 
Blackface leads into Eddie Cantor | 
ending. Bishop certainly has} 
changed, and much, much for-the! 
better. | 

Fran Warren is no stranger to! 
this room. Singing lass, who has| 
been working theatres, doesn't | 
moderate her voice. Many of her! 
entries are more in the shouting | 
vein and for this medium sized | 
spot, songs are bouncing off the| 
walls. Strangely too, she neglects | 
most of her hit disk tunes, leaning | 
| to several items she did in summer 
stock in ‘Finian’s Rainbow.” She 
tones down for specialty of “I Love 
You Too Much” and interpolates 
Yiddish lyrics for fine reception. 
She has a clever finale in “Walk 
It Off,” wending her way to the 
exit as she sings. 

Manor & Mignon chart a danger- 
ous course with offering classic 
ballroom terping to dinner audi- 
ence. However, team dims the pat- 
ter-clatter, and gets a hefty hand 
for its dances. Best of the five 
pieces is one in which male twirls 
partner almost endlessly. 

It appears that choreographers 
Arden & Fletcher, might have run 
their gamut, with the line doing 
the same numbers for the last 
three layouts. Chorus has been cut 
to eight members, and seem to 
dance better, perhaps being more | 
familiar with the steps by now. 

Johnny Martin continues as 
genial emcee and production vocal- 
ist. Cee Davidson cuts the show 
sharply and alternates on the dance 
sessions. Zabe. 





Ritz Carlton. Montreal 
(RITZ CAFE) 
Montreal. Dec. 8. 
Jane Morgan (with Andy 
Ackers), Johnny Gallant, Joe Set- 
tano Trio; $1.-1.50 cover. 





Jane Morgan’s return to the Ritz 
Cafe is a clicko. Current showing 
does much to further her rep as 
one of the top chantootsies on the 
intimery circuit. Bookings in the 
better spots across the country, a 
consistent songalog plus several 
TV showcasings have done much 
in past few months to smooth out 
this former band chirper. 

Carefully groomed in gowns that 
draw attention for their good taste 
and simplicity, Miss Morgan did 
upwards of nine numbers on night 
caught before begging off. Gal still 
does her French numbers which 
are always: surefire in this room. 
Her easy manner of mixing both 
languages without forcing or favor- 
ing boosts overall appeal. 

Alternating the stationary mike 
with portable job, .she moves 
smoothly from a _ bouncing ‘Oo, 
La La” to a torchy “My Man” for 
| plaudits, manages to bring some 
| life to the English lyrics of ‘“Dom- 
| ino” and scores heavily on a bilin- 
| gual treatment of “Man Around the 
House” with a twist ending that 
lifts this standard out of the usual 
groove. : 

Since last appearance here, Miss 
Morgan has teamed up with pianist 
Andy Ackers whose socko arrange- 
ments for this attractive thrush, as 
evidenced in a number like “Rain) 
or Shiné,” make this combo out-| 
standing for any of the better 
cafes. 

House pianist Johnny Gallant, 
takes over during interludes and | 
splits hoofing sets with the Joe | 
Settano Trio. Newt. | 








Latin Quarter, Boston 
Boston, Dec. 10. 

Alan Dale, Fifi D Orsay, Brani, | 
Valenti & Pioldi, Arden-Fletcher | 
Girls (8), Alan Martin, Dave Les-| 
ter Orch (9), Zarde Bros. Orch| 
(4); $2 minimum. 








Making his first nitery appear- 
ance here, Alan Dale, a baritone 
of the popular idiom, scores neatly 
with an array of pops, ballads and 
rhythmic standards purveying a 
neat sense. of showmanship savvy 
to. tie the sesh together. He's 
aided plenty by slick appearance 
and informal manner, with ring- 
siders warming to him on walkon. 

Guy has a solid voice which 








\this Selma 


| patterns most of his material that 
| way. He gets laughs with his con- 


shows off to best advantage In such 
ballads as “All the Things You 
Are,” “Because of, You” and “I 
Get Ideas.” An arrangement which 
affords him opportunity to carbon 
Monroe, KEckstine, Tony Martin and 
Laine also gets heavy mitt treat- 
ment. Builds to strong windup with 
pani of his disk, “Laugh, Clown, 

ugh.” 

Fifi D’Orsay, now a_ blonde, 
punches across with a sesh of 





songs, chatter and _ innuendos 
slanted strictly for nitery addicts | 
relying on Gallic brand of broad | 
humor. The main theme of her} 
betweening chatter is men. While | 
it’s slightly difficult to visualize | 
the D’Orsay of 18 years ago with 
her new decor, she still has the 
same Vitality and clicked with the 
opening-nighters. 

Brani & Valenti, fialian imports, 
tee off the lineup with a bright | 
stint of terping and imitations to 


| nifty customer reaction. Duo take 


turns in panto jobs on a steno,} 
a foreign maestro, and pair for 
takeoff on audience watching silent 
pic. A funny bit is hoked fan dance} 
with partners failing to cover vital | 


| 


| spots, accompanied by looks of dis- | 


may. Guys are joined by femme | 
partner Pioldi in a mild tango bit, | 
winding with imitation of two} 
gangsters escaping with the loot | 
via running - but - getting - nowhere | 
gimmick. 
Arden-Fletcher girls prance 
through three production numbers 
to Dave Lester's batonning and 
Alan Martin’s vocalizing. Elie, 


Lake Club, Spgfld.. Hil. | 
Dec. 8. | 


“Paris in U. S. A.,” produced by | 
Selma Marlowe; with George} 
Moore, The Proctors, Polly & Her| 


Parrots, Miss Lioni, A. Robins, Jr., 
Michelle, Can-Can girls (6), Para- 
ders (4), George Rank Orch (8); 
$1.20 adinission. 





Harold Henderson and Hugo 
Giovanoli, young owners of this 
swank supper club, have had a 
unique operation here for 11 years. 
It's been a paying proposition, even | 
without gambling for the past four | 
years. 

What makes the operation in- | 
teresting is that the spot uses | 
names like Sophie Tucker, Hilde- 
garde (who drew a $50,000 week) 
and name bands, all at $1.20 admis- 
sion. However, with the lack of 
names, and even semi-names that 
won't even play the large city 
bistros, partners have been having 
trouble finding headliners. To off- 
set this trend they’ve brought in} 

Marlowe __ package, 
“Paris in U. S. A.” 

George Moore does triple duty 
as narrator, dancing lead, and pro- 
duction singer. He’s okay except 
on the last; the Gallic lyrics sound 
a bit strange from the dancer. 
Moore has an extremely clever 
opening, wearing a clock face with 
a cuckoo atop which pops up now 
and then. Disearding the clock, He 
also scores with fast tap twirl. 

First of the other featured acts 
is Miss Lioni, who just finished 
stint for “Greatest Show On Earth” 
pic. Winsome lass tosses everything 
but the kitchen sink aloft, catch- 
ing them on her educated arches 
and toes, lying on her back. Gets 
a loud mitt for pedalling four- 
edged block at high speed. 

Polly & Her Parrots have been 
a standard at many of the girlie 
clubs for the past few years. It’s 
almost as strong an act sans the 
complete strip, girl working almost 
wholly straight here. She works 
with three birds, pacing them 
through hoops and ropes with the 
beautifully plumed friends flying | 
throughout the room and then rac- } 
ing back to her shoulder. 

Highlight of act is the strip, | 
assisted by the feathery ones, but 
sheddling leaves bra and apron. 

Green-haired Michelle has a spot. | 
in which she chants three French) 
tunes, the most popular of which 
is “La Vie En Rose.” A Robins, 
Jr., with the rights to work his} 
late father’s famous buffonery, | 











stant yanking of vegetables and 
loads of bananas from his pockets 
of his tattered garb. He’s not a) 
closing act. however. Switch should 
be made for stronger clincher. 

The Proctors have been trans- | 
ferred from straight ballroom terp- 
ing and hit the mark with adagio. | 
Thinly clad blonde does some fancy 
writhing to drum backing before | 
her partner comes in to do some 
fine handlifts for a click. They sex 
it up a bit in the next number 
with the crowd all attention. 





' Should be the closer here. 


Production numbers are lavish, 
leading off with a frisky cancan, | 
working right up to the tables. | 
There’s a cleverly lit underwater | 
ballet, with fluorescent fishes; a) 
jungle routine, more as backing to 
the Proctors; and finale of famous 
perfumes, which has the scantily | 


‘ 
; 


, »| ; 
clad gals squirting scent ape the | Douglas in a daring daylight raid. 


baldheads. ave. 


Golden Hetel, Rene 
Reno, Dec. 7. 
Marion Morgan, Steve Evans, 
Fulton Burley, Florence Hin Lowe, 
Doll Dancers (6), Al Gayle’s Orch 
(6); no cover, no minimum. 





Marion Morgan, ex- “Stop the 
Music” (TV) luscious chanteuse, 
is a diamond in the rough in this 
engagement. The Golden is just 
not the place for her soft, sexy, 
sophisticated pipings. But she’s 
shows know-how indifference to 
the jangle of silver on the crap 
tables, only 20 yards away, and 
the clanking of the slot machines, 
Thus, when the customers look in 
the least distracted by the mone- 
tary noises, she ties them down 
with intimate—“just for them”— 
thrushing, This is her big knack. 
With all the distraction, Miss Mor- 
gan is much more distracting in 
her beautiful gowns and fres’ good 
looks. 

She’s nifly in “Love is Sweeping 
the Country.” Best in her songalog 
is “Hello Young Lovers,” very 
effective as she begins far back 
of mike and moves in. Some spe- 
cial material on “Stop the Music” 
is good relief and clever. 

Other fine selections include 
“Got Him off My Mind,” “I’m in 
Love” and “Too Young.” 

Supporting cast is okay, Fulton 
Burley has a grade-A personality 
and is all Irish as he romps through 
the more vigorous Gaelic chants 
and ballads. His combo of physical 


| appearance and good delivery gets 


him over 
Steve Evans does some nice 
imitations of Will Rogers, Joe E. 
Brown, Mussolini, and John D., 
Rockefeller on the golf course. Has 
a laugh-producing drunk routine 
but wears out the welcome in too 
long an act. Material is off-color 
at times. His best going comes 
when it’s crowded and noisy. 
Florence Hin Lowe does some 
amazing twisting and room is very 
quiet as payees grimace during 
some of her body pretzelings. 
The Doll Dancers are a sexy 
sextet who bounce through a cute 
opener, “Life on the Wicked 
Stage.” They come in through a 
“stage door,” sing a chorus or two 
and whoop it up for fair returns. 
It fits the Gay ’90s atmosphere 
of the Golden. ‘ 
Show is a moderatg click. 
Curt. 


Latin Villa. K. C. 
Kansas City, Dec. 6. 
Beverly Allen, Jack LeMaire, 
Billy Romano, Bernie Cummins 


| Orch (11), with Dottie Malone; $1 
i} cover, 





Management of this downtown 
club has put the emphasis on mu- 
sic for this session, bringing in the 
Bernie Cummins orch from the 
east for the first nitery date of the 
crew in town outside of a hotel 
in many seasons. Balance of en- 
tertainment hews to the variety 
line, and total show sums up as 
moderate in 45 minutes, 

Maestro Cummins s:arts things 
off with his own warbling of ‘“Min- 
nie the Moocher,” one of -his re- 
cordings, and then, turning to m.e, 
chore, brings on terper Beverly 
Allen. She is okay in a pair of 
turns, an acrobatic routine and an 
Irish jig with which she combines 
some acro and rhythm work. It’s 
back to the band then as Cum- 
mins trots out blonde songstress 
Dottie Malone for a trio of pops, 
“Undecided,” “Don’t Take Your 
Love From Me” and “Embraceable 
You.” Gal, a newcomer with the 
orch, shows a voice with melodie 
quality. 

Comic Jack LeMaire has the cen- 
tre spot for a string of chatter in 
the lighter vein before he gets 
into work on his electric guitar, 
working up “Dark Eyes,” “Guitar 
Boogie,” “Laura” and “How High 
the Moon” in rhythm fashion for 
moderately good hand. 

In closing spot is Billy Romano, 
known as the “balloonatic” for his 
manipulations of toy balloons. 
Combining lung power with his 
skill at designing, Romano moulds 
and fashions animal figures from 
the balloons, with pups, rabbits, 
reindeer, swans and others emcrg- 
ing. Figures are given to patrons, 
adding to his appeal. It’s a nov- .. 
elty turn, but one of the best for 
clubs, as shown by fact that. this 
date is a return, following by less 
than a month his earlier stand 
here. Act has good visual possibil- 
ities, too, as per several TV shots 


| Romano already has filled. Quin. 





Rob Windsor, Ont., Cafe 
Detroit, Dec. 11. 
Two “Mutt and Jeff” bandits— 
one over six feet tall and the other 
slightly over five feet—robbed the 
Elmwood Casino, swank nitery in 
Windsor, Ont., across the river 
from Detroit, of $2,000 in cash and 


/$3.000 in checks. 


The duo held up cashier Norma 
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NEW YORK CITY 
Music Hall (1) 13 
Nanci Crompton 
E & J Slack 
Amandis 
Jerry Gilbert 
Eric Hutson 
Dick Stewart 
Corps de Ballet 
Rockettes 
Sym Orc 
Palace (R) 11 
Judy Garland 
Smith & Dale 
Sr. Wences 
G & F Szony 
Deodles & Spider 
Cristianis 
8 Boy Friends 
Paramount (P) 12 
ayne 
Bernie Mann Ore 
Lee Marx : 
Henny Youngman 
Roxy (1)°13 
Carol Bruce 
Jose Melis 3 
Jay Lawrence 
Andre Andree & 
Bonnie 


. 


BRISTOL TENN 
Paramount (P) 

13 Only 
Asylum of Horrors 
CHICAGO 

Chicago (P) 14 
ngs 
Don Cherry 
Paul Gray 
Gil Mastin 3 
Oriental (1) 13 
Del Wood 
Champ Butler 
Steve Evans 
Pryde & Day 
Brian Farnol Orc 
KINGSPORT TENN 
State (P) 12 Onty 
Asylum of Horrors 
ROCKFORD 
Palace (1) 14-16 
Chief Spit Cloud Co 
Billy Rayes 
3 Edwards Bros 
Hustrei Sis 
(1 to fill 
WASHINGTON 
Capito! (L) 13 
Billy De Wolfe 
Ladd Lyon 
dane Dulo 





B & C Robinson 


AUSTRALIA 


2 Rockets 
MELBOURNE 
Tivoli (i) 1 

Roger Ray 


Donald Novis 
Marquis & Family 
Wally Boag 
Rosita, Alexander 
& Violette 
Pan Yue Jen Tp 
3 Glens 
Celebrity Singers 
Charlotte McGuire 
Tracy Laurence 
a Boys 
ivoli Ballet 
SYDNEY 
Empire (1) 10 
Jon Pertwee 
Guus Brox & Myrna 
6 Los Trianas 


Evy & Everto 
Moskani 
Sigrita 
Babs Mackinnon 
Moira Claux . 
Horrie Dargie 4 
po he | Singers 
Les Models 
Les Debonaires 
Tivoli Ballet 
Lina Gomber 
Tivoli (1) 16 
Armand Perren 
Fayes 3 
Devine & Kin 
Gerd Bjornsta 
Chribi 
Marika Saary 
Phillip Tappin 
Wim de Jong 
Jacques Cartaux 


3 Carsony bros Jimmy Elder 
Tipsy & Brow Joe Whitehouse 
Bobby Limb Cissy Trenholm 
Alan Clive Terry Scanlon 
BRITAIN 
ASTON Summerfieid 

Hippodrome (1) 10 | Leonard Sachs 
Fred Farrari 7 Volants 
Balcombes Banner Forbutt 
Eddie Gordon & Richard Sis 

Nancy HACKNEY 
Swan & Leigh Empire (S) 10 
3 Atlantas George Robey 
erns & Mary Lou | Hetty King 


BLACKPOOL 
Palace (1) 10 
M & H Nesbitt 
R & M Lamar 
Fred Lovelle 
Tanner Sis 
De Campe & Dodge 
Howard De Courcy 
Nanette Mongadors 
Co 
Dounos 


BOSCOMBE 
Hippodrome i!) 10 
Bobbie Kimber 
Adrian & Spero 
Low & Webster 
Terry Wilson 
Olga Varona 
oe Aster & Rene 
ebe & Belle 


BRIGHTON 


Hippodrome (M) 10 


Carroll Levis Co 
Scott & Foster 
Vic Wise 
izzet & Eddie 
ilson Keppel & 
Betty 


fo 
BRISTOL 
Empire (1) 10 
arold Berens 
at O’Hagan 
erry Allan 
Allan & Lee 
Jerry Builders 
Lens 
Hine Twins 


Hippodrome) 10 
rome 

Billy Cotton Bd 

George Doonan 

3 Rethlems 

Michael Tamara & 


Richman &. Jackson 

Tattersall & Jerry 

Mills & Belita 

DERBY 

ptippedrome ($s) 

B A Pearson 

Billy Russell 

Eenson Dulay 

Reading Grantley & 
Pauline 

Ancaster 

Angelos 

Dick Calkin 

F.ank Preston 

Meurice French & 


Joy 

EAST HAMPTON 
Metropolitan (i) 10 
Hal Monty 
Billy Thorburn 
Joan Rhodes 
2 Ledas 
Roger Carne 
Lynton Boys 
grqaks & Le Cron 


() 10 
Dorothy Squires 
Ken Mor‘is 
T & G Durante 
Tony & Ruby 
Ron Parry 
Stuart & Gray 
Yale & Diane 
Ann Boon 
Bernie Winters 
EULINBURGH 
Empire (M) 10 
Joe Stein 
Louis Hayden 
Max Carole 
Fred Sloane 
Reggie Radcliffe 
umarte & Denzer 


ih-Boult 
FINSBURY PARK 
Empire (M) 10 .- 
E, & D Waters 
Mohte Rey 
Caryll & Mundy 
gevne & Evans 
} 
< 





Sachs Co 
Edric Connor 
seoffrey Hibbert 
Lisa Lee 
ill Owen 

anor 


Georgie Wood 
Albert Whelan 
Dick Henderson 
Jack Edge 
Peter Bernard 
Mario Lorenzi 
8 Empire Girls 
eefe Bros & 
Annette 


LEEDS 
Empire (M) 10. 
Lesters Midgets 
Coopers Fountains 
Henry Behrens 
Leonard-Seamon 
Sonia Co 
Percy Pride 
El Voleros 
Glorias Dogs 
LEICESTER 
Palace (S) 10 
Jack Milroy 
Jean Elliott 
Artie Maine 
Alan Gordon 
O’Doyle Bros 
Mary Lee 
Bebe Norma 
Anne Fields 
O’Duffy Bros 
Nicky Kidd 
Greta Hagen 
Gennard Sis 
10 Eileen Rogan Gls 
Bernadette 


MANCHESTER 
Hippodrome (S) 10 
Booth & Ziegler 
Leon Cortez 
Max Bacon 
Gladys Morgan 
Dave & Maureen 
Grossetto 3 
Les Symetricals 
Kazan & Katz 

NORTHAMPTON 

New (1) 10 
Frasers Harmonica 

Gang 
Tommy Burke Co 
Deveen 
Les lpolys 
Billy Maxam 
Vincent Arthurs 
P & B Shenton 

NORWICH 
Hippodrome (1) 10 


Joe Ring 

Wallace Delyse & 
Jeanette 

Loyd Huges & Lady 

L J Sorum 

Glenda Kow 

Laston Naturalle 

Montmartre Lovlies 
NOTTINGHAM 
Empire (M) 10 | 

Tom Moss 

Betty Slade 

Silver Chords 


CUNTHORPE 

Savoy (i) 10 
Wally Brenan 
Michael Orb 
Bonna Des 
Barbara Stetson 
H Avon & Clyde 
Freddie Brent 
Gordon B’way Girls 
SHEPHERDS BUSH 

Empire (S) 10 
Elthan & Sharpe 
Locky & Henry 
Macy & Mayne 
Sandow Sis 
Carla 
Peter White 
Michael Roxy 
Kenton & Keen 
Regina Maida 
Jon Gresham 
Yeamans Dogs 
Burton Seeley 
M & 


SUNDERLAND 
Empire (M) 10 
Lester Ferguson 
Renee Dynott 
3 Helios 





Del Cortina 

Len Marten 
Nixon & Dixon 
Louise Pets 

3 Palmers 
Lester Sharpe & 


rus 
SWANSEA 
Empire (M) 1@ 
Terry Cartor 
Floyd & B’Nay 
Balaguer 3 
Ken Barnes & 
Jeanne 
WALTHAMSTOW 
Palace (i) 10 
F & L Preston 


— 





| Cabaret 


2 Pirates 

Winters & Fieiding 

Peter Raynor 

Del Mondi 

Rita Carmo 

Gomez & Peron 

Ann Carol 

Bobby Collins 

YORK 

Empire (® 10 

Al Marshall 

Jill Jells 

Donald Moulds 

Syd Raymond 

David Nari 

Eric Watts 

20 Girls 


| Bills 








NEW YORK CITY 


Birdiana 
Arnett Cobb 
Bive Ange! 
Chas Trenet 
Kirkwood & 
Goodman 
Annette Warren 
Bart Howard 
Eadie & Rack 
Stuart Ross 
Ellis Larkin Trio 
Bon Soir 
Mae Barns 
Jimmy Daniels 
Tony & Eddie 
Norene Tate 
Cafe Soctety 
Errol Garner 
Larry Johnson 
Sammy Benskin O 
Cliff Jackson 
Celebrity 
Alan Gale 
Freddie Stewart 
Haydocks 
Napoleon Reed 
hateau Madrid 
Fecundo Rivera 
Alonso Orc 
Copacabana 
Xavier Cugat Ore 
Jack Carter 
Abbe Lane 
Dulcinas 
Otto Bolivar 
Whitney & David 
Ted orman 
Dale Nunnally 
M Durso Orc 
F Alvarez Ore 
El Chice 
Rosita Rios 
Emilio Escudero 
Victoria Barcelo 
Jose Amaya 
Ramon Torres Ore 
Embers 
Teddy Wilson 4 
Joe Bushkin 
Gilded Cage 
Boliano Ivanko 3 
Kathy Barr 
Chaz Chase 
Jeffrey Clay 
Szonys 
Vadja Del Oro 
Leila & Steffen 


Line 

Calvin Holt 

Ron Rogers 

Leonard Kobric Ore 
Habibi 


Chana Kidness 
Arno Tanney 
Rikkud-Am 3 
Felix Leneman 
Gleb Yellin 
Havana-Madrid 
Bertica Serrano 
Tony Moro 
Caribbeans 
La Minerva 
Hotel Ambassador 
Jules Lande Orc 
Hotel Biltmore 
Mischa Raginsky O 
Hote! Edison 
Henry Jerome Ore 
Hotel New Yorker 
Tommy Reynolds 
Ore 
Adrian Rollini Trio 
Syd Krofft 
Karen 
Pat Terry 
Hotel Pierre 
Hildegarde 
Chico Relli Ore 
Stanley Melba Ore 
Hotel Plaza 
Celeste Holm 
Johnny & June 
Belmont 
Mark Monte Ore 
Dick LaSalle Ore 
Hotel Roosevelt 
Guy Lombardo Ore 
Hotel St. Regis 
Polly Bergen 
Milt Shaw Ore 
Horace Diaz Ore 
Hotel Statier 
Jimmy Dorsey Orc 


Hotel Taft 
Vincent Lopez Orc 
Hotel Warwick 

Page Morton 
Latin Quarter 
Noonan & Marshall 

Trio Bassi 
Jack Kilty 
Ganjou Bros & 
Juanita 
Beverly Richards 
Can Can Dcrs 
Art Waner Ore 
La Vie En Rose 
Eartha Kitt 
Ernie Warren Orc 
Harry Rosenthal O 
Le Ruban Biev 
Elien Hanley 
Ronnie Graham 
3 Rifts 
Julius Monk 
Norman Paris 3 
Leon & Eddie’s 
Eddie Davis 
Crosby Sis 
Kenny Davis 
Szilards 
Ruth Rogers 
Irma Henriquez 
June Oliver Line 
Little Club 
Sonny Kendis Ore 
No. Fifth Ave 
Bob Downey 
Haroid Fonville 
Hazel Webster 
Old Knick 
Sammy Smith 
Dolly Dawson 
Dick Diana 
Jerri Talbot 
Old Roumanian 
Sadie Banks 
Jackie Winston 
Nina Dova 
Buster Burnell 
Charles Julian 
Joe LaPorte Ore 
D’Aquila Ore 
Park Ave. 
Scotty Graham 
Ruth Webb 
Mickey Deane 
Park Sheraton 
Mimi Warren 
Ernestine Holmes 
Penthouse 
Paul Taubman 
Sugar Hill 
Larry Steele’s 
Smart Affairs 
Two Guitars 
Arena Rane 
Elena & Anatole 


M 
Michel Michon 
Kostya Poliansky 
Versailles 
Carmen Torres 
Beverlee Dennis 
Arthur Maxwell 
Constance Towers 
Gene Rowlands 


‘wo 

Bill Norvos & 
Upstarts 

Geo Hale Revue 

Emile Petti Ore 


Celia Cabot 
George Hopkins 
Mary Sullivan 
Harris & Louise 
Bill McCune Ore 
Village Vanguard 
Phil Leeds 
Harry Belafonte 
Clarence Williams - 
Vouvray 
Gigi Durston 
Waldorf-Astoria 
Mary McCarty 
T & P Rodriguez 
Nat Brandwynne O 
Mischa Borr Ore 


e 
Kaj Ericson 
Sal Noble 
Bob Lee 





MIAMI-MIAMI BEACH 


Albion Hotel 
Sam Bari 
Rose Gallo 

Bar of Music 
Bill Jordan 
David Elliott 
Sammy Morris 
Betty 


Casablanca Hotel 
Eddie Barnes 
Rizzo & Lita 
San Kanez Orc 

Clover Club 
Grace Hartman 
Norman Abbott 
Gabe Dell 
Eileen Todd 
Gomez & Beatrice 
Clover Girls (6) 
Woody Woodbury 
Tony Lopez Orch 

Delano Hotel 
Zina Reyes 
Willie Hollander 
Sy Nunez Orc 

Five O'Clock Club 
Martha Raye-s 
Jack Durant 
Novelites (3) 

Yost Guardsmer () 
a Dawson Ore 
Gaiety Club 

Zorita 


Olga Barrett 
Sam Bowitt 
Marie Stowe 
Gilda Rogers 





Ernie Bell Orc 
Johnina Hotel 
Michael Strange 
Tony Matas 
Libby Dean 
rane | Woods 
ewel Box 
Jackie Maye 
T C Jones 
Art West 
Mickey Mercer 
Danny & 


Chuckie Fontaine 
Dave Lewis 
Gaby DeLane 
Billy Austin 
MacFadden Deaville 
Hughie Barrett 
Rollo Laylan 5 
Martinique Hotel 
Manolo & Ethel 
Danny Yates Ore 
Mother Kelly’s 
Pat Morrissey 
Bobby Ramsen 
Arne Barnett 3 
Dick Forrest 
Paddock Club 
Larry Wyle 
Jockeyettes (4) 
Terry White 
Bob Morris Ore 
Connie Del Monte 
Eljean 
Al Golden, Jr 
Park Avenve 
Charlie Farrell 





Sifede Seville 
Leonardo & Anita | 9,t08 ‘ae Hotel 
Poin Hotel | Seymour Hoffman O 
Losey Orc |--Shelbourne Hotel 
Robert Richter H’t‘i Juan & Marilyn 
“+ Shore Club 
Charles Sastel's Jim my eee 
Hines Ore | Nick & Dixene 
Sans Souci Hotel | arthur Warren Orc 
St Harris Club 22 
Eddie Snyder Blue Drake 
prcames, Ore ishop 
4 Debutants 
Dancers Sherry Panay 
Saxony Hote! Hy Grossman 
June Brady. Sorrento Hotel 
Henri Rose Mal c 
Chavez Vaseende Club 
Tano & Dee Vagabonds (4 
Juan Cortez Ore Hal Winters 


Sea Gull Hotel 
Elaine Dexter 
Terry Shands Paul Mallory 
Mae Silva Dcers Frank Linale Ore 


CHICAGO 


Conrad Hilton 
Searecrows (3) 
Komayne & Brent 


Blackhawk 
Gloria Marlowe 
Pat Hammerile 


Den Liberto Jo Barnum 
Morris Schrag Elimar 

Bobo Lewis Jerry Mapes 
Larry Lawrence Jack Rafftloer 


Martin Kraft 

Tessi Carrano 

Eleanor Luckey 

Henry Brandon Ore 
Blackstone Hotel 

Sherman Hayes Ore 

Chez Paree 

Joey Bishop 

Fran Warren : 

Manor and Mignon 


Harper Flaherty 
Bob Fitzgerald 
Buddy Rust 

Olie Clarks 
Boulevar-Dears (4) 
Mariane Fitzeerald 
Scottee Marsh 
Orrin Tucker Ore 


Paimer House 


Johnny Martin Louise Hoff 

Chez Adorables (10) | Bambi Linn & Rod 
Cee Davidson Orc Alexander 
Edgewater Beach | Jody Miller 
McCarthy & Dale Cabots (3) 


Songsmiths (3) 
Tommy Wonder 
Margaret Banks 
Georgie Kaye 
Eddie O’Neal Ore 


Lester Oman 
Ralph Sterling 
Dorothy Hild 
Dancers (10) 
Ray Herbeck Orc 


LOS ANGELES 


Ciro’s 
Lili St Cyr 
The Dunhills 
Dick Stabile Ore 
Bobby Ramos Ore 
Mocambe 


Billy Daniels 
Benny Payne 





Ambassador Hotel 

Yma Sumac 

Blackburn Twins 
& Pam Cavan 


Eddie Bergman Ore 
Biltmore Hotel 


The Sports:inen 
George Prentice i 
Virginia Lee Eddie Oliver 
Hal Derwin Ore Latin-Aires 


LAS VEGAS, NEVADA 


Thunderbird 
Tennessee Ernie 
Irene Ryan 
Johnny O’Brien 
Kathryn Duffy 

Dansations 
Normandie Boys 
Al Jahns Orc 

El Ronee Vegas 
China Doll Rev Lenny Ken 
Ryan & McDonald 

Last Frontier Beverly Hudson 
Phil Spitalny El Rancho Dcrs 

“Hour of Charm” Ted Fio Rito Ore 


Flamingo 
Florian Zabach 
Doodles Weaver 
De Waynes 
Michael Edwards 
Calendar Girls 
Nick Stuart Ore 


Desert inn 














Vidpix Bigtime 


Continued from page 2] Sanam 

















are first run, several of them are 
also reissues, which have been seen 
previously under different titles. 


These include several in the “Short 
Story Theatre” lineup and in 
“Bigelow Theatre.” Such packages 
point up the basic advantage in 
producing shows on film—they can 
be rerun in the same market a year 
or two later and play to an almost 
new audience. New audience is 
derived from such factors as the 
increase in set circulation and the 
fact that they may be programmed 
at a different time than on their 
original run, 

Illustrative of the packages not 
included in the four network lineup 
is “Rebound,” the Bing Crosby 
Enterprises package, which was 
recently bought by Packard for 
spot booking throughout the coun- 
try. In buying the series, Packard 
chose film instead of a network 
show for the specific purpose of 
choosing its own markets. Auto 
manufacturer desired to omit 


certain m. «ets which it would 
have been forced to take on a net- 
work deal and also to pick up 
several which it might not have 
been able to get from a single 
network. 





Exhibs-Skiatron 


Continued from page 21 








on what kind of a deal. Levey 
worked out. 


No Ostrich, He 


Brandt took the occasion to blast 
some exhibs who’ve adopted what 
he termed a “head-in-the-sand atti- 
tude” about subscription TV. Many 
people, he pointed out, cannot get | 
to theatres to see films and the | 
only way to get the films to them 
may be through pay-as-you-see 
video. “All component parts of the 
industry,” he- added, “must co- 
operate in such a system but it 
must be on a profitable basis for 
the exhibitors and all concerned.” 

Levey, together with Admiral 
T. J. O’Brien, a member of the 
Skiatron board, declared they had 
sounded out various major film 
company execs on the Coast. These 
execs, they said, had professed in- 
terest in the test but had suggest- 








ed the Skiatrom toppers meet. with 


. 


Erie Johnston, Motion .Picture 
Assn. of Ameriea prez, who could 
get the company presidents to- 
gether on the request for product. 
While Skiatron plans the same type 
of 90-day test that Zenith Radio’s 
Phonevision staged last spring in 
Chicago, Levey plans to include 
sports events, legit theatre attrac- 
tions, etc., so his request for first- 
run films will be confined to only 
50 subjects. 


Subscriber-Vision, unlike Phone- 
vision, uses no telephone lines. In- 
stead, it issues coded cards to set- 
owners, which are inserted into an 
attachment at the side of the re- 
ceiver to decode the scrambled sig- 
nals. Skiatron has been conduct- 
ing experimental transmissions 


with its system for the last sev- 
eral months over WOR-TV, N. Y. 
indie station. Levey said he would 
be willing to buy peak time periods 
on WOR-TV or any station for the 
test itself. 





Mont’! Curfew 


Continued from page 49 





poured into the town by the free 
and easy spenders who came to 
sample the Gallic charms and hos- 
pitality and went away satisfied; 
from the thousands of well-heeled 
conventions who didn’t exactly 
make Montreal their headquarters 
every year to spend bucks on rub- 
ber-necking the commercial cul- 
ture centres, and from the count- 
less tourists (not the packaged 
type) who pass through this area 
during all seasons of the year. 


In this bilingual atmosphere 
restaurants and niteries sprang up 
(there are more than 170 clubs and 
lounges and the American Guild of 
Variety Artists has inked upwards 
of 40 of the larger spots using 
talent), developing an industry that 
last year employed more than 
7,500 persons, including musicians 
and entertainers, and resulted in a 
payroll of $4,000,000. 

Ropes for Hanging 

Within the last month, pressure 
exerted on Premier Duplessis by 
the church andrthe pro do-gooders 
has cut heavily into this business. 
The latest edict on the holiday 
hours leaves most operators hang- 
ing on the rope without a solution 
or an idea of how long it may last. 


Previous efforts to clean up the 
city have never meant more than a 
slight slap which always pacified 
the anti-liquor and vice elements 
and could be fixed with a minor 
fine. In a city where a liquor 
license is the most valued night- 
club property and may cost well 
into the five-figure bracket plus 
payoffs for small infractions, legit 
or otherwise, there was a certain 
elasticity between the operators 
and the ruling machine. The pres- 
ent drive, however, is toughest to 
date and is being enforced without 
explanation to anyone. 


Orchs Affected 


In some cases, the ban has gone 
from the sublime to the ridiculous 
as evidenced in the town of Sher- 
brooke and several outlying spots 
between Montreal and the border 
in an area known as the Eastern 
Townships. A recent order signed 
by Edouard Rivard, general man- 
ager of the Quebec Liquor Com- 
mission, banned all forms of enter- 
tainment, including jukeboxes, in 
all grills and cafes. This has 
thrown several orchs out of work 
and has ‘cancelled dates for many 
acts, some of whom were being 
paid as much as $1,200 a week by 
the larger establishments. 

Cancel Parties 

_In Montreal, where the Musi- 
cians Union (Local 604) numbers 
some 1,900 members, several re- 
lief bands already have received 
their notices. Over the past week- 
end, more than 10 skedded .New 
Year’s eve parties in hotels and pri- 
vate clubs around town cancelled 
out orch and performers when the 
early closing was announced. 

Some legit niteries are going 
ahead with their plans and will 
hold their eve celebration with an 
8:30 show to get under the 10 p.m. 
wire. But the festivities will prob- 
ably be more of a wake than a 
party and the operators’ one chance 
during the holiday season to pick 
up the extra coin looks pretty slim. 

Last Friday (7), a group com- 
posed of union leaders represent- 
ing about 40,000 people connected 
in some way with entertainment 
and eateries met to form a delega- 
tion that will go to Quebec City to- 
morrow (Wed.) or the next day to 
present their case to Premier 
Duplessis, the man who says yes or 
no, 





denied ever hearing of the St, 
Louisan until his name recently 
began appearing in the papers, 
There was general agreement that 
what caused them to reverse their 
original refusal to hand over the 
pix was a nudge from the D. of J. 

Justice Dept. is now in as em- 
barrassing a spot as the film com- 
panies as a result of McDonald’s 
statement. It has been made to 
appear that Finnegan, through 
friends in the White House, might 
have spurred the D. of.J. into get- 
ting tough with the film firms. As- 
sistant Attorney-General H. Gra- 
ham Morison has vehemently de- 
nied that. He or one of his aides 
will reportedly be called before 
the St. Louis grand jury this week 
to testify on the matter. 


Majors feel that the spot that 
McDonald has put Justice Dept. on 
eliminates all possibility that it 
will raise its voice again in any 
similar situation. And without such 
pin-pricking, they admit they have 
no intention of giving anyone 
further films for such tests. 


They were never anxious to pro- 
vide Phonevision with features. 
However, at that time, at least, 
they knew little of subscription 
TV’s potential and there was a cer- 
tain am6éunt of curiosity. That’s 
been satisfied now. Spokesmen for 
the companies say they feel that 
there is little more to be learned 
at this time. 


Paramount itself has a subscrip- 
tion system, Telemeter. V.p. Paul 
Raibourn declared, however, that 
it has no intention of making anv 
public tests. He said Par felt its 
system so superior to any other that 
no public showing at this time is 
either desired or necessary. 


Arthur Levey, prez of Skiatron, 
last week addressed a letter to 
Eric Johnston, president of the Mo- 
tion Picture Assn. of America, ask- 
ing it to act as a clearing house 
in obtaining films of member com- 
panies. MPAA counsel Sidney 
Schreiber bucked the letter back 
to Levey with the notation that 
such activity was up to the indi- 
vidual companies and that Skiatron 
should contact them, if it desired. 








Eastern Crafts 


L__— Continued from page 3 
units which have appeared in re- 
cent years. 

Tele, of course, has done a great 
deal to bring about the prosperity. 
Sponsors and ad agencies appear 
more inclined to put spots as well 
as complete shows on film. With 
the video market increasing, 
they’re considering the coin-sav- 
ing value of being able to re-run 
the films. 

Of tremendous importance, but 
often forgotten, has been the boom 
in commercial and _ educational 
film-making. World War II taught 
educators, industrialists and others 
the value of films for education, 
demonstration, propaganda, etc. 
Even the film division of the Voice 
of America is busily engaged turn- 
ing out films for distribution 
abroad. Actual making of these 
films, with State Dept. supervising, 
is turned over to a civilian produc- 
tion outfit. 

Impact and value of commercial 
films is best demonstrated by suc- 
cess of “Unfinished Business,” film 
being distributed by the Aluminum 
Corp. of America. Film reported- 
ly has been seen by 30,000,000 peo- 
ple. 

Only sour note in the otherwise 
encouraging employment record of 
film workers is the plight of pro- 
jectionists. Latest reports con- 





cerning this group show about 300 
unemployed out of a total of ap- 
proximately 2,300. 





Hardwicke-‘Fu’ 


Continued from page 21 = 
Film series, he pointed out, can be 
syndicated to local stations around 
the country. Web plans to pitch 
the show either on a national basis 
or to regional sponsors for spot 
booking. a 

Wyllis Cooper will be head 
writer, with freelancers to be used 
from time to time. Rohmer him- 
self will supervise the scripts. 
Swope explained the writers will 
eliminate the “Yellow Peril” idea 
originally attached to “Fu,” mak- 
ing him instead an Oriental villain 
in a broad category. Series will 
have no cliff-hanger aspects, but 
instead each individual show will 
be an entity in itself. 
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“The 
Leon 
Manier, 
Polge, 

age, 

d 
Pe ie tewart Morcom, costumes 


Frank he opr ach 
Readele lighting effects by E 
Braun, special lyrics by Albert 
Stillman, and featuring Jerry Gil- 


t, Eric Hutson & Dick Stewart, 
veal Crompton, Corps de Ballet, 
Evie & Joe Slack, Inez Manier, 


William Maun, The Botonds (4), 
Rockettes; “T’lt See You In My 
Dreams” (WB), feviewed in 
current issue of VARIETY. 





Capped by “The Nativity,” its 

annual Christmas pageant, the 
Radio City Music Hall is present- 
ing a spectacle of splash and color 
in a stage show that is always a 
fitting coupling to its Yuletide-sea- 
son film. 
. With its multiple stages and in- 
tricate lighting effects maneuvered 
by the staging wizardry of Leon 
Leonidoff, the Hall has a spec that 
is sure to please the tourist trade, 
let alone the hometowners. It is a 
bill fortified by speed and; to a 
lesser extent, variety. ; 

“The Nativity” is always an im- 
pressive sight during its brief ten- 
ure on stage as the opening por- 
tion of the Hall’s annual holiday 
show. Inez Manier paces the 
choral ensemble as the soloist, and 
Norman Wyatt is the narrator in 
the impressive 10-minuter. 

“Open House” is the layout’s af- 
terpiece, a fast-paced production 
made notable by the intro of new 
personalities to the Music Hall 
stage. Nanci Crompton, the bal- 
lerina, socks over with her toe- 
twirls in a neat production featur- 
ing the corps de ballet. This num- 
ber has the stage bedecked with 
what looks like brightly colored 
teacups. The “cups” soon evolve 
into a ballet ensemble, and the lat- 
ter goes into one of its ohs-and-ahs 
sort of turn made especially pal- 
conn for its novelty and costum- 
ng. 
Evie & Joe Slack are a European 
contortion act (New Acts) who go 
over strongly. The bill’s other ma- 
jor factors are the Botonds (4), 
(New Acts), three men and a wom- 
an hand-balancing turn whose 
standard stunts are slightly out of 
place on a show that seems to 
clamor for more kid appeal in view 
of the Santa season. Kahn. 


Chieago, Chi 
Chicago, Dec. 7. 
The Langs (7), Don Cherry, 
Paul Gray, Will Mastin Trio with 
Sammy Davis, Jr., Louis Basil 
Orch; “Starlift” (WB). 





There’s more here than the usual 
pre-Xmas package with switch to a 
pair of comedy acts in lieu of 
double music stints, though closer 
isn’t all buffoonery. While there’s 
not much loot loose in the Loop, 
= revue should snag what’s avail- 
able. 

The Langs, a top teeterboard act, 
work under a slight handicap with 
the little moppet, who does most 
of the fancy flips, being ill. The 
missy does a game job of going 
through the turn, with crowd giv- 
ing her a huge mitt for her two- 
and-a-half into a lofty poop chair 
for sock clincher. 

Don Cherry, a comparatively 
recent recruit to the disk click 
ranks, has the equipment to stand 
up with-most of the rest. However, 
he needs stage polishing; his casual 
mannerisms are almost too casual 
and there’s a couple of head weav- 
ings that are stiff. On the tune 
side, he gets across his top seller, 

Vanity,” but even better is his 
Cowpoke, “Tumbling Tumble- 
weeds,” 
best. His timely finish, “Christmas 
Song,” carries well also. 

Paul Gray’s dry wit brings on 
steady chuckles. His timely parody 
on “They Call it Ireland” with the 
mixture now called Hadacol is a 
rib-tickler, but it’s still the standard 
Ink Spots takeoff with waving arms 
and double voices that's most hilari- 
ous in “If I Didn’t Care.” Bald 
comic has a new piece of business 
here, “Back in Your Own Back 
Yard,” in which he retells his 
youteeted escapades for good bow- 


In stint of the Will Mastin Trio 
featuring Sammy Davis, Jr., latter 
Steals the show from his elders 
as per usual. After-some fine tap 
work from all members of the 
group, young Davis takes over with 
18 Careful etchings of Frank Si- 
natra and Nat “King” Cole. His 
ee Eckstine is down to a T, 
phough impressions get better with 
is apings of Hollywood characters 
raging What is This Thing Called 
- ave. James Cagney, Lionel Bar- 
FE pe Jimmy Stewart, and finally 
ward G. Robinson are among his 
amazing carbons. There’s tremend- 
©us nodule work on “Be My Love,” 
bt pa Davis kicking it around via 
erry Lewis” interruptions, Ace 


which seems ta fit his style |, 


mimic smashes over “Jezebel” a 
Frankie Laine and then does a bit 
. by pepe ape for ees ae 
even more t ‘ 
tates sts dregs 
*s crew t 
all the way. . > 0d 





Loew’s Uptown, Toronto 
; Toronto, Dec. 7. 

Josephine Baker, Pat Henning, 

Berk & Hallow, Ellis McLintock 
Orch; “Reunion in Reno” (U). 





On this engagement, Josephine 
Baker proved to be an _ exotic 
enigma whose continental stage 
style frankly puzzled the peasants. 
(The audience reception also puz- 
zlied Loew’s management for an 
estimated gross of $16,000, with 
the lady in for a 50-30 split on the 
week’s take, with a $12,500 guaran- 
tee. Miss Baker does three 35- 


Roxy, N. Y. 

Gae Foster Roxyettes, H. Leo- 
pold Spitalny Singers, 3 Rockets, 
Jay Lawrence, Jose Melis Trio 
Andre, Andree & Bonnie, Carol 
Bruce; “I'll Never Forget You" 
(20th), reviewed in current issue 
of VARIETY, 





The Roxy has a pleasant layout 
currently, headlined by songstress 
Carol Bruce. Plenty of variety 
marks what looks like a modestly 
budgeted setup, as Roxy shows go, 
but it has a neat, playable flavor 
all the way. As a concession to 
the kids, however, the show 
should have included one act lean- 
ing toward the juves during this 
holiday-flavored presentation. 

Miss Bruce's repertoire, in the 
closing spot, features her effective 
version of “Domino,” in which she 
is backed by a male octet from 





minute stints daily at 2,743-seater 
at $1 for afternoon and supper} 
show, $1.25 for evening periorm- | 
ance.) 

On flair and costly costumes, 
Miss Baker is an outstanding stage 
personality from the top of her 
conical hairdo to the soles of her 
platform shoes, but she had the 
customers baffled by her song de- 
livery and blinking at her gorgeous 
wardrobe changes throughout. 


With a light voice but strong | 
on the old world delivery style, | 
she sings several songs in several | 
languages, this not aiding any au- 
dience comprehension of the 
lyrics’ intent, though the accom- 
panying hip and shoulder undula- 





tions presumably convey some 
message. For tempo changes, she 
gave “This Is Happiness,” ‘Two 


Loves Have-I,” “Solitude,” “Night 
and Day” and “Begin the Beguine,” 
et al., when caught. In a large 
cinema, however. the artist loses 
out on her trademarked intimacy 
despite her aisle mingling with 
down-fronters. Its a case of too 
much sophisticated glitter that baf- 
fles an open-mouthed audience 
awed by that lavish wardrobe but 
flattened by the linguistic barrier. 


Pat Henning is on and off dur- 
ing star’s costume changes and, 
with his earthy comedics. is .more 
to the customers’ taste. Here was 
someone they could understand 
from the opening tossaway of his 
toupee on through his zany patter 
and burlesques of, the topper. Berk 
& Hallow also over nicely on their 
youthful terp agilities. McStay. 


Radio City. Mpls. 
Minneapolis, Dec. 11. 
Carmen Cavallaro, De Marco | 
Sisters (5), The Diagoras, Don 
Saxon & Tim Herbert, Fred 
Heiseke Orch; “Silver City” (Par). 





Bill backed by house band play- 
ing from stage rather than pit has 
plenty to make it one of the most 
solid attractions along in months. 
Contrast with the visiting-band- 
and-two-acts formula, which has 
grown mouldy, is evident. | 

Carmen Cavallaro’s repertoire is 
designed to show off both crisp 
and flowery facets of style, his 
arpeggio intricacies going especial- 
ly into Latin numbers, notably 
“Poinciana.” “La Vie En Rose,” 
hardly a —_— piece, still gets a 
highly tricky and sentimental treat- 
ment. Boogie session in horse-race 
tempo cleverly works in bits of 
Grieg. “Canadian Capers” repre- 
sents pianistic ag lity, “Voodoo 
Moon” displays brilliance in upper 
register and “Warsaw Concerto,” 
now a semi-classic, tops off as en- 
core. 

Cavallaro’s choices show he has 
a solid and expert left hand as 
well as the rippling right for which 
he’s famed. He does his own an- 
nouncing in modest and pleasant 
style. ; 

The De Marcos score as heavily 
in the vocal department. They too 
trot out a variety of tricks, opening 
with “I’m Late,” for which a 
couple, coming onstage, were de- 
liberately behind time. They move 
into “Everybody Loves My Baby” 
in ballad style, then “The Huckle- 
buck” and “Little Rock.” 

Sisters smartly switch unison 
and lose harmony singing, delve 
into well-arranged counterpoint, 
then set solo voices against choral 
backgrounds. They exhibit a wealth 
of energy and bounce, sure pro- 
fessional touch and a handy com- 
edy sense. They’re among the best 
around for work of this type. 

Similarly heavy audience ap- 
plause is earned by the Diagoras, 
male duo assisted by well-stacked 
femme, in welding of juggling and 
equilibristic routines. Their balanc- 
ing repertoire warms up house for 
spectacularly difficult stunts. They 
bow off to an ocean of applause. 

Emcee duties are handled by 
Don Saxon, who teams with par- 


tner Tim Herbert in comedy rou-|° 


tine and some song and dance se- 
quence. Saxon gets good effect by 
ripping window shade to emulate 
sandblock rhythm. The duo could 
do with a healthy swatch of script- 





| Berlin 


| my Edwards, Dolly Houston, John- 


the house ensemble. Her Irving 


building up to all-out enthusiasm 
by the Alan Carney sock finish. 
Hollywoodite Lon Chaney makes 
a pitch for attention via a senti- 
mental spiel along nostalgic lines 
about the glory that was vaude. 
Does it on the ground that he wants 
to revive the “lost act,” the old 
dramatic skit that was part of the 
routine when Chaney, Sr., trod the 
boards. Assisting him in a trite bit 
of trivia called “A Garden of 
Roses” is newcomer Charles Bang, 
whose handsome blondness makes 
a good foil for the Chaney brand 
of ruggedness. Despite some off- 
stage flubs with the props, which 
brought laughs at the tragic climax, 
payees seemed to like. 
Reaction here would 
that Chaney has the germ of a 
sound idea, if only he took the 
trouble to develop his material as 
befits his talents and the confidence 





mediey also goes over, | 
capped by the inevitable finale | 
with “White Christmas” and the | 
equally inevitable snow scene at 
the curtain. 

Jay Lawrence supplies the show’s 
comedy in a brief spot, and he gets 
a goodly number of laughs even 
with material that is somewhat 
shopworn. His best bits are the 
Clem McCarthy-Bill Corum fight- 
announcer bits, and also one on an 
English Channel swimmer. He 
has an easy manner, looks good in 
tux and should develop when he 
has straightened away on his ma- 
terial. 

Andre, Andree & Bonnie have 
beeyi around for years with their 
two-femme, one-man novelty dance 
act in which the two gals open as 
wax manikins propelled by the 
male. They go over, as usual. 

Jose Melis at the piano, backed 
by a bass and guitar, socks over 
strongly in arn unusual act fer the 
Roxy. Melis is very versatile at 
the keyboard. He has a neat flair 
for the pop and Latin stuff, and 
his concluding longhair medley 
is right out of the top drawer. 
All he needs now is to inject some 
more personality. 

The opening act comprises the 
3 Rockets, colored hoofers who 
have a neat few moments of pre- 
cision and challenge taps. Kahn, 


Casine, Toronto 
Toronto, Dec. 7. 
Woody Herman Orch (16), Tom- 





ny Morgan, Laine & Claire, Archie | 
Stone House Orch; “Pickup” (Col). | 





Before the gold and blue full- 
stage drapes, Woodrow Wilson 
(Woody) Herman and his herd of 
top musicians are packing them in- 
to the Casino for a bouncy 65-min- 
ute stanza that sees plenty of stan- 
dees at rear and down the side 
aisles. 

Despite his hot clarinet, the well- 
mannered maestro assiduously 
avoids too much of the limelight 
and is generous in_ permitting 
plenty of solo stepouts when ‘he 
isn’t acting as messenger boy in his 
nonchalant meanderings to stick 
the mike in front of one of his co- 
horts. When caught, there was 
steady mitting for specialty bits by 
Doug Mettome, trumpet; Nat 
Pierce, piano; Red Wootten, bass, 
and Jim Chapin, drums. 

From the smash opening behind 
the travelier, there’s an abundance 
of the brassy blare the Woody fans 
adore, but group also displays 
more mellow tempo changes that 
give the customers’ eardrums a 
needed rest. “Solitaire” and “Early 
Autumn” went over neatly, but 
the younger crowd were waiting 
for that Dixieland bounce of “Pass 
Around the Biscuits,” “The Plum- 
bers,” “Four Brothers” and “Pag- 
ing Mr. Jackson.” Here was beat 
at its best to terrific aud response. 

Interspersed are Dolly Houston, 
blonde vocalist, for a neat set, 
including “You’re Mean to Me” 
and “Embraceable You;” Tommy 
Edwards for “I Was Brokenheart- 
ed” and “Got You Under My Skin;” 
Johnny Morgan for his comedy 
drunk act and nicely-timed patter; 
Laine & Claire for their cleyer jit- 
terbug opening and switch to shoe- 
doffing for barefoot eccentrics and 
acrobatics. 

Whole bill is swift and solid en- 
tertainment, but band boys should 
drop those private background 
conversations when other acts are 
doing their individual stints. 

McStay. 





Capitol. Wash. 
Washington, Dec. 9. 
Lon Chaney (with Charles 
Bang), Alan Carney, Stoner & Den- 
nis, Bernadette Phelan Dancers 
(3); “Callaway Went Thataway” 
(M-G). 





the galleries obviously have in him. 


Alan Carney’s comedy is always | 


good for a sock reception here. 
Carney’s opening patter is fast, 
timely and good humored. Gets 


familiar takeoffs on Edward G. 
Robinson and Charles Laughton. 
Socks it across with his bell-ringing 


ered from a soapbox. Comic’s tim- 
ing is fine and his technique pays 


First half of bill fails to click 
despite novelty. Bernadette Phelan 
and her two male partners dash 
and twirl around the stage in a 
rather formless pattern of adagio | 

! 


rwith the intriguing label of ‘“Van- 


ity.” An oversized fake mirror gives 
routine its name, but otherwise it’s 
fairly humdrum stuff. 

Stoner & Dennis do a “Mr. and |} 
Mrs. Jones” routine as a spring- | 
board for a pair of narrative tunes | 
based on the comic-strip side of | 
married life. They impress as aj 
versatile pair with a novel idea. | 
However, they never quite make | 
the grade with payees. Lowe. | 


PQLLY BERGEN 
Songs 


Hotel St. Regis, N. Y. 

Polly Bergen is a svelte blonde | 
looker sporting one of those semi- 
poodle coifs currently the vogue, 
not as accutely sheared as some of 
them are but — well, anyway, on 
her it |ooks very good. What 
didn’t look so good, on the night 
caught, was Miss Bergen’'s voice, 
hampered by an obviously bad 
cold for which she, bravely, chose 
not 
handicap was quite evident. In 
self-justice that might not have 
been a bad device. 

Miss Bergen is from the Coast 
and this marks her Gotham debut 
in a now traditional environment 
which sprang into prominence such 
personalities as Julie Wilson, Mar- 
tha Wright, Margaret Phelan and 
a couple of others. 
who caused some flurry in Holly- 
wood with an RCA Victor record. 
ing contract and a Martin & Lewis. 
picture, has yet to evidence suffi- 
cient stature to par the tradition, 
for which the aforesaid heavy cold 
must be blamed. 

She is an authoritative personal- 
ity with a good sense of song 
values. She tries for a novelty 
cavalcade in that “one-woman mu- | 
sical comedy” routine; she minces | 
a nice interval dance step via “Old 
Soft Shoe”; gets honky-tonk with 
“Honky-Tonkin’ ”; manifests sound 
knowledge ability of ballad values, 
and withal should emerge with 
greater impact once she regains 
her voice. In effect, this is a re- 
view predicated in some measure 
on abstract values. 

Otherwise, along with her salute 
to pianist - accompanist - arranger 
Jack Kelly, whose trio accomps 
her, the rest of the room gets ex- 
cellent support from the regular 
Milt Shaw and Horace a 

el. 





THE BOTONDS (4) 


indicate | 


‘plenty laughs, and segues into his | 


routine of dialect sketches deliv- | 


off in a round of warm mitt action. | 


20 Mins. 
| Apotlo, N. Y. 


' 


to apologize since the vocal | 


Miss Bergen, | 


Apolie, N. Y. 

‘Tiny Bradshaw Orch (13), with 
Tiny Kennedy; The Dominoes (8), 
The Tapateers (3), Anita Echols, 
Louis & Oliver Sisters (2), Lewis 
(a “Three Desperate Men” 
(Lip). 





With Josephine Baker scheduled 
to open Dec. 19 for a nine-day 
stand, the Apollo’s current bill re- 
flects some budgetary saving inso- 


far as marquee values are con- 
cerned. 
Nevertheless, the layout is a 





moderately entertaining 73-minute 
package which starts off briskly 
| with a lively number from Brad- 
| Shaw's crew. It paves the way 
|for the Tapateers, terp trio, and 
singer-dancer Anita Echols, both 
| reviewed under New Acts. 
- Comedy slot is held down by 
Lewis & Allyn. Their humor is 
of the banal type but manages to 
net tidy audience appreciation oa 
such phrases as “I know you use 
gunpowder makeup because you're 
| face is all shot to hell.” Lewis gets 
‘the turn off to an okay salvo via 
!some nifty baton twirling. 
Louis & Oliver Sisters, ofay acro- 
| batic troupe, impress with their 
precision balancing. Highlight is 
a bit in &vhich the male walks 
across a raised platform with one 
of the sisters poised atop his head. 
With three rhythm, five reed and 
four brass, Bradshaw's aggregation 
competently cuts the show. Boys 
also score in a couple of hot in- 
strumental numbers, one of which 
features the batoneer’s pianistics. 
Spotted in closing groove, the 
Dominoes reprise several of their 
recordings to reap a warm recep- 
tion. Unit consists of four lads 
who supply the harmony along 
with instrumental accompaniment 
of piano, bass and two guitars. 
Repertoire runs to such r. & b. 
pieces as “I Am With You” and 
“60 Minute Man.” Arrangements 
are colorful, but inclusion of one 
of the: better known ‘pops would 
broaden group’s appeal. Gilb. 


New Acts 


ANITA ECHOLS 
Sone-Dance 
6 Mins. 


Anita Echols is a tousle-haired 
Negro gal whose vocal style is 
faintly reminiscent of Betty Hut- 
ton. In warbling “Orange Colored 
Sky,” she shouts, groans, writhes 
while 


and even shadowboxes 
mouthing the lyrics. 

For the rest of her stint Miss 
| Echols does a brief dance which 


|includes a few bumps and grinds 
but little genuine hoofing. Works 
\in blouse and loosely fitting skirt 
i that exposes a bare midriff. 

Miss Echols, who came east 
from the Coast via Detroit, has an 
interesting figure and vocal style. 
As presently constituted, her turn 
lis an average novelty for small 


| cafes catering to the sepia trade. 


However, ste needs more voice 
training and better costuming in 
/ order to realize her maximum po- 
| tential. Gilb. 


‘EVIE & JOE SLACK 
| Contortions 


7 Mins. 
Music Hall, N. Y. 

Evie & Joe Slack are a Fu- 
ropean turn, the girl’s contortions 
being notable in this strong audi- 
ence-pleaser. The male supplies 
some lighter moments as her foil 
and also acts as the lever for some 
of her stunts. This is their U. S. 
debut. 

Some of the femme’s pretzel- 
bending could be a persuasive ar- 
sument for a drunk to swear off 


the stuff. Kahn. 
REVERLY BECKER 
Dance 
7 Mins. 
Wivel, N. Y. 
Beverly Becker, youthful tap- 


ster. shows a good line of cleat 
work. Her work follows the stand- 
ard pattern of other practitioners 
in this field. There’s a need for 
come routine hypvos to nerk up 
interest during some portions in 
her turn. Her svins aren’t suffi- 
cient for that task. 

Miss Becker needs more experi- 





Balancers 
8 Mins. 
Music Hall, N. Y. 

The Botonds, three males and a 
blonde aide attired in scanties, have 
a workmanlike turn of varied bal- 
ancing, though they are slightly 
out of place on this Music Hall bill. 
By the time the show's rundown 
has reached them, near the finale, 
the crying need for this Christmas- 
season Jayout is for a kid-appealer. 
The Botonds appease this desire 
only slightly. 





Accent this session is on novel- 
ty, with lineup, except for the 
{standard four-act patiern, some- 
what off the beaten track. General 
effect is uneven, though each act 
has sorre merit. Capitol payees re- 





ing, however. M urf. 


sponded siowly at show caught, 


They're a European act billed as 
'making their first appearance in 
|America. Their stunts of hand 
‘and head balancing, and assorted 
other tricks, are standard. The 
gal is on strictly for decor: 

Kahn, 


‘ence before becoming eligible for 
| key bookings. Jose. 


|THE TAPATEERS (3) 
| Dancing 

|5 Mins. 

| Apollo, N. Y. 

| The Tapateers are a Negro male 
iterp trio whose routines follow 
‘conventional lines. Clad in top- 
hats, tails and sporting canes, the 
lads open with some _ standard 
hoofing that gives way to individ- 
jual challenge stints. Group also 
'emplovs unison and precision step- 
ping that’s fairly effective. 

| Bovs’ manipulation of the canes 
‘is well executed, principally 
ithrough use of a rubber band to 
snep ’em hack. However, the 
threesome’s finale is a a 

i 
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Wisner, 
Suddenly Exits 


In a sudden, almost startling, 
upheaval at Columbia Artists Mgt., 
world’s larvest concert bureau, one 
of the agency’s top brass, who was 
upped to a division presidency only 
three weeks azo, was as sharply 
dropped from the organization this 
week in a policy disagreement. 

Arthur Wisner, exec veepee at 
Columbia, in charge of its Chicago 
office, was elected prez of Com- 
munity Conccrts, a Columbia di- 
vision, recently. Community, one 
of the imvortant divisions in the 
bureau, takes in about 900 sub- 
scription cities now, and Wisner, 
vet concert man, had been an im- 
portant cog in iis buildup, as chief 
aide to Ward French, board chair- 
man of Columbia and Community’s 
founder. 

Wisner’s differences with other 
top Columbia exces head actually 
begun so-:2 months ago, and to 
placate him, Wisner h@® been 
elected to the Community head- 
ship recently. Friction continued, 
however, leading to this week’s 
break. Ilinecs brought on by over- 
work is also believed to have af- 
fected Wisner’s activity. 

Walter Grown, a Columbia vee- 
pee in the Coppicus, Schang & 
Brown division, has gone out to 
Chicago for a couple of weeks to 
represent the Columbia board. It’s 
believed likely that Herbert Fox, 
midwestern sales manager for Co- 
lumbia, will take over the reins at 
the Chi office. 

Wisner departure marks the sec- 
ond big shakeup in Columbia exec 
ranks within a year. Lawrence 
Evans, one of the company’s found- 
ers and its president last year, 
bowed oul suddenly in May due to 
illness and some inter-bureau fric- 
tion. 


Coward s Values 


 Mulled for B'way 


Noel Coward, whose “Relative 
Values” is a new click in London, 
is due in New York around Feb. 1 
to huddle with John C. Wilson 
about a Broadway production of 
the comedy, possibly for this sea- 
son. At the same time, he will 
probabiv consider various offers 
for a nitery appearance in New 
York. In any case, he’s expected 
to go to his. place,in Jamaica, 
B.W.1., for his customary winter- 
spring vacation. 

If Wilson does “Values” on 
B-oadway it will be under the offi- 
cial sponscrszip of Atlantis Pro- 
auctions, tue U. S.-British legit 
setup in which he and Coward are 
associated with the Theatre Guild 
and the firm of H. M. Tennent, 
Ltd. The iatter company, headed 
by Hugh Beaumont, is presenting 
“Values” in London. Atlantis set- 
up gives each of the associates first 
ca!l on each other’s shows and in- 
vo veS a sharing arrangement. 

Currently playing his first nitery 
date at the Cafe de Paree in Lon- 
con, Coward has had a number of 
pitches for a similar date in New 
York, but thus far has given no 
indication of whether he’s inter- 
ested. “Values,” which preemed 
Nov. 29 at the Savoy in the West 
End, received critical raves and 
has been doing smash _ business. 
The author staged the comedy and 
Gladys Cooper is starred. 


Robbin-’ ‘Pi-er’ Pied 
As ¥.Y. Troure’s Ballet 


The N. Y. City Ballet Co. kept 
to its preem-a-week clip last week 
at City Center, N. Y., offering its 
fourth new work this session in 
Jerome Robbins’ “Pied Piper.” 
Work doesn't shape up as a strong 
addition to the troupe’s repertory, 
however. Set to Aaron Copland’s 
Concerto for Clarinet and Strings, 
the work is a somewhat makeshift 
throw-together of jazz and ballet 
fragments, with some burlesque 
and low comedy, but very little 
ballet as such. 

Idea is that of a clarinet player 
wandering idly onto a bare stage, 
starting to play, while dancers in 

hearsal costume, attracted by the 

usic (a la Pied Piper), come on, 

d singly and collectively go into 

patterns. Work is too slim, 
long and too reminiscent, 








Recently Made Top Brass, 


Columbia Concert 


Even Stevens 


Roger Stevens is an office 
boy and messenger at the 
American National Theatre & 
Academy. Roger L. Stevens is 
a member of the organization’s 
board of directors and a mem- 
ber of the executive commit- 
tee, besides being one of the 
sparkplugs of the fund-raising 
campaign. He’s also a member 
of the Playwrights Co. a 
prolific legit investor and a 
prominent realtor, being the 
head of the syndicate which 
recently purchased the Empire 
State Building, N. Y. * 

Last week, when some 
papers were to be delivered to 
a newspaper office, an ANTA 
official remarked casually over 
the phone, “I'll send Roger 
Stevens over with them.” That 
got a reaction. Incidentally, the 
two Stevens aren’t related. 


‘Tree’ Withers To 


$135,000 Loss 


| ‘Tree Grows in Brooklyn,” which 
, closed Saturday night (8) at the 
| Alvin, N. Y., after a run of 267 
| performances, involved a loss of 
| about $125,000. The musical version 
| of Betty Smith’s novel, adapted by 
| the authoress and George Abbott, 
| with music by Arthur Schwartz 
|} and lyrics by Dorothy Fields, was 
| produced by Abbott for $219,233. It 
has thus far repaid $40,000 of its 
$200,000 investment and has about 
$35,000 in operating profits avail- 
able for distribution. 


Actual production cdst of the 
Shirley Booth-Johnny Johnston 
starrer was $194,003, plus $9,624 
tryout loss (despite near-capacity 
business in New Haven and Philly) 
and $15,606 pre-opening expense 
|in New York. Although the show 
| played to large grosses for the first 
'couple of months on Broadway, 
trade was uneven thereafter, and 
despite a drastically revised oper- 
ating setup (including the authors 
and director Abbott taking provi- 
sional royalty cuts and the cast at 
reduced salaries) weeks of mod- 
erate profit frequently alternated 
with losing stanzas. A profit-sharing 
refund from Studio Alliance also 
provided an $8,500 credit. 


Half of the financing for the pro- 
duction was supplied by William 
|S. Pafey, board chairman of CBS, 
and Columbia Records issued the 
album of the show. 


RAINS READS FOR HIS 
PENN. FARM NEIGHBORS 


Philadelphia, Dec. 11. 


Following a _ practice initiated 
with great success by his barn- 
storming colleagues, Charles 
Laughton, Charles Boyer, Agnes 
Moorehead and Sir Cedric Hard- 
wicke, in “Don Juan In Heli,” 
Claude Rains gave a reading in the 
Scott High School Auditorium, 
Coatesville, Pa., last Thursday (16) 
roorte a capacity audience of 


It was the actor’s first public ap- 
pearance before his neighbors, al- 
though he has been a resident of 
Chester County for 12 years. Rains’ 
appearance was sponsored by the 
Women’s Auxiliary of the Coates- 
ville Hospital. 

Rains read “Stories of Stock 
Grange,” a poem written by Dr. 
Charles Henry Stone, chief of staff 
|}at the Coatesville Hospital. Stock 
| Grange is the name of the Rains 
farm, and it was once in the pos- 
session of Dr. Stone’s family. His 
book is a record of childhood mem- 
ories of the place. Rains bought 
Stock Grange in 1940 and restored 
the house (built originally in 1745) 
| as much as was possible to its orig- 
; inal appearance. 


Stone for ‘Desire’ 


Carol Stone has been signed to 
‘appear in ““Desire Under 
Elms,” ANTA’s first production. 
| Play, which goes into rehearsal to- 





























,day (Wed.), is skedded to open 
Jan. 16 at the ANTA Pilay- 
house, N. Y. ‘ 





the j. 





Legit Bits 











Chery ueer of 
“Paint Your Wagon” and the tour- 
ing “Rose Tattoo,” is due back next 
week after a fortnight’s rest.. _Jose 
Ferrer’s production of “The 
Shrike,” which goes into rehearsal 
next week, is budgeted at $50,000, 
with no provision for overcall (the 
management will put the bonds). 
Milton Baron will be associate pro- 
ducer...Backers of the Gertrude 
Macy-Walter Starcke production of 
“IT Am a Camera” this week re- 
ceived an initial return of $13,000 
on the $65,000. investment. The 
John van Druten play netted $9,000 
on its first week-and-a-half on 
Broadway... Samuel J. Friedman, 
pressagent for “Glad Tidings,” last 
week started handling “Bagels and 
Yox” also. ..Max Meth will be mu- 
sical director of the “Pal Joey” re- 
vival. 

Arthur Lesser, producer of “Two 
on the Aisle,” returned Monday 
(10) from an extended stay in Par- 
is.,.Paul Shyre is directing the 
Lighthouse Players production of 
“High Ground,” opening tomorrow 
(Thurs.)....Leon Askin is staging 
and will play the title part in a 
German-language production of 
“Faust,” by the Players from 
Abroad, at Hunter College, N. Y., 
next Sunday (16), with a cast in- 
cluding Albert Basserman, Dolly 
Haas, Ludwig Roth and Lothar Re- 
walt. Latter two are currently in 
“Stalag.” 

Walter Starcke, co-producer of 
“I Am a Camera,” has gone to San 
Antonio, his hometown, for a holi- 
day visit...Chandos Sweet, com- 
pany manager of “Moon Is Blue,” 
will vacation next week at Sarasota 
...“Seeing Red,” annual produc- 
tion of Harvard’s Hasty Pudding 
Club, will play the Barbizon-Plaza 
Theatre, N. Y., Dec. 27-31. It’s a 
musical satire on Congressional in- 
vestigations of Hollywood. ..John 
Yorke, company manager of “Paint 
Your Wagon,” will be general man- 
ager of Irving Gaumont’s produc- 
tion of “Shuffle Along”’... Billy 
Matthews will be production man- 
ager for the N. Y. City Center 
Drama Festival and will also stage 
manage the initial production, 
“Wild Duck,” opening Dec. 26... 
Anthony Ross takes over the part 
of the gambling chief in ““‘The Num- 
ber” this week, succeeding Murvyn 
Vye, who is rehearsing in “Modern 
Primitive”...Irving Phillips flew 
into Dallas from the Coast Friday 
(7) to 0.0. his play adaptation of 
a Foot in Heaven” at Theatre 


1 Crawford, prod 


As practically everyone expect- 
ed, Walter F. Kerr, recently ap- 
pointed drama critic of the N. Y. 
Herald Tribune ‘for the fall sea- 
son,” has been given the assign- 
ment on a permanent basis... Ed- 
Ward Caulfield’s “The Idea” will 
be presented in January by the 
Brattle Theatre, Cambridge, Mass. 
. . . British legit-film actress Joan 
Haythorne will be featured in the 
Laurence Olivier production of 
Christopher Fry’s “Venus Ob- 
served,” to be presented by the 
Theatre Guild with Rex Harrison 
and Lilli Palmer starred and Eil 
Peel in a principal featured role 

Nicholas Joy has been added 
to the cast of “Dear Barbarians,” 
with Betsy von Furstenberg, Violet 
Heming, Cloris Leachman and Don- 
ald Murphy. 

“Fancy Meeting You Again,” the 
Chandler Cowles-Ben Segal pro- 
duction of the incoming George S. 
Kaufman-Leueen MacGrath play, 
is capitalized at $75,000, with pro- 
vision for a 20% overcall. The 
proposed Cowles-Segal revival of 
“Of Thee I Sing” will probably be 
capitalized at $200,000, with pro- 
vision for a 25% overcall ... Ed- 
ward Choate, business manager of 
“Saint Joan” and “Don Juan in 
Hell,” will have a similar assign- 
ment for “Venus Observed”... 
David Loew, co-producer of “The 
Enchanted” two seasons ago and 
currently a television director for 
DuMont, has adapted and will pre- 
sent Andre Roussin’s “Les Oeufs 
de L’Autruche” (“The Ostrich 
Eggs”), on Broadway next fall... 
“A Stretch on the River,” which 
Jose Ferrer intends to produce in 
association with Thomas  Kil- 
patrick, is budgeted at $100,000, 
“with no provision for overcall. 

John Garfield will star in a short 
Israeli play, “Outpost,” directed 
by Lee Strasberg, at dinner-con- 
cert of American Fund for Israel 
Institutions next Monday (1%) at 
Waldorf, N. Y. ... Irving Becker 
withdrew last week as company 
manager of “Happy Time,” with 
Rube Bernstein taking over. . 
Robert Keith, Jr., takes over from 
Murray Hamilton in Chicago 
“Moon Is Blue” cast next week. 


Equity Library Show 


Hill Play- 








“Pygmalion”—Lenox 
house, N. Y., Dec. 14-18 





Curious angle of the reviews of Katharine Cornell’s revival of “The 
Constant Wife,” which opened Saturday (8) at the National, N. Y., was 
the apologetic tone of the two pans, by Brooks Atkinson, of the N. Y. 
Times, and John Chapman, of the News. All the other daily notices 
were favorable. Atkinson started his piece with the sentence, “Pay 
very little attention to the ensuing comments,” then reported how the 
show had “delighted” the first night audience. After devoting several 
paragraphs to his opinion that the play is “hard and metallic” and that 
Miss Cornell is miscast in the title part, he concluded, “On Saturday 
evening the audience felt very happy about everything and was elated 
to be in Miss Cornell’s company again. Pay no attention to the churl- 
ish notions expressed above by a reluctant drama dragon.” 

Chapman’s review was more severe toward both the play and the 
actress-producer, and wound up with the statement, “I suppose that 
Miss Cornell’s large body of worshippers will find ‘The Constant Wife’ 
a satisfactory vehicle for their star, and will call down upon me the 
wrath of Jehovah for regarding both the comedy and the actress as 
pallid.” 





Although Julie Harris has top billing in “I Am a Camera,” she has 
the No. 2 dressing room backstage at the Empire, N. Y., where the 
John van Druten comedy-drama is playing. Actress was offered the 
No. 1 location, in fact she was urged to take it, but insisted on return- 
ing to the same one she used during the run of “Member of the Wed- 
ding” at the Empire two seasons ago. She scored her first major crit- 
ical hit in the latter show, winning several awards for her performance, 
William Prince, second-featured, now has the No. 1 room. 

On the strength of Miss Harris’ personal rave reviews for “Camera,” 
the management is reportedly mulling the idea of upping her to star 
billing. However, producers Gertrude Macy and Walter Starcke are 
understood to be anxious to avoid the appearance of making the move 
for publicity purposes, which they feel would be unfair to the actress. 
There’s apparently no question in their minds that the actress deserves 
stardom, but it’s expected that the action may be delayed until the 
show is an established boxoffice hit. It’s figured that would be the 
fairest policy for Miss Harris. 





Don Dennis, singing emcee at Steuben’s Vienna Room, Boston, and 
host at the spot’s Cafe Midnight, show biz rendezvous, is now doubling 
as newsboy to legit casts on their opening night here. Guy, who fin- 
ishes his floorshow stint at 1 a.m., scurries around to offices of local 
dailies picking up proofs of critics’ reviews, enabling the actors to ogle 
the good or bad news at 1:30 a.m. instead of a couple of hours later, 
when the papers hit the street. Last week, cast of “Rose Tattoo” 
waited for Dennis to arrive with the proofs, repeating the following 
night, when they joined the cast of “Fancy Meeting You Again” in 
their critics’ reaction vigil. Dennis, tabbed the local ‘man who came 
to dinner” because he was originally booked for two weeks, is now 
rounding out his third year at the spot. 





Sally Benson, who did a last-minute rewrite of the recent “Love and 
Let Love” during its tryout in Boston, got $6,000 for the stint. Her 
deal called for that as an advance against 2% of the royalties, but the 
latter didn't come up to the $6,000 figure on the play’s seven-week 
Broadway run. Bretaigne Windust, who was called in to restage the 
show at the same time Miss Benson was engaged as script doctor, got 
approximately $1,600 under his deal calling for $1,500 advance against 
1% royalty. Louis Verneuil, original author and director of the 
Ginger Rogers starrer, was to have gotten 10% for the former as- 
signment and 2% for the latter, but took a cut to 8% for the writing 
end, retaining his full 2% as stager. Producer Anthony Brady Farrell 
put up the additional coin to Windust. 





The career of actor J. Edward Bromberg, who died last week, was 
unusual from the start. He was a discovery of Broadway producer 
Gustav Blum, then an elocution teacher and director of drama of 
Stuyvesant High School, N. Y., which Bromberg attended as Joseph 
Bromberger. At high school he played such weighty roles as Jean 
Valjean in “Les Miserables.” With Bromberg as nucleus, the school 
presented plays which many a college of the period found tough to do. 
Odd angle, for a high school, is that Bromberg was starred in several 
showcasers, and a number of Broadway producers were invited to 0.0. 
the fledgling. 





Joseph L. Mankiewicz, who recently attended a performance of 
“Fourposter,” subsequently suggested a touch of showmanship that 
might have been used by Jose Ferrer in staging the Jessica Tandy- 
Hume Cronyn starrer. Since none of the customary devices of two- 
character plays, such as a telephone, offstage voices or a knock on the 
door, are used in the Jan de Hartog piece, the film producer-direcitor 
noted that at whatever point it would have been historically logical, a 
phone might have been placed on stage in plain view of the audience 
to dramatize the fact that the phone and the various other usual play- 
wright’s situation-savers are not used. 





Mike Sloane, co-producer with his wife, Paula Stone, of the musical, 
“Top Banana,” has known the show’s general stage manager, Fred 
Hebert, since they worked together at the Warners Hollywood Theatre, 
Hollywood. At that time Hebert, head usher at the house, befriended 
Sloane when the latter became an usher there. The two remained 
friends and, after Hebert had handled various vaude units as stage 
manager and manager, he became an assistant stage manager for the 
first Stone-Sloane production, a revival of “Red Mill.” He was soon 
upped to general stage manager of the operetta and had a similar as- 
signment with their next Broadway show, a revival of “Sweethearts.” 





Jean Dalrymple, homeymooning in Berlin with Col. Phillip DeWitt 
Ginder, commanding officer of the U. S. Army’s Sixth Combat Regi- 


‘|ment, revealed that when she first arrived in Berlin to handle the 


public relations for the cultural fest there, she was met by Col. Ginder, 
who was to chauffeur her to a meeting. During the drive, the colonel 
remembered that the upholsterers were waiting for him at his house, 
so he asked her to help him pick out the upholstery. She is now living 


my ~ same house, as his wife, just six weeks after her first arrival in 
erlin. : 


‘Candida’ Skipping L.A.; 
Working East From Coast 


Olivia de Havilland in “Can- 
dida,” winding up this week in 





Great Northern, Majestic 
In $1,025,000 Chi Deal 








San Francisco, plays a one-nighter 
next Sunday (16) in San Jose, then 
lays off the pre-Christmas week, 
after which the show starts work- 
ing back eastward. The Thomas 
Hammond production is not and 


-|never has been scheduled to play 


Los Angeles. 


After the week’s hiatus, the 
Shaw comedy plays Dec. 25-26 in 
Salt Lake City, then hits Denver, 
Dec. 28-29; Wichita, Dec. 31-Jan. 1; 
Oklahoma City, Jan. 2-3; Tulsa, 
Jan. 4-5 and is tentatively set to 
open Jan. 7 for a three-week run 
at the Erlanger, Chicago. 





Chicago, Dec. 11. 

Great Northern Theatre, along 
with the office building it’s in, and 
the Majestic Hotel, actors’ hostel, 
was solé last week to Benja 
Fohrman, attorney, and Charles 
Kuppersmith, dress manufacturer, 
for $1,025,000. 

Theatre, under lease to the Shu- 
berts, was first opened in 1896 and 
was remodeled three years ago at 
reported cost of $481,000. So far 
this season, house has had “Peter 
Pan” for a short run three weeks 
ago. Sellers were Harry and Ben 
Gold and Nathan Schwartz. 
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Went Over With a Leblang 


Variety coinage in former years referred to many a Broadway 
legit show that “got over with a Leblang.” This was in an era 
when there were twice as many playhouses, all housing legits, 
not the moribund pix and TV-converted policies of now. It 
was truly the golden era of the Broadway theatre. 


The smashes were SRO, and many an in-betweener survived, 
some building into real hits. Not so today, of course, when 
it’s a case of sudden death—or a boxoffice stampede. ve 


No wonder the picture business moved ahead and eclipsed 
legit. Because pix knew then, as now, that not every film can 
pe a blockbuster; that there are some who like only Gene Autry 
and those who only tumble to Eugene O’Neill. Films were a 
family entertainment—and still are, if not in the same degree 
as in the halcyon days when anything that moved was a novelty. 
Legit, too, was family fare, thanks to the Leblangers. 


Apart from the mechanics of (the late) Joe Lebiang slipping 
Al Woods, and others, on many occasion a fast few thousand 
to meet the payroll, the two-for-ones made boy-meets-gir] fill 
those balconies and galleries where today it’s a case of shopping 
far in advance, or paying through the nose for the smashes. 


Many a night, if the weather got too hot or two blizzardly, 


the canny theatre-shoppers would find not only cutrate tickets 
for the “two-fers” but also some of the real biggies, when the 
elements caused some quick dumping into the Leblang ticket 


factory, in Gray’s Drugstore, 


underneath the old Longacre 


Bldg. What did this accomplish? Only one very good thing— 
the kids who were weaned on the “two-fers” and the in-be- 


tweeners continued having their appetites whetted for the 
theatre. It gave substance to the legit. It produced an honest 
theatre-loving audience, not the relatively select few to whom 
going to the legit these days is either (1) a case of fashionable 
snobbery, or (2) a means to entertain the out-of-towners. 


The Broadway managers have been cool to the recent attempt 
for revival of the cutrate ticket practice. But none has for- 
gotten the boon of the shows which “went over with a Leblang.” 
It’s a proposal not to be lightly dismissed. Abel. 


‘Guys to Crack Old Cincy Hoodoo; 
Not Even $2.50 Gallery Scares Em 


Cincinnati, Dec. 11. + 

That d t b ide about 
Ciactnaail Bi gee peg Rs HAYES GORDON TO P LAY 
Christmas being the two worst LEAD IN AUSSIE KATE’ 


weeks in show business is appar- 











ently going to be busted both ways 


here next week by “Guys .and 
Dolls.” According to advance in- 
dications, the Frank ‘Loesser-Jo 
Swerling-Abe Burrows musical will 
knock off a gross of over $60,000 
for the pre-Christmas week at the 
Taft Auditorium, despite an un- 
precedented top price of $5.55 for 
week nights and $6.15 for Satur- 
day nights, with $5 top Saturday 
matinee and $4.35 for Wednesday 
matinee. : 

An angle on ihe show’s engage- 
ment here is that the gallery, un- 
reserved, is priced at $2.50 for all 
nights and the Saturday matinee, 
and $1.90 for the Wednesday after- 
noon performance. Although these 
seats customarily sold for 25c a 
generation ago, there’s apparently 
no squawk at the stiff tariff for 
the “Guys” stand next week, and 
it looks as the entire section will 
go clean for the eight perform- 
ances. 

A factor in the huge demand 
for the show, besides its advance 
reputation via Broadway and. the 
various road engagements, is ap- 
parently that it wil be the first 
legit booking of the local season. 
Previously, the theatre has been 
dark here as a result of a dispute 
between J. J. Shubert and the vari- 
ous unions, including the stage- 


hands, musicians and boxoffice 
men. 





High Columbus Scale 
N Columbus, O., Dec. 11. 
Guys and Dolls,” which got 
away to a smash opening at the 
Hartman here last night ‘Mon.), 
paneacentts nented for a capacity 
of aroun 
weet aa $46,500 on the 
As in Cincinnati, where it goes 
next week, the scale is $5.55 week- 
nights and $6.15 Saturday night. 


R&H’s Rich Joins Metro 
As Roving Talent Scout 


Shirley Rich, formerly assistant 
- John Fearnley, casting director 
or Rodgers & Hammerstein, has 
joined Metro on a roving talent 
scout assignment. She’s been suc- 
coodee as R & H casting assistant 
tan ay they voce formerly 
stein if 0 Mrs. Oscar Hammer- 
Latter spot has been filled by Jill 
Willoughby. Hammerstein's’ sec- 
win 2 to be Mary Steele, 
Ly ri cist: , 

brother, Reginald tame . 





Leads for the Australian produc- 
tion of “Kiss Me, Kate” have been 
set, with pacting in N. Y. of Hayes 
Gordon for the Petruchio role 
taken on Broadway by Alfred 
Drake. Gordon was signed by Dor- 
othy Stewart, N. Y. rep for J. C. 
Williamson Theatres, who original- 
ly set the deal for purchase of 
the musical. Williamson will open 
the play at His Majesty’s, Mel- 
bourne, Feb. 2, 

Joyce Turpin, from London, will 
play Kate. Nick Dana, also from 
London, will play the Lucentio 
part, and also stage the dances. 
Margaret Fitzgibbons, of Australia, 
will play Bianca, completing the 
quartet of leads. Overall staging 
will be by John Casson. Gordon. 
last seen on Broadway in “Small 
Wonder,” also goes in “Okla- 
homa,” “Winged Victory,” “Briga- 


doon” and the “Show Boat” re- 
vival. 
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‘King’ Now in:Black; Slow Starter, 
But Built and Stays Top Ticket 


> 
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Final Loss on Musical 


“King and.I,” still playing to 
absolute capacity at the St. James, 
N. Y., has more than earned back 
its production cost and is continu- 


uy? L? 
Wish Reaches $305.3 ling to net nearly $10,000 a week. 


Final loss on “Make a Wish,” |The Rodgers-Hammerstein musical, 


musical flop of last spring-summer, 


with Gertrude Lawrence starred, 


was $305,348, according to a state-| wil) be a year old next March 29. 


ment sent to the backers last week. 
The Harry Rigby-Jule Styne pres- | 
entation, done in association with | 
Alexander H. Cohen, was financed | 
for $250,000; involved a production 
cost of $226,731 (excluding bonds), 
and had an operating loss of $89.- 


1575 on its tryout and 102-perform- 


ance Broadway run, | 


It regularly grosses nearly $51,700, 
the actual receipts varyin_ slightly 
according to the number of press 
seats. It has never failed to go 
clean. 

Financed at $360,000, (including 
a $60,000 overcall), the show in- 
volved a production cost of $318,- 
811. With the distribution of 


° e 
Cinc as | The total deficit when the show | $90,000 to the backers this week 
| folded last July 14 at the Winter the investment is repaid in full. In 


Cincinnati, Dee. 11. 


Dispute between the Shuberts 
and the local unions, which has 
kept Cincy theatres dark so far 
this season,.is apparently due for 
settlement. An agreement has 
been reached with the musicians 
and a concession has been offered 
to the stagehands. So far, the 
boxoffice men haven’t made any 
progress in their demands. 

Deal reached last week between 
J.J.Shubert and the tooters union 
provides for the employment of 
six men instead of the demanded 
seven for dramatic shows at the 
Cox, and extra men at “local 
scale’ for musicals at the Taft. 
However, “Guys and Dolls,” which 
plays the latter house next week, 
was booked under a_ temporary | 
compromise agreement. 

Shubert is understood to have 
authorized Noah Schechter. local | 
manager, to offer a 10% raise to | 
the stagehands for musicals, but 
no increase for straight plays. 
That is expected to be turned 
down by the grips, with the possi- | 
bility of IATSE president Richard 
Walsh coming here from New York | 
to try to reach a settlement. Noth- | 
ing has been said about the treas- 
urers’ demand for a 10% boost for | 
a six-day week and time-and-a- 
half for the seventh day. 

The 10% tilt for musicals, 
which already applies to “Guys 
and Dolls’ and the booking of 
“Kiss Me, Kate” at the Taft for 
the week of Dec. 31-Jan. 5, under 
the temporary truce agreement, 
has had no effect on opening up 
the straight play situation at the 
Cox. Latest show to be cancelled 
out for that reason is “Autumn 
Garden,” which was to have been 
the first show of the Theatre 
Guild-American Theatre Society 
subscription season. 


‘CARMEN’ FOR ALBANY 
Albany, Dec. 11. 
The Variety Club will present 
the London Opera Co. in “Carmen” 
at the Strand Jan. 8, for the bene- 
fit of its Heart Fund. 

















OUT SOON! 


| Garden, N. Y., was $316,307, but | addition there is about $50,000 in 
| $10,959 was recovered from the/|assets, including undistributed 
sale of costumes, insurance and_/| profits, sinking fund, etc. Recent 
| waived royalties. The accountant's | illness of Miss Lawrence, neces- 
| statement lists still-unpaid royalties | sitating her absence from the cast 
| and fees totaling $12,483. \for a week, actually boosted the 
inet for that stanza, since the star 








Columbia Set to Record 
‘Don Juan in Hell,’ Using 
Live Audience in Studio 


Album recording of Shaw's “Don 
Juan in Hell,” with Charles Boyer, 
Charles Laughton, Cedric Hard- | 
wicke and Agnes Moorehead re- | 


peating their current starring roles, | ,, 
| will be produced by Columbia. The 


recorded performance will be in a 
studio with a live audience, prob- 
ably during the troupe’s current 
engagement at the Century, N. Y., 
ending Dec. 31. However, details 
of the project aren't definite. 
Original idea was to make tape | 
recordings of regular shows at the | 
Century, then piecing together a) 
perfect performance. However, | 
regulations of Actors Equity and 


gets 10° of the gross. 


With the repayment of the 
balance of the investment, actual 
profits from the production will 
begin to be distributed. According 
to the unusual deal covering this 
venture, the hackers will get 60° 
of the profits instead of the cus- 
tomary 50-50 split. In return, the 
investors do not ‘share in the pos- 
sible film, stock and other sub- 
sidiary rights. 

Actual emergence of “King and 

from the red, highlights a 
curious aspect of the show. That 
is the way it started relatively 
mildly at the boxoffice, but 
steadily grew in popularity until 
it became and has continued the 


|top ticket in broker demand. Simi- 


larly, after a phenomenal mail 
order advance (the management 
policy is against selling theatre 
parties), there was comparatively 
little boxoffice activity during the 
first few weeks of the run. But as 


| other unions require payment of a the show’s rep built, the mail 
week's salary for each performance | orders picked up again and the ad- 


recorded, even if the various ShoWS} vance is now nearly $400,000, 
are combined into a single record-| which is almost at opening night 
'ing for sale or use. In the case of | jeye}, 
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ithe current “Don Juan” produc: | eit . 
|tion, no extra effort would be in-| 

|volved for the actors, rare used |X 9 S fF 

lete., since microphones are used | t t 

|for the performance. But the extra a e e or 

expense for such multiple-perform- 

ance recording would be prohibi- B R 

tive, as the salary list for the four { 

stars alone is understood to run Way e um 
$12,000 a week. « 

On the chance that the Paul | “Kiss Me, Kate,” currently on 
Gregory presentation is not record- | tour, is virtually set for a return 
ed during its current run at the yijsit to Broadway, starting Jan. 8, 
Century, it would probably = at a $3.60 top. The Cole Porter- 
ae aoe iened A meetin |Bella and Samuel Spewack musi- 
gagement, due to open March 30 | cal smash of the 1948-49 season 
at a theatre to be selected, will| will probably play the Broadway 
follow individual film appearances | Theatre, although a fina: deal for 
by the four stars. the house apparently hinges on 

finding another location for 
“Jamie,” which had been sched- 
'uled for the Broadway starting the 
| week of March 3. 

With Robert Wright and Holly 
Harris in the leading parts, the 
|Subber & Ayers production has 
been touring to profitable but un- 
leven business. The musical plays 
|New Year week in Cincinnati, 
winding up there Jan. 5 and com- 
Toe directly to New York. 
"RIGHTS FOR ‘MADAM? 

British rights to “Call Me 

|Madam” have been sold to London 
producer Jack Hylton in a deal ne- 
_gotiated by Ken Later. 

| Gracie Fields will be sought for 
the Ethel Merman role and some 
‘of the Broadway company may also 
| be recruited for the West End edi- 
| tion. 

| 

‘Callahan Vice Sheerer 

‘ b] 

As ‘Banana’ Dance Lead 
| Bill Callahan, last seen on 
| Broadway in “As the Girls Go,” 


‘has been signed to take over the 
_male dancing lead in “Top Bana- 
ina.” He'll ee Bob Sheerer, 
| who’s being drafted. 
cones. SSS | Audrey Meadows went into the 
poets ‘featured femme lead *in the Hy 
Trafalgar Squere 'Kraft-Johnny Mercer musical last 
week as sub for Rose, Marie, who 
iis taking a month’s rest at her 
__'§' home on the Coast. 
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Legend of Lovers 
; Hartford, Dee. 6. 


Tennant, Ltd., of 
three acts (four 


Theatre Guild p 
——. with H. M. 

ondon) of drama in 
scenes’ by Jean Anouilh, adapted from 
the French by Kitt 5 ed by 
Peter Ashmore. eatures Dorothy Mc- 
Guire, Richard Burton, Hugh Griffith, 

ith King, Noel Willman and Bruce 
Gordon. Sets by Eldon Elder; costumes, 
Mildred Trebor. Production supervised 
by Lawrence Langner and Theresa Hel- 
burn. At New Parsons, Hartford, Dec. 5, 
“S15 





$4.20 top. 

Young Musician.......... Richard Burton 
His Father er PPrr ry Hugh Griffith 
Young Actress......... Dorothy McGuire 
TR SA eee Edith King 
SOGMOE. .. «cndeccececs cs Ruth Volner 
Station Waiter...... ;...- Byron Russell 
. | ~ ya Alexander Clark 
Ds pk dt padeaehanet® Eric Sinclair 
Another Actress@.......++. Ludie Claire 

BMGs ws scdwindoddeeechean Bruce Gordon 


Third Actress 
Monsieur Henri...... 
Company Manager..... Roy Johnson 
otel Waiter .........William Smithers 
‘olice Clerk................Clem Fowler 
. 





“Legend of Lovers,” a retake of 
the London production which in 
turn was a retake of the ancient 
familiar myth of Orpheus and 
Eurydice, stands a good chance of 
having a successful Broadway run. 
Not so much because of its story 
content, but because it is good 
theatre fare backed up by a super- 
lative cast. All members of the 
company are expertly positioned 
in their respective roles. 

It’s a modern version of the 
Greek yarn of love seeking to re- 
cover love, even from death. Play- 
wright Jean Anoulith has localed 
it on French provincial terrain 
with little narrative loss. Mini- 
mum amount of mysticism has 


been infused into the play. It was 
titled “Point of Departure” in 
London. 


“Legend” marks the first time 
in 10 years for Dorothy McGuire in 
a Broadway offering. She has 
been a film refugee from the time 
of her successful job in “Claudia.” 
Drama is also the American debut 
for London actor Hugh Griffith. 
Latter was in the London presen- 
tation of the three-acter and is 
playing an identical role. Noel 

illman, a vet London actor, also 
makes his American debut here. 

“Legend” will undergo the usual- 
on-tour surgery, rewriting, etc., 
before it does into New York. 
However, from present indications, 
it will have suffered a minimum 
amount of face-lifting before its 
Broadway preem. 

Directorial efforts by Peter Ash- 

ore are topnotch, with a resultant 

ustrous play. Sets by Eldon Elder 
Fare also in the prime class, with 
~his railroad station and tawdry 
hotel room very striking with their 
vividness. Although no pscarem 
credits are given for the lighting, 
sound and atmospheric effects, lat- 
ter are compounded with excellent 
effect. 

Miss McGuire, as the young ac- 
tress, alternatively happy and un- 
happy, and Richard Burton, her 
lover-musician, play their roles to 
the hilt. Griffith, as the old 
father; Edith “ing, as the girl’s 
mother, Bruce Gordon as a thea- 
trical impresario-lover, and Will- 
man, as death’s messenger, turn 
in fine acting jobs. Eck. 


One Foot in Heaven 
Dallas, Dec. 3. 


Theatre °51 production of comedy in 
three acts (nine scenes) by Irving Phil- 
ps, based on book by Hartzell nee. 
eatures Edwin Whitner, Marion Morris, 
eter Donat, Be: .-4ette Whitehead. Di- 
rected by Ramsey Surch. Set and cos- 
tumes by Tony eds. At Theatre ‘51, 


allas, Dec. 3, °51; $2.50 top. 
Rev. Frazer Spence.... Salvatore Amato 
Dr. Romer........ : John Munson 
TT PRT Bernedette Whitehead 
Hartzell Fi. Mage eter Donat 


Mothet Spence | |. ||: Marion Morris 
Rev. William H. Spence...Edwin Whitner 
Helen Maddox 


Se ee re ee Julia Goidman 
SO: EO reeds 4 00 adeep’s ; a Shaw 
th Mn 1060666620 Norma Winters 
Major Cooper......... Charles Braswell 
DUNO <6 4 cee 06052 «6 «3 Harriet Slaughter 
BNNs bcd 0kc cv ctcdeudes Mary Dell Roberts 
BED 060 cs Voc batcedees James Alexander 
I tik ain bet Adie tock ace ills Jerice Shults 
DEEL: ss 86's Sa dud 368 0e Quinda Young 
De, TONED 1. « c's 85060 60 Earl F. Warren 
ulah’s father.......... S. K. Hershewe 
PE: 0... «wtine oedadama . Fred Hight 
Bishop Sherwood....... Norman Howard 





Theatre '51 is trying out a stage 
version of Hartzell Spence’s book 
of family memoirs which first 
emerged ‘as a 1941 biopic with 
Fredric March and Martha Scott. 
Legit styling is by TV writer Irv- 
ing Phillips—whose comic fillips 
add to the sometimes sobering 
Scriptural quotes to make this. of- 
fering a good b.o. bet. 

Staging is by Margo Jones’ new 
associate directur, Ramsey Burch, 
who guides a capable cast through 
the trials of a nister and his 
family in a small Iowa town, just 
after World War I. Entire action 
is in the living room of a parson- 
age with a leaky roof, where rain, 
pugnacious pillars of his church 
and teenage problems descend 
upon the _ idealistic reverend. 
Calmly and tactfully he weathers 
small storms. A charge of heresy, 
however, brings the bishop to his 
defense and all is well. 

Careful delineation marks the 


..Noel Willman | 








Plays Out of. Town 


entire cast. Edwin Whitner, as 
the minister, checks many chances 


.| to steal the show in an expert per- 


formance. John Munson, as the 
doctor, overflows with noncha- 
lance in a fat role. Acting honors 
go to Bernedette Whitehead, teen- 
age daughter, and Peter Donat, as 
the son of the perturbed preacher. 
Their clandestine dancing session 
is hilarious and brings father 
around to terping, film going and 
dice-rolling—all in the religious 
role of proving right against 
wrong. 

Single living room set is taste- 
ful and adequate for the 1919 
period. Costumes are ludicrous, 
although authentic, and brine as 
many laughs as the script. Bark. 


My L. A. 
Los Angeles, Dec. 7. 


William Trenk-Harald Maresch presen- 
tation of revue in two acts (12 scenes) 
conceived and directed by Trenk. Music, 
Sammy Fain; lyrics, Paul Francis Webs- 
ter; book, Laurence Marks, William Man- 
hoff, Larry Gelbart; dances, Trudi Schoop; 
settings and design, Harry Horner; ballet 
music, Paul Schoop; costumes, Barbara 
White; musical director, Pembroke Dav- 
enport; onehoctrntiont. Al Harris, Al 
Woodbury, Fran arks. 

With Bonny Bakers Dorothy Babbs, 
Charles Board, Arthur’ Duncan, Joel 
Marston, Edmund Penny, Anne Triola, 
Edgar Barrier, Alec Davis, Jane Fischer, 
Tom Noel, Lee Scott, Allen Jenkins, Rod- 
ney Bell, Sharon Dexter, Gloria Grey, 
Fanny Osborne, Jon Sheppodd, Rita Lu- 
pino. At Forum, Los Angeles, Dec. 
$1; $4.20 top. " 





Not even excessive civic chauvin- 
ism can keep “My L.A.” running 
for long... The sets, however, can 
form the basis for a good. show, 
built on the original idea of a topi- 
cal revue about the anchored carni- 
val that is Los Angeles. Nothing 
else in the show is worth salvaging. 


“My L.A.” has been in the works 
for three years and reaches the 
stage finally as a result of a public 
sale of stock that brought in some 
$173,000 from more than 700 Cali- 
fornians. Their zeal may help to 
keep the show running for a scant 
few weeks. But even with their 
efforts an almost impossible job of 
revision is needed to make the 
show palatable. As it stands, it is 
probably the most expensive 
“amateur” show ever staged. Cer- 
tainly there’s little that’s profes- 
sional about the sketches, music, 
choreography, cast or direction. 
Despite its long incubation, all that 
emerges is an eye-appealing egg. 

At this point, the show’s only as- 
sets are the breathtaking, three- 
dimensional sets by Harry Horner. 
Sketches by Laurence Marks, Wil- 
liam Manhoff and Larry Gelbart 
are little more than a thin collec- 
tion of tired radio gags (including 
the commercial references that 
bring consistent ether charges of 
payola) strung out interminably. 
One fairly amusing sketch, a take- 
off on the “Queen for a Day” radio 
program, loses most of its impact 
by being dragged out to exhaustion. 
Another, on the local school for 
fledgling traffic cops, telegraphs its 
punchline more than 12 minutes in 
advance, and the audience is forced 
to sit through a collection of cliches 
until the blackout. 

Score by Sammy Fain is not par- 
ticularly distinctive, and Paul Fran- 
cis Webster’s lyrics are so fre- 
quently inaudible that their value 
is indeterminable. What can be 
heard indicates that a ballad ‘‘Heav- 
en Help You” and a semi-spiritual 
“On the Seventh Day He Rested,” 
(which actually has no place in the 
show) are the best of the lot, but 
neither is a plug tune. 

Staged at a literal snail’s pace by 
producer-director William Trenk, 
the show is further cluttered by the 
over-choreography of Trudi Schoop. 
Some of her routines seem to have 
a basic charm that might be made 
to shine through with considerable 
editing and trimming; generaliy, 
however, the dance routines are 
overpopulated and by dancers who 
are beyond their depths. 

Of the cast, Anne Triola looks 
best, although neither her perform- 
ance nor material are on a par 
with her nitery act. Allen Jenkins 
does what he can with the role of 
a Los Angeles-hating bus drivér, 
and Benny Baker is in and out in 
a series of sketches which mean lit- 


‘tle. Other members of the cast are 


virtually unknown and make no 
great impression. 
_ Greatest response of the show 
is earned by Horner’s setting of the 
Hollywood Hills at night, complete 
with a star-filled sky which re- 
verses to become a panoramic view 
of the city at night. It’s beautiful. 
And during its 45 seconds on view, 
it brings an involuntary gasp. Low 
spot is the takeoff on a w.k. me- 
morial park in these parts—a skit 
that breaches good taste. 
Unprofessional level of the en- 
tire opening night offering left 
most of its audience stunned. There 
apparently is little that can be done 
now, particularly since most of the 
funds have been exhausted, and 





the permission to sell stock makes 
no provision for any overcall. 

Professional doctors and direc- 
tors might find the idea suitable as 
a foundation from which to build a 
completely new show. New capital, 
however, will be hard to come by. 

Overall effort was probably best 
summed up by the wag who exited 
muttering -““‘This is the first time I 
ever came out of a show whistling 
the sets.” If the producer can get 
“art lovers” interested on an ex- 
hibit basis, they might get some of 
that coin back. Kap. 
(Closed Sunday (9) after four per- 
formances). 


AD AGENCY STAFFERS 
PREP MUSICAL ‘EDEN’ 


Len Mackenzie and Gordon Web- 
ber, of the tele-radio department 
of the Benton & Bowles ad agency, 
have done a musical treatment of 
the latter’s novel, “Years of Eden,” 
which Helen Strauss, of the Wil- 
liam Morris office, is agenting. Mac- 
kenzie, musical director for B&B, 
has written the music and lyrics for 





the show and Webber has done an° 


outline for the book, based on his 
novel of the same name. acken- 
zie will tape-record the songs be- 
fore the show is submitted to pros- 
pective producers. 


Besides his regular duties as 


7,|B&B musical head, Mackenzie is 


writing special material for the 
Honey Dreamers, a variety act cur- 
rently playing the Statler Hotel 
circuit, and previously wrote the 
scores for legit musicals. In the 
radio advertising field, Mackenzie 
wrote the music for “Chiquita Ba- 
nana” and the “Tallulah the Tube” 
singing commercials. Webber, a 
commercial copy writer, has also 
authored radio and TV scripts. 


Current Road Shows 


{Dec. 10-22) 








“Autumn Garden” (Fredric 
March, Florence Eldridge) — Or- 
pheum, Kansas City (10-12); 
KRNT Theatre, Des Moines (13); 
Aud., St. Paul (14-15); Lyceum, 
Minneapolis (17-22). 

“Bell, Book and Candle” (Rosa- 
lind Russell, Dennis Price)—Play- 
house, Wilmington (21-22). 

“Candida” (Olivia de Havilland) 
— Geary, San Francisco (10-15): 
Capitol, San Jose (16P (lays Off 
next week). 

“Cocktail Party” (Vincent Price, 
Marsha Hunt)—Metropolitan, Seat- 
tle (10-18); Temple, Tacoma, Wash- 
ington (19); Mayfair, Portland 
(20-22). 

“Darkness at Noon” (Edward G. 
Robinson) .— Erlanger, Chicago 
(10-22). 

“Death of a Salesman” — Or- 
pheum, Sioux City (10); Omaha, 
Omaha (11-12); City Aud., St. Jo- 
seph, Mo. (13); Orpheum, Kansas 
City (14-15); Auditorium, Hutchin- 
son, Kansas (17); Arcadia, Wichita 
(18-19); Aud., Salina, Kan. (20); 
Convention Hall, Tulsa (21-22). 

“Fancy Meeting You Again” 
(tryout) — Wilbur, Boston (10-15) 
(reviewed in VARIETY, Nov. 28, ’51). 

“Fledermaus” (Metropolitan) — 
Paramount, Toledo (10-11); Aud., 
Grand Rapids (12); Loew’s Palace, 
Indianapolis (13-15); Loew’s Ohio, 


Columbus (17-19); Masonic Aud., 
Detroit (20-23). : 
“Fledermaus” (Hurok) — Memo- 


rial Concert Hall, Syracuse (11); 
Rensselaer Poly. Inst., Troy, N. Y. 
(12); Opera House, Boston (13-15) 
(closing). 

“Gentlemen Prefer Blondes” 
(Carol Channing)—Palace, Chicago 
(10-22), 

“Guys and Dolls”—Hartman, Co- 
lumbus, O, (10-15); Taft Aud., Cin- 
cinnati (17-22). 

“Happy Time”—Blackstone, Chi- 
cago (10-22). 

“Kiss Me, Kate” — Erlanger, 
Buffalo (10-12); Aud., Rochester 
(13-15); Hartman, Columbus, O. 
(17-19); Murat, Indianapolis (20-22). 

“Legend of Lovers” (Dorothy 
McGuire, Richard Burton) (tryout) 
—Gayety, Washington (10-22) (re- 
viewed in Varrety this week). 

“Member of the 
(Ethel Waters) — Biltmore, L. A. 
(10-22), . 

“Mister Roberts” (Tod Andrews) 
—Mayfair, Portland (10-15); Geary; 
San Francisco (17-22). 

“Moon is Blue” (2d Co.)—Harris, 
Chicago (10-22), 

“Moon is Blue” (3d Co.)—Plym- 
outh, Boston (10-22). 

“Oklahoma” — American, St. 
Louis (10-15); Coliseum, Evansville, 
Ind. (17-18); Ryman Aud., Nash- 


ville (19-20); Aud. Memphis 
(21-22), 
“Rose Tattoo” — Colonial, Bos- 


ton (10-15) (lays off next week). 
“Season in the Sun” (Victor 
Jory, Nancy Kelly)—Selwyn, Chi- 

cago (10-22). 
Blair, 


“South Pacific” (Janet 


Richard Eastham)-—Shubert, Chi-/| fi 


cago (10-22). 
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Plays on Broadway 


The Constant Wife 

Katharine Cornell production of com- 
edy-drama in three acts by Somerset 

Stars Miss Cornell, Brian 
Grace George; features John 
Gertrude Musgrove, Eva Leon- 
ard-Boyne, Claude Horton, Nan Martin, 
Liam Sullivan. Staged by Guthrie McClin- 
tic; setting, Donald Oenslager. At Na- 
tional, N. Y., Dec. 8, ’51; .80 top ($6 
Friday and Saturday nights; $7.20 open- 


Emery, 


Grace George 
anh aod oeetonsets Liam Sullivan 
Martha Culver........ Gertrude Musgrove 
Barbara Fawcett..... Eva Leonard-Boyne 
Constance Middleton..Katharine Cornell 


Marie-Louise Durham...... Nan Martin 
John Middleton............ Brian Aherne 
Bernard Kersal...........:. John Emery 
Mortimer Durham......... Claude Horton 





After a two-year absence, Kath- 
arine Cornell returned to .Broad- 
way Saturday night (8) in a revival 
of Somerset Maugham’s .25-year- 
old drawing-room comedy, “The 
Constant Wife.” This is the same 
play and with the same, character- 
istically fine cast that the star pre- 
sented last summer at Central City, 
Col. Because of the boxoffice draw 
of Miss Cornell and her. supporting 
company, as well as the excellent 
performance, tasteful production 
and the inherent quality of the 
play itself, the show offers interest- 
ing and amusing theatre and 
should get a moderate run and 
probably earn a profit. 


Although “Constant Wife” seems 
a bit dated, it has a certain appeal 
on that account. Always a shrewd 
and skillful script, it now has a sort 
of comforting quality, recreating 
again for a couple of hours the 
aura of well-bred, well-dressed; lit- 
erate people living in luxurious 


surroundings and the security of a, 


world innocent of the atom bomb, 
red’ menace and Freudian com- 
plexes. Doubtless considered cyn- 
ical and a bit daring in its day, it 
now seems romantic, if not senti- 
mental. 


Moreover, the play is given an 
expert, gracious performance. 
After a seemingly nervous first act, 
Miss Cornell is persuasively poised 
and great-ladyish as the constant 
wife who deftly extricates her sur- 
geon-husband from an affair with 
a shallow family friend. And in 
her warm-blooded interpretation 
it’s obvious that the wife is only 
teasing hubby into jealous atten- 
tion when she talks about going off 
to Italy: with an old flame. Brian 
Aherne is impressively pompous 
as the blundering, obtusely male 
spouse,.and Grace George has bird- 
like charm as the heroine’s ner- 
vous but steadfast mother. 


Of the principal featured play- 
ers, John Emery is properly ardent 
but restrained as an old suitor who 
proves reassuring and then useful 
in the marital crisis; Gertrude 
Musgrove is decorative as the 
wife’s busybody sister, Eva Leon- 
ard-Boyne registers as a friend 
who comes through with a job at 
a decisive moment and Nan Martin 
suggests a suitably empty-headed 
quality as the mistress. Claude 
Horton asthe gullible cuckold and 
Liam Sullivan as an imperturbable 
servant, both featured, complete 
the cast. 


Guthrie McClintic, Miss Cor- 
nell’s husband, who _ invariably 
stages her productions, has direct- 
ed the ng eg smoothly, al- 
though he has permitted the star 
some unbecoming positions perched 
on the unusually high arms of 
sofas. Donald Oenslager’s single 
setting is appropriately light, spa- 
cious and handsome, but the femme 
clothes, particularly one worn by 
a Cornell, are not too attrac- 
ive. 

Incidentally, “Constant Wife” 
was originally produced by the 
Charles Frohman Co. (of which 
Gilbert Miller was general direc- 
tor, Frohman having lost his life 
on the Titanic, 11 years earlier) at 
the Maxine Elliott, N. Y., Nov. 29, 
1926 (it was done in London the 
following April). Miller staged and 
the cast included Ethel Barrymore 
as Constance, C. Aubrey Smith as 
the errant husband, Mabel Terry- 
Lewis as Mrs. Culver, Cora Wit 
erspoon as Martha Culver, Veree 
Teasdale as Marie-Louise, Frank 
Conroy as Bernard Kersal, Jeanette 
Sherwin as Barbara Fawcett, Wal- 
ter Kingsford as Mortimer Dur- 
han and Thomas A. Braidon as 
the servant. The play ran for 233 
performances. Hobe. 


Nina 


John C. Wilson and H. M. Tennent, 
Ltd., production of comedy in three acts 
by Andre Roussin, adapted by Samuel 
Taylor. Stars Gloria Swanson, David 
Niven, Alan Webb. Directed by Gregory 
Ratoff; scenery, Charles Elson. At 
aioe aa hated 5, nigh Rag 4 oP ($6 Rs 

y an urday 8; $9.60 open ‘ 
Gerard David Niven 
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Dis 45% v0.0 64 86Beb 6008 Us Swanson 
M. Redon-LaMur..... William Le Massena 





Although it had a run of over 
two years in Paris, “Nina” is un- 
likely to have much popularity on 
Broadway and is negligible as a 
Im or stock prospect. Adapted 
by Samuel Taylor from the French 


of Andre Roussin, it seems a rather 
meagre effort saved from utter 
mediocrity only by the fine comedy 
playing of London actor Alan 
ebb. The production is unlikely 
to survive beyond its theatre party 
bookings and advance sale. 

One of those ever-so-French tri- 
angle farces, “Nina” is likely to be 
pretty incomprehensible to Ameri- 
can playgoers, since its one really 
witty idea is surrounded by hack- 
neyed material about marital infi- 
delity. As the hypochondriac hus- 
band whose passion for order is 
outraged by his wife’s unfaithful- 
ness but who becomes fascinated 
by the multiple intrigues of the 
lover’s romantic life, Webb has sev- 
eral genuinely funny scenes, which 
he plays with imagination and un- 
erring skill. There is one especial- 
ly amusing scene with David 
Niven, who gives a competent and 
agreeable performance as_ the 
amorous bachelor. 

But Gloria Swanson, in the title 
role of the wife, makes it all too 
apparent why she wanted to with- 
draw from the cast during the try- 
out tour. Her heavy-handed play- 
ing is out. of key with the farce 
performances of her two male co- 
stars, and she seems swamped, -par- 
ticularly in the would-be philoso- 
phy of the clumsy final scene. Wil- 
iam Le Massena is acceptable in 
the only other part, a straight bit. 

Gregory Ratoff’s staging seems 

onderously out of key for such 
rivolous material, but Charles El- 
son’s single setting looks suitably 
lavish for a wealthy bachelor’s lair. 
Hobe. 
= 


The Grand Tour 


Playwrights Co. production of drama 
in two acts (nine scenes) by. Elmer Rice. 
Features Beatrice Straight, Richard Derr. 
Staged by the author; settings and light- 
ing, Howard 


Bay; costumes, Motley. At 


Martin Beck, N. Y., Dec. 10, °51; $4.80 top 
‘$6 opening). 

Mr. Montgomery..........- John Rodney 
Female Traveler.......-.-. Claire Justice 
Nell Valentine.......... Beatrice Straight 
Male Traveler......... Maury Tuckerman 
Raymond Brinton...........Richard Derr 
Deck Steward...........- Sam Bonnell 
Professor Coogan........ William A. Lee 
Harvey Richman........... Edwin Jerome 
Adele Brinton..........+.. Louisa Horton 





This Playwrights Co. production 
is a minor work by a major drama- 
tist. “The Grand Tour,” which 
opened Monday night (10) on 
Broadway, is an expression of El- 
mer Rite’s enthusiasm for travel, 


but it is a slight play which be- -- 


comes derailed in the second act 
and fails to clarify what the author 
may have had in mind. It’s a dubi- 
ous boxoffice bet, but offers pos- 
sibilities for film adaptation. 


Moving from a New York travel 
agency to a transatlantic liner, 
then to Paris, a French cathedral 
town, Switzerland, Rome and back 
home, the piece. takes an eager 
Connecticut schoolmarm through a 
heart-breaking romance with a 
handsome, likable embezzler. It 
ends on a futile note as the hero- 
ine’s action in sending her lover 
back to his divorced wife and two 
children, and using her fortune to 
make restitution of his thefts, fails 
to save him from prison. 

Under the author’s sympathetic 
direction, Beatrice Straight gives 
an appealing performance in the 
principal part of the garrulous 
teacher, whose inheritance of her 
father’s insurance enables her to 
make the dreamed-of grand tour. 
Richard Derr is a trifle enigmatic 
as the \young banker fleeing more 
from himself than from his crime. 
There are notable bits by William 
A. Lee as an amorous ornithologist 
on shipboard and Louisa Horton 
in a difficult role as the baffled ex- 
wife, but the other parts are pretty 
much incidental. 

By the use of impressionistic 
scenic backdrops and a few set 
pieces, Howard Bay has. created a 
wealth of itinerant atmosphere, 
and the costumes of Motley add 
character and mood... The “Grand 
Tour” travels a great deal without 
reaching a destination. - Hobe.: 


London Flies to Europe 
For Debut at La Scala 


George London, young San Fran- 
cisco baritone who made his Met 
Opera debut this fall om openjng 
night (Nov. 13) in “Aida,” will 
have another coming-out this 
month, this time with La Scala 
Opera, of Milan, Dec. 26, in “Fi- 
delio.” London, who got his start 
three seasons ago with the Vienna 
Opera, flies to Europe Friday (14), 
for operatic appearantes in Vienna, 
Dec. 16-24. Then he goes to La 
Scala, to appear there through 
Jan, 23. 

Baritone will be back in the 
States for his first U. S. concert 
tour, February through May, un- 
der Columbia Artists Mgt. aus- 








pices. In May he'll return to 
Vienna, 
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Chi B.O. Hitting Seasonal So-So: 
Darkness’ $19,400, ‘Pacific’ $39.710 





Chicago, Dec. 11. 

While the downward legit trend 
has started already, it’s ig 

e as expected and has n 
ian red, so far, by the large take 
of New York City Opera Co., which 
closed Sunday (9), and the lush 
first week for “Darkness of Noon. 
Reviewers unanimously praised the 
Sidney Kingsley drama. “Gentle- 
men Prefer Blondes” is in its last 
two weeks before jumping to Dallas 
for the Christmas-New Year week 
and then a 10-day stand in Houston. 

Estimates for Last Week 

“Darkness of Noon,” Erlanger 
(Ist wk) ($3.80; 1,336). Fine start 
with $19,400. 

“Gentlemen Prefer Blondes,” 
Palace (12th wk) ($6; 2,500). Go- 
ing into last two weeks with 
$32,400. 

“Happy Time,” Blaekstone (5th 
wk) ($4.40; 1,358). Staying out the 
Xmas season with light $14,500. 

“Moon Is Blue,” Harris (32d wk) 
($4.40; 1,000). Under $18,000. 

New York City Opera Co., Opera 
House (2d wk) ($4.94; 3,600). Closed 
Sunday (9) with lush $70,000 for 
seven operas. 

“South Pacific,’ Shubert (56th 
wk) ($5; 2,100). Keeping up with 
okay $39,700. 


Fancy’ 10446 (7),. 
Tattoo’ 166, Hub 


Boston, Dec, 11. 

Current stanza shapes as satisfac- 
tory, with Hub’s three legit entries 
pulling from moderate to good. 
Conflicting openings, “Rose Tattoo” 
Monday (3) and “Fancy Meeting 
You Again” originally skedded for 
same date but pushed back to 
Tuesday (4), hurt at boxoffices, but 
biz is expected to improve this 
stanza. j 

Estimates for Last Week 


Greco Ballet, Opera House (2nd 
wk) (3,000; $3.60). Picked up in 
second frame, winding with near 
$24,500. 





“Fancy Meeting You Again,” | 


Wilbur (lst wk) (1,200 $3.60). 
Opened to_ generally favorable 
notices, with a fair $10,500 for 
seven performances. 


“Moon Is Blue,” Plymouth (2nd 
wk) (1,200; $3.60). Moderate at 
$10,200 for second frame. 


“Rose Tattoo,” Colonial (1st wk) 
(1,500; $3.60). Good $16,000, with 
second stanza shaping stronger. 


SADLER’S SOCK $75,800 
FOR 7 IN SPLIT WEEK 


Sadler’s Wells Theatre Ballet 
continues its phenomenal boxoffice 
trek across America. Young British 
dance troupe, in its first U. S. visit, 
racked up a huge $75,800 for seven 
performances in a be week last 
week. Troupe played Frisco Mon- 
day through Wednesday (3-5), and 
again for two on Saturday (8), for a 
combined $54,400 take. Thursday 
it played San Jose, taking in $8,700 
oy § ange, hong er 4" er single 

ramento Friday it 
a a $13,700. “i —T 
, Veek previous, the trou ave 
eight performances in Vaneuaber, 
for a solid take of $57,600. 


‘Oklahoma’ $25,400, Det.; 
Season’ Mild $10,400 


“Oklahoma” sare Dec. 11. 
a” ro up a power- 
ful $26,000 in its oneal weak at 
the Shubert. “Season in the Sun” 
pulled in a dvjl $10,400 at the Cass 
n the second’ running. 

Both theatres go dark now, with 
the Shuberts reopening Chr’3tmas 
night with “Guys and Dolls,” in 
for four weeks. Cass has nothing 

ked until Jan. 7 when “Dark- 
ness at Noon,” with Edward G. 
Poona will light up its mar- 


‘Behold’ $12,200, D.C. 


Washington, Dec. 11, 

e The Theatre Guild’s tryout of 
one and Behold” wound up a slim 
Stent s stand with a_ shaky 
. 2,200 for the second week. John 

atrick comedy had'a modest $12,- 
700 the initial frame. 
Ge Legend of Lovers,” another 
uild tryout, opened last night 
starved: Cite Sonee en oe 

r w ichard Burton, 

viding the chief draw. ni 











Weather Hurts ‘Garden’: 
Only $15,000 in St.Louis 


St. Louis, Dee. 11. 
Only fair biz resulted-from the 
one-week stand of “Autumn Gar- 


ican Theatre Saturday (8). Critics 
liked the play, and Frederic March 
and Florence Eldridge in it, but 
bad weather throughout the run 
hurt. With house scaled to $3.66, 
the eight performances grossed ap- 
proximately $15,000. 

“Oklahoma” is back for a week’s 
stand; in its seventh visit. It teed 
off last night (Mon.), with house 
scaled to $4.27. 


‘Kate’ Tops Pitt Season 
With $27,800 in Repeat; 
(Bat 1st Time Indoors) 


Pittsburgh, Dec. 11. 


“Kiss Me, Kate” hung up a ré¢w 
high for the season last week at 
the Nixon, when it fell just a little 
shott of the $27,800 mark. Show 
got off to a slow start, but played 
to absolute capacity the final cou- 





excellent notices as well as good 
word-of-mouth. 


Getting a $4.55 top ($3.50 plus 
taxes) figure was‘all the more re- 
markable inasmuch as “Kate” had 
been given outdoors here at the 
Pitt Stadium two summers ago at 
almost half that scale. Nixon has 
nothing set now until Xmas week 
when Jose Greco’s Spanish Ballet 
comes in, although house goes 
grind for a week tomorrow (Wed.) 
with Blackstone’s magic unit and 
a picture. ' 


‘DOLLS’ SETS MPLS. MARK 





Minneapolis, Dée: 11. 


“Guys and Dolls” broke house 
records at the Lyceum here, setting 
new figures for the week and for 
the engagement, which ran 10 days 
and 12 performances. 


Playing to solid capacity houses, 
the musical garnered $53,000 last 
week, and $78,400 for the full date. 

“Dolls” pull, however, made 
prospects slightly weak for Ballet 
Theatre, booked here for four per- 
formances this week (11-13). 





‘Doll's’ Sets Columbus Top 
Columbus, Dec. 11. 

National company of “Guys and 
Dolls” opened its six-day, 10-per- 
formance run at the Hartman last 
night (10) with the entire week 
a near-sellout at the highest ticket 
prices ever asked for a legit show 
in the city. 

House is scaled four different 
ways, with Saturday night spread 
between $6.15 and $2.50; week 
nights, $5.55 to $2.50; Saturday 
matinee, $5 to $2.50, and Wednes- 
day matinee $4.35 to $1.90. All 
prices include tax. 


‘Legend’ $12,600 for 5 In 
4-Day Hartford Stand 


Hartford, Dec. 11. 
In a four-day stand (five shows), 
“Legend of Lovers” rolled up & 
lusty $12,600 here last week. With 
a $4.20 top, show played the New 
Parsons Wednesday through Satur- 
7, (5-8). 
ouse, dark this week, relights 
next Monday (17) with the first 
of a series of N. Y. City Center 
tryouts, “The Wild Duck,” in for 
a week’s stand. 


Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Must- 
cal Drama), O (Operetta). 


“A Month of Sundays” (MC)— 
Carly Whatron, prod.; Burt Sheve- 
love, dir.; Gene Lockhart, Nancy 
Walker, stars. 

“Bell, Book and Candle” (road)— 
Shepard Traube, yo Pe Rosa- 
lind Russell, Dennis Price, stars. 

“Modern Primitive” (D)—Otto 
Preminger, prod.-dir. 

“Pal Joey” (MC)—Jule Styne, 
prod.; Robert Alton, dir. dances, 
overall supervision; David Alex- 
ander, dir. book; Vivienne Segal, 
Harold Lang, stars. 

“Wild Duck” (D)—City Center, 
prod.; Morton da Costa, dir.; Mau- 
rice Evans, Diana Lynn, Kent 














Smith. Mildred Dunnock. stars. 


den” that wound up at the Amer- | 


‘Member’ 146, L.A. 


Los Angeles, Dec. 11. 
Pre-Yule excuses were being 
dusted off last week as a downbeat 
hit local legit. Hardest hit was 
‘Member of the Wedding,” which 
hit only $14,000 in its first frame 
at the 1,636-seat Biltmore. Tally, 
predominantly Theatre Guild sub- 
scription seats, put the show right 
around the break-even point. It 
has another two sessions to go. 
-Near-capacity grosses of $7,000 
were registered on the first two 
nights of “My L.A.,” long awaited 
revue which opened Friday (7) at 
the 1,800-seat Forum Theatre. 
Show, however, got bad notices, 
and folded Sunday after four show- 
ings. 


Return Record 


$40,634, Philly 


Philadelphia, Dec. 11, 
With the departure last Saturday 
night (8) of “Point of No Return,” 
which set a new house record for 








ple of performances on strength of | 


a non-musical at the Forrest in the 
second of two tryout weeks, Philly 
has holed in for the usual pre-holi- 
day lull. But the booking situation 
|for Xmas week and thereafter is 
| much improved. 
| Only current legit house open is, 
| again, the Forrest, where the Jose 
| Greco Spanish Ballet began ‘a two- 


week engagement last night (10) on | 


ATS subscription. This and a four- 
| day engagement of the Christopher 
| Fry play, “A Sleep of Prisoners,” 
in St. Paul’s (Episcopal) Church in 
the swank Chestnut Hill section 
starting tomorrow (12), are the only 
legit items until Xmas. 

New house record for “Point of 
No Return” came as surprise to 
many as house has had Hayes, Cor- 
nell and the Lunts in some big 
shows. Figure was $40, 634 Star, 
Henry Fonda, was out Monday, 
Tuesday and both Wednesday per- 
formances with understudy, Bart- 
lett Robinson, winning high praise 
for his work. There were a few 
scattered returns first two nights of 





| the week. Top was $4.80, and the | 


WITH 536; $78,400 IN 12 


| management absorbed the local tax 
of 3lc. Actual net was $3.69. 


‘SALESMAN’ LEAN $7,900 





Sioux Falls, S. D., Dee. 11. 

Kermit Bloomgarden’s touring 
production of “Death of a Sales- 
man” had lean pickings last week, 
getting a total of under $7,900 for 
four nights and a matinee. Series 
included $1,100 for one showing 
Monday (3) in Burlington, Ia.; 
$3,100 for Tuesday night (4) in 
Cedar Rapids; $1,900 for Thursday 
night (6) in Waterloo, Ia., and 
$1,800 for Friday evening and Sat- 
urday matinee (7-8) in Des Moines, 
a repeat date. 

Arthur Miller drama hung up a 
solid $3,200 for a one nighter Sun- 
day (9) here to start the current 
week. It was due to play Sioux 
City last night (Mon.); Omaha to- 
night (Tues.) and tomorrow (Wed.); 
St. Joseph, Mo., Thursday (13), and 
Kansas City, Friday and Saturday 
(14-15), 


Roberts’ $22,800 for 7 


In Vancouver-Tacoma 


Vancouver, Dec. 11. 

“Mister Roberts” had that old 
magic last week, cracking out a 
$22,800 gross for seven perfor- 
mances in Tacoma and here. Tod 
Andrews starrer played Monday 
and Tuesday (3-4) at the Temple, 
Tacoma, and spanned Wednesday- 
Saturday (5-8) at the Strand here. 

Leland Hayward production is at 
the Mayfair, Portland, all this 
week. 


Ballet Theatre $22,700 
For Seven in Split Week 


Ballet Theatre racked up a neat 
$22,700 for seven performances in 
a split week last week. 

roupe did $3,300 in , Lincoln, 
Neb., Monday (3); $6,500 én two in 
Des Moines (4-5); $3,800 in Topeka, 
Thursday (6), and $9,100 in three 
in Kansas city, Friday-Saturday 
(7-8). 


‘Candida’ 146, SF. 


San Francisco, Dec. 11. 

“Candida,” second offering of 
the Theatre Guild season, with 
Olivia de Havilland, has moved 
into its fourth stanza at the 1,550- 
seat Geary. Show, scaled to $3.60, 
hit a pleasing $14,000 for its third 
frame last week. 














date, relighting the Curran next 


FOR FIVE IN MIDWEST) 


“Mr. Roberts,” plays a return, 


As expected, business tapered 
off a bit for most Broadway shows 
last week, although attendance was 
| Spotty, and in the cases of several 
}run shows there was a slight im- 
| provement. For the second stanza 
in a row, receipts were off early 
in the week, with the recovery 
generally starting a bit later, but 
good trade at most entries by 
weekend. Business is due for the 
nnual pre-Christmas lull 
this week. 

The total gross for all 21 
shows last week was $589,900, 
or 88% of capacity (for the 
corresponding week last year 
the 24 current shows grossed 
589,400, or 76% of capacity, 
the same as the week before). 

Week before last the cor- 
rected total for all 21 shows 
was $589,100, or 83%, a drop 
of 1%. 

Of the new shows, “Constant 
| Wife” drew a generally favorable 
press and had immediate boxoffice 
activity, on top of its large ad- 
vance sale. “Nina” was panned 
and looks doubtful. Monday night’s 
(10) “Grand Tour” got generally 
poor notices and also seems dubi- 
ous. “Don Juan in Hell” is get- 
ting all the house will hold, with 
an almost solid advance sellout, 
j}and “I Am a Camera” has gotten 
off to a tast start. 





again 
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“Fourposter” climbed again, 
topping capacity for the first 
time, while “Gigi,” “Paint Your 


Wagon” and “Top Banana” all did 
sellout business, with party book- 
ings a factor. 

“Tree Grows in Brooklyn” 
folded last week, “Faithfully 
Yours” follows suit this week and 
at least two other current shows 
are uncertain stayers. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
| MC (Musical Comedy), MD (Musi- 
cal Drama), O (Opetetta). 

Other parenthetic designations. 
refer, respectively, to top price, 
(*indicates using - two-for-ones), 
number of seats. capacity gross and 
stars. Price includes 20% amuse- 
ment tax, but grosses are net: ie., 
exclusive of tax. 

“Affairs of State.” Music Box 
(63d wk) (C-$4.80; 1,012; $26,874) 
(June Havoc). Over $17,400 (previ- 
ous week, $17,000). 

“Call Me Madam,” Imperial 
(61st wk) (MC-$7.20; 1,400; $51,847) 
(Ethel Merman). Nearly $51,600 
(previous week. $51,800). 

“Constant Wife,” National (1st 
wk)) (C-$4.80-$6; 1,172; $31,000) 
(Katharine Cornell, Brian Aherne, 
Grace George). Opened Saturday 
night (8) to six favorable notices 
(Coleman, Mirror; Garland, Jour- 
nal-American; Hawkins, World- 
Telegram & Sun; Kerr, Herald 
Tribune; Pollock, Compass; Watts, 
Post) and two negative (Atkinson, 
Times; Chapman, News); premiere 
grossed about $5,100, plus anvroxi- 
mately $6,000 for two paid pre- 
views; lively window sale all day 
Monday (10). 

“Don Juan in Hell.” Century 
(2d wk) (CD--$4.80); 1,645: $41,468) 
(Charles Boyer, Charles Laughton, 
Cedric Hardwick, Agnes Moore- 
head). First full week drew stan- 
dees at all performances, with 
almost $41,700 (previous week, 
first four performances topped ca- 
pacity at $21,500); closing Dec. 31, 
but will return March 31 for 
limited engagement. 

“Faithfully Yours,” Coronet (8th 
wk) (C-$4.80: 1,027: $28.378) (Ann 
Sothern. Robert Cummings). Al- 


most $12,600 (previous week, 
$16.100): closing next Saturday 
night (15). 

“Fourposter,” Barrymore (7th 


wk) (C-$4.80: 1,060: $24,996) (Jes- 
sica Tandy, Hume Cronyn). Had a 
few empty seats, but standees took 
the gross over capacity at nearly 
$25.500 (previous week, $24.900). 

“Gigi.” Fulton (3d wk) (C-$4.80, 
1.063; $23,228) ‘Audrey Hepburn). 
Went clean again, with commis- 
sions limiting the gross to almost 
$21,800 (nreviaus week, capacity- 
plus $20,700). 

“Glad Tidines.” Lyceum (9th 
wk) (C-$4.80; 995; $22,845) (Mel- 
vyn Douglas, Signe Hasso). Nearly 
$11.300 (previous week, $14,700). 

“Guys and Dolls.” 46th Street 
(55th wk) (MC-$6.60; 1,319: $43,- 
904). One of the two established 
smashes that has never had an un- 
so'd seat; $44.400. 

“EF Am a Camera,” Empire (2d 
wk) (CD-%4:80-$6; 1,082; $24.400). 
|First full week tonned $22.000. 
with only the second halconv light 
(previous week. first five perform- 
lanees eroceed $14.700, plus $1.200 





4 j jew) : 
Tuesday (18), with Tod Andrews wa ag © emg 1” St. James (37th! winds up Sunday night (16). 


the starring role. 


Hits Help B’way Pre-Xmas Shakes: 
Don Juan’ SRO $41,700, ‘Camera’ 226, 
Fourposter’ $25,500, ‘Pacific’ 466 


wk) (MD-$7.20; 1,571; $51,717) 
(Gertrude Lawrence). The other 
established click that has invari- 
ably gone clean; doesn’t sell stand- 
ing room; nearly $51,700 again. 


“Moon Is Blue,” Miller (40th wk) 
(C-$4.80; 920; $21,586) (Barbara 
Bel Geddes. Donald Cook, Barry 
Nelson). Nearly $20,600 (previous 
week, $20,700). 

“Nina,” Royale (1st wk) (C-$4.80- 
$6; 1,035; $29,000) (Gioria Swan- 
son, David Niven, Alan Webb). 
Opened Wednesday (5) to unani- 
mous pans; first five performances 
drew nearty $14,100, plus about 
$7,200 for two previews; reviewed 
in Variety this week. 


“Paint Your Wagon,” Shubert 
(4th wk) (MC-$7.20; 1,361; $46,000) 
(James Barton). Going clean at all 
performances, but commissions 
held the gross at almost $44,500 
(previous week, capacity - plus 
$44,800). 

“Remains to Be Seen,” Morosco 
(9th wk) (D-$4.80-$6; 912; $25,700). 


Nearly $23,600 (previous week, 
$23,700). 
“Saint Joan,’ Cort (10th wk) 


($4.80; 1,056; $27,000) (Uta Hagen). 
over $15,900 for the regular eight 
performances (previous week, $15,- 
500 for ‘seven performances—one 
show cancelled because of mechan- 
ical difficulty backstage); closing 
Jan. 5, possibly to tour. 
“South Pacific.” Majestic (138th 
wk) (MD-$6; 1,659; $50,186) (Roger 
Rico, Martha Wright). Has been 
ovedquoted recently; last week, 
$46.000 (previous week, $48,100). 
“Stalag 17,” 48th St. (31st wk) 
(CD-$4.80; 921; $21,547). Almost 
$14.500 (nrevious week, $15,500). 
“The Number,” Biltmore (6th 
wk) (D-$4.80; 920; $22,600). Nearly 
$12.500 (previous week, $13,700). 
“Top Banana,” Winter Garden 
(6th wk) (MC-$6.60-$7.20; 1,519; 
$51,881) (Phil Silvers). Also going 
clean at all times, but commissions 
cut the take to $51,700 (previous 
week, canacity-plus $51,400). 
“Tree Grows in Brooklyn,” Alvin 
(34th wk) (MC-$7.20; 1,331; $47,- 
167) (Shirley Booth, Johnny John- 
ston). About $17,800 ‘previous 
week, $18.800); closed Saturday 
night (8) after 267 performances; 
financial details in separate story. 
“Two on the Aisle.” Hellinger 
(2ist wk) (R-$6; 1,527; $49,563) 
(Bert Lahr, Dolores Gray). Almost 
$38,200) (previous week, $39,400). 
Opening This Week 
“Grand Tour,” Beck (CD-$4.80; 
1,214; $28,000). Playwrights Co. 
production of play by Elmer Rice, 
staged by the author, with Beatrice 
Straight and Richard Derr fea- 
tured; financed at $55,000 plus 25% 
overcall, cost about $53,000 (plus 
$6,000 in bonds and deposits sup- 
plied by the management; no try- 
out), can break even at around 
$13,500 gross; has a fair advance, 
including some theatre parties; two 
paid previews last week brought 
about $2,000; opened Monday night 
(10) to one favorable notice 
(Pollock, Compass) and seven pans 
(Atkinson, Times; Chapman, News; 
Coleman, Mirror; Hawkins, World- 
Telegram & Sun; Kerr, Herald 
Tribune; McClain, Journal-Ameri- 
can; Watts, Post); reviewed in 
VaRIETY this week. 

“Lo and Behold,” Booth (CD- 
$4.80-$6 766; $23,000). Theatre 
Guild production of play by John 
Patrick, staged by Burgess Mere- 
dith, featuring Leo G. Carroll and 
Jeffrey Lynn; financed at $60,000, 
cost about $34,000 (excluding $11,- 
000 in bonds and $8,000 tryout 
loss), can break even at around 
$13,500 gross; has a fair advance, 
including Guild subscription; opens 
tonight (Wed.); tryout reviewed in 
Variety, Nov. 21, °51. 

“Point of No Return,” Alvin (D- 
$4.80-$6; 1,331; $37,500). (Henry 
Fonda). Leland Hayward produc- 
tion of play by Paul Osborn, based 
on John P. Marquand novel; fi- 
nanced at $100,000, plus 25% over- 
call, cost about $115,000 (excluding 
$20,000 in bonds and $15,000 try- 
out profit), can break even at 
around $22,500 gross; has large ad- 
vance, mostly mail orders—no 
theatre parties; opens tomorrow 
night (Thurs.); tryout reviewed in 
Variety, Oct. 31, ’51 


N. Y. City Ballet $26,400 
In Fourth Gotham Week 


The N. Y. City Ballet Co., in its 
fourth stanza of a five-week run 
at the City Center, N. Y., last 
week, felt the seasonal pre-Xmas 
slump. 

Troupe garnered $26,400 on the 
week, a drop of over $7,000 from 
the previous stanza. Fall season 
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College 


Never Say Horses 
Princeton, Dec. 6. 


Princeton University’s Triangle Club 
oduction of a musical satire in two acts 
Bs scenes). Book by Edward J. Streator, 
» and Edwin Gann Snyder, with addi- 
onal dialog by James D. R. Harder and 
obert S. Goldman. Music and lyrics y 
yder, Glenn G, Paxton Goldman, John F. 
Ball, Samuel Van Culin, Jr., and Streator. 
ected by Bill Butler. Musical director, 
axton; orchestrations, Earle Moss; set- 
tings, Hugh G. Hardy; costames, R. Pat- 
terson Russel, assisted by Lawrence Mac- 
Iver; lighting, Edward E. Paterson, Jr.; 
dance, Betty Nitsch. At McCarter The- 
atre, Princeton, Dec. 6, °50; $3.90 top. 
Features John Bali, Charles H. Schultz, 
ames D. R. Harder, Robert S. Goldman, 
Parone Van Culin, Jr., Christopher Cruise. 





After a rather shaky opening the 
annual show of the Princeton 

riangle Club continues on an 
uneven path, hitting several high 
spots, to a rather weak finale. The 

lot involves a benevolent New 

ork bookie who kicks in a store 
of hidden cash to finance two song- 
and-dance men to their own night 
club. From here it continues in 
rather haphazard fashion to a 
medicine show ending in the sunny 
southwest. 

The all-student cast does admi- 
rably considering the fairly weak 
dialog and average musical story. 
The first act provides the brightest 
spots in the show with “Ukelele | 
Lullaby” and “Mother "Druther’ 
being two of the finest numbers. 

The direction is fair but not out- 
standing. The choreography is okay 
with several better then average 
numbers. Sets are excellent and de 
much to hold up the weaker bits. 

The most outstanding features 
however, are the songs, lyrics, and 
antics of the chorus. The numbers 
are well written and for the most 

art, are good show tunes; “My 

od, My Goddess” and “Hello” are 
the best. The arrangements are 
excellent and the all-student or- 
chestra, under direction of Glenn 
Paxton, does more than its share 
toward putting the show across. 

Robert S. Goldman as the “Lady 
Streetcleaner,” Charles H. Schultz 

s “Ellie Cook,” John Ball and 

amuel Van Culin, Jr. as the two 
song-and-dance men, turn in good 
performances, Goldman doing a 
very humorous bit in the first act. 

bit more polish and the show 
hould develop into an above aver- 
age college musical. 

After three nights here (Dec. 
6-8), the show goes on tour hitting 
Philadelphia Dec, 14, Trenton 15, 
Plainfield 20, New York 21-22, 
Syracuse 26, Rochester 27, Cleve- 
land 28, Cincinnati 29, St. Louis 31, 
Chicago, Jan. 1, Detroit 2, Akron 
3, Pittsburgh 4, and vane 5. 
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Seeing Red 


Cambridge, Dec. 6. 


Hasting Pudding preduction of musical 
in two acts (13 scenes) with book and 
lyrics by Michael Arlen, Ralph Blum, 
Malcolm MacDougald and Charles Os- 
borne; music by Donald Sandberg. Di- 
tosted by James Awe; costumes, Gordon 

inchester; choreography, Felisa Conde; 
sets, Dimitri; orchestration, John Glo- 
wacki; conducted by Norman ae 
a a House, Cambridge, Mass., iC. 


Sense Kenneth Kunhardt 
Chesney Oldfield .......... Ivan Nabakoff 
EL sb nn6.06.06608-4.4% James Wood 
Greg Hammond ............ Timothy Wise 
Launcelot P. Gribble......... Kerry Lyne 


Buzz Schmulz ............ David Goodwin 
Texaco J. Wammerdam..Eliot Miltenberger 
ket Paul Murphy 

Col. Robt. R. McCormick. .Douglas Kinne 
ith James O’Ne 
Frederick Fawcett 
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With this topical satire on red 
baiting the’ Hasty Puddings have 
come up with their best show in 








COMMISSIONERS OF 
FAIRMOUNT PARK 
127 City Hall, Phila, 7 


Sealed proposal will be received at this office 
until 2 P.M.,. Thursday, January 10, 1952, 
and will be publicly opened at that time for 
the operation ef a 


SUMMER TENT THEATRE 


in the Belmont Mansion area of Fairmount 
Park, during the cummer season of (952, for 
the production of Musical and/or Dramatic 
performances. 

General specifications governing method ef bid- 
ding, Information to accompany bide and ether 
details are available, without cost, to prospec- 
tive bidders at Room 127, City Hail, Philadel- 
phia. The Commissioners of Fairmount Park 
reserve the right te reject any or all bids. 


NORMAN W. GARRETT 
Secretary 








WANTED 
TO LEASE OR BUY 


Established Summer Theatre 


Within 75 Miles from New York City 
Box V6192, Variety, 154 West 46th 
Street, New York. 
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ii | lyrics, 


Plays 


a decade or more. In a top pro- 
fessional treatment it could be Bi - 
time stuff—though of course it’s 
a long way from that. But it’s a 
solid idea. 

Heaving out the old chorus line, 
this one sticks pretty close to situa- 
tion comedy with songs. There’s 
no conventional dance number in 
the show at all, making use of the 
usual gimmick of the guys in dolls’ 
costumes hoisting hairy stems. 
First act ends with a ballet, how- 
ever, that requires more_ than 
usual terping ability for the en- 
semble. 

Yarn is drawn out of the head- 
lines of recent Commie investiga- 
tions. The central situation finds 
Hollywood producer Theo Glintz 
readying to shoot a brave patristic 
spectacle uncovering the doings in 
Communist cells in L. A. To gain 
authentic atmosphere, one of his 
scripters takes up with a fellow- 
traveling femme. When this is un- 
covered, the Commie taint falls on 
Glintz, his film and his whole or- 
ganization. ‘This sets the stage for 
the parodying of Senate investiga- 
tions and all the rest. 

Humor is, as indicated, basically 
situation, but scripters and lyric 
writers Michael Arlen, Jr., Ralph 
Blum, Malcolm MacDougald and 
come up with 
plenty of sharp cracks to keep the 
laughs coming throughout. The mu- 
sic by Donald Sandberg, is neatly 
wrought, demonstrating a good 
melodic touch and a flair for 
change of pace. Best romantic bal- 
lad — and it could use more — 
is “Wond'ring,” but there are a 
couple of good song and dance 
tunes, a ballet a la Shostakovich, 
a novelty trio and several others. 
Some of them, like “Just Say Nyet” 
and ‘‘Wonderful Day” would be 
okay with better lyrics. 

The Puddings have had more 
brilliant casts than this, but James 
Wood is an ioutstanding Glintz, 
Kenneth Kunhardt is a comely 
Clarinda, and James O'Neil and 
Kerry Lynde are plenty sound as 
the romantic duo. The direction 
by James Awe is responsible for 
a smart pace set and maintained 
from the beginning, while _first- 
class professional dance direction 
.by Felisa Conde is responsible for 
a staunch ballet and subsequent 
pantomime. A full orchestration 
well played, handy sets by Dimitri 
|} and humorous costumes by Gordon 
| Winchester lend additional matu- 
rity to the proceedings. Elie. 


Hold That Line 
Salt Lake City, Dec. 6. 


University Theatre (U. of Utah) presen- 
tation of musical in two acts (12 scenes) 
with book, lyrics and music by Raymond 
Levy. Directed by C. Lowell Lees and 
William F. Christensen. Choreography 
by Christensen. 
vid A. Shand. At Kingsbury Hall, Salt 
Lake City, Dec. 6, “51; $1.79 top. 

With Emma Lou Warren, Robert Tay- 
lor, Marjorie Thompson, Pauli James, 
John Nicolaysen, Eleanor Allen, Ronnie 
Ross, Herbert Westing,, Robert Knotts, 
Richard Fullmer, Glen Slight. 





Raymond Levy chewed off a be 
bite when he turned out “Hol 
That Line” in its entirety, writing 
the book, lyrics and music. To a 
‘certain extent it was too much. His 
music stands. up, even though in 
the hands of non-professionals. His 
when audible, are sharp. 
But the book, always a problem in 
a musical, just doesn’t have what 
it takes. 

This song-and-dancer is set at a 
college, with the big problem be- 
ing to sav the coach’s job by 
sparking the slumping football 
hero, using the campus cutie to 
profess undying love. On this slim 
thread hangs a more or less con- 


expected, ends with love conquer- 
ing all. For some not too appar- 
ent reason, a flashback technique 
is used, with the main show taking 
place in the 20s. 

This could be a good device, re- 
calling foibles of the past. But 
aside from some racoon coats and, 
in one scene, .dated evening 
dresses, the scene could have been 
modern, with nothing lost. 

Three of the musical numbers 
sound top drawer, and worthy of 
wider circulation. “Ladies Need a 
Man,” a catchy rhythm number; 
“Nothing Ever Happens to Me.” a 
comedy tune, and “I Know That 
It’s Love,” all have the audience 
beating their palms. 

Distaff side of the cast grabs 
honors all the way. Marjorie 
Thompson is a convincing campus 
siren, Eleanor Allen milks her role 


,jfor plenty of laughs, and Emma 


Lou Warren shows real talent for 
comedy and dancing. 

On the male side, John Nicolay- 
sen is a standout as the coach of 
the all-losing football team. Direc- 
tionwise, “Hold That Line” moves 
along at a good brisk pace, with 
fresh voung talent making un ir 
enthusiasm what it lacks in ski”’ 
William F. Christensen keeps away 





ventional plot, which, as might be | 13 





Glynis Johns Ends Brit. 
Pix Stint; In for ‘Gertie’ 
Glynis Johns, British film-legit 
actress who just completed “The 


Card” for J. Arthur Rank, arrived 


in New York Monday (10) on the 
Queen Elizabeth to assume a co- 
starring role in the Enid Bag- 
nold play, “Gertie.” With Herman 
Shumlin producing, the Broadway 
venture is scheduled to start re- 
hearsals Dec. 17. 


Miss Johns’ run-of-the-play con- 
tract calls for her to get 10% of 
the gross along with a guarantee of 
$1,250 weekly. A freelance player, 
she has no immediate plans aside 
from the “Gertie” chore. Also in 
the cast will be Albert Dekker, 
Alan Napier and Patricia Wheel. 
Play’s lecale is England. 


Prior to sailing for the U. S., 
Miss Johns wrapped up “The 
Card.” Based upon the Arnold Ben- 
nett novel, the film also stars Vale- 
rie Hobson and Alec Guinness. In 
addition, the actress has a top role 
in the joint Rank-Paramount pro- 
duction, “Encore,” which Par will 
distribute in thé U.S. Film is 
a coliection of three Somerset 
Maugham stories similar to “Trio.” 


SHOW BIZ NAMES WILL 
FETE ISRAEL FUND ANNI 


Lily Pons, Andre Kostelanetz, 
Jerome Robbins, Nora Kaye, John 
Garfield and the Philadelphia Or- 
chestra will be featured guest art- 


ists at the 10th anniversary dinner- 
concert of the American Fund for 
Israel Institutions at the Waldorf- 
Astoria, N. Y., next. Monday night 
(17). It will honor Edward A. Nor- 
man, Fund’s founder and prez. Gar- 
field will appear in an Israeli play, 
“Outpost,” directed by Lee Stras- 
berg. 


Anni celebratien will include an 
all-day conference Tuesday (18) on 
developments in Israel over the 
last 10 years. Strasberg will talk 
of Israeli theatre, and Robbins dis- 
cuss the dance there. 


Future B’way Schedule 


“Lo and Behold,” Booth, tonight 
(Wed.). 

“Point of No Return,” Alvin, to- 
morrow night (Thurs.). 

“Caesar and Cleopatra,” Zieg- 
feld, Dec. 19. 

“Antony and Cleopatra,” Zieg- 
feld, Dec. 20. 

“Legend of Lovers,” Plymouth, 
Dec. 26. 

“Wild Duck,” City Center, Dec. 


“Pal Joey.” Broadhurst, Jan. 3. 

“Fancy Meeting You Again,” un- 
specifjed theatre, Jan. 8. 

“Anna Christie,” City Center, 


Jan. 9. 

“The Shrike,” unspecified the- 
atre, Jan. 15. 

“Desire Under the Elms,” ANTA 
Playhouse, Jan. 16. 

“Modern Primitive,” Playhouse, 
Jan. 17. 

“Shuffle Along,” unspecified the- 
atre, Jan. 21. 

“Come of Age,” City Center, 
Jan. 23, 

“Gertie,” 


J - 30. 

“Jane,” unspecified theatre, late 
January. 

“A Month of Sundays,” unspeci- 
fied theatre, week of Feb. 4. 

“Mrs. Thing,” ANTA Playhouse, 
Feb. 12. 

“Venus Observed,” Century, Feb. 


“A Little Evil,” unspecified the- 
atre, mid-February. 

“Dear Barbarians,” unspecified 
theatre, Feb. 19. 

“Requiem,” unspecified theatre, 
Feb. 25. 

“Camino ‘Rea),” unspecified the- 
atre, late February. 

“Jamie,” Broadway, 
March 3. fs 

“Paris ’90,” unspecified theatre, 
March 11. 

ANTA Play Series production, 
ANTA Playhouse, March 12. 

“Don guan in Hell” (return), un- 
specified\theatre March 30. 

ANTA Play Series production, 
ANTA Playhouse, April 16. 

ANTA Play Series production, 
ANTA Playhouse, May 14. 
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unspecified theatre, 


week of 





from conventional dances, his work 
being on the credit side, and his 
gals and boys looked good. 

“Hold That Line” needs a 
sharpened point of view to be 
ready for bigtime. Neither an out- 
and-out satire of college life, nor 
a frankly sentimental look at the 
days gone by, it’s too middle-of- 
ne-road. If a definite stand were 
ken, and the gags whooped up, 
st could go places. Berl. 








Plays Abroad 


Relative Values 


London, Dec. 1. 

H. M. Tennent and John C. Wilson pro- 
duction of t comedy in three acts by 
Noel Coward. Stars Gladys Cooper. Di 
rected by Noel Coward. At Savoy The- 
atre, London, Nov. 29, ’51; $2 top. 
Countess of Marshwood... Gladys Cooper 
Mrs. Moxton............ Angela Baddeley 
Miranda Frayle........... ae Campbell 
Earl of Marshwood Ralph Michael 
Crestwell Richard Leech 
Hon. Peter Ingleton Simon Lack 
Admiral Sir John Hayling Charles Cullum 
Lady Hayling......... Dorothy Batley 
pg TS eRe Hugh McDermott 
i Renee Hill 
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Though this latest Coward opus 
is written in his inimitable style, 
it lacks the piquante whimsicality 
of “Blithe Spirit,” his last straight 
play in London. It provides a won- 
derful acting role for Gladys 
Cooper as a philosophical Countess 
faced with the problem of her 
son’s impending marriage with a 
film star, who is the sister of her 
personal maid. Snobbish reactions‘ 
arise not from family pride at the 
mesalliance but the maid’s refusal 
to remain under the same roof 
with the actress. whom she knows 
is a worthless dame. Show, di- 
rected by the auther, runs effort- 
lessly after a lengthy tour and 
shows every indication of being a 
hit. 

Locale is the country home of a 
young peer and his’ widowed 
mother who has tactfully steered 
him through the disillusionment 
and break-up of an_ unsuitable 
marriage. The house is agog with 
the news of his engagement to a 
famous film star from Hollywood. 
His mother is resigned to the situ- 
ation but shattered to hear from 
her devoted maid that she wishes 
to leave after 19 years of happy 
service. The mistress discovers 
the relationship between the two 
women and to save embarrassment 
promotes the girl to secretary- 
companion. When the glamor girl 
arrives she does not recognize her 
sister until her many lies goad the 
other to a showdown. The un- 
expected visit of an old flame in 
the person of an alcoholically in- 
clined féellow-star converts the in- 
terloper to the belief that she will 
be happier in her own. brassy 
world than playing Lady Bounti- 
ful in an English village. 

Angela Baddeley is excellent as 
the faithful lady’s maid obsessed 
with class distinction while Judy 
Campbell exudes the artificiality 
and insincerity usually associated 
with the silver screen. Richard 
Leech is outstanding as a butler 
who moralizes and tosses apt 
quips. Ralph Michael, as_ the 
prospective groom, has little te do 
and Simon Lack as his cousin 
mostly acts as an audience for 
some of the prolonged discussions. 
Charles Cullum and Dorothy Bat- 
ley provide decorative background 
as dinner guests while Hugh Mc- 
Dermott brings a breath of uncon- 
ventional matter-of-factness to the 
role of the actor who tracks down 
his mate. But it is, first and last, 
Gladys Cooper's evening supply- 
ing, as she does, a perfect foil for 
the traditional Cowardesque tech- 
nique. Clem. 


The Clandestine 
Marriage 


London, Dec. 6. 

The Old Vic Co. production of comedy 
in three acts by George Colman and Da- 
vid Garrick. Directed by Hilton Edwards. 
At Old Vic Theatre, London, Dec. 5, ’51; 
$1.50 top. 
Lord Geety Donald Wollfit 
RARIIIIGE 0.0.46 64 06660 60 inet aie Peter Coke 
WO cask e oct becedcceen Charmian Eyre 
Miss Sterling Rosalind Iden 
Mes. MEL. 0 « Sem. tce 0000-004 Ernest Hare 
Mrs. Heidelberg............ Wynne Clark: 
Sir = Welvil Andre Morell 


ee 


ee 


ee eee eeeeteane 


US 0 oo. na kes SR ceewessth es Leo McKern 
EE 6b 0s ccodtentsadhests Joan Poulter 
SNS & 09% 00's 0.0 6b b0b.045 John Blatchley 
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The Old Vic has presented a 
tasteful and artistic version of this 
18th Century comedy. It lacks 
the bawdy tinge of classics of the 
previous century, but retains much 
of the playful romping and illicit 
dalliance of that era. It makes a, 
refreshing break in the Shakes- 
pearean season. 

There is the usual flutter of fe- 
males with arch looks and the pur- 
suing gallants of the period, all 
encasing the story of the younger 
daughter of a rich merchant. She 
has secretly married her father’s 
penniless clerk. The girl has urg- 
ent domestic reasons for disclosing 
her married state, unknown to her 
husband, who pleads for time so 
that his titled uncle may intercede 
on their behalf. Her sister is en- 
gaged to a young baronet, whe sud- 
denly. prefers the younger girl. 

The jilting and the ensuing to-do 
when the clerk is found in his 
wife’s room provide opportunities 
for much jovial chit-chat and un- 
requited love declarations. Even 
the old peer mistakenly assumes 
the role of accepted suitor, but 
backs up the young couple when it 
comes to a showdown. 

Donald Wolfit ‘in his final Old 

(Continued on page 61) 1 








Council's Drive in Pitt 
Adds Over 2,000 Names 
To Subscription List 


Pittsburgh, Dec. 11. 
Although a lot of the nearly 700 
workers are still to be heard from, 
present indications are that at least 


2,000 names will be added to the 
Nixon’s subscription list in last 
‘week’s whirlwind Theatre Guild- 
American Theatre Society cam- 
paign sparked by the Council of 
the Living Theatre. Figure will 
hardly go below that and may 
wind up being altogether too con- 
servative. 


It won’t, however, come up to 
the overly optimistic expectations 
of Ralph Lycett, whe has heen in 
Pittsburgh for the last couple of 
months organizing the drive. Lycett 
had hoped for a total of around 
10,060, counting the more than 
2,000 previously on the bocks be- 
fore the Council stepped in. 


As things stand now, it looks as 
if three remaining Guild shows, 
“Rose Tattoo,” “Moon Is Blue” and 
“Member of the Wedding,’ can 
count on a minimum of nearly 5,000 
subscribers and $12,000 in the 
bank before the window sale be- 
gins. In view of what Pittsburgh 
has offered in the past, that’s still 
remarkable, since subscriptions lo- 
cally, even in the theatre’s balm- 
iest days, have never gone over 
the $10,000 mark. 


SHARP SHAKEUP IN CHI 
CIVIC OP. HOUSE EXECS 


Chicago, Dec. 11. 

James Kempner and his associ- 
ates, who bought the 20 North 
Wacker Drive building earlier this 
year, are making management 
changes. Huge building houses 
the 3,600-seat Civic Opera House 
and a theatre, the latter now being 
used by ABC-Television. James C, 
Thompson, president of the com- 
pany, is being relieved of many of 
his duties, and management is 
bringing . John Charles Gilbert, 
onetime lead in “Blossom Time” 
and former manager of the two 
spots, back in again. Gilbert re- 
cently has been a summer stock 
director. 


Herb Carlin, who has been man- 
ager of the Opera House for more 
than five years, is being supplant- 
ed. He’s regarded as responsible 
for bringing back opera, both the 
Metropolitan and New York City 
Opera. He also pioneered the bal- 
let movement here, and handled 
booking of jazz concerts. 

There’s conjecture that with the 
move, Harry Zelzer, who’s head of 
Allied Artists, might bring his 
longhair concert seasons back to 
the 3,600-seat house. He’s been 
having them in Concert Hall, about 
a third the size, and he'd like to 
be able to capitalize on a bigger 
take for his better attractions. 


When the move comes about, 
there are several civic groups that 
are interested in taking over the 
Auditorium, once “the home of 
opera and other musica! affairs 
here. However, it would cost 
$500,000 at least to reconstruct. 
It’s more centrally located too. 
Carlin also has several backers 
who might be interested in an- 
other venture. 


Rubinstein’s 18 Israel 
Concerts Within 19 Days 


Tel Aviv, Dec. 11. 


Artur Rubinstein, who is skedded 
to return to the U. S. on Dec. 15, 
gave his final concert in Tel-Aviv 
Saturday (8), to mark the pianist’s 
18th concert in 19 days, on his first 
tour of Israel since 1935. 

Rubinstein’s 10 appearances with 
the Israel Philharmonic were aug- 
mented by eight recitals, all sell- 
outs. 


Baer-Kalmanoff ‘Bottle’ 


Set for Air Premiere 


Excerpts from a new three-act 
opera, “Empty Bottle,” with libret- 
to by Atra Baer and music by Mar- 
tin Kalmanoff (her husband), will 
be preemed on the “Mr. & Mrs. 
Opera” program over WNYC, N.Y., 
Feb. 17. 

Miss Baer, daughter of Bugs 
Baer and a news reporter on the 
N. Y. Journal-American, has also 
distinguished herself recently in 
another field, as a songwriter. Her 
“It’s Christmas” has been recorded 
by Herb George with Alfredo An- 
tonini’s orch for King Records. 
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arold Ress and The New Yorker 
Hejarold W. Rows was a leg 


dard. The fetishes, at first bi- 
fares quickly reflected themselves 
in most painstaking application to 
detail so that, with the years, it 
became less necessary for Ross to 
footnote memos on “more detail. 

His big objection to Dale Kram- 
er’s Ba Bw published biography 
“Ross and The New Yorker” (Dou- 
bleday; $3.50), was the same de- 
sire for anonymity which finds his 
name absent from the weekly’s 
credits. His by-line never appeared, 
and while a big stockholder in the 
F-R Publishing Corp., which con- 
trols The New Yorker, his name 
is not in the up-front credits which 
list Raoul H. Fleischmann as presi- 
dent. (The ‘R,’ of course, in the 
corporate title represents Ross). 
Asked his opinion of the Kramer 
biog, Ross told staffers, “Not a 
good job; if he were a good writer 
he’d be writing for The New 
Yorker.” 

Ross was ill last spring, and Gus- 
tave Lobrano, William Shawn and 
James Geraghty have been running 
The New Yorker. In effect this 
is what Fleischmann said, indicat- 
ing that the mag will “roll along” 
for a while under that operation 
which has certainly been efficient 
in its editorial direction for many 
months during the editor’s illness. 


Ross was jealous of. the paper’s 

good will and high standards. While 
e seemingly would appear to 

brush off criticism, usually of a 
“ribbing” nature—mest-of it fre- 
quently aired during the now 
famed poker game in an East Side 
(N. Y.) pub—he took surprisingly 
large stock in every casual com- 
ment, and mentally made elaborate 
notes for follow-through. Band- 
leader Meyer Davis, for instance, 
seemed almost a one-man cam- 
paigner at the poker sessions in 
chiding Ross who took it in stride, 
and once explained he took no ex- 
ception because he felt that any- 
body who bought the magazine thus 
inherited an automatic franchise 
for criticism; he’d rather they were 
interested in the mag’s standards 
— context that way than not at 
all. 

On the other hand he was fierce- 
ly loyal to his staff, and took the 
position that The New Yorker had 
no politics, drunks or “middle sex” 
interests so long as they wrote well. 
He brushed off a squawk from the 
Dramatists Guild, sparked by Lil- 
lian Hellman following captious 
criticism by Wolcott Gibbs on “The 
Searching Wind” and “Another 
Part of the Forest,” by stating 
that Gibbs may have been suspect- 
ed of having a martini too many 
at the premiere but so far as he 
(Ross) knew his ace drama critic 
was sick.” 

This was typical of overlookin 
staff weaknesses in the interests 
long association and/or basic ca 
ability. That went for a certain 
group of soprano-hipped males, and 
certainly panne long as “they 
write well that’s all The New York- 
er cares about,” he said. When 
chided that despite the weekly’s 
alleged neutrality in politics how 
come Dewey seemed to get the 
ribbing he did during FDR's cam- 
paign, Ross said, “If the GOPs 
——S funny stuff we’d print it 

With the same casualness of 
bandleader Davis’ ribbing, Arthur 
Kober observed at a poker game 
that he can’t reconcile himself 
writing his “Bella Gross” and 

Storm Over the Bronx” stories 
in a paper that carried “restricted” 
hotel and resort ads. Ross said 
nothing but continued his char- 
acteristic “screaming” at the poker 
sessions. He screamed when he 
ost and he screamed when he won, 
foually panning the “easterners” 
or their stupid way of playing 
poker; that “we don’t play for table 
ca oy est,” fe. (He was born 
» Colo., an 
Salt take City was raised in 
ut the next day he wrote a lon 

memo to Raoul Fielschthans 
eee yeast millions financed The 
;;©W Yorker) on the question of 
restricted” resorts. Fleischmann’s 
tet was that “it’s a good thing 
pocamee then the Jewish clientele 
a forthrightly where they are 
ot made comfortable,” and so it 
re until Ross started another 
ba his characteristic tantrums at 
the half-naked” picnickers from 
es near-Bronx (in slacks and 
shorts, etc.) who were invading the 
privacy of his Connecticut estate. 
'alph Ingersoll, ex-N. Yorker 
yee was then running PM, the ill- 
age New York “non-advertising” 
Cc daily, looked upon this as an- 
—- restricted” idea, and from 

at point on, despite Ross’ bitter- 
ness at the slacks-and-shorts camp- 


ers tram og then over Westchester, | ed 


in what ught too scant cloth- 





ing, the “restricted” ads were out 
of The New Yorker. 

If a “Profile” writer discussed a 
room, Ross wanted to know what 
type room, its furniture, contents 
and other info as to detail, and 
this alertness’ for the fine points 
were the great influence in The 
New Yorker’s writing standards. 
Each byliner was somebody special 
to Ross, and of course the wealth 
of plays, novels and films that have 
stemmed from The New Yorker 
attest to his astuteness. Among 
these are Clarence Day’s “Life 
With Father,’ Ruth McKenney’s | 
“My Sister Eileen,” Sally Benson’s 
“Junior Miss” and James Thurber’s 
“The Male Animal.” 





| 


Ross’ pas- 


sion for detail was further evi-|tails cut off with a carving knife.| Mrs. Granby 


denced by his famous “Who he?” | 
query. If a strange or new name | 
was introduced in an article or| 
“Profile” without proper identifica- | 
tion, Ross would dispatch a memo 
to the editor asking “Who he?” The 
query became an intra-New York- | 
er running gag. 

Ross was strangely naive despite | 
his friendship with people in the} 
theatre. For instance he went to | 
see the Old Vic Players with Gibbs | 
and started bawling at his drama 
critic that “these are a bunch of | 
phonies; their accents are phoney; | 
their Irish brogue is phoney,” etc. | 


bey Players. 

The late Ed MacNamara, who 
was a real-life cop and who turned 
actor in “Strictly Dishonorable” 
playing a cop, was*one of Ross’ 
few intimates. Another was Dave | 
Chasen whose Hollywood restau- 
rant was financed by Ross. 
ing the war years the restaurant 
made so much money that Ross 
felt beholden to present his stock | 
interest to Chasen, whose enter- 
prise had made it click so signally. 

After the funeral service Mon- 
day (10) several of the New Yorker 
staffers and byliners wound up at 
Sam Behrman’s home where they 
swapped yarns. In talking of Ross’ 
campaign to avoid the obvious and 
the sticky, they agreed that some 
of the lines delivered at the service 
by Dr. Sidney Lovett, Yale U. chap- 
lain, would never have passed Ross’ 
editorial blue pencil. As an ex- 
ample they ‘cited Dr. Lovett’s 
closer, “On next Feb. 26, Eustace 
Tilley (mag’s anniversary cover 
dandy) will have a slight tear on 
his monocle and a tremor in his 
hand.” 

The mag will carry a page one 
obit editorial, penned by staffer 
E. B. White, in its next issue out 
Thursday (13). 


Parade Expanding Film Coverage 

Jess Gorkin, editor of Parade, 
Sunday mag with over 13,000,000 
circulation, in Hollywood to join 
Kay Sullivan, Parade’s film edi- 
tor and photographer Dave Peskin, 
who arrived last week to make ad- 
vance visits to the studios. Gorkin 
is expanding Parade’s Hollywood 
coverage. ; 


Arts & Sciences’ Pix Tome 


After five years in pre aration, 
“The Arts and Sciences of Motion 
Pictures,” compiled by Muriel De 
Lisa and sponsored by the Acad- 
emy of Motion Picture Arts and 
Sciences, is ready for publication 
by Little Brown & Co. Tome, run- 
ning more than 500 pages, will be 
on the stands next fall. 

Prominent among the contribu- | 
tors are Samuel Goldwyn, Stanley | 
Kramer, Charles Brackett, Dore | 
Schary, William Goetz, Jack War- 
ner, Cecil B. DeMille and Darryl 
Zanuck. 


Busy Dick Joseph 


After Richard Joseph, travel edi- 
tor of Esquire, completes his new 
one for Doubleday, “Your Trip to 
Britain,” the publisher is bringing 
out his last year’s book, “Your 
Trip Abroad,” under the revised 
title of “World Wide Travel 
Guide.” It will be updated and 
include a chapter by Dr. Morris 
Fishbein on “Your Health While 
Traveling.” Switch in title was 
Doubleday’s and Joseph's realiza- 
tion that, while “Trip Abroad 
sold well, many overlooked its, 
contents pertaining to Spain, | 
Germany, Israel, Finland, the! 
Norse countries, and merely| 
thought of it in line of the familiar | 
French and Italian orbits. 

Doubleday financed Joseph for 
several months in Europe to do 
the “Britain” book. Thereafter he 
will complete “Outward Bound | 
and Gagged,” another travel book. | 

Joseph is working with a new 
Doubleday editor, Merle Severy. 


Scully’s Latest 
Frank Scully must be the most 
unpredictable mugg. Last year it 
was flying saucers. This year he 
has cleaned up the nation’s import- 
nurse ymes, filtered them 
through what he knows of modern 


























child psychol and top them 
with as beautiful a halo ag pub- 
lishing world has ever seen. 

The book is called “Blessed 
Mother Goose” (House-Warren; 
$7.50) and first goes out in a deluxe 
job for the Xmas trade with a gold 
braided plastic dust jacket, the fin- 
est rag paper and a most expensive 
bindi and printing thrown in. 
Keye Luke, Chinese artist, who 
played Charlie Chan’s son in pix, 

as done the illustrations and they 
are exquisite in design and high in 
humor. 

The book, incidentally, is dedi- 


mian Eyre and Rosalind Iden are 
the two strongly contrasted sisters, 
the one gentle and modest, the 
other strident and_ self-seeking. 
Peter Coke makes a noble young 
husband while Andre Morell scores 
as a vacillating wooer. Supporting 
players give a good account of 
themselves with Leo McKern out- 
standing in the minor role of a 
valet. Hilton Edwards, of the Dub- 
lin Gate Theatre, was imported to 
handle the staging. Clem, 





Magnolia Street Story 
London, Nov. 27. 





cated to the memory of Father 
Flanagan and John Howard Hur- | 


with, aged 6 months, who have the | B@S¢4 ,,on,, Louis 
same birthday. Moppet is the son| At Embassy, London. 
of Howard Hurwith (Ken Howard | Milly_Emmanuel............ Lilly Kann 


of old time vaude who is now a 


: : , David_Emmanuel.......... Gabriel Woolf 
Lloyds insurance tycoon.) | Max Emmanuel............ Derek Sydney 
Scully gets three blind mice out | Hrs: Fovser.)..+++ssssere. Pi ee 

2 . ~ . : | Mrs. SINSDCrE ..ccccsvccee: elen Muisener 

of a jam instead of having their | Alec . Gimsb@rg.. sccccccccee sd Alan Tilvern 


Antheny Hawtrey’s presentation of | 
drama in two acts by Emanuel Litvinof, | 
Golding’s ‘Magnolia 
Street.” Directed by Terence de Marney. 


Sts . PEL. £.0000600 660 .Martin Miller 





Olive Sloane 


see eee tenes 


explains what a gnat in the spat of | Johnny Granby......... Nige! Arkwright |} 


b. .. SOO ier. Mary Horn | 
decency Humpty Dumpty was, | mr. Bimig. 220625 3000200000. Alfie Bass | 
squares Little Bo Peep’s snooze Jimmy, Millbank seaemintienit Robin Hunter | 

thi . ¢ Ann WUDONS... .ccccccceces June Brown 
while on duty, makes Mary and her A Redcap........ seeeesss.Allan Watkins 


Lamb take a beautiful and most 
unexpected twist, and does some- 
thing for Old King Cole which may 


even get the old monarch out of | 


purgatory. 
My own pet 


sweetest and simplest terms. The 


book has been praised by church- | to 
men of all faiths. Two especially | quency 
bound copies of the book were | its ov 
He thought he was seeing the Ab- sent to Rome, one for the Pope | wij! 


and one for the Vatican library. 
Paar. 





CHATTER 
Popular Photography mag has 
clipped its name to Photography. 


‘Richard Brooks authored “Novel | consequent 
Dur-/ vs. Screen” for the March issue! proval in the respective families. 


of Films in Review. 


Bill Cunningham in Hollywood | absence of his two sons. 
on his first visit to gander the) conscientious objector who works 


studios for McCall’s mag. 


She’s Elaine Stewart, who appears 
in Hal Wallis’ “Sailor Beware.” 

Ed Hurley, ex-Chi and N. Y. 
newspaperman and p.a., penning | 
his memoirs under the title, “Loose 
Ends of a Reporter,” with an assist 
by Jay Russell. 

Realities, slick French mag 
started after World War II, is now 
being published in an international 
English edition and has launched 
a subscription campaign in the 
U.S 


Paul Denis, former New York 
Post and Compass columnist, has 
been named New York liaison for 
Movie Teen, Movie Fan and Movie 
Pix mags. They are all Bernhard 
publications. 

E. P. Dutton marks its centen- 
nial on Jan. 4 with publication of 
“The Confident Years: 1885-1915” 
by Van Wyck Brooks, concluding 
the latter’s literary history begun 
20 years ago. 

Bill Ornstein, Metro trade con- 
tact, has three current fiction’ ap- 
pearances, with “The Crime of 
These Corners” in the Kansas mag 
“It’s A Wonderful Thing” in Wild- 
fire, and “Eventide Song” in 
American Jewish Times Outlook. 

Simon & Schuster moved N.Y. 
headquarters last weekend to 630 
Fifth Ave., combining with its affil- 
iate, Pocket Books, and its graphics 
division, Sandpiper Press. Ship- 
ping remains in Jersey City, and 
billing offices stay at 100 Sixth Ave. 

Kenneth S. Giniger, editor in 
chief of Prentice-Hall’s trade di- 
vision, has been recalled to duty 
by the Army as a captain in mili- 
tary intelligence reserve, stationed 
in Washington. Howard L. Good- 


kind, executive editor, assumes his 
duties while Giniger is on mili- 
tary leave. 





Plays Abroad 


Continued from page 60 


Clandestine Marriage 
Vic production) has one of the best 
roles in his career as the dodder- 
ing old buck who straightens out 
the love tangle after his own as- 
pirations have been blighted. Char- 








Bennett Cerf 


humorously details why publishers 
today are at a loss to 


is “The Happy tion with a flock of characters. In 
Circle” in a section called “Family | ¢y; ‘tvinoff. the 
Entrance.” This is Scully in his | thls way oy Seemarecs LAenen, Che 





When C. B. Cochran produced 
his stage version of Louis Gold-| 
ing’s popular novel, “Magnolia 
Street,” it was-an episodic adapta- 





halved, with the stage 
| swivelling neatly from street scene 
interior with. effortless fre- 
It thus retains much of 
novelettish atmosphere, and 
appeal only to specialized | 
audiences, 

Set in the Jewish quarter of a} 
Manchester suburb, the story un-| 
folds local events during World | 
War I, being mainly concerned | 
| with two mixed marriages and the 
reaction and _ disap- 


Old Mr. Emmanuel grieves over the 
One is a 


on the land and is later im- 


neighbor on active service, while 
she, is a guest in his home. The 
husband deserts after getting an 
anonymous letter and nearly kills 
his wife, while her remorseful | 





_ lover rushes off to enlist, though | 


under age, and gets killed. 

The two main characters, that of | 
Mr. Emmanuel and his sister- 
housekeeper, are movingly por- 
trayed by Martin Miller and Lilly 
Kann, The two sons are excellent- | 
ly contrasted by Derek Stanley | 
and Gabriel Woolf, and June | 
Brown is an appealing figure as) 
the girl torn between love and the 
faith of her fathers. Mary Horn 
plays with conviction the role of 
the Gentile who cheats her hus- 
band mainly through boredom and 
resentment at the antagonism 
against her. Alan Tilvern is force- 
ful and impressive as the betrayed 
husband, and Irene Handl gives 
one of her inimitable characteriza- 
tions as a garrulous neighbor. 
Alfie Bass livens up the proceed- 
ings as a sly marriage broker. All 
the varying types of relations, 
neighbors and passersby are real- 


istically depicted, and the whole is 
skillfully directed by Terence de 
Marney. Clem. 





Joint Ad Drive 


Continued from page 3 


mate of $1,750,000 to something 
closer to $1,100,000. 

An alternative suggestion for the 
companies to sponsor the ad indi- 
vidually on an alternating basis 
similarly was frowned upon. 
Thought expressed was that when | 
an outfit was skedded to take over 
the insertion there would be a 
chance of lesser-calibre product 
being plugged if the outfit was 
lacking any top nix at the time. If 
this were to happen the public 
would not be sufficiently im-| 
pressed with the copy for the | 
really big pix. 

One company official said he 
would prefer to keep the cam- 
paign on an institutional basis, 
playing up the “Movietime” and 
“Movies Are Better Than Ever” 
ideas but not using any titles. He 
felt this might win new friends 
among the press, as well as the 
public, even though no specific 
pix would reap benefits. 

Another highly-placed exec be- 








Find Authors for 
Scientific Tomes 


* * * 


one of the many byline features 
in the upcoming 


46th Anniversary Number 
of 


VARIETY 


DUE SOON 











lieves the best return on such an 
|outlay of coin would be via more 
| intensified “Movietime” star tours. 
| In this way, he figures, “Hollywood 
|is brought immediately to the pub- 
|lic and the press can’t resist giv- 
|ing it attention.” 

| Idea for the continuing ad cam- | 
paign was presented to the MPAA 
group by Arthur L. Mayer, exec 
v.p. of the Council of Motion Pic- 
ture Organizations. When it’s put 
into definite shape, with proposed 
copy and insertion rate mapped, 





}a_ trio. 
|}asked on weekends only, is 50 





Hp yy 


for communication within the con- 
fines of the cabaret. 


Free-Dealing Femmes 


Each table in the club is 
equipped with a phone, the number 
of which is designated by an il- 
luminated fixture suspended above 
the—individual tables and easily 
viewable from a distance. Since it 
affords patrons the opportunity to 
converse with each other, without 
making the jaunt from table to 
table, its prime function is to pro- 
mote introes between.the guys and 
gals, since the majority of cus- 
tomers comprise stag soldiers and 
lone distaffers. Spot, despite a ni- 
tery atmosphere, is more on a par 
with a State-side dancehall, thus 
making the phone setup a useful 
innovation when the sexes are on 
the prowl. 


Large spot can hold a few hun- 
dred people and offers dancing in 
two different rooms. The larger of 
the two sections is equipped with 
9a sizeable bar and also features a 
dance band (6), while terp tunes for 
the smaller layout are provided by 
Admission fee, usually 





pfennings (approximately 12%4c.)— 
real coin comes from the bar. 
In addition to the Trocadero 


| there are a few other cafes in the 


vicinity that usually draw capacity. 
Dancing, with music furnished by 
small combos, is also offered at 
these places. Incidentally, still 
holding strong as a popular dance 
step in this country is the Lindy 
hop, but the Brill Bldg. output gets 
a big play at the GI hangouts. 
Supplementing these hives, 
which lend themselves primarily to 


= ay F j é rj i ar x 
True Story mag will have the| prisioned; the other, a boy of 17, is| dancing and drinking, are the bars 


same gal on all its 1952 covers. | seduced by the Christian wife of a 


and cafes that pull in heavy soldier 
trade despite the lack of entertaina 
ment lures such as dance band, a 
jukebox or television. Also situated 
in the vicinity of the Troc is one 
spot that could easily hold its own 
in Greenwich Village. It’s one 
flight up, has an intime flavor and 
spotlights Francis Renault type 
characters. Civilian clientele here 
is primarily male (?). 

However, though the troops are 
putting a_ sizeable amount of 
Deutsch Marks into German tills 
they’re still frequenting the film 


| houses devoted to the showing of 


Hollywood pix at special admish 
rates; the Special Service shows 
that tour the different camps over 
here; and the Service Club dances 
and game rooms.* Tours, at very 
reasonable rates, are also pulling in 
those men who want to get in a lit- 
tle sightseeing. 

Also getting their share of the GI 
coin are restaurants and commer- 
cial shops. Prompting fairly heavy 
patronage at average eateries is the 
comparatively low tab on a meal, 
A meat dish, complete with three 
or four vegetables, bread, butter, 
a glass of beer and tip, runs around 
4 DM (about $1). Items like 400- 
day clocks aid beer steins make 
up the bulk of merchandise being 
sent back to the states. However, 
Christmas shopping brought about 
a much more varied buying spree 
on the part of army personnel. 

In addition to hypoing business 
in Germany, these newly arrived 
troops are also spreading some of 
their money in Paris. It’s not un- 
usual for a soldier to take off for 
Paris on a three-day pass and shoot 
anywhere from $60 to $100 on the 
visit. Practically every GI who 
makes the trek across the border is 
sure to put some of his coin into 
the register at the Folies Bergere. 







DeHartog at Sea 


a= Continued from page 1 


proportionately lower. At his 
straight 10% rate, the Dutch play- 
wright is getting over $2,500 a 
week from the Broadway produc- 
tion of “Fourposter,” in which 
Jessica Tandy and Hume Cronyn 
are starred. 

Film version of the play, co- 
starring Rex Harrison and Lilli 
Palmer, was recently produced by 
Stanley Kramer, but the author 
will get no additional income from 
that, as he sold the screen rights 
some years ago for a flat price, 
understood to have been $15,000. 
ce 


FOR RENT 


TWO LARGE BEAUTIFULLY 
FURNISHED OFFICES 
(340 Square Feet) 


Near 54th St. and 7th Ave., New York 
immediate Occupancy 
Ideal for any type of Theatrical Business 














it will be placed before the MPAA 
board for approval. 
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ee shifted to food store chain at Minneapolis Symphony concert Y — 
Broadway head of radio and TV publicity. London drew full house. a 
living Brecher east on “Life of| . "pepty Wiite in rink revue at| ,,Taity Foster mulling a show biz Maeterlinck’s “Bluebird” to Minne- PS PERS Peters divorced. 
” 4 autobiog. 
gn Charles v Yates at New ng s Garden Ter-| Lord Louis Mountbatten guest are tet howe Tanya, exotic | 1y Eyank, Tashlin planed in from 
York hospital with pleurisy. - | "The Three Suns al cad ot - s (Wed.) regular | gancer, and the Blons band, 


. Barbara Berger, daughter of 
agent Milt Berger, to be wed next 
summer. 

London music pub Reg Connelly 
to Nassau on a holiday over the 
weekend. 

Margie Hart in from the Caast 
to join her writer-husband Sea- 
man Jacobs. 

Ken McEldowney to Paris yes- 
terday (Tues.) for the preem of his 
indie pic, “The River.” 

Robert Taylor hops in Sunday 
(16) from Culver City, then off to 
Europe for a vacation. 


Ludwig Bemelmans, back: from 
Europe, to preview his paintings 
at Luchow’s next week. 

German film and legit actress 
ve Horney in town until after 

ew Year’s on personal biz. 

Fred Alien to the Coast for a 
quickie 10-day chore in a Nunnal- 
ly Johnson picture at 20th-Fox. 

Technicolor, Ltd., managing di- 
rector Kay Harrison in’on the Queen 
Elizabeth after two months abroad. 

Ken Englund, Coast scripter, 
may stay east several weeks writ- 
ing for Max Liebman’s “Show of 
Shows.” 

Michael Lenson, brother of 
TV comic Sam Levenson, exhibit- 
jue his art at Kende Galleries, 

ec. 11-24. 

Jerry D. Lewis, “This Is Your 
FBI” scripter, in and out of D. C. 
and N. Y., attendant to radio show 
clearances. ; 

Edgar Van Bioehm, ex-Paris 
Cinema manager, back from Euro- 
pean vacation and planning vidpix 
production. 

Gene Kelly back in town, at 
work on preliminaries for “Invita- 
tion to the Dance,” which he'll 
direct for Metro. 

Natalie Schafer, who recently 
completed “The Girl Next Door” 
at 20th-Fox, in from the Coast 
Monday (10) for a brief stay. 

Gary Cooper, who_ entered 
Roosevelt Hospital, N. Y., Friday 
(7) for treatment of ulcers, is ex- 
pected to remain there about a 
week. 

Barbara Nedra Faris, daughter 
of Barry Faris, editor-in-chief of 
International News Service, en- 
geeee to Ralph E. Gillies, Colum- 

ia U. senior. 

Irene Manning and TV producer 
Harold C. Meyers leave N. Y. for 
the Coast Sunday (14) to talk a film 
deal. Actress will be back in Goth- 
am after a week's stay west for TV 
appearances. 

Richard Goldstone, Metro pro- 
ducer, arrives, from the Coast to- 
» morrow (Thurs.), sails on the 
Ziberte next Monday (17) for 

unich and London preparatory to 
ensing “Devil Makes Three” there 
early next year. - 

Spyros P. Skouras, 20th-Fox 
prexy. is honorary chairman of the 
Oth anniversary dinner-concert of 
the American Fund for Israel In- 
stitutions. Event, at $100 per plate, 
will be held Monday (17) at the 
Waldorf-Astoria. 

The Herbert Wilcoxes (Anna 
Neagle) to Montego Bay, Jamaica, 
BWI. Miss Neagle, who hasn't 
done a London legit since 1945 
(“Emma,” by Jane Austen), is look- 
ing for a new vehicle. They sail 
home Jan. 5 on the Queen Mary. 
* Burt Lancaster, originally sched- 
uled to arrive on the Queen Eliza- 
béeth Monday (10), cancelled pas- 
sage and is now due in Friday (14) 
on the Liberte. Actor recently 
completed “The Crimson Pirate,” 
Italian locationer for Warner re- 
lease. 

Sol Hurok returned to N. Y. Sun- 
day (9) after a 10-day trip to the 
Coast, visiting San Francisco for 
business connected with the Sad- 
ler’s Wells Theatre Ballet, and Los 
Angeles to discuss deals for his 
artists in connection with the up- 
coming 20th-Fox film on his life. 

Hildegarde and Anna Sosenko 
have taken a new 13-room Park 
Ave. apartment as a_ permanent 
home for their art gallery. Theirs 
is one of the best private collec- 
tions in the U. S. and rather than 
the storage costs it was figured that 
a permanent Manhattan apartment 
is to be preferrei. 


Philadelphia 
By Jerry Gaghan 
Mila Raymon, Czech violinist, 
featured at Latin Casino. 
Acrodancer Margie Winters is 
ste manager Orsatti’s Pump 
oom 


Stuff Smith making first local ap- 
cocenee in seven years at Pep’s 

usical Bar. 

Label Spiegel sold out interest 
in Club Ebony and off to Florida 
and South America. 

Dave Martin left the Gigolos, 
combo at Ciro’s, to take over an 
eatery in West Philly. 

Chris Harwood, local disk jock, 





ny a8 at 
dinner (8) for RCA Victor's 25-year 
club. Don Nicholas conducted 
concert orch. 

Nat “King” Cole broke his own 
attendance record at Club Harlem 
{West Philly) with 2,243 patrons on 
opening night. 

Jeanette MacDonald sings the 
role of Marguerite in Civic Opera’s 
production of “Faust” at Academy 
of Music, today (Wed.). - 

Bandsman Oscar Dumont run- 
— contest on WKDN, Camden, 
N. J., for best answer to “I like 
dance band records because .. .” 
Awards by Vineland local of mu- 
sicians union. 


Paris 
By Maxime de Beix 
(33 Bd. Montparnasse; Littre 7564) 

Polar explorer Mario Marcy off 
to make film about the penguins. 

Maurice Lehmann tossing a 
United Nations gala at the Opera. 

“Bourgeois Gentilhomme” plan 
ad Maurice Chevalier is now 
cold. 

William Gray to make his office 
with United Artists in Paris in the 
future. 

The Avila girls, back from Latin 
Quarter in N. Y., soon to play the 
champs Elysees. 

Janine Charrat ballets to play 
Cannes under Francois Andre 
aegis during Yuletide. 

Suzy Solidor back from Rio de 
Janeiro where on last day of her 
stay she had her purse stolen. 

Richard de Rochemont gave 
farewell party before closing the 
March of Time offices here and 
sailing home on the Liberte. 

Paris evening dailies, which un- 
til recently kept advertising prac- 
tically off the front page, now of- 
ten devoting over 25% of it to ads. 

Simone Dolphin back from No. 1 
Fifth Avenue and going on a Rivi- 
era vacation before doing the re- 
vue at the London Pavillion in 
London later this season. 


Chicago 

Madeleine Carroll and her 
lisher husband in for several days. 

Mrs. Mervyn LeRoy here to visit 
daughter Rita Lynch, bedded. by 
flu here. 

Mr. and Mrs. Frank Bryan, op- 
erators of the Shady Lane summer 
silo, off to Hawaii. 

Mary Pickford and Buddy Rog- 
ers in for his judging of the “Miss 
U. S. Television” finals. 

Joe Laurie, Jr., back to N. Y. af- 
ter whirlwind three-day teevee and 
radio plug journey on “Show Biz” 
book, hitting over 30 programs and 
ending up addressing the Society 
of Midland Authors. ; 

Harry Zelzer, Met Opera pro- 
moter, has banned Irving Sablosky, 
Daily News music critic, for ra 
ping one of his attractions. Claudia 
Cassidy, dean of Chi critics, took 
up the cudgels for him. 


Portland, Ore. 


By Ray Feves 

Ella Mae Morse held for second 
inning at Castle Club. 

Paul Gilbert and Paula Wray in 
second week at Clover Club. 

George Smith packing his Club 
Portland Mondays with his “Queen 
for a Night” gimmick. 

Chartie Barnet and Henry Busse | 
orchs set for one-niters at Jantzen 
Beach Ballroom this month. 

Diane Dearborn, Russell Evans, 
Ben Beri and Hudson & Sharae 
held for second stanzas at Amato’s. 

Mrs. J. J. Parker, president of 
the Parker theatre chain, back at 
her desk after a month’s biz trip 
in N.Y: 

Mayfair Theatre opens legit sea- 
son this week with Tod Andrews 
in “Mr. Roberts.” Vincent Price 
and Marsha Hunt in “Cocktail 
Party” inked to follow for three 
days starting Dec. 20. Ethel 
Waters in “Wedding Party” set to 
follow in January. 


Seattle 


“La Serve Parona” and “The 
Telephone” twin-billed at Play- 
house. 


William Worden, Satevepost cor- 


respondent, back in town after 
Korean trip. 


Palomar has pencilled in week 
stand for Louis Armstrong & his 
All Stars for Jan. 21. 


Press Club reception set for 
Marsha Hunt and Vincent Price, 
stars of “The Cocktail Party,” now 
at Metropolitan. 

Hugh N. Becket, manager of 
Metropolitan Theatre, is Seattle 
chairman for March of Dimes; Dick 
Keplinger, freelance newscaster, is 
vice-chairman, and Arthur Gerbel, 
Jr., assistant g.m. of KJR, is radio 


ub- 








chairman, 


ariety Club. 

Helena Bliss took over femme 
lead from Patricia Morison in the 
London version of “Kiss Me, Kate 
last Monday (10). 

Hackney Empire this week cele- 
brating its Golden Jubilee as a 
vaude theatre with a bill headed 
by George Robey and Hetty King. 

Rolly Rolls, after 40 weeks in 
the London edition of “Latin Quar- 
ter,” which folded last Saturday 
on ae ars out to open in Mont- 
real. 

Ben Hecht and Charles MacAr- 
thur play, “The Front Page,” is be- 
ing revived by the British Broad- 
casting Corp. and will be aired 
Dec. 19. 

Emlyn Williams’ one-man show 
of Charles Dickens, which was a 
hit in its limited season at Cri- 
terion Theatre, 
Duchess. 

Enroute to New York on the 
Queen Elizabeth are Glynis Johns, 
Burt Lancaster, Bela Lugosi, Kay 
Harrison, James E, Perkins and 
George Weltner. 

Six publicists, 12 photographers 
and 14 newsmen turned up at the 
airport to meet the first Hollywood 
consignment for last Monday’s 
Royal Midnight Gala. First arrivals 
were Janet Leigh, Tony Curtis, 
Rhonda Fleming and Jimmy Mc- 
Hugh. 

Arts Theatre Club revived Ar- 
nold Bennett’s “The Great Adven- 
ture” on Dec. 4. Maurice Denham 
and Jenny Laird are excellent in 
the leading roles, with supporting 
players nicely chosen. John Fer- 
nald gives the necessary period 
touch in directing the comedy 
which was warmly received. 


moving to the 


Genoa 
By R. F. Hawkins 


James Fields and his dance 
group heading at waterfront Scan- 
dinavia nitery. 

Ruggero. Ruggeri Co. officially 
opening fall legit season at the 
Augustus Theatre. 

“Enrico Caruso, Legend of a 
Voice” is strong grosser locally, 
beating Metro’s version to Italian 
screens. 

Teatro Verdi, newest and largest 
Genoa showcase, planning switch 
from straight film to vaude-pic 
policy for winter season. 

Local little theatre group, head- 
quartered in Teatro Eleanora Duse, 
has received official government 
recognition. and financial support. 


Ireland 


By Maxwell Sweeney 

Radio Eireann mulling exten- 
sion hours for sponsored shows. 

Producer Paul Soskin due for 
special screening of “High 
Treason” on Dec. 13. 

African-born Iris Rhodes inked 
for lead in Dublin Theatre Royal’s 
pantomime “Robinson Crusoe.” 

Hans Schmidt - Isserstedt and 
Hamburg Symphony orch to Lon- 
don after longhair concert with 
Livia Rev at Theatre Royal, Dublin. 

Total film footage imported in 
first nine months of year was 
8,041,581 compared with 8,583,288 
in corresponding period of 1950, 
seuette the Central Statistics Of- 
ice, 





Rome 


_Gaby Andreu back to Paris after 
pic stint in “Dannazione.” 

Michele Aubert appearing 
nightly at the Boite Pigalle. 

Hazel Scott here for single show 
at the Open Gate Club. 

Vittorio Gassmann, pic-legit ac- 
tor, off to New York by plane. 

Silvana Mangano and her hus- 
band, producer Dino De Laurentiis, 
off fo Paris. 

Italian Film Critics Assn. in an- 
nual meet here to present “Silver 
Ribbon” awards. 

Commemoration of the late 
Louis Jouvet at the Fiammetta 
featuring his starrer “Knock.” 

_ Julien Duvivier finished shoot- 
ing his Franco-Italian production, 
“Don Camillo,” with Fernandel. 

Andreina Pagnani a hit in 
“Cheri,” Marchand adaptation of a 
Colette story, now in its second 
week at the Eliseo. 


Minneapolis 
By Les Rees 

Johnny Hodges’ unit at St. Paul 
Flame. 

Ray Anthony band playéd Prom 
Ballroom one-nighter. 

Scott Kirkpatrick was in from 
N. Y. in advance of Ballet Theatre 
at Lyceum. 

Nancy Andrews and Lucille & 
Eddie Roberts into Hotel Radisson 
Flame Room. 





local Dixieland outfit. 
Flame nitery going in for vaude 
policy with initial five-act bill 
to by Son & Sonny. 

. of Minnesota Theatre ae: 
senting Maeterlinek’s “The Blue 
Bird” as its Yule oftering. 

Singers Cass Franklin & Monica 
Lane due at Radisson Hotel Flame 
Room tomorrow (Thurs.) for two- 
weeker. 

Alvin, burlesque, shuttered sev- 
eral weeks earlier than usual for 

re - Christmas period. Reopens 

ec. 27, 

Duke Ellington-Nat “King” Cole- 
Sarah Vaughan unit drew near- 
capacity in 10,000-seat Auditorium 
one-nighter. 

Ballet Theatre’s four perform- 


ance Lyceum stand, Dec. 11-13, 
will be a Twin Cities exclusive. 
St. Paul being passed up. 

Flame nitery boasting educated 
band. All five tooters hold degrees, 
one a master’s. Couple of members 
have symphony experience. 


Dallas 


By Bill Barker 

Jascha Heifetz soloist with Dallas 
Symphony. 

Ramsey Burch directing “One 
Foot in Heaven” for Theatre ’51. 

Three Suns into Baker Hotel 
Mural Room tomorrow (Thurs.). 

Southwest Square Dance Festi- 
val will have 75 callers at Fair 
Park, Dec. 7-8. 

Kyle Rorex replacing Charles 
Carden, resigned, as coordinator of 
Texas COMPO Showmen. 

Cartoonist Paul Webb interrupt- 
ed a “Mountain Boys” drawing 
here to guest on KRLD-TV. 

Les Paul-Mary Ford duo, be- 
tween planes, played for press and 
radio guests at a Capitol Records’ 


party. 

Black Hills Passion Play, direct- 
ed by Joseph Meier, underlined 
for March with nine nights at 
Fair Park. 

Flack Ned Alvord in ahead of 
“Gentlemen Prefer Blondes,” due 
Dec. 25 in Fair Park for Cotton 
Bowl Week. 

Buddy Harris, ofay WRR deejay, 
emceeing his own weekly “Caval- 
cade of Blues” shows at the Sporti- 
torium—with live, all-Negro talent. 

Liberty net’s Gordon B. McLen- 
don, James Foster and Matty 
Brescia attending minor league 
baseball confab this week in Co- 
lumbus, O. 


Pittsburgh 

By Hal Cohen 
Boniface Bill Green off to South 
Carolina on duck-hunting. 

Jack Goldberg off for Madison, 
Wis., and L. A. to visit his sons. 

Georgia Sothern comes back to 
the Casino for New Year’s week. 

Rosalind Russell in “Bell, Book 
and Candle” for Nixon week of 
Jan. 14. ’ 

Mrs. Ralph Harrison into Alle- 
gheny General Hospital for major 
surgery. 

Joan Kieb, Penn usherette, quit 
to become new hatcheck chick at 
Carousel. 

Henry Ward doing Press radio 
column while Si Steinhauser is va- 
cationing. 

Jackie Heller heads for Miami 
for opening of his new Dinner Key 
restaurant. 

Ricky Vallo, former vocalist on 
teevee’s “Sho-Biz-Quiz,” signed by 
M-G-M Records. 

Ed Kings are back on KDKA’s 
“Party Line” again after a quick 
vacation in Cuba. ~ 

Marie Kieran, local dancer up 
home from Key West job, has 
joined Casino line. : 

Fred Burleigh has picked “Twen- 
tieth Century” for his January pro- 





duction at Playhouse. 

Frank Rogier, summer opera|H 
rar ar here, engaged for musical 
“Month of Sunda 


“head 
Singing Lyken Sisters staying on 
at Etna’s Crystal Cave, where 
they’ve been since May. 


Washington 


By Florence S. Lowe 
The Eric Johnstons off to Spo- 





| kane over weekend to holiday with 


family. 

British maestro Sir Thomas 
Beecham due in for two guest ap- 
pearances with National Symphony. 

Fox producer Frank McCarthy 
spending several weeks here re- 
searching some film ideas for 
studio. 

Constance Bennett, frau of Air 
Force Col. Theron Coutler, to 
speak to Air Force Officers’ Wives’ 
Club tomorrow (Thurs.). 

Mariorie Granger Dawson, com- 
munity relations rep for Motion 
Picture Assn., in town to speak to 
members of town’s Community 

Council. 


With Yehudi Menuhin as soloist, ! Film 





Bette Davis out cf hospital after 
a checkup. 

Bert Wheeler filed a petition in 
papuddy Ba 

Buddy Baer to San Francisco on 
“Quo Vadis.” 

William Pine returned from Hon- 
duras via N. Y. 

Lindsley Parsons laid up with 
virus infection. 

Jane Froman bedded by bron- 
chial pneumonia, 

Walter Daniels home from hos- 
pital after surgery. 

Masquers Club tossed dinner for 
33 casting directors. 

B. D. Bender recovering from 
surgery in Burbank. 

Harry Richman in town, guest- 
ing with Tony Martin. 

Esther Williams and husband 
Ben Gage in from N. Y. 

F. Hugh Herbert recuperating 
after gallstone operation. 

John Agar recovering from 
emergency appendectomy. 

Teresa Wright to San Diego in 
behalf of Council of Churches. 

Agent Ted Raden suing Piper 
Laurie for $3,100 in commissions. 

George Bilson wrapped up his 
ty pic since joining RKO in 
1943. 

Leonid Kinskey’s GI entertain- 
ment tour switched from Korea to 
Alaska. 

Albert Lewin east on a two-week- 
er to plug his “Pandora and Fly- 
ing Dutchman.” 

Jane Powell reported for work 
at Metro for the first time since the 
birth of her child. 

Larry Ceballos required 50 
stitches in his scalp after an as- 
sault by four thugs. 

Saints and Sinners raised $8,000 
for underprivileged children at 
their annual dinner. 

Arthur Freed guest speaker at 
the annual dinner of USC chapter, 
Delta Kappa Alpha. 

Screen Directors Guild moving 
its offices to the Milton Bren 
building on Sunset Strip. 

Moira Shearer arrived from 
London to start work in Goldwyn’s 
“Hans Christian Andersen.” 

Don Siegel to Washington for 
preview of “No Time for Flowers,” 
which he directed in Vienna. 

Charles and Spyros Skouras 
guests of honor at benefit show 
for St. Sophia Green church. 

Arthur Caesar recovering at Mo- 
tion Picture Country house after 
amputation of an infected leg. 

Paula Stone and Michael Sloane 
in town to huddle with. producers 
about filming of “Top Banana.” 

Edmund Grainger cited by L.A. 
city council for ‘patriotic contribu- 
tion to American history” through 
his service films. 


Scotland 


By Gordon Irving 

Vienna Boys’ Choir at St. An- 
drews Hall, Glasgow. 

Tommy Morgan, Scot comic, 
clicking at Opera House, Belfast. 

George Palmer opened luxury 
cinema, his 25th, at Bellshill, 
Lanarkshire. 

“Geordie,” Scot film, to be 
lensed on location in Scotland 
next summer.’ 

Musical romance, “Good - Night 
Vienna,” doing steady biz at King’s 
Theatre, Glasgow. ° 

“The Country Girl,” legiter, with 
Michael Redgrave, opening in 
Edinburgh, Feb. 11. 

Ivor Novello’s “King’s Rhap- 
sody”’ set as Christmas show at Em- 
pire Theatre, Edinburgh. . 

Odeon Theatre in Glasgow, big 
J. Arthur Rank house, will be 
wired for TV next spring. 

Tommy Lester, young Scot 
comic, to star in panto at Ex- 
change Theatre, Kilmarnock. | 

Perth Repertory Theatre touring 

Scotland with Talbot _Rothwell’s 
farce, | “Queen Elizabeth Slept 
ere.” 
Bonar Colleano to Glasgow Em- 
pire in vaude. Three Romano 
Brothers, U. S. acrobatic team, on 
same bill. 

Howard Lockhart, radio free- 
lancer, scripting program about 
the late Will Fyffe, Scot character 
comedian. 


e . 
Birmingham 
By Fred Woodress — 

Yehudi Menuhin at Birmingham 
City Auditorium last week (5). __ 

Dr. Silkini’s Horror Show at Bir- 
mingham Temple Theatre, Tuesday 
(4) was sellout. ; 

Town Players in Birmingham did 
“The Hnocents” four perform- 
ances ending Saturday (8). 

Faye Emerson in Birmingham 
last week to plug sponsor (Pepsi) 
and appear at Kiwanian fete. 

U. of Alabama Players at Tusca- 
loosa gave “Devil’s Disciple” four 
times ending Saturday (8) under 
Marian Gallaway’s direction. 
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J. EDWARD BROMBERG 

J. Edward Bromberg, 47, stage 
and screen actor, died in London 
Dec. 6. He was appearing there 
in “The Biggest Thief in Town, 
in his debut to British audiences. 
He had been in it for four weeks. 

Bromberg played leading roles 
in such Broadway stage produc- 
tions as “Men in White,” Jacob- 
owsky and the Colonel,” “Awake 
and Sing,” “Gold Eagle Guy” and 
“Big Knife.” His last N. Y. stage 
appearance was in “Not For Chil- 
dren last season. His films _in- 
cluded “Under Two Flags,” “Sev- 
enth Heaven,” “Rebecca of Sunny- 
brook Farm,” “The Mark of Zorro,” 
“Life Begins at 8:30,” “Lady of 
Burlesque” and “Phantom of: the 
Opera.” 
from 1938. 


Bromberg started his profession- | nical 


JOHN HYDE 


DECEMBER 18, 1950 


FROM FRIENDS AND ASSOCIATES 





al career in the Provincetown The- 
atre production of “Princess Tu- 
randot” in N. Y.’s Greenwich Vil- 
lage. He later worked with Eva 
Le Gallienne’s Civic Repertory 
Theatre and the Group Theatre. 

Appearing before the Congres- 
sional Committee on Un-American 
Activities in Washington last June, 
Bromberg invoked his Constitu- 
tional right in refusing to say 
whether he was or had been a 
member of the Communist party. 

Surviving are his wife, two sons 
and a daughter. 


THOMAS F. O’BRIEN 
Thomas F, O’Brien, 70, former 





His screen career dated | 
| eneral manager in charge of tech- 


OBITUARIES 





HAROLD ROSS 
Harold Ross, 59, founder and 
editor of the New Yorker mag, died 


in Boston Dec. 6. Ross founded 
,the New Yorker in 1925 after 
working as an editor of the But- 
terick Publishing Co., editor of 
the American Legion Weekly,-and 
editor of the old Judge, humor 
mag. During the first World War, 
Ross was an editor of Stars & 
Stripes, working with reporters 
who later became’ top U. S. by- 
liners. 

His wife and a daughter by a 
previous marriage survive. Fur- 
ther details in Literati section. 





‘RAYMOND COLLINS 








| 





vaude singer and one-time member | 


of Dumont’s Minstrels, died Dec. 4| for over 25 years. 


in Philadelphia. He started his 


career with the Castle Square! Red Skelton NBC-TV shows. 


IN LOVING MEMORY OF 
OUR FATHER 


JOHN HYDE 


December 18th, ‘50 





RAMONES ER ETRONICS NASR AS ESOS IS TALON REE NCS 
| the last two years he operated the 


Opera Co. in 1900, playing more 
than 100 tenor roles in light and 
grand opera. He also was a mem- 
ber of the Frank Daniels Opera Co. 

After several nationwide tours, 
O Brien joined the London Gayety 
Co., under management of Charles 
Frohman, Playing the role 
Chauncey Olcott created in “The 
County Fair.” Returning to the 
U.S., he joined Dumont’s Minstrels 
and stayed with that organization 
until Dumont’s death. He then was 
booked on Keith time with his 
wife until 1928. 

His wife, the former Margaret 
Bradley, survives. 


CHARLES G, FISCHER 
Charles G. Fischer, veteran Pitts- 
burgh musician, was killed Dec. 8 


IN MEMORIAM 


DAMON RUNYON 


December 10, 1946 





while on a deer-hunting trip in 
Pennsylvania with his 13-year-old 
son whose gun went off accidental- 
ly, shooting his father in the head. 
The fatality occurred in Indiana 
Township, only a few miles from 
the new home the Fischers had 
purchased recently. 

Fischer was a woodwind member 
of the KDKA staff orchestra in 
Pitt. He played every summer for 
the outdoor opera company at Pitt 
Stadium and during the winter in 
the pit at the legit Nixon. At one 
ume, he was on the road with 
the Jan Garber orch for a 
Period, 


| Following 12 years on the stage, 


| Jester Room, a Hollywood cafe. 


Revmond Collins 44) 


eee 4eeveesse TS ULLLIIS > 


Wwe ease 


operation of WFAA and 


WFAA-TV, Dallas, died in that city 
Dec. 3. He joined WFAA in 1928 
as part-time operator and in 1935 
was named technical supervisor. 
During World War II he _ took 
part in radar development and 
research at Harvard U. 

During his career with WFAA, 
Collins . installed the southwest’s | 
first 50,000-watt transmitter, FM | 
outlet and facsimile operation. 





JACK RAYMOND 
Jack Raymond, 50, vaude, film 
and TV actor, died Dec. 5 in Santa 
Monica, Cal., after a heart attack. 


Raymond played in numerous films 
In_ recent 
months he had appeared in several 
For 


JAY ond DONALD HYDE 


He was a brother of Robert Ar- 
thur, producer at Warners. Other 
survivors are his wife, sister and 
three brothers. . 





LEON ROTHIER 


|of the law firm of Boyle, Murphy 
| & Nelson. 








Leon Rothier, 76, former Metro- 
politan Opera basso, died in New 
York Dec. 6: He was with the 
Met from 1910 to 1942. After his 
retirement from the opera, Rothier 
gave a Town Hall, N. Y., recital | 
in 1949 and appeared in the Broad- 
way legiter. “A Bell for Adano.” 

Wife survives. 


JULES SILVER : 
Jules Silver, former assistant 








conductor of N. Y.’s Radio City 


ED WEINER 


Music Hall orch, died in New York 
Dec. 9. He was associated with the 
RCMH orch from 1932 to 1950. 
Silver was also general musical di- 
rector of Warner Bros. theatres in 
New Jersey and at one time was a 
conductor for the Skouras theatre 
chain. 
His wife survives. 





GARRETT CUPP 
Garrett Cupp, 64, theatrical 





short of Charles Dillingham’s produc- 
'tions and iast publicized George 


pressagent, died in New York Dec. 
6. He was a road agent for many 





Brandt’s _tourin company 
“Black Chiffon,” . “ 
A son survives. 


PETER MEYERS 

Peter Meyers, 62, owner of the 
Gray Wolf Tavern, nitery near 
Youngstown, O.; died in Sharon, 
Pa., Dec. 2. He opened the spot 
in 1932 and later enlarged it to 
one of the biggest in the area, 
playing name acts. 

His wife, daughter and son 
survive, 





STEFAN ZIELINSKI 

Stefan Zielinski, 64, died in Chi- 
cago Dec. 5. A Polish actor for the 
last 40 years, he and partner, 
Peter Pallash, had just opened the 
first Polish theatre in Chicago in 20 
years. 

Survived by wife and two chil- 
dren. 








MARVIN K. SPOOR 
Marvin K. Spoor. 58. veteran mo- | 
tion picture cameraman, died in 
Evanston, Ill., Dec 3. He recently 
completed scenes for the WB pic, 
“The Tanks Are Coming,” at Fort 
Knox, Ky. 

Wife, brother, two sisters survive. 





THOMAS E. MURPHY, SR. 

Thomas E. Murphy, Sr., 74, v.p.- 
director of WLS, Chicago, died in 
that city Dec. 3. He was a member 


Wife, two sons and three daugh- 
ters survive. 





DANNY BAGNELL 
Daniel B. Rea, 77, former actor 
who appeared professionally as 
Danny Bagnell, died in New York 
Dec. 6. He appeared in stock and 
on Broadway. 
A brother and sister survive. 


CHARLES RAUFEISEN 
_ Charles Raufeisen, 72, former 
circus clown, died in Rochester, 
N. Y., Dec. 10. 
He appeared with Ringling Bros., 





MAUREEN RIO 


Cherished Memories of my Darling 
945 


Dec. tith, 1 


Always a lonely Heartache, 
Often a Silent tear, 

But always a Beautiful Memory 
Of a Daugiiter 1 loved so dear, 


Mother. 


Barnum & Bailey and Sells-Floto 
circuses, and in vaude. 





LAWRENCE VESS 
Lawrence Vess, trapeze artist, 
died Dec. 3 in Hollywood after a 
long illness. 
He was of the family which has 
long specialized in high-act presen- 
tations. 





JAY SCHRECK 
Jay Schreck, 58, died in Chicago 
Nov. 24. He was a former DAILY 
VARIETY mugg and aiso was news 
editor for Quigley publications. 
Survived by wife and daughter. 


BERNARD J. McGUIRE 
Bernard J. McGuire, 49, Univer- 
sal Pictures sales promotion de- 
partment staffer, died in New 
York Dec. 7. He was with the 
company for more than 25 years. 
A sister survives. 


ARTHUR M. KRAUS 
Arthur M. Kraus, 61, booking 
agent and pianist, died of cancer 
in Lakewood, N. J., Dec. 1 
Wife and sister survive. 


Mother, 86, of Everett E. Seibel, 
ad-pub director for Minnesota 
Amusement Co., died Dec. 3 in| 
Minneapolis. In addition to her son, | 
a daughter, brother, seven grand- | 
children and three great-grandchil- | 


dren survive. | 
| 




















Nathan Lambert, 34, concession 
operator in Houston, was 
there in an auto wrick, Dec. 4. With 
his brother he operated the kid 
rides and the penny arcade at Play- 
land Park. 


Frank A. Bowen, 74, clown and 
musician with Ringling  Bros., 
Sparks and Walter L. Main cir- 
cuses for 20 years before his retire- 
ment in 1923, died in Zanesville, 
O., Dec. 6. 


Mother, 65, of Grace V. Hayes, 
guitarist in the Phil Spitalny All- 
tg sai died in Flower Hill, L.L, 

ec. 3. 


William H. (Joe) Scott, 66, for 
past 25 years studio director and 
announcer at WHFC, Cicero, IIL, 
died Dec. 4 in Berwyn, IIL 





Joseph S. Hughes, Philadeiphia 
theatrical agent, died in Ocean 
City, N. J., recently. Wife survives. 





Father of Hilary Bogden, an- 
nouncer on WJAS, Pittsburgh, died 
in Washington, Pa., Nov. 28 





Father, 70, of Jacques Leslie, 


|8. Bride is with McCall’s mag: 
'a TV director for WPIX, N. Y. 


killed | L— 


er-in-law of Aleen Leslie, screen 
writer and author of “Date With 
Judy,” died in Los Angeles, Dec. 1. 





Mother, 83, of George Mont- 
gomery, film actor, died Dec. 5 in 
Great Falls, Mont. 





Mother, 89, of Ewell K. Jett, 
manager of WMAR-TV, Baltimore, 
died in that city Dec. 6. 





Mother of Harry Campbell, Chi- 
eago CBS farm director, died Dec. 
3 in Walkerton, Ind. 


MARRIAGES 
Elizabeth Fribley to Albert Glad- 
ding Hartigan, Norwich, N. Y., Dec. 
he’s 





Winthrop Bushnell Palmer to 
Carleton H. Palmer, remarriage, 
N.Y., Dec. 4. She's poet, librettist 
and exec editor of Dance News, 
ballet tradepaper. 

Kay Brown to Maynard Fergu- 
son. Las Vegas, Dec. 2. She's a 
screen actress; he’s a musician. 

Elinor Wright to Frederic Warri- 
ner, Dec: 5, New York. Both are 
legit actors. 

Edna. Skinner 
Turner, Van Nuys, 


to Robert 
el. 


Nicole Fourcade to Gerard Phi- | 


lipe, Nov. 29, Paris. Groom is 


stage and screen actor. 


Mary Rodgers to Julian Bonar 
Beaty, Jr.. New York, Dec. 7. | 
Bride’s father is producer-com- | 


poser Richard Rodgers. 
Marjorie Crawford 
James, Fairfield, Conn., 


to Dennis 
Dec. 5. 


Groom’s a TV sportscaster and an- | 


nouncer. 
Erle Galbraith Jolson 
man Krasna, Las Vegas, 


to Nor- 


RKO producer-writer and Broad- 
way playwright. 

Jean Bram to Harry Harris, 
Philadelphia, Dec. 7. Groom is TV 
editor and assistant drama editor 
of the Evening Bulletin. 

Harriet Berk Simon to Armand 
Deutsch, Santa Monica, Cal., Dec 
8. He's a film producer. 


BIRTHS 


Mr. and Mrs. Robert Gibeau, son, 
Los Angeles, Dec. 2. Father is su- 
pervisor of Walt Disney’s camera 
department. 

Mr. and Mrs. Stuart Jerome, son, 
Hollywood, Nov. 23. Father is 
screenwriter. 

Mr. and Mrs. Norman Hopps, 
son, Santa Monica, Dec. 2. Father 
is TV sales promoter for NBC. 

Mr. and Mrs. Pat Rastall, son, 
Nov. 23, Chicago. Father is sales 
service manager of ABC, Chicago. 





Mr. and Mrs. Leonard Thornton, | 


daughter, Nov. 30, Chicago, Father 
is Chicago ABC-TV salesman. 

Mr. and Mrs. 
son, Jersey’ City, N. J., Nov. 30. 
Father is assistant manager of Cri- 
terion Theatre, N. Y. 

Mr. and Mrs. Bill Harmon, son, 
Hollywood, Dec. 1. 
producer. 

Mr. and Mrs. William Monahan, 
daughter, Dec. 2, New York. Moth- 
er is Coral Records and TV singer 
Teresa Brewer. 

Mr. and Mrs. 
daughter, Dec. 5, San Diego, Cal. 
Mother is Ana Camargo, film ac- 
tress and dancer with Carmen 
Amaya’s troupe. 

Mr. and Mrs. Fernando Obledo, 
son, San Antonio, recently. Father 


is chief booker for Azteca film ex- | 


change there. 
Mr. and Mrs. Edward Gottlieb, 


daughter, New York, Nov. 22. 
Mother is legit-radio-TV actress 
Gertrude Corey; father is press- 
agent. 











‘My L. A.’ Folds 


Dean | 
Dec. 5.| 
She’s an actress; he’s screenwriter. | 


Dec. 7. | 
Bride was Al Jolson’s widow; he’s | 


William James, | 


Father is a TV | 


Thomas Devitt, | 









Sullivan-AGVA 


Continued from page 2 == 





} 
the ban on cuffola performances is 
| SO complete that there will be few 
| loopholes. Format changes are be- 
'ing studied so that AGVA show 
can go through with its series of 
| five to which it is committed to 
|'NBC. Resolution bans free per- 
| formances except with permission 
| of the TVA board. “Acceptance of 
| compensation on sponsored pro- 
| grams so far below the member’s 
; Customary compensation so as to 
|} amount to an evasion, shall consti- 
| tute conduct unbecoming a mem- 
ber of TVA.” TVA will consider 
special cases, where it’s felt that 
terms of the resolution are not 
applicable, but sponsor must agree 
that he will abide by board's de- 
cision. 

The AGVA show was sold by a 
Coast firm, Vid-Pac, owned by 
AGVA Coast attorney Mort Harper, 
and Henry Taylor and Ray Buf- 
fum, tele writers. Selling price of 
| the first show was reported to be 
| $38,000. 

The AGVA show sstarted fire- 
works between Georgie Price, 
| AGVA president, and Sudivan, who 
replied to Price’s assertions that 
he would like to see salary lists of 
performers who appeared on shows 
paying tribute to Robert E. Sher- 


wood, Helen Hayes, Oscar Ham- 
;merstein 2d to determine if they 
obtained full salaries. Price also 
asserted that Lena Horne had 


worked in the Sullivan show at one 
time for less than her customary 
fee, 
Sullivan stated, “I am frankly 
| amazed that Georgie Price Is not 
aware that each performer or per- 
sonality on my “Toast of the Town" 
stories of Oscar Hammerstein 2d, 
Helen Hayes and Robert E. Sher- 
wood was paid full salary. Talent 
budget for the two Hammerstein 
shows amounted to $30,000. Talent 
| budget for the single Sherwood 
| show amounted to $22,000. While I 
do not believe and know that you 
do not believe performers’ salaries 
should be made public in their own 
professional interests, Price specifi- 
| cally mentions Lena Horne. So at 
the request of the AGVA president 
| I will reveal that Miss Horne was 
| paid $3,500 for singing one song 
in the Hammerstein story. Four 
| performers who appeared on those 
shows were paid $5,000 a piece. 
My talent budget for “Toast of the 
| Town’ this year will be in excess 
of $750,000 for acts, so I have good 
| grounds for seeking to outlaw cut- 
| rate opposition.” Sullivan offered 
“to meet with Price at Variety of- 
fices and let him look at our salary 
| lists.” - 
Columnist admitted that Miss 

| Horne had worked for him in 1948 
at $125. But, he stated Martin & 
| Lewis, also worked for him for 
$150. It was a time of token sala- 
ries on his show. 








| Price’s Statement 

| Price declared that with the pas- 
sage of the TVA resolution, the va- 
riety performer is now placed in 
‘the position whereby he’s called 
upon to aid every conceivable char- 
ity, but can do nothing to aid the 
needy in his own union, He de- 
'elared the TVA should concern it- 
| self with the fact that performers 
should get at least scale. 

Price cited the marathon Cere- 
bral Palsy benefit Sat.-Sun. (8-9) 
where performers were allowed to 
work for another charity, but ate 
‘tempting to aid their own kind is 
| now outlawed. 





Continued from page 1 


of the riskiness of retailing such 
a proposition to a public unversed 
in show biz. But producers Wil- 
liam Trenk and Harald Maresch, 
as well as the Junior Chamber of 
Commerce, the show’s most vocif- 


erous backer, stoutly defended 
their position, and hailed the 
venture. 


Secrecy shrouded the entire op- 
teration, but it’s known that the 
financial statement of July 31, 
three months before rehearsals 
started, listed the remaining cash 
as under $50,000. Breakdown state- 
ment that time also listed “Gen- 
eral, administrative expenses” -of 
$39,163.50 already incurred, ex- 
clusive of publicity, sets, payments 
to Trenk and Maresch as directors, 
cast, composers, etc. Pre-opening 
expenses up to then were listed as 
$106,113. Unorthodox handling of 
the production was scrutinized by 
VARIETY On many ocasions, with 





Coast theatrical attorney, and fath- 


up. 





New-Born Babe 


} Continued from page 2 aaa 
'demonstrate what life was like 
/ during 1951 and what it might be 
‘in the future. He plans to present 
/such items as other kids at play, a 
‘clip from the World Series and last 
year’s Rose Bowl football game and 
will also depict the nation’s cul- 
| tural, political and other mores via 
| such things as a clip from the kine- 
scope made of the Senate Crime 
| Investigating Committee in action, 
|a remote pickup from a New York 
museum, etc. 
| Montgomery, incidentally, had 
planned to stage the same show 
‘last Sept. 30 on behalf of a TV 
‘industry pool, to salute the open- 
‘ing of the N. Y. to Los Aageles 
/microwave relay link. Fact that 
‘the official opening was preceded 
\by the Japanese Peace Conference 
coverage several weeks earlier, 
however, took the edge off the in- 
dustry’s plans, and Montgomery de- 








backers always defending the set-| cided to hold ‘off his show for a 


better time. 
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